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I was introduced to Moonlighting in 1985 at the age of 14. I thought it was one of the most inventive
shows I had the privilege to watch. When I stumbled upon Moonlighting again in 2000 on Bravo, I
immediately recorded every episode. After watching the entire run for the first time in eleven years,
there was this unsettling feeling of a story that was unfinished. As David would say, the show left us
hanging. I didn’t think at the time that there was anything that can be done to change the situation
and finish this great love story. I started to wonder what Maddie and David would be like today. I
answered my question when I created my fan fiction series, Moonlighting In The 21st Century.
Ironically, this series was created months before the reunion campaign whose goal is to bring Maddie
and David into movie theatres in the 21st century.

I am a Graphic Artist who lives in Queens, New York. My experience in print design, package
design, and web graphics has helped me tremendously each time I put together an issue. I have
recently shifted focus toward writing. I have written three spec sitcom scripts and my novel on Hip
Hop culture in the early eighties is near completion. You can contact me at my email address:
cee@moonlighting21.com.

I started the Moonlighting Reunion Campaign because I always wanted to see a reunion of Maddie Hayes
and David Addison. I became a fan from the very first airing of the pilot in March of 1985 at the age of
7. Moonlighting has always been my favorite show and always will be. I have always felt like so many
fans have that the last episode (Lunar Eclipse) of Moonlighting was a disappointment. At the end, it did
not resolve anything with Maddie and David's relationship and left the whole story of Blue Moon up in
the air.  When I first read in the paper that the networks were going to make a bunch of reunion specials,
I knew this was a golden opportunity to try to create enough momentum for the campaign.  Christie
Taylor was the first person who believed in the project. She called me one night and told me about her
idea for doing a Moonlighting fanzine. I had never even heard of a fanzine but the project sounded real-
ly interesting and fun. My involvement in the campaign and fanzine also helped me discover a talent I
possessed that I did not know existed. I have decided to pursue a career in public relations. I have already
begun to get my feet wet with the work I have done with this campaign. I am currently going to Hunter
College majoring in Media Studies. I am also a graphic artist and I am able to contribute to the fanzine’s
artistic style and design. It is challenging and rewarding. The reunion campaign and fanzine will contin-
ue to work as hard as we can to make this reunion a reality, get more DVD's made for the show, and get
the show rerunning again in the US. If you would like to contact me, please email me at
jchodan@yahoo.com

Allow us to introduce ourselvesAllow us to introduce ourselves

Christie Taylor
Moonlighting Strangers
Co-Publisher

Joy Chodan
Moonlighting Strangers
Co-Publisher

I work very closely with Joy and Christie in promoting the reunion campaign as well as write and
edit articles for the fanzine.  I was a fan of Moonlighting since I saw the pilot and I never would
have imagined that almost 20 years later, I would be interviewing many of those who worked on the
show. I am a television advertiser by profession and in my free time, I volunteer at the Humane
Society of NY where I help socialize animals so they can be adopted.  I am also training to test for
my black belt in karate (kind of tough lately being so busy and all).  I welcome any questions or
comments so contact me at 917-929-3883 or email me at karategirl2001@aol.com.

Diana Maiocco
Media Director
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My background is in print and graphics and I am a certified Web designer/programmer.  However,
for the last 7 years I have been studying and designing jewelry and accessories, as well as making
them.  I was taught by people who worked at Tiffany's, Cartier, Harry Winston, Coach and Chanel.
I'm very lucky to have learned from the best.  I have also dabbled in acting where I worked on Sex
and the City, Howard Stern's Private Parts and Montel Williams. I am happy to help out Joy and
Christie because they are so passionate about the Reunion Campaign and I think that's it's a great
idea. Dedication and focus can really make things happen. In the meantime, I would gladly enter-
tain any inquiries about my various skills and experience.  I would also encourage comments and
suggestions about the fanzine or any other subject(s). You can contact me at 718 845-6735 or email
me at  jumpring@hotmail.com.

I got involved with the Moonlighting Reunion Campaign when I started corresponding with Joy
Chodan.  She told me that she and Christie Taylor had the idea of campaigning for a reunion, and I loved
the idea.  I was a huge fan of the show back in its original run on ABC, and had just recently found it
again on Bravo. Watching it again reminded me of why I loved it so much the first time around. It was
wonderful seeing the chemistry and banter between Maddie and David all over again. I started taping
all the episodes and surfing the Internet and I discovered the show still has a great fanbase out there.  I
also started reading some of the fan fiction.  Since I was a Speech Communications major in college, I
always liked to write so I decided to try rewriting some scenes of the show the way I would have liked
to have seen them.  After doing a few of those, I decided to try to write a full length episode.  Joy was
my first reader and she encouraged me to keep writing.  When she and Christie came up with the fan-
tastic idea of a Fanzine, they suggested putting some of my stories in it.  I've had a lot of fun writing the
stories and getting to know some people who enjoy Moonlighting as much as I do.  Everyone involved
with the Fanzine and the Reunion Campaign has done such a great job, and I hope their efforts will give
us the reunion that so many fans would love to see.  I would also love to hear your feedback on my fan
fiction or communicate with other Moonlighting fans. You can email me at pghardin@aol.com.

When Moonlighting first aired I was 14 years old and instantly smitten with the most wonderful
show I had ever seen.  I remained a devoted fan throughout the series.  Bruno's dance scene in Big
Man on Mulberry Street is still the coolest thing I've ever seen on television.  In high school every-
one had pictures of Bon Jovi and Kirk Cameron in their lockers - I had pictures of Maddie and
David.  It's true, I was thought to be a bit strange but I didn't care at all.  David and Maddie's story
of love and passion was unlike anything I had seen.  I was so devastated when it ended.  I never
dreamed that years later I could fall in love with the show all over again, thanks to the episodes air-
ing on Bravo and a fabulous on-line community. In 2000, I began collecting every song I could find
from Moonlighting because the Soundtrack, as great as it is, was very much lacking.  By 2002 I had
put together a CD called The Blue Side of the Moon (thanks to Stephanie Manfredi for the title!).  I
had created it for myself but I soon found that many others wanted copies and I was more than
happy to share.  Now I'm very honored to be a part of Moonlighting Strangers and to contribute my
knowledge of and my thoughts on the music of Moonlighting.  After all this time, Moonlighting is
still my absolute favorite show and I am very hopeful that a reunion will happen - it would really
be a dream come true.  If you would like to write to me I'm at mjkrueger1@yahoo.com.

Allow us to introduce ourselvesAllow us to introduce ourselves

Salvatore Forte
Print Production and 
Advisor

Pam Hardin
Senior Editor

Michelle (Mickey) Krueger
Music Editor
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Allow us to introduce ourselvesAllow us to introduce ourselves

My name is Sara Burbi. I'm Italian, 25 years old and studying Veterinary Medicine at the
University of Pisa (Italy). I specialize in wild horses and I also spend part of the year in Oregon,
where I work as a Ranger. The first time I saw Moonlighting was in 1986. I was living in Tunisia
(I grew up here and there, around the globe) and we were able to watch Italian TV.  My mother
and I soon became addicted to the show. I was 8 years old, and ever since I discovered
Moonlighting I stopped watching cartoons! So why do I want the reunion? You really cannot guess
the reason? Well, Moonlighting has been a part of my life for many years and it certainly still is.
So much so that I am now the webmaster to the Italian division of the Moonlighting Reunion
Campaign on www.moonlighting21.it.  When I first heard of a reunion I couldn't believe my ears!
If I can be of any help, I will do my best to make it happen. "Hope never dies!" If you want to con-
tact me, my email is siteowner@moonlighting21.it. Sara Burbi

Staff Member (Italy)

I fell in love with Moonlighting when it first aired, but recently I was forced to be at home and I
found it on Bravo. I was instantly hooked so I taped every episode and started memorizing the ban-
ter. When Bravo aired the last episode in September 2002, I was crushed and lost, and to top it off,
Bravo was not going to rerun Moonlighting any longer. I immediately surfed the internet sites to
find out where I could purchase VHS and DVD's of the show. I thought for sure this would be pos-
sible since so many other tv shows are available to buy on DVD and VHS. However, I was shocked
to find only one Moonlighting DVD available. I was so disappointed! Finally, I found the reunion
campaign and was so happy to find other people that felt the same way as I did. A place where we
could all share in our love of this wonderful show.

Since that day, I have not stopped wanting more. I have gone out and purchased all of Bruce Willis'
movies on DVD and music CD's. I have also found the show Cybill on Oxygen. I find myself reading
any and all articles and watching for TV interviews just to get a glimpse of these awesome actors. But
none of this satisfies my longing for David Addison and Maddie Hayes to be reunited once again.

I am so grateful for the fanzine. All the interviews and behind the scenes information keep
Moonlighting alive, while we wait for more. In the Oct-Nov issue of the fanzine, I was honored to
be asked if I wanted to have my project (I decorated VHS boxes of my taped episodes of
Moonlighting) included. Since I felt that this was such a wonderful campaign and everyone is so
committed, professional, and friendly, I gladly accepted their offer.

I am very honored to be part of this fanzine and campaign. Moonlighting is and will always be my
favorite show.  If you want to contact me, my email is rnjax@yahoo.com. 

Kim Jackson
Staff Member

I remember it was in 1991. On this special day, I checked out a tv magazine and suddenly stum-
bled over a picture of Bruce and Cybill in Moonlighting. I immediately stopped and thought “Oh
my God! What's that and who's this guy?!” I read the pilot story that aired a few days later and
just thought “Wow what a fantastic story and what a couple they are together!”  I knew I had to
watch it. No one could hold me away! I absolutely was hooked on it just before I saw it on air,
and when the day came it was indescribable watching them, like magical! Never saw such chem-
istry and tension before and the stories were just gorgeous, so fun! Personally, I think that
Moonlighting is the best series of all time. And forever will have a very special place in my heart.
Then in March 2002, I found Moonlighting21.com and saw they ran a reunion campaign. What
a great idea! I was happy to find this place and became a bit involved in it. Besides this, I work
in an office and spend most of my time with my Siberian Husky Tam, love to listen to music or
meet some friends. The campaign is just fantastic and I strongly hope and believe there will be a
reunion... and now the sensation is complete since Bruce showed up on BruceWillis.com. You
can contact me at my email: Moonlighting21@utanet.at. 

Karin Zeller
Staff Member (Austria)
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Well, I guess you can call me part of the Bravo generation of Blue Mooners since I was 2 in
March of 1985, but I did get a little bit of deja vu when I watched them the first time on Bravo.
I remember the day a couple days after Christmas when I was flipping through the channels and
saw a commercial about Moonlighting being televised on Bravo. I thought, "I remember that
show... I used to watch that when I was little." I really didn't think anything about it until my fam-
ily was flipping though the channels and we saw "The Pilot" televised during the marathon on
Bravo. The first scene I saw was the one when they go back to the office after the "sissy fighter"
scene. It probably took me 10 seconds total to realize that this was my favorite show. Now 3 years
later, I am even more hooked than I was back then. When I saw the Reunion Campaign online, I
finally felt like I wasn't the only person that remembered this show and wanted it back on the air.
I am really happy to submit a story for each fanzine. I call my series "Let Me Be Your Hero."
You'll all understand why soon. Love to everyone, and love to the best show in the world. If you
would like to email me, I'm at blondie1036z28@aol.com

Kelli Barbato
Regular Contributor

Allow us to introduce ourselvesAllow us to introduce ourselves

I became involved with the fanzine through Joy Chodan.  Who knew that one last minute Cybill mes-
sage would lead to finding some wonderful friends and becoming involved in one of the greatest
Moonlighting related ideas ever conceived.  

I was only a year old when Moonlighting first aired.  Being so young, I wasn't fortunate, as many peo-
ple online were, to see the original episodes.  It was actually a theme song CD that my aunt had bought
and had me listening to, playing "guess that show" with the themes, that I was introduced to
Moonlighting.  One day, about a month or more later, I was flipping through the channels on the TV,
when I came across this show on Bravo.  At the time, I didn't know what it was or even what station I
was on, until the commercial. When I heard Moonlighting I immediately thought back to that CD and
the theme song that I'd heard on it.  

The next day, at around same time as the previous day, I turned back to Bravo and was hooked.  It did-
n't take long for obsession to take over, and before I knew it, I was online, on a mailing list, meeting peo-
ple with the same interest in Moonlighting, and I even tried my hand at fan fiction.  

I'm elated that I found Moonlighting when I did, and that I've met some fantastic people online, as well
as a few I'd have rather not introduced myself to. I enjoy being a part of the Moonlighting Reunion
Campaign, and contributing to the fanzine when time and ideas allow.  

If you'd ever like to reach me, I'm at hacnb2002@aol.com or you might try me on AIM at Xrayspecks84. 

Heather Clemens
Regular Contributor
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It’s a word many forget in this "get everything you can" mentality most people have adopted. I, honestly, put
"gratitude" on the back burner, myself. The hectic schedules and the various activities required to keep this
reunion campaign and fanzine going have made little time for me to think of anything else. However, on
August 14th, what was to come forced me to think of nothing but gratitude.

Oprah provided great background noise while I was laying out a fanfiction story for this issue. She was sud-
denly interrupted by static and snow for a few seconds, then the TV signal came back. I thought nothing of
it. A momentary glitch. Minutes later, the glitch came back, but the electricity didn’t. It felt as if I was seeing
everything shut down in slow motion. From the TV to the computer screen to the cordless phone, the Great
Blackout of 2003 had officially begun. 

During the next 24 hours, I couldn’t sleep mainly because it was so muggy and I didn’t want the candles to
set anything on fire. It also gave me plenty of time to reflect on everything I didn’t have time to focus on –
everything I took for granted. I’ll give you a few examples: a light switch, a remote, a knob that turns on the
air conditioning, and a refrigerator door. When I got used to doing without these luxuries, I thought deeper. I
thought about how lucky I was to have the talents and skills to help bring this campaign and fanzine to life.
How grateful I am to have a dedicated group of people working day in and day out without receiving a pay-
check. And also how grateful I am this campaign continues to attract new people who believe in our efforts
and think it’s worth their time to help us expand.

As I re-entered the 21st century, it felt weird to discover how much we all rely on electricity and never thought
much of it. It’s much like the people we interviewed for this issue. The actors are the ones we notice, but if
it weren’t for people behind the scenes, Roger Director and Artie Mandelberg among them, Moonlighting
wouldn’t have been as great as it was. We’re grateful Roger’s duties as writer/producer and Artie’s duties as
producer/director helped keep momentary glitches in production from escalating to a permanent blackout
from network television. Their interviews shed light on the day-to-day working relationship with Glenn
Caron and Jay Daniel, what happened the night Maddie told David she married Walter, and the running joke
between Artie and Roger that they continue to have to this day.

We’re also grateful to present new staff members Sara and Karin, a new regular fanzine contributor Kelli, and
new material from Ella and Tanya. Ella writes her version of Lunar Eclipse, and we’re showcasing Tanya’s
"Virtual CD Soundtrack" and her great portrait of Bruce Willis. Speaking of Bruce, we’ve compiled messages
from fans who visit his website: www.brucewillis.com. They share their opinions on the site and when they
became Bruce fans. In addition, Joy and Diana share their experiences at the Bruce Willis and the
Accelerators’ concert at the Borgata in Atlantic City.

After going through this issue, you’ll be grateful you didn’t miss reading it because you were sweating
through a major blackout. Enjoy!

Christie Taylor
Co-Publisher of Moonlighting Strangers Fanzine
Vice-Chairman of the Moonlighting Reunion Campaign

FADE IN :
G R A T I T U D E
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Hello everyone!

Another fanzine! A little older, a little wiser. This is the eighth. Wow! This is a really great issue.  We have
two exclusive interviews with Roger Director and Artie Mandelberg. Diana was fortunate enough to inter-
view both these talented gentlemen while she was in LA. Thank you, Roger and Artie, for so kindly taking
the time to sit down for an interview in person. Also in this issue, Diana and I share our great experience of
our trip to the Borgata to see Bruce Willis in concert. There are also fan messages expressing their love for
Bruce’s new site Brucewillis.com, as well as all sorts of other fun features jammed in this issue.

When Christie Taylor and I started this campaign, we had no idea where it was going to take us. I feel like
the entire staff has been riding a crazy, out of control roller coaster for over a year and a half now.  This cam-
paign is the most unpredictable and fantastic thing I have ever done in my life, and I’m sure the other staff
members will agree for themselves as well. The groundwork had been laid by Isabel Alonso and Michelle
Krueger (one of our staff members), as they started the first reunion campaign.  I was inspired by their efforts,
and that led to my eventual drive to try to get this reunion. When I first started this campaign, I thought that
the answer for a reunion would be what most campaigns have done before, letter writing and petitions.  It is
a tried and sometimes successful method, but this show clearly needed more. The only surefire way was to
talk to the people who created Moonlighting. It seems like ages ago since we interviewed Glenn Gordon
Caron. We were lucky enough for him to be pleased with the fanzine and the campaign. He allowed us to
continue, and that led us to getting a slew of interviews with all the writers, producers, and directors.  

The staff of Moonlighting Strangers has worked tirelessly for over a year now. It amazes me how much work
these amazing ladies do.  There is a lot of pressure that goes along with this campaign, some of which no one
could have predicted, along with deadlines, writing, editing, designing, and most of all, brainstorming.  But
the past two months have been by far the most unpredictable of all. Ever since Bruce’s site Brucewillis.com
launched, things really have gotten exciting for the fans. No one could have predicted that Bruce himself
would start to talk to his fans online in the forum and in chat rooms. Because of Bruce’s site, we have been
able to reach many new fans to inform them about the campaign and fanzine. The fans on Bruce’s forum have
bonded and found a familiar and friendly place. Moonlighting and a Moonlighting reunion are among the
most popular topics on the forum. This is proof that the fans miss these timeless characters and would love
to see a reunion. On Thursday, August 14th at around 4:11 PM, the most unpredictable thing of all happened.
An Eastern/Midwest black out! We had no power for almost a day here in New York, and for some people
even longer. Thank God no one really got hurt from this disaster, but we all learned some serious lessons
about appreciating what we have and not taking electricity for granted. If a blackout can happen — which
most people said could never happen again after the summer of ’77 — then anything can happen including a
Moonlighting reunion. And who knows? Maybe all the episodes on DVD!  Maybe these events occurring will
be much easier than asking for the moon. 

Joy Chodan
Chairman of the Moonlighting Reunion Campaign
Co-Publisher of Moonlighting Strangers Fanzine

A MESSAGE FROM THE 
MOONLIGHTING REUNION CAMPAIGN CHAIRMAN
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Producer/Director Artie Mandelberg has
been actively involved with the Los
Angeles Chapter of the Juvenile Diabetes
Research Foundation since his daughter
Jennifer was diagnosed in 1990. He is
happy to report that Jennifer, now 19 and a
Pre-Med student at University of Texas at
Austin, is healthy and has chosen to spe-
cialize in endocrinology as a way to help
others stricken with this awful disease.

Since the previous issue of Moonlighting
Strangersshed light on the cause and symp-
toms of juvenile diabetes, this article will
focus on the progress being made to find
a cure. Artie is happy to report that a cure
for Jennifer, Will Mackenzie’s family and
thousands of others is within our grasp.

Islet transplantation – the transplantation
of healthy insulin-producing islet cells
into a patient with diabetes is one of the
most exciting JDRF research undertak-
ings being explored as a potential treat-
ment for diabetes. What is islet transplan-
tation? A normal pancreas contains clus-
ters of cells known as islets, accounting
for about two percent of the mass of the
pancreas’ tissue. Beta cells – one of the
five types of cells in islets – produce the
insulin needed for proper metabolism. In
type 1 (juvenile) diabetes, the body’s

immune system attacks
and destroys the beta
cells.

The only way to cure
diabetes is to replace
either the destroyed
cells or replace their
function. Whole-pan-
creas transplants have
been successful for

many years but because of significant
risks the procedure has been limited pri-
marily to recipients who are also under-
going kidney transplantation.

Since the 1970’s, researchers have pur-
sued the goal of islet transplantation –
transplanting into people with type 1 dia-
betes only the islet cells that contain the
needed insulin-producing beta cells. For
decades the success rate remained under
ten percent until 2000 when the demon-
strated success of the Edmonton Protocol
became a milestone in islet transplanta-
tion, engendering new hope for millions.

Compared to whole-pancreas transplan-
tation, islet transplantation is a simpler
and less invasive procedure. Healthy
islets are isolated from a donor pancreas,
purified, and then infused through a
catheter (small tube) into the portal vein
of the liver. Islet transplantation can be
performed as an outpatient procedure.
Following the transplant, patients take
immunosuppressive drugs to keep their
bodies from rejecting the new islets and
to block the recurrence of diabetes.

When successful, islet transplantation can
restore normal blood sugar without the
need for insulin injections and signifi-

cantly improve recipients’ quality of life,
making them "normal" again, even after
decades of struggle with type 1 diabetes.

Islet transplantation will never be a wide-
spread treatment until the severe shortage
of islets is addressed.  The most likely
new sources of islets are stem cells and
"humanized" islets from animals.
Unfortunately, the harvesting of embry-
onic stem cells is a hotly debated political
issue that remains a significant roadblock
for those of us with loved ones stricken
by this horrible disease. 

Artie’s wife Stacy just finished a six-year
term as a Board Member of the LA
Chapter of JDRF and remains a member
of the Advisory Board.  Artie is currently
serving his second year on the Board.
Please support the Juvenile Diabetes
Research Foundation by donating
money for research.  More than 80% of
all donations go directly to research or
research-related education, which is one
of the highest percentages of direct dollar
donations among all non-profit organiza-
tions. Thank you.

JUVENILE DIABETES RESEARCH
FOUNDATION

LOS ANGELES CHAPTER

1111 SOUTH ARROYO PKWY, 
SUITE 400

PASADENA, CA 91105

(626) 403-1480

www.jdrf.org.

Information about JDRF was provided
by Artie Mandelberg. Thanks Artie for
sharing this with the Moonlighting fans.

ARTIE MANDELBERG HAS BEEN A LONG TIME 

FIGHTER AGAINST JUVENILE DIABETES

S P R E A D I N G  T H E G O O D  N E W SS P R E A D I N G  T H E G O O D  N E W S
By Christ ie  Taylor,  Diana Maiocco with 

information prov ided by Art ie  Mandelberg

image courtesy of: www.jdrf.org
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Although Bruce Willis is a major
movie star, he has still found the
time to make a difference with his
involvement with the Foster Care
program. In fact, in July 2002,
President Bush appointed him
the National Spokesperson for
Children in Foster Care. Bruce
explains in his recently launched
website www.BruceWillis.com that
he became interested in the Foster
Care issue because of his desire to
serve his country in some way.  The
issue came to his attention after he
read about the 580,000 children in
the system (134,000 of whom are
available for adoption), so he vol-
unteered to help.  

Since his appointment by the
President, Bruce has taken on many
projects to benefit these children.  One
of the first was to tape a series of
Public Service Announcements, some
with First Lady Laura Bush. These
PSA’s have appeared on TV national-
ly to promote Foster Care and
Adoption, and also on Bruce’s web-
site.  Recently, no matter how light-
hearted the event or how humorous
the subject, Bruce nearly always
promotes the issue, its problems,
and the efforts to improve it. For
example, he attended a special
screening of Rugrats Go Wild (with
his recent turn as Spike the
Dog) for Senators, Members
of Congress and Foster chil-
dren at Union Station in
Washington DC. He also met
with Senator Larry Craig

of Idaho and Senator Bill Frist of
Tennessee in June to discuss "A
Call to Action" on behalf of chil-
dren in the United States in the
Foster Care system.  

Since Bruce launched his website
in July, it has been a real treat for
his fans. However, it also provides
him with another forum to bring
awareness to the public. The first
thing the website does is to tell us
what Foster Care is. It explains how
adults can act as surrogate parents to
children who need them.  They may
be relatives, friends, or total strangers
who just want to provide a home for a
child. Through articles, statistics,
and graphs, the website explains
that the ultimate goal of Foster
Care is to provide a home for chil-
dren until they can either be reunit-
ed with their own families or placed
for adoption with a new family. These
activities, while sponsored and moni-
tored by the government, largely
depend on the private sector to succeed.

In addition to spotlighting events such
National Adoption Day which Bruce
participated in last year, his website also
promotes web links of others that do
work on behalf of adoption, Foster Care,
and the well being of children.  There is a
"featured link" for AdoptUSKids

www.AdoptUSKids.org which pro-
files foster children waiting for
adoption. (A more detailed descrip-
tion about the program, can also be
found in the Oct./Nov 2002 issue
of Spreading the GOOD News.)
Another program that Bruce supports
is Art Start www.art-start.org, whose
mission is to bring the arts to chil-
dren in New York homeless shel-
ters. Working with Rap mogul
Russell Simmons, Bruce recently
donated his own State-of-the-Art
sound system to this youth out-
reach group.  

And most recently, Bruce and his
band, The Accelerators, performed
a lively show at the Borgata Hotel
Casino and Spa in Atlantic City.
The concert was all the rage among
the fans on his website, and a
"never-to-be-forgotten" experience
for all who were there. But more
importantly, the event quietly
raised $250,000 for Foster Care.
All this from a man  who could
focus solely on making movies, but
wanted to use his celebrity to
"Make a Difference." 

To read more about Bruce’s
fundraiser for Foster Care, go to
page 71 to read about Diana’s and
Joy’s report.
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Ever wonder what happened after the last
scene of The Color of Maddie?  Where
they were playing pool?  And most impor-
tantly, what happened afterwards?  After
all that flirting and innuendo, I have my
own ideas as to where it went.  So skip the
bicycle chase – let’s assume they caught
the bad guy somehow – and slide in these
scenes after the pool scene instead. Here is
my version of how the episode should
have gone.

Episode Directed by Artie Mandelberg

Scene opens on a close up of Agnes in her
bed, lights on. She is holding the covers
nearly up to her chin, so that we can only
see the long sleeves of her pajamas.  She is
staring into space and looks troubled.

Bert rushes  in and closes the door. He strips
to his shorts and undershirt as he’s talking.

Bert: I’m sorry, buttercup.  I had to back
up all the files on my hard drive on to
disks.  There’s a new virus out there. I
could just see my hard drive crashing.  And
I couldn’t take a chance that I’d lose all that
data.  The hours logging all those cases…
The clues… The evidence… Think of it.
Ellery Queen, Sherlock Holmes… I’m
sure I don’t have to tell you the wealth of
interviewing techniques to be gleaned
from Columbo.  All just for research pur-
poses, you understand… But, I’m here
now, and I’m off the clock.  

He slides into bed beside her. Agnes hasn’t
moved, changed expression or even
acknowledged that she heard him.

Bert: Agnes?

Agnes: Huh?

Bert (moving closer to her): Did you hear
me?  I’m here now.

Agnes: What?  

Bert:Now we can keep each other company.

Agnes: Not tonight, Bert.  I have some-
thing on my mind.

Bert (flirty): I bet I can get your mind on
something else.

Her starts to nuzzle her neck.  

Agnes (louder): I said "no," Bert.

Bert gives up, and lies back on the bed on
his back, exacerbated.

Bert: What’s wrong, Agnes?

Agnes: I’m worried about Ms. Hayes and
Mr. Addison.

Bert: Oh, Agnes.  Not again.  You’ve got
to stop taking your job home with you.

Agnes: This has nothing to do with my
job, Bert. This is about them.

Bert: Them? That’s even worse.  Agnes,
are we always going to live our lives on that
roller coaster they’re on.  Come on… Can’t
we just let them worry about their own rela-
tionship for once, and we can focus on
ours? 

Agnes: Bert, tonight was important.  Very
important.  Probably the most important
night they’ve had in a long time.  This
could make or break it.  Don’t you get it?  

Bert: What are you talking about?

Agnes: Ms. Hayes and Mr. Addison.  They
went out tonight.  At least, I hope.  They
were supposed to go out.  Like a real date.
And, well, depending on how things go…

Bert: Areal date?

Agnes: Well, kind of.  As close to a real
date as they ever have.  They were going to
the Annual Investigators Ball. You know,
the one Mr. Addison always hates to go to.

Bert (sits up straight): You mean, the one
they’ve been letting us go to every year?
They went this year?  We didn’t go this year?

Agnes: Calm down, Bert. This is more
important than us.

Bert: But that’s the biggest event of the
year for investigators. Our one big chance
of the year to get out there.  Network.  Hob-
knob.  Schmooze.  And we missed it?    

Agnes: They needed to go this year.  You
know the only time they ever "date" is
when they can claim it’s not a date, like
when it’s for work.  And right now, they
need to go on a date.

Bert: They do?

Agnes: They do.  And that’s why I’m wor-
ried about them.  Remember the last time
they tried to go on a real date?  We didn’t
see Ms. Hayes for months, and Mr.
Addison was a wreck.  

Bert: Yeah. I wonder what really hap-
pened that night before she left?  Didn’t
you say that Mr. Addison told you all they
did was dance in a Laundromat? 

Agnes: Uh-huh.

Bert: But then Ms. Hayes disappeared and
came back pregnant.  I’m sorry, but you
don’t get pregnant from dancing.  

Agnes: I don’t think it happened that night, Bert.

Bert: How do you know?

Agnes: Clues, Bert.  Ms. Hayes came back
talking about the baby being Sam’s.  I think
things had been… happening between
them for awhile before she left.  But, any-
way, that was the past.  The other day, I was
in Ms. Hayes’ office, and she was talking
about being "pals" with someone after
you’ve stopped being intimate. And you
know who she meant…

Bert: Pals?  Yuck.

Agnes: That’s what I said. So that’s why
they need to go on a date. A good date.
Because if it isn’t a good date…Well, I just 
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don’t know what’s going to happen to
them.  To us… 

Bert: To us?  What’s that got to with us? 

Agnes: Bert, those two can never be pals.
You know it as well as I do, even if they
don’t know it.  And if they can’t figure out
how to… relate to each other, then how are
they going to keep working together?  See
what I mean?  I mean, as long as I’ve
known them, there’s always been this other
thing going on… even when it was just
bubbling under the surface, it was always
there.  If it was ever not there… well, I just
don’t know if either one of them would
know how to act with the other.  Then
where would they be?  And where would
we be?  And that’s why I’m worried.

Bert: Agnes, if they haven’t been… in
awhile, you can’t expect them to start
things up again with just one date.  Just
don’t get your hopes up, okay?  I mean,
they’re probably not going get too…

Agnes: Intimate?

Bert: …on one date, are they?

Agnes: I guess not. 

Bert (pulling the covers up to his chin):
Wow. Now, I’m worried.  

~~~~~~~~~~~~~~~~~~~

Scene switches to the entry way inside
Maddie’s front door.  Maddie comes in the
door first with David behind her.  He stops
in the doorway.  Maddie turns back to him.
He looks casual, having left his jacket in the
car, tuxedo tie hanging loose around his
neck and shirt collar unbuttoned. Maddie
looks more formal in her evening gown,
but has taken off the gloves that she had on
earlier.  She puts her keys in her handbag.  

Maddie (smiling): I had a good time.

David: Me, too. 

Maddie: Even though I beat you at pool?

David: Even though I let you beat me at pool…

They both laugh, then linger a minute in
silence.

Maddie: You can go ahead and take the car.

David: Okay. Thanks.

She continues to look at him.  

Maddie: So… I guess this is good night.

David: Right. Good night.

He hesitates, but then leans in and kisses her
lightly.  They hold eye contact for a long sec-
ond. 

Maddie (looking back into the house as
she speaks): Unless you’d like to come in
for coffee…or a drink… or something.

David: Well…Yeah.  I guess I could come
in for a minute.

Maddie (smiles): Good. 

He steps in and Maddie closes the door
behind him.  She turns back towards him,
nearly causing them to collide.  Both star-
tled and slightly embarrassed, they look
into each other’s eyes for another long sec-
ond, as Moonlighting Theme plays quietly. 

Maddie (trying to ease the tension): Did
you want coffee or a drink or…

David: Something? 

Maddie: Yeah.

David (smiles): Yeah. 

David moves closer to her, putting his arms
around her.  They begin to kiss.  Then they
look into each other’s eyes.

David: So…

Maddie: So…      

David doesn’t respond, waiting to see if
Maddie will make a move towards him.
She looks into his eyes and then begins
kissing him again, letting her handbag fall

to the floor. She rubs her hands across his
chest, reaching under his shirt. He wraps
his arms back around her as they kiss. They
both begin to breathe more heavily. 

Maddie (gesturing towards the stairs):
Come on…

David: Are you sure?

Maddie just nods as she pulls his shirt out
of his pants and runs her hands over his
body.  As they kiss, David reaches around
her to unzip her evening gown and caress
her bare back. Without saying a word, they
start to make their way upstairs. 

The camera cuts to inside Maddie’s bed-
room. As they fall on the bed together,
David rips the covers down as they are
kissing.  Maddie hesitates for a moment. 

Maddie: Should we really do this?

David: I want to make love with you,
Maddie.

Maddie: I love you, David.

David: I love you, too. 

They begin kissing again until gradually
we fade out.  

Then the scene switches to "afterwards," as
the two of them lie together in bed, both
looking a little stunned about what has just
happened.  David finally speaks up.

David: I gotta tell you, I didn’t expect this
tonight.

Maddie: That makes two of us.  It just sort
of happened.

David: Are you sorry?

Maddie (looks at him): No. Are you?

David (smiling back at her): Maddie, I
love you.

Maddie: I love you.

David kisses her lightly as they lie on their 
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sides facing each other. 

Maddie: So, what does this mean?

David: Well, I don’t know but I’m pretty
sure it means we’re not pals anymore.
What do you mean, what does this mean?

Maddie: Well, I mean, this kind of
changes things between us again, doesn’t
it? We haven’t really done this in awhile.  It
must mean something.

David: I didn’t mean that. I mean… It
means a lot.  

Maddie: You know, this is the first time
since the baby.

David (gently): Yeah, I know.  

Maddie: I just don’t know what this
means.

David: Maddie, can’t we just take it slow
and not try to figure out what this means
tonight?

Maddie looks down sadly.

David (gently moving her chin up towards
him with his finger): I just mean that it
might take us some time to figure out what
it means.   We love each other.  Maybe we
should just take it from there, okay?

Maddie (nodding): Okay.

David: Okay.  

They kiss good night and then settle in
together.  David stays on his back, falling
asleep with a content expression on his
face.  The camera closes in on Maddie
whose expression can only be described as
blank.  But as she turns onto her side and
looks over at David, we see her expression
change to a faint smile as she, too, nods off.   

Maddie’s bedroom is dark as the camera
moves to the French doors.  The sun slow-
ly starts to peek through as we pan back in
to the bedroom again.  In the morning light,
we see clothes from the night before, scat-

tered around the bed.  The camera pans to
the bed, where David lies on his side with
his arm across Maddie’s waist as they kiss.
The radio alarm comes on as Maddie and
David look at each other and smile.

Maddie (reaching up to shut the alarm
off): Time’s up.  Another successful boink-
ing . . .  

David: How many’s that make since last
night?  Ahell of a workout.  Hell of a night!

Maddie: I wasn’t keeping count. If you
wanted to work out, we could go to a gym. 

David: This was a lot more fun.  

David scoops her up as they begin to kiss
again.  

Maddie: David, we better get ready to go
to work.  

David: If either us can still walk.  Hey, I
don’t mean to open an old can of worms,
but could I get you to swing by my place on
the way in? Or should I just show up for
work wearing a tuxedo?

Maddie (hesitates): Sure, I’ll drop you off.
Just take your time getting to the office. No
rush.

She grabs her robe as she gets out of bed.

David: Do you think I can get you to hang
around a few minutes so we could ride in
together?

Maddie: Together?

David: Yeah. Together.  As in, in the same
car.  At the same time.  Is that a problem?

Maddie: Well, no, it’s just that…

The camera shows David from the waist
up as he gets out of bed and walks towards
her.

David: Maddie, what are you worried
about?  That we’ll show up for work
together, and everybody will guess that
we’ve been doing exactly what we’ve been

doing?  I think that cat’s been out of the bag
for awhile now.  The baby shower might
have given them a clue.  

As soon as he says the words, David
regrets bringing back the painful memories
of losing the baby again. Maddie expres-
sion changes but she doesn’t respond.  

David: I’m sorry.  I just don’t want to start
sneaking around again, okay?  

Maddie: You’re right. I’m being silly.
They probably know more than I think
anyway.  I don’t even want to know how
much they know. 

David (teasing): You’re right, you don’t.

Maddie: Okay. I give up. Let them think
what they want.

David (smiles): Thanks, pal.

Maddie (smiles back, shaking her head):
Yeah, right.  Pal…

~~~~~~~~~~~~~~~~~~~~~~~~~~~

Maddie walks into the Blue Moon office
with David just a few steps behind her.  

Agnes: Good Morning, Ms. Hayes.
Good, Morning, Mr. Addison.  You’re both
here.  Together.  At the same time.

All heads in the office look up at them,
obviously curious. Maddie glances behind
her at David.

Maddie (suddenly very uncomfortable):
Coincidence.  (And then) Good Morning,
David.  Everyone.  

Maddie goes into her office and closes the
door behind her.

David (shakes his head, chuckling to him-
self and then leans into Agnes): Yeah, it’s a
coincidence when two sides of the same
car get where they’re going at the same
time.

(Story continues on page 32)

Alternate Ending for: The Color of Maddie Cont’d



This scene picks up at the end of
"When Girls Collide" when Annie
walks in to David’s bedroom and
he and Maddie are talking. In this
scene, that all happens EXCEPT
David doesn’t run after Annie right
away. 

Annie storms out of David’s apart-
ment. 

David: (Halfheartedly) Annie, wait!

A door slam. 

Maddie: I think I made a big mis-
take coming over here...

David: Now where are YOU
going…?

Maddie: I didn’t know I was the
third wheel… 

David: (Chasing after her out the
bedroom to the foyer) …Maddie,
wait! 

Maddie: …I didn’t realize how
intense and meaningful this whole
thing with Annie was…

David: Wait a minute…

Maddie: …But now that I see.
Well, that changes everything…

David: Maddie, stop!

He grabs her arm spinning her
around.

David: Wait!

Maddie: For what? What is there
to wait for, David?

David: I want to hear what you
have to say…

Maddie: David, just let me go…

David: No, I want to hear it. (A
plea) Please, Maddie.

Maddie: (A careful pause…then a
blurt) Did what we have... I mean
"us"… did it all mean that little to
you?

David: What are you talking
about…?

Maddie: I need to know, David.

David: Maddie, I don’t under-
stand…

Maddie: To set out and hurt me
like this!

David: I never set out to hurt you.
I never have set out and hurt any-
body. And if you’re talking about
Annie…

Maddie: You know that’s exactly
what I am talking about…

David: I’ve told you before that
you don’t figure at all into that
equation…

Maddie: You didn’t answer my
question.

David: Which was?  

Maddie: (She sits down on the
foyer steps.) Look, I know we both
need to move on with our lives…
And I’m trying, and some days I
think I’m doing a pretty good job,
but others… I don’t know, maybe
I’ve been second-guessing some of
the choices I’ve…we’ve… made.

David: I wasn’t the one who ended

it, Maddie.

Maddie: Yeah, I know. But real-
ly… if you really think about it… I
think it kind of ended itself, you
know? And we… or I… just let it
go. We didn’t fight for it. And real-
ly, how could we, right? We were
so… well… I guess I can only
speak for myself, but after every-
thing… you know, with the baby…
I just didn’t have any fight left, I
guess…  But, you know, it’s funny
how a delusional person reasons
with herself. I kept thinking that
things would magically go back
like they were before everything.
Before Sam… before Chicago…

David: What, like late second season?

Maddie (A smile.): Thereabouts,
yeah. But obviously it didn’t work
out that way. I guess I expected you
to push the issue, but you just sort
of… withdrew… and I just wasn’t
prepared for that… and I should
have been maybe…   And the way
you have been acting lately.  Part of
it is Annie, but part of it isn’t… I
don’t know… I can’t explain it,
except to say that  I miss whatever
it was between us that made us
"us". Because it’s gone and  I’m
not sure that it’s retrievable. I know
this all sounds crazy, but I guess I
just wanted to hear… I just needed
to believe that what we had… the
love that we had…was real. 

(David’s struck silent. A long
moment.)

Maddie: I know I have hurt you in 
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the past, but I never set out to do it.
Now, maybe you do have feelings for
Annie. Maybe you do want to be with
her… But somehow I can’t shake the
feeling that the only reason you pur-
sued her in the first place… was to
get back at me.

David: You think you got me all fig-
ured out, don’t ya?

Maddie: No. No, I don’t, David. And
I think that’s my point. Maybe the old
David Addison I did. The one who
respected the sanctity of marriage so
much  so that he would never even
entertain the thought of carrying on
with Annie. The David Addison  I
knew was a warm, sensitive, loving
man., but now… the man here now
isn’t you. You’re some… some new
incarnation of David Addison. Cold
and dark… hateful. (She stands up.
Resolve. Faces him.) You aren’t the
man  I fell in love with, David. And I
don’t want to know you anymore…
not like this… Goodbye,  David.

David: Maddie, wait!

Maddie: Annie’s probably wonder-
ing why you didn’t follow her…

David: Wait! (Spins her around. A
bundle of intensity. Her arm in a
death grip.)  You can’t leave like this.
Not thinking... feeling this way…

He becomes aware of his grip on her.
He slides his hand up her arm touch-
es her face. 

Maddie: (A whisper) Don’t…(she
pulls away from his caress.)

He gets the picture. She means good-
bye FOR REAL. Panic.

David: You don’t mean this. You
can’t mean this…

Maddie: What, the truth hurts?

David: I’m not even sure I know
what the truth is, Maddie. (A pause) I
don’t. You …and me… everything…
Look, maybe I have been acting a lit-
tle out of character, but that is only
because I was sick of my own skin.
(A long pause.  Mustering the
strength to unload.) You know, it was
hard there for awhile being me… I
mean, after everything that hap-
pened… I spent so much time and put
everything I had into… I’m not sure
what I am trying to say, and it proba-
bly doesn’t matter anymore. It’s just,
I spent all this time waiting for you
and then finally getting you… I was
happy, Maddie…WE were happy.
And then… when the baby… I didn’t
know… WE didn’t know how to deal
with it. I promised you we would get
through it together, and I was deter-
mined to see you through it. But what
I didn’t realize was that I couldn’t
even help myself. I wasn’t sure what
the right protocol was for a tragedy
like that. What was I supposed to be
feeling? Relief? Anger? Pain? I didn’t
know. So I didn’t feel anything. I just
shoved it all way down. Away from
both of us. 

Maddie: We were both in denial.

David: Maybe. (Wiping a stray tear)
I… I just felt like I had failed every-
body, you, me, the baby… I don’t
know… Being David Addison was
pretty miserable there for awhile.  So
why not conjure up his evil twin and
try him on for size? A guy that didn’t
care about feelings or consequences.
Be careless... reckless...

Maddie: And then Annie came
along.

David: Right on time. She was just
what I needed. Fun, sexy, and just as
willing to run from her life and I was
from mine. Perfect match.

Maddie: (Cautiously) Do you love
her, David?

David: (Is she kidding?) What?

Maddie: And don’t tell me it’s none
of my business!

David: Haven’t you heard a word I
just said?

Maddie: David!!!!!

David: How the hell can I love her
when I’m still in love with you?

Maddie: (Incredulous) What?

David: (A weight lifted. A blizzard of
words.) There. I said it! That’s what
you wanted to hear, right? I still love
you. Okay? I love you! I never
stopped. I miss kissing you, making
love to you. Everything! There. It’s
out! You happy? You
win…(Shocked, feeling naked.) Now
if you’ll excuse me…

Heading towards his bedroom.

Maddie: (calling after him) I still
love you too, David!

The world stops. Two stunned people.

Maddie: That’s what I’ve been try-
ing to say! And I don’t know if that is
something you wanted to hear, but
it’s something I needed to say.

(A long incredulous moment staring
each other, smiling, shocked, scared.
A jumble of emotions.)

David: So now what…

Maddie: So now what, what?
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David: What are we supposed to do…?

Maddie: Isn’t this the part where
you grab me, and kiss me, and con-
vince me we belong together?

David: (Chuckling) Because that
has worked so well in the past?

Maddie: Well, what if I can guar-
antee the outcome?

David: Guarantee the outcome,
huh? How do I know I won’t wake
up tomorrow or next week or next
year to some inane pact of yours, or
worse yet, find you thousands of
miles across the country? Huh? I
can’t put myself through that twice.  

Maddie: And I can’t blame you.
And I can’t stand here and swear
things would be perfect the second
time around, but I can tell you this.
I’m not the same person I was
either. I’m not! (A pause. She
means this.) Before, I was afraid of
my love for you. Not because it
didn’t feel right, but because it felt
too right.  I’m still afraid, David. I
am, but not of loving you… I’m
afraid of losing you. I don’t want
this to be over. It would be stupid
for it to be over. And why? Not
because we didn’t love each other
enough, but because we loved each
other too much. How much sense
does that make?

David: (A smirk) About as much
sense as you and I make.

A long moment…long…

Maddie: Great, I just poured my
heart out to you and all you can do
is stand there with that stupid smirk
on your face.

David again struck silent. Sensing

rejection, Maddie bolts for the door.

Maddie: Well, I won’t take up any
more of your time.

David: Marry me.

Maddie: (WHAT?) What?

David: Well, you said you wanted to
give us another chance. We estab-
lished that we both still love each
other… You look confused. Would
you like to review the script?

Maddie: I know what I said, David.

David: And I know what I said. I
asked you to marry me…and your
answer is…

Maddie: You can’t be serious.

David: Can and am.

Maddie: Don’t kid around about
something like this.

David: Do you think this is kid-
ding around?

(He pulls her into a kiss. A big deep
passionate kiss that was months in
the making. Finally they pull away
breathless. Stunned. Smiling. Still
holding each other. )

David: (Still kissing her) How
about we bring this reunion behind
closed doors? 

Maddie: Reunited, huh?

David: (a la song lyrics)…And it
feels so good.

They chuckle.

David: C’mon, race you to the bedroom.

Maddie: (She nudges him away.)
What about Annie? Don’t you
think she should hear about this?

David: Can’t that wait?

Maddie: David, the David I know
would at least do her the courtesy
of talking to her first.

David: Well, that David can go talk
to her and I’ll stay right here…

Maddie: David!

David: (Resignation) Okay, you’re
right. I’ll go.

Maddie: Look at that. A fight
thwarted.

He heads for the door, stops short.
He "forgot" something. 

David: So, I’m still waiting.  

Maddie: For?

David: You. An answer.

Maddie: (Playing dumb) Answer
about what?

David: (Playing along) You know,
you and me, a priest, couple of kids,
twin beds at the nursing home…

Maddie: ("Remembering") Ah,
yes!  That!  I’ll answer you just as
soon as you break up with your
girlfriend.  

David: Whatever you say, boss.
You’ll wait up for me?

Maddie: Sure. I can occupy myself.
(She walks off toward his bed-
room.) I can change your sheets. 

He watches her go. A smirk spread-
ing across his face.    

An hour or two later that night,
David walks into his bedroom.
Thoughtful, but not sad. At peace.

He walks in and stops short. Candles 
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everywhere, bed pulled down,
Maddie sitting in the middle of it in
a white silk lace teddy. He sees her.
Smiles. A sight for sore eyes.

David: Huh! An angel in white.

Maddie: This old thing?

David: I forgot I still had that here.

Maddie: Still your favorite?

David: Anything on you that’s see-
through is a favorite.

Maddie: (Regarding the ambiance)
I spruced things up a little. I hope
you don’t mind. 

David: Not at all. I did some clean-
ing up myself.

Maddie: What did you tell her?

David: I told her that I was sorry
that she got involved in all this.

That I care about her and you care
about her and it was all an unfortu-
nate situation.

Maddie: How did she take it?

David: I don’t know. Fine I guess,
but I don’t think she’ll be talking to
either one of us for awhile.

Maddie: So… you don’t think we
should invite her.

David: Invite her to what?

Maddie: The wedding. I kind of feel
obligated. She is family after all...

He gets it. This is HUGE. It regis-
ters on his face. 

David: You mean it, Maddie?

Maddie: Absolutely, we have to be
polite.

David: No, about us…marrying me.

Maddie: David, yes!

He lays her back on the bed in a
flurry of emotions. Kissing, paw-
ing. A wild frenzy.    

David (Strained whisper) Baby, I
have missed you.

Maddie: (Just as strained) I missed this.

They kiss. She pushes his shirt off,
his pants. Passion ensues. They are
so lost in the moment they fail to
notice they have kicked over a can-
dle, setting the comforter on fire. We
see smoke then the shrill sound of the
fire alarm and then the sprinklers.

Maddie: David!

Doused in Water.

David: Always wanted a water bed.

Freeze Frame.

My Version of Lunar Eclipse Cont’d
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DM: I understand that you go way back
with Glenn?

AM: Yes, we met in the late 70’s on a show called
Breaking Away, the series not the movie. I was the film
editor and Glenn was either the Story Editor or the
Producer, I can’t recall. In any case, we hit it off.  I
remember going home to tell my wife that I met this
really cool guy from New York.  We were about the
same age, and back then we were pretty young to be
doing what we were doing. Shortly after that, we ran
into Glenn and Mary – I think at a shopping mall – and
from then on became close friends. 

DM: So that is how you became
involved in Moonlighting?

AM: After Breaking Away ended, we worked together
on a couple of other pilots that Glenn wrote but didn’t
sell before Moonlighting.  Both of them were pretty
good. One was Concrete Beat with John Getz and the
other was Long Time Gone with Paul LeMat.  Here’s a
funny story about Long Time Gone.  We were finishing
the pilot to deliver it to ABC – transferring it to tape
which was the last step and we were at some tape facil-
ity in Hollywood.  I don’t remember the specifics, but
the guy said he couldn’t tape it because we shot it
wrong. Can you believe that? We shot it wrong! 

I met with Artie at Jerry’s Deli in
Encino, California on Thursday,
February 6, 2003.  When I greeted
him, he remarked how nice it was
to hear a New York accent (Artie is
from Brooklyn). 

We talked about his road from edit-
ing the pilot of Moonlighting to pro-
ducing and directing episodes. He
also shared with me his impression
of Bruce’s screen test (he edited
that too), his "teasing" relationship
with Roger Director and his enduring
friendship with Glenn Caron.

By Diana Maiocco

Here’s Talking With You, Artie
Our Exclusive Interview with Artie Mandelberg
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Anyway, I remember driving around
Hollywood, in the middle of the
night, with Glenn trying to figure
out what the hell to do. It was funny
in a surreal sort of way – We
laughed about calling ABC and
saying, "Sorry, but we screwed up
and shot the pilot wrong so you
can’t have it."  Back then we
worked a lot of late, late night and
weekends.  Obviously it all worked
out fine and the next pilot Glenn
wrote was Moonlighting which is
why we’re sitting here in the first
place.  How’s that for a story com-
ing full circle?

DM: Now isn’t your brother
a film editor?

AM: Yes, when the series started, I
stopped editing and got into produc-
ing, and ultimately directing, and
my brother, Neil, was my assistant
on the pilot, and he wound up edit-
ing on the series, winning two
Emmys for the show.  (Neil won for
The Dream Sequence Always Rings
Twice for 1986 and Atomic Shakespeare
for 1987).

DM: Wow! 

AM: Of all the nominations, I think he
was one of the few who actually won.

DM: Yes. I recall that year,
too. The show had sixteen
nominations.

AM: You can’t imagine what a hoot
it was to go to the Emmys® with that
many nominations. It was pretty
amazing. Glenn and Mary are very
generous and they ordered limou-
sines for (producer) Jay (Daniel)
and me with champagne, the whole
deal.  By the way, that’s how Glenn
and Mary have always been. They

are incredibly generous, and I can’t
begin to tell you how loyal and sup-
portive they’ve been towards me
through the years. I owe them an
awful lot.  

DM: Now, you started out
as an editor, then became a
producer, and then a direc-
tor. Is that an unusual path
to take? Was it ultimately
your goal to direct?

AM: My goal was always to be a
director, but my path was more
roundabout than most. It’s not
unusual to go from editor to direc-
tor, or producer to director, but I
went from editor to producer to
director.  It’s the long way around
the block.  I edited for eight years
and produced for ten, so they were
like careers in themselves.  

DM: When I think of a
producer, there are two
levels, one of them being
in post-production.

AM: My primary responsibility
on the show was post- production
and you can’t imagine how wild
that was. It was before the advent
of computer editing, so we cut every-
thing on film which was incredibly
time consuming and labor intensive.
It wasn’t unusual for us to have five
different editors in five rooms, all
working on the same show.  Working
till 1 or 2 in the morning wasn’t
unusual. I remember that after we
screened My Fair David for ABC,
they weren’t happy.  As a matter of
fact, they were pretty unhappy.
We came back to the studio con-
vinced that there was a good show
in there.  We told the editors to call
home and tell their families that
they wouldn’t be home that night.

We got some hotel rooms nearby,
and literally worked all through the
night re-cutting the episode. It
turned out to be one of our better
ones. Everyone knows that Glenn
is an amazing writer, but he’s real-
ly, really good in the editing room,
too.  We had such a great group of
people back then.  In addition to
Neil, we had Phil Kneel, our asso-
ciate producer, and (composer) Alf
Clausen who was probably the
unsung hero of the group.  Alf is a
tremendously talented composer,
and every week we’d give him an
impossible challenge – and he
came through.  Most of the time, he
was scoring scenes that were either
still being edited, or in a couple of
rare instances that we hadn’t even
shot yet.  You’d have to understand
how most composers work to
appreciate Alf. 

DM: Can you talk about any
specific memories about cast-
ing some of the guest stars?

Artie Mandelberg Interview Cont’d

Most other producers
would’ve jumped at the
chance to get Frank
Sinatra without really
thinking  about  how to
use him. The ratings nat-
urally would go through
the roof. Glenn wouldn’t
do that. He wanted the
perfect  idea  first.
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AM: Being a sports nut, my mem-
ories go to the session where we
met some of Ali’s entourage for the
boxing show.  

DM: Symphony In Knocked
Flat.

AM: Yes. I loved meeting Bundini
Brown who was Ali’s corner guy.
It was Bundini who first said "Float
like a butterfly, sting like a bee."
That was really great fun for me.
We also met Ray Mancini.  He was
a great boxer who wanted to

become an actor.  I was surprised at
how small and ordinary looking he
was out of the ring.  

DM: Well, you had Don
King.

AM: Don King was in the show, yeah.
He was a hoot and people like that who
just wanted to be a part of the show.
That was just great.

DM: Did you find a lot of your
guest stars came from them
requesting to be on the show?

AM: Some of them. I remember
for the longest time Frank Sinatra
wanted to be on the show and
Glenn racked his brain for a perfect
idea or role for him but it never
worked out. There’s some insight
into Glenn here. Most other pro-
ducers would’ve jumped at the
chance to get Frank Sinatra without
really thinking about how to use
him. The ratings naturally would
go through the roof. Glenn would-
n’t do that. He wanted the perfect
idea first. He thought about it for

months and finally
it didn’t happen. I
also remember that
Jerry Lewis wanted
to do the show. If I’m
not mistaken, so did
Milton Berle.  For a
short while we
thought that Bruce
Springsteen would
do the show since
he and Bruce got to
know each other.   

DM: So, did you
have a lot of
interaction with
the writers?

AM: Our offices were pretty small,
and it had the atmosphere of a col-
lege fraternity so we all interacted
together.  Many of us hit this show
early in our careers and were prob-
ably too young or naïve to realize
how high up the mountain we
were. We had a really fun, talented
group of people running around.
Jay, Roger (Director), Ron
(Osborn) & Jeff (Reno), Chic
(Eglee) were great to work with
and smart as a whip.  Roger is one
of the funniest guys I’ve ever met.

Since we were always on the verge
of missing airdates, things would
get pretty crazy. One thing that I
don’t think would’ve made it to air
if we had more time to think about
it was the Dr. Seuss scene (The
Murder’s in the Mail). The notion
of doing a scene in rhyme is insane,
but we were up against it and the
scene turned out to be great.  In
some ways, I think it was a turning
point for the series.  People who
watched knew that insanity could
rear its head at any time.  

DM:I’m sure ABC was pulling
their hair out, but at the same
time, it was worth it.

AM: They were pretty good, actual-
ly. I mean, they could have been
pulling out our hair, and they didn’t.

DM: Yeah, I think nowa-
days they wouldn’t go for it.

AM: I think so, yeah.  But we also
had at that time, at the beginning,
Lew Erlicht. (He was ABC’s
Entertainment President.) 

DM: Yes.

AM: And he was a huge supporter
of the show. 

DM: Where is he now, by
the way?

AM: I saw him at a Christmas din-
ner at somebody’s house, probably
two years ago.  And he looked
great. We reminisced. 

DM:Good, because I remem-
ber him at the ABC network
television upfront presenta-
tions for advertisers.

AM: Right.

How low can the ratings go? ABC thought
when they finished seeing the first screening
of My Fair David.
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DM: He would present and
talk about the new fall
schedule.

AM: Oh, he was a huge supporter.
We wouldn’t have gotten on the air
without him.

DM: I think Glenn called
him the "secret rabbi in
the sky?"

AM: He was. 

DM: Yes, because what
happened in 1985 was
there was a regime change.
Capital Cities bought ABC.

AM: Yeah. Capital Cities came in.

DM: And they were put-
ting new guys in.

AM: I think Lew was succeeded by
Brandon Stoddard?

DM: Right. He was. 

AM: Yeah. He was. But
Moonlighting was Lew’s baby.

DM: Now, how about inter-
action with the directors
like Peter Werner, Allan
Arkush and Will Mackenzie?

AM: It took a special type of director
to succeed at our show because
everything happened so fast and furi-
ous that lesser people would’ve
packed up and gone home. I’m real-
ly glad that people like Allan, Peter
and Will got the recognition they
deserved because it’s not easy to
show up in the morning and get the
pages for the day.  These guys not
only did that consistently, they rarely
got rattled or thrown for a loop.

DM: Now, since you were

there from the beginning,
what do you remember
about shooting the pilot?
What was your impression
about the show? 

AM: I remember that we shot
Bruce’s introduction scene two dif-
ferent ways. It was the scene where
Bruce is in his office throwing a
basketball into a wastebasket and
Cybill walks in.
Glenn wanted
Bruce to talk as
fast as he pos-
sibly could.
Bruce is good
with words and
the scene just
flew by. There
was some con-
cern that maybe
he was talking
too fast so we
shot it two ways.
Obviously we
used the fast
version and
the pace of the
dialogue became
a signature of
the show. Nowadays shows like
The West Wing, Gilmore Girls and
others talk really fast, but back then
we were the only ones. The other
thing I remember about the pilot
was going to ABC to screen it for
the first time. The biggies were there,
including Leonard Goldenson (the
late Chairman and founder of the
ABC Network) who flew in from
New York.  We came traipsing in,
knowing how much this screening
meant to all of us, especially
Glenn, and I gotta tell you, it was
pretty intimidating. So the screen-
ing starts and it’s quiet, really quiet.

I’m sitting right in front of Goldenson
and Fred Pierce (President of ABC)
and hear them whispering. I tried
like hell but couldn’t make out
what they were saying. It was two
hours of torture, but when the
lights came up, it was clear they
liked it.  Finally all of us were able
to breathe again.  Afterwards we all
went downstairs giddy with excite-
ment – but who could have figured

that this show
would turn out
to be the mon-
ster hit that it
was. 

DM: And it
was you,
Glenn, and
who else?

AM: It was me,
Glenn, Jay, and
(director) Bob
Butler.

DM: No
Bruce? No
Cybill?

AM: No, Bruce
and Cybill weren’t there.

DM: So after Glenn left the
show, how did your respon-
sibilities change?

AM: They increased, but it was
really hard because Glenn was
such a close friend, and he really is
the soul of the show. As a matter of
fact, at a certain point, Jay and I
both had decided that it would be
best for us to also leave the show,
and Glenn implored us to stay.  You
know, somebody’s got to stay and
watch it.  It was really a very classy
thing for him to do. I know 

...at  a certain point, Jay
and I both had decided
that it would be best for
us  to  also  leave  the  show,
and Glenn implored us to
stay. You know, some-
body’s got to stay and
watch it. It was really a
very classy thing  for  him
to  do.
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because of my relationship with
Glenn, I was prepared to resign and he
didn’t want me to. And yeah, I
assumed a bigger role after Glenn left.
Roger ran the show. And the second
year, Chic ran the show.  And they
both did terrific jobs. They were
impossible jobs. You’re filling
Glenn’s shoes and trying to fill the
shoes of a guy that’s not even there
anymore and who is also a genius. We
did some terrific work.  I don’t know
that the show lived up week to week
to what we had been doing. But there
were some really good episodes, but it
was tough because you’re always in
the shadow of Glenn. And "What
would have Glenn done?" I used to
talk to him almost every day to let him
know what was going on. We would
get feedback from him because even
though he was off the show, he really
wanted it to be good.

DM: Right.

AM: We’d talk and he’d say,
"Well, think about doing this, or
that." He was  sort of our  invisible  guru

even though he
wasn’t on the
show. Quite
extraordinary
under the circum-
stances.

DM: Right.
He could
have had a
"screw you"
attitude but
he didn’t.

AM: He just
has too much
class for that.

DM:Actually,
that’s when

you started directing episodes.

AM: No, I was directing when he
was still there.

DM: He said he took some
time off to do Clean and
Sober.

AM: Yes, if anything, that’s when
my role really increased because
both he and Jay went off to do
Clean and Sober, so I, along with
the writers, were trying to hold
down the fort.  

DM: Being that was your first
opportunity to direct, were
you nervous about it?

AM: Yeah, I was. But I’m basically
nervous about everything anyway.

DM: And considering that
Glenn wasn’t there to guide
you, in a sense?

AM: Yeah. It was a double-edged
sword. I wish he had been there
because when he’s around, he just

makes it better. But I was thrilled
that he was off doing his movie.   

DM: So for you it was
sink or swim.

AM: Remember, these are people
I’ve known for years, and they
really wanted to see me succeed, so
I wasn’t walking into a lion’s den.
My friends wouldn’t let me sink. 

DM: Now, Glenn told us that
he was responsible in pick-
ing the music. Did you have
any input there, or was that
all him?

AM: Yeah. I would have input. I
would have thoughts, but ultimate-
ly, it all filtered through Glenn. The
choices were made by him, but we
would come with, "How about
this? How about that?" When it
came to scored music, there were
times that we were so close to air
that we would call Alf up and say,
"Look, we have this scene we are
going to shoot, and it’s going to be
like a minute and a half long.  And
you have to be sort of melodramatic,
yet funny," and he would actually
write music based on the conversation
because he wouldn’t have time to
view the scene. And bless him, he
would do it great all the time. 

DM: It’s like scoring to a
blank screen.

AM: Even worse, because the
expectations for the show were so
high. And the music choices were
always so good that Alf had to
come through in a big way without
seeing the film.

DM: Now, what are some of
your favorite episodes?

Now Maddie don’t worry, they’re using it the
scene. The writers just told me. Thank goodness
or we would have missed the “man with a mole on
his nose” rhyme in The Murder’s In The Mail.
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AM: Well, it would be all the usual
ones, black and white (The Dream
Sequence Always Rings Twice), the
Shakespeare. You know, there was one
early on that I just thought was terrific
which was The Next Murder You Hear.
I just thought that it’s one of the earlier
ones that turned out really well. I really
liked the black and white show that I
did with Curtis.

DM: Here’s Living with
You, Kid.

AM: Yes. I just really liked that one a
lot, but I’m not exactly objective. I
thought that there was a run from  The
Dream Sequence Always Rings Twice
and My Fair David and Knowing Her.
I just thought we did three or four
episodes back to back where we
couldn’t do it much better.  

DM: Do you have any other

memories that you could
share?

AM: I remember I was at an
awards ceremony. It must have
been the Emmys® or something.
And we were leaving the auditori-
um and I happened to be walking
behind Bruce. And, you know, I
was floored. To this day, I remem-
ber the flash bulbs going off. I
thought, "My God, this guy lives
this every day!"

DM: He never expected
the great amount of
fame.

AM: Well, because he was a dif-
ferent character. I mean, he was-
n’t like your typical television,
leading guy. He was sort of this
cool, funny guy.

DM: He was very different.

AM: Around that time there was Tom
Selleck who was terrific and all that,
but Bruce was just different, a wise-
cracking character, so he really was
the quintessential, breakout guy
because he was so different. 

DM: I remember when I
first saw the pilot, I was
thinking, "Who’s this?"
Very different.

AM: Yeah. He was.

DM: The delivery. Just every-
thing, including the way he
looked. 

AM: I remember that I was editing
his screen test…

DM: Oh, tell me about that!

AM: Because they still weren’t
convinced he was the guy.

DM: ABC wanted another
actor.

AM: Oh, yes. Oh, my God. That’s right.

DM: Okay, so you cut
Bruce’s screen test
together?

AM: If I recall properly, yeah. And even
then, you just look at him and you think,
"My goodness! This guy’s good."

DM: That was your reaction
when you saw his screen
test? He jumped out?

AM: Oh, yeah. I remember the first
time I met him. He was going to do
some rehearsals for the pilot, and
he looked like just an average Joe,
and as soon as he started to act, it
was like a different guy because, in
person, he’s kind of shy, actually. I
don’t know if he still is, but he was
shy. And endearingly so.

DM: Because he was so
good playing that role, you
would think he was the
same person. But Glenn
said, "No, he was acting."

AM: He was. He really was acting.

DM: Bruce was not David
Addison.

AM: No. When I knew him, he real-
ly was shy. At times, he was even
unsure of himself, but he was funny.
He really was funny. It was interest-
ing to see the transformation of this
guy because he actually became more
and more sure of himself.

DM: Once he got the
character, and felt more
comfortable with the
character.

All during lunch Glenn kept
trying to convince himself
that he shouldn’t do another
show this soon. (He said) "My
life  would  be easier without
it — I don’t have a good idea
anyway — we don’t really
have enough time to do any-
thing well — let’s just wait ‘til
next season." The list of
excuses goes on and on but
he just couldn’t talk himself
out of it (creating the pilot for
Moonlighting).
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AM: Yeah. I mean, you got to be pret-
ty sure of yourself at a certain point to
be able to break the fourth wall and
keep looking into the camera.  And
that was something that certainly we
used to look for opportunities to do
because it was just so much fun.

DM: Do you remember
when it was first done?

AM: I don’t remember the scene, but
I remember standing on the set, and
Bruce said something as an aside to
the camera. And then Glenn said, "0h,
do that! That’s really good! Do that!"
(And Bruce said) "Do what?" (Glenn
responded) "You know, talk into the
camera." (Bruce said) "What do you
mean?" And then we did, and it was
just great.  And then we looked for
ways to do that, and people loved
that, as they should. And Bruce was
one of the few guys who could actu-
ally pull that off. (The first episode
where Bruce talked to the camera
was The Bride of Tupperman).

DM: One of the other things
that were a lot of fun in the
show were those openings
that Glenn used to fill in.

AM: Yes.

DM: You know, like in Every
Daughter’s Father Is A
Virgin, it opens with Bruce
wearing the McMahon
headband from the Chicago
Bears.

AM: Yes.

DM: Any memories of shoot-
ing those kinds of openings?

AM: My memory might be faulty, but
I think they started because we had an
episode that was short – meaning that

we didn’t have enough running time.
For technical reasons it didn’t work to
shoot a scene in the middle of the
show, so  Glenn came up with an
opening. I wish I could remember
which was the first one, but I know
that after the first couple, we always
looked for ways to put in an opening
because everyone loved them and they
were also fun to shoot. 

DM: I’ve read that both
Bruce and Glenn have the
same comic sensibilities,
that same sense of humor.
Is that true?

AM: Yeah. I would say that’s true.

DM: And because Bruce
did some comedy improv,
that probably helped also.

AM: Yes. What didn’t get out a lot
about that show, and about Bruce in
particular, is just how hard he worked.
He looked like he was making it up,
and he wasn’t. I mean, you know
when we did the boxing show? He
went into real training for it. And when
he did the Stanley
Donen number, you
don’t learn to dance
like that in two min-
utes. You really
work at that. And a
lot of people just
didn’t give him
credit for how dedi-
cated he was. 

DM: Do you
still keep in
touch with
Bruce?

AM: I see him at
the AMC theaters a
couple of times a

year. 

DM: Any other specific
memories to share? Let’s
start with Glenn. What do
you remember working
with Glenn? He’s one of
your best friends, right?

AM: Yes, he is.  Even with all his suc-
cess, he’s remained humble and loyal
to not just me, but also to all his
friends from the old days. He’s really
quite something.  Here’s the story
about how Moonlighting really start-
ed.  Glenn and I were having lunch at
this seafood place. It was close to
where we worked and this was pretty
soon after Long Time Gone. We were
bummed because the network didn’t
pick it up and Glenn was telling me
that ABC wanted him to do a detec-
tive show this time.  All during lunch
Glenn kept trying to convince himself
that he shouldn’t do another show this
soon.  (He said) "My life would be eas-
ier without it — I don’t have a good
idea anyway — we don’t really have
enough time to do anything well —

David, take off the head band we have
enough sponsors for this show. Maddie
thought while reading viewer mail in the opening
scene of Every Daughter’s Father Is A Virgin.
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let’s just wait ‘til next season." The list
of excuses goes on and on but he just
couldn’t talk himself out of it. The one
thing that he really did agonize over
was that doing another show would
mean more time away from Mary and
his family.  He hated the strain it put on
them.  I don’t know if you’ve met or
interviewed Mary, but her contribution
to the show’s success was much more
than taking care of the kids and the
home. Glenn used to take home cuts of
all the shows for Mary to see. It wasn’t
unusual for him to come in the next
day with her notes on the show.  Most
of the time we did her notes and they
worked well. Anyhow, by the end of
the lunch at the seafood place, he had
run out of excuses and decided that if
they’re dumb enough to pay for anoth-
er show, we’re certainly dumb enough
to make it. And that was the show.

DM:Well, he did say he didn’t
want to do a detective show.

AM: He didn’t want to do a conven-
tional detective show. Moonlighting
was a result of trying to do something
different. So, there was that.

DM: How about when you
guys were nominated for
Emmys®? What was that
like?

AM: It was just sort of weird. It was
really great because we were play act-
ing at it. I remember the first year. The
first year was really tough.  We went
there and we had great seats because we
were nominated for so many awards.
"Wow! This is great."  "I hope I don’t
get nervous when I go up." All this
stuff.  And, ultimately, we got shut out,
and you’re just sitting there, and it was

really humbling because we didn’t
expect to win all of them, (but) we
expected to win something! Every
time (it was announced that) the
winner is Cagney and Lacey, (you
say) "Oh, jeeze, not again," because
they had won for Best Show as I
recall. And then afterwards going to
the party, people were just consol-
ing you. 

DM: Sometimes not win-
ning is due to snobbery.

AM: Well, maybe. I can’t be
objective. 

DM: The thing was,
because Moonlighting was
a dramedy, you didn’t know
where to put it exactly.

AM: Yeah.

DM: It wasn’t really a
drama, but just because it

was an hour-long show, they
stuck in the drama category.
It should have been in com-
edy.

AM: I guess, although I do remem-
ber we did a really cool thing after
we lost. A cold opening addressing
the awards.

DM: Oh, you mean on the
show? Yes, it was David.

AM: He’s talking to his mother.
Yeah.

DM: And he says, "Mom,
we can’t lose. We got it in
the bag."

AM: It was really funny. Glenn
called me to say, "Look, I got this
idea. Could we get this on air on
Tuesday?" I guess, because we were
just so young and stupid… "Oh,
yeah, sure, we can do that. Not a big
deal." And we would go down and
shoot something that would turn the
world inside out, and just get it on in
a matter of days or hours.

DM: We already talked
about Bruce a little bit, so
how about your interaction
with Cybill?

AM: She was more serious than he
was. She didn’t joke as much. I don’t
know whether she was playing the
character or that’s how she prepared.
But she took it much more seriously, so,
you know, sometimes it was just fun to
see this dynamic because they’re trying
to impose their will on each other.
Cybill wants him to shut up and get
serious and he wants her to lighten up.

DM: Just like the charac-
ters they were playing.

Everyone thought he
(Curtis Armstrong) was a
goofy  guy  but,  in  fact,
he’s an incredibly bright
and serious person. He
brought so much craft to
the  role  he played. ...
Most of us were too busy
trying to get through the
day to enjoy our success,
but  Allyce  understood
that this level of success
doesn’t  happen  too often.
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AM: Yeah.

DM: Okay, and how about
with Curtis? Any memories
about Curtis, or anything
funny that you remember?

AM: The first thing that comes to
mind about Curtis is how good an
actor he is. Everyone thought he was
a goofy guy but, in fact, he’s an
incredibly bright and serious person.
He brought so much craft to the role
he played.  Those of us who worked
on the show appreciated his talent
and loved him as a person.  He saved
my butt on several occasions.

DM: Yeah. In the fourth
season when Cybill went
on maternity leave, you
relied more on Curtis.

AM: He really got a chance to step up.

DM: And how about with
Allyce Beasley? What do
you remember?

AM: Allyce was the show’s mother
hen – always wanting to make sure
that everyone was happy and okay.
There was a scene in the pilot that’s
always stuck with me. It’s where
she and Bruce are in the office late
at night, packing up because they’re
about to go out of business and
Allyce does this sweet and touching
rhyme about moving on.  

DM: Yes, I remember the
scene.

AM: It’s not easy to be funny and
bittersweet in the space of a rhyme,
but she did those moments really
well.  Like Curtis, I think most peo-
ple outside the show didn’t appreci-
ate Allyce’s talent as an actor.  She,
more than anyone else, appreciated

the magic carpet ride we were on
while it was happening.  Most of us
were too busy trying to get through
the day to enjoy our success, but
Allyce understood that this level of
success doesn’t happen too often.  I’m
sorry. I know I’m trying to come up
with funny stuff, but I can’t.

DM: No, you’re telling us
a lot of great stuff! 

AM: I’ll call Roger and steal some
of his stories.

DM: So what is that about?
What does that go back to,
because I told Roger this
and he just laughed.

AM: Roger and I developed a rela-
tionship based on insults and teas-
ing.  It was obviously good-natured
and started when Glenn and Jay
were off doing Clean and Sober.
We both assumed more responsibil-
ity for the show and spent countless
hours together try to stay afloat.
We’re both somewhat neurotic and
I think that also bound us together.
Luckily, my neurosis was miracu-
lously cured, but Roger is still nutty
as a fruitcake.  

DM: So you still keep in
touch with him then?

AM: I had lost touch with him, and
I actually had lunch with him last
month for the first time in years, and
it was funny because we sat down,
and we didn’t skip a beat and
launched right into insulting each
other.

DM: Anybody else from
the show that you keep
in touch with, besides
Roger and Glenn?

AM: Not really. Chic and I tried to
stay in touch but after a while that
faded away, and until recently the
same thing was true of Jay Daniel.
I ran into Jay because we live near
each other, and we got together for
dinner a couple of times. It was ter-
rific to see him, and in some ways
we also didn’t skip a beat after all
these years. (laughing) Oh, and I
speak to my brother, Neil. 

DM: Neil, yes. He’s still
editing, right?

AM: He is. He's one person who
won two Emmys.  I mean, he has it
in a place whenever I come in his
house, and I can't not see them.
But all joking aside, Moonlighting
was a show that relied on a specif-
ic style of editing, and while many
of us have gotten a lot of credit for
the show's success, Neil's contribu-
tion as lead editor was enormous.
It's no surprise that he's gone on to
have a terrific career after
Moonlighting, and I'm really proud
of him.

DM: Now, as you are aware,
we are also promoting a
reunion campaign.

AM: So I’ve heard.

DM: And we don’t want it to
be recast with Angelina Jolie
and Vin Diesel, like Glenn
said in our interview.
(Laughing)

AM: Why not?

DM: We want it with Bruce
and Cybill.

AM: Well, good luck. 

DM: We really think that 
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the show didn’t end on a
really good note.

AM: I’m not sure the show didn’t
end on a good note as much as it
just fizzled out. In many ways it
was anti-climactic.  

DM: So, what do you think
about a reunion? Would you
like to see one?

AM: Would I like to see one?
Yeah, I would love to see it!
(Laughing)

DM: Do you think people
would be interested see-
ing Bruce and Cybill on
the big screen?

AM: I don’t know. 

DM: Do you think there
would be a good story to
tell there?

AM: Coming up with a good story
would be easy compared to the
other problems in putting this
together.  And getting back to your
last question whether people would
want to see this reunion, I’m not
sure that movie-goers under thirty
are even aware that Bruce was in a
TV show.  I wouldn’t be shocked if
most of them think his career start-
ed with Die Hard.   

DM: Did you read what
Debra Frank’s idea was for a
reunion?

AM: Which was…

DM: She said that she would
do it as four episodes on tel-
evision and it would pick up
where they left off. You
would see them getting out

of the elevator with them
arguing back and forth.

AM: Right.

DM: And then Cybill
would turn to the camera
and say, "What are they
doing here?"

AM: That’s funny.

DM: Yeah. Make no refer-
ence that time has passed
them.

AM: Yeah.

DM: They’re still at it,
running a detective
agency.

AM: Right.

DM: Still bickering
and bantering.

AM: I just don’t know. I would be
curious to know whether people
would want to see it.  

DM: Actually, a lot of
people that we spoke to
think it would be a great
idea. I’m curious though,
when Bravo aired it, did
you get any feedback?

AM: Every once in awhile. You
know who I get feedback from? I
get feedback from my son. He’d
say, "Oh, I saw the show." But
other people, not really, no.

DM: Because ever since
Bravo aired it, there’s a
ton of websites dedicat-
ed to the show.

AM: Is there?

DM: Oh, yeah!

AM: I didn’t know that. Every so
often I’ll be flipping channels and
see an episode.  It’s fun because
even after all this time, I remember
some of the dialogue and also
remember working on the episode.
It reminds me that we did some
really terrific episodes.  

DM: I think for a lot of peo-
ple, there would be a
curiosity factor because
there was a lot publicity of
what happened back then,
and then, just to see Bruce
and Cybill up on the big
screen.  I truthfully think
that neither one of them
has had that kind of chem-
istry with another co-star
since Moonlighting.

AM: There’s something I’d like to
say about the chemistry between
Bruce and Cybill. While it was 

Our (Moonlighting) fans
were rabid and rarely
missed an episode.
Nowadays  I  think  TV
viewers  sit down and
channel surf rather than
make "appointment  tel-
evision." Your reunion
campaign is a good
example of the passion
Moonlighting  fans had.
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real, I think that the chemistry was
a result of the writing and directing
– as well as the acting.  Bruce and
Cybill were given some amazing
scenes to play, and the writers
worked really hard to come up with
them. I’m not sure the writers,
other than Glenn, have gotten the
recognition they deserve.  

DM:So now, besides directing
an episode of CSI Miami, do
you have any other projects
lined up or other projects you
would like to mention?

AM: Before directing CSI Miami, I
spent four years directing a Lifetime
show, Any Day Now, with Annie
Potts.  Trying to stay busy. I just sold
two pilots for the upcoming season.
One is called  I.C.E.  which stars Melina
Kanakaredes — formerly of

Providence and
she is currently
starring in Cabaret
on Broadway. It is
being written by
Nancy Miller (Any
Day Now, CSI
Miami). I sold
I.C.E. in partner-
ship with my wife,
Stacy, who is also a
producer on the
project. The other
is called The
Interrogator. It’s
being produced
for ABC by
Paramount and
G r a m m n e t —

Kelsey Grammer's company. 

DM: And how do you see
that television has changed?
You have been in  the industry
for like, twenty plus years
now?

AM: The biggest change, as I see it,
has been the explosion of cable televi-
sion. When we did Moonlighting,
there were basically three networks
and some local channels. Now
there are an amazing number of
choices for the TV viewer, which
translates into smaller audiences
for the networks. On Moonlighting,
we were getting a 35 share, which
nowadays is unheard of for a series.
The smaller audience coupled with the
fact that the European market for
American TV is also shrinking, has
really changed the economics of televi-

sion. It’s a more bottom line business
now. While stars still get paid extreme-
ly well, most everything else has been
scrunched down. That’s why so much
television is shot in Canada.  Another
difference is that the line between fea-
ture people and TV people is disap-
pearing.  Working in TVused to be con-
sidered "grunt work" by feature people,
but now a lot of them are choosing to
work in television because it’s so hard
and time-consuming to get a movie off
the ground.  The great thing about TV
series is the pace — you’re always in
production, which is exciting and fun.
With Moonlighting, we had people
who arranged their schedules around
Tuesday night at  9.  Our fans were
rabid and rarely missed an episode.
Nowadays I think  TVviewers sit down
and channel surf rather than make
"appointment television."  Your reunion
campaign is a good example of the pas-
sion Moonlighting fans had. Other
shows like Hill Street Blues and even
Dynasty also had loyal fans. I don’t
believe that current viewers are nearly
as passionate about their favorite
shows. 

DM: Is there anything
else that I haven’t asked
you that you would like
to add?

AM: Nothing I can think of right
now. Thank you.

DM: And thank you so much
for meeting with me and
granting us this interview.

Judging a fanzine by its cover. Artie points
out our reunion effort is a good example of how
passionate Moonlighting fans were every
Tuesday night.
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Movies/ TV Series
"Leaving L.A." (1997) TV Series (producer) 

"Mr. & Mrs. Smith" (1996) TV Series (producer) 

Tornado! (1996/I) (TV) (producer)

No One Would Tell (1996) (TV) (producer)

Star Command (1996) (TV) (producer)  ... aka In the Fold (1996) (TV) (USA)

Sister-in-Law, The (1995) (TV) (producer) ... aka Bloodknot (1995/II) (TV) (USA: video title)

"South of Sunset" (1993) TV Series (producer)

Wilder Napalm (1993) (associate producer) 

Mimi & Me (1991) (TV) (producer)

"Moonlighting" (1985) TV Series (producer) (1987-1989)

Moonlighting (1985) (TV - Pilot) (associate producer)

Movies/ TV Series
Tornado! (1996/I) (TV) (second unit director)

Source courtesy of: imdb.com and www.tvtome.com.
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Movies/ TV Series
"C.S.I.: Miami" (2002) TV Series (episode "Forced Entry") 

Too Legit: The MC Hammer Story (2001) (TV) 

When Andrew Came Home (2000) (TV) ... aka Taming Andrew (2000) (TV) (UK)

"Any Day Now" (1998) (TV Series) 

His Bodyguard (1998) (TV) ... aka Silent Echoes (1998) (TV)

"Mr. & Mrs. Smith" (1996) (TV Series) (episode "Impossible Mission, The") 

Where's the Money, Noreen? (1995) (TV) 
"Beverly Hills, 90210" (1990) TV Series (episodes "Higher Education (1990)"; "One on One (1990)"; "I'm Back Because
(1998)") 

Moonlighting (1985) (TV) (episodes "Eek! ASpouse" (1988); "Shirts and Skins"(1988); "The Color of Maddie"(1988))
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Movies/ TV Series
Wilder Napalm (1993)

Long Time Gone (1986) (TV) 

Moonlighting (1985) (TV)
Wet Gold (1984) (TV) 

"9 to 5" (1982) (TV Series)
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FANS SPEAK TO . . . ARTIE MANDELBERG
It’s time for us to thank the producer/director who
brought Moonlighting into our homes for five seasons.
My name is Terry, and I’m an Italian
fan. I started watching Moonlighting
doing my art homework, as I like lis-
tening to something while drawing.
At first, Maddie seemed to me a bit
too much of an "ice woman," but
the dialogue soon caught my atten-
tion, and I became a big fan. Now,
when I watch current TV shows, I
think of Moonlighting and the ten-
sion between David and Maddie. I
cannot find another show with this
tension, the fast-talking, and the
silly arguments. I wonder how hard
it must have been for the actors and
the writers. Although there are
more serious moments in the last
two seasons, the silly pursuits at
the end of the episodes are always
funny to watch! And I also noticed
that Cybill Shepherd wears tennis
shoes at times. Was that part of the
script? I noticed something differ-
ent in the 4th and 5th seasons, and
I was really curious to know how
you were going to end the last sea-
son. I think Lunar Eclipse is one of
the most intriguing episodes. I
always wondered if you already
knew it was going to end this way,
even before filming the 5th season.
It seems you didn’t want it to look
like a final episode. However,
that’s the impression I had when I
first saw Lunar Eclipse.

Thank you so much for the time
you’ll take to read messages from
the fans!

Terry (from Italy)

~~~~~~~~~~~~~~~~~~~~~

Dear Artie,

Thanks so much for directing such
episodes as Eek! A Spouse, The
Color of Maddie, Here's Living
with You, Kid and Shirts and Skins!
Especially Shirts and Skins is great
and fun to watch.  I love the scene
when David and Bert were incog-
nito in the hospital stealing some
files and Bert fights with this guy.
Also, when Maddie creeps over the
loft to David's office and he finds
her sitting in his chair. Great story!
It means a lot to us fans that you
granted this interview and being a
part of the show. 

Regards,

Karin (from Germany)

~~~~~~~~~~~~~~~~~~~~~

I was just watching Eek! A Spouse
the other day.  I know the situation
is criminal, but the plot is not bad
at all.  Artie did a great job direct-
ing. I really think that there is an
underlying theme of soul mates in
this episode.  I really do believe in
soul mates, and I think that is what
Maddie was trying to insinuate in
the car. I also love her "Being
David is like a first kiss" scene.
Agnes said everything the audience
thought.  I thought that was a great
way to show how Maddie felt with-
out coming out and saying "Yes, I'll
always love David more than any-
thing, but he'd be a lousy husband

and I don't want to change him." I
finally felt sorry for Maddie again.

Kelli

~~~~~~~~~~~~~~~~~~~~~

Dear Artie,

I really enjoyed hearing about your
experiences working on Moonlighting.
I'm amazed by all the people who
worked on the show "behind the
scenes" that  made the show so good.
I'm sure the job of editing and pro-
ducing was made even tougher on
Moonlighting because of the fast
pace and tight deadlines. You guys
did a great job of making those
overlapping conversations between
Maddie and David look seamless! I
also loved the episodes you direct-
ed. Two of my favorites are Eek! A
Spouse and The Color of Maddie.

After the shock of Maddie's impromp-
tu marriage wore off, I loved seeing
Maddie and David return to the old
banter that I loved so much in Eek!
A Spouse. It had just the right touch
of comedy (standing outside the
office door "trading barbs, quips…"),
romance, and a couple of great driv-
ing scenes, too. I especially love
Maddie's speech about "licenses
and vows." All of this was made
even better by the body language
and expressions in each scene. 

The Color of Maddie is my favorite
episode of the 5th season. It was
reminiscent of the earlier seasons
with Maddie and David trying to



figure out their relationship. There
another funny driving scene with
David guessing the number of
Maddie's past lovers including "a
fling with a pal," the conversation
where Maddie says that David is
"just as confused about us as I am,"
and that great flirting at the end
while they played pool together.
These were great episodes! 

Thanks again for sharing your
memories in your interview with
the fanzine!

Pam Hardin

~~~~~~~~~~~~~~~~~~~~~

(On the Moonlighting pilot) I like
it when Maddie and David meet,
and the trash can falls on Miss
Dipesto’s head!

Ashley, age 6 

Hello Mr. Mandelberg, 

Thank you for all the great work
you did from start to finish on
Moonlighting. When a television
show continues to entertain many
years after its final episode, it defi-
nitely earns its rank as a classic.
Classic describes Moonlighting
perfectly. The music, the overlap-
ping dialogue, the comedy, the
characters, the movie-like quality
are some of the reasons why I'm
still an avid (videotape) watcher.
The Color of Maddie certainly has
these qualities with the Rolling
Stones and Tchaikovsky, the innu-
endoes and dialogue in the pool
hall, and, of course, the chase
scene. Love that Moonlighting! 

Regards, 

Suzanne Robbert 

~~~~~~~~~~~~~~~~~~~~~

Dear Artie Mandelberg,

Moonlighting is still my favorite
television show and the episodes
you worked on are among the best.
People like you who stayed on the
show from the beginning till the
end made Moonlighting what it is
today: highly entertaining, some-
times hilariously funny, sometimes
dramatic or romantic, and always
very enjoyable. By doing things dif-
ferently - like having Maddie punch
David in the Pilot, having a black
and white episode, a Shakespearean
parody, dream sequences and the
mock looks behind the scenes –
Moonlighting places itself above
any show till today, when I am
looking forward to watch the
weekly reruns. Thank you very
much for your input in the show
and sharing your memories.

Monika (from Germany)

~~~~~~~~~~~~~~~~~~~~~

Dear Artie,

How wonderful it was for me to
meet and interview a real veteran
of the show since you were with
Moonlighting from beginning to
end.  Your contributions as editor,
producer and director were essen-
tial in making the show as ground
breaking as it was. It must have
been so exciting to have been edit-
ing the pilot and realizing that you
had something really special in
your hands.  Thank you for shed-
ding some light on what it was like
to work on the show from behind-
the-scenes. For instance, I never
would have guessed that ABC was
originally unhappy with My Fair
David, which had to be re-edited.

Actually, I remember a scene in
that episode when Maddie and
David are going to Emily
Greydon’s mansion, and David is
telling Maddie that the two
employees he was going to fire
(because of their bet) were "Daniel
and Mandelberg." If one listened
closely to some of the episodes,
you would hear some "name drop-
ping" of the ML crew.

I also want to comment on the
episodes you directed. I really
loved Eek! A Spouse.  There was so
much going on in this episode and
you directed it beautifully (not bad
as your first outing as director).
You had David driving Maddie
crazy because he refused to show
her that her marriage to Walter
Bishop was making him suicidal.
He was going to make her pay for
marrying Walter and lying about
whose baby she was really carry-
ing. In Here’s Living With You, Kid,
you got to direct your own version
of Casablanca. It was a touching
Bert and Agnes episode that
showed how much they cared for
each other by taking the big step to
live together.  I thought The Color
of Maddie, a 5th season episode,
was very close in style and tone to
shows in the 1st season, and it was
one of the best from that season.  

I especially loved the flirtatious banter
at the end where they are dressed in
formal wear playing pool.  In Shirts
and Skins, you have David and
Maddie work on opposite sides of the
same sexual harassment case.   Very
funny sequences where you have
Maddie breaking into David’s office
via the ceiling, and David doing an
impersonation of Jerry Lewis’ The
Nutty Professor when he and Bert go 
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to a psychiatric facility to obtain some
records. You did a great job in directing
all these episodes and your career as a
director is still going strong! Good luck
with the two pilots you sold — The
Interrogator and I.C.E. I am looking
forward to seeing them both on the air!
Thanks for taking the time to meet with
me that day. It was great to meet so
many of you when I was out in LA.

Diana Maiocco 

~~~~~~~~~~~~~~~~~~~~~

Hello Mr. Mandelberg,

I wanted to thank you for contributing
your talent through out the series from
the pilot to the last season. Between
editing, producing, and directing, you
brought so much to Moonlighting. The
episodes you directed, Eek! A Spouse
and The Color of Maddie, both have
great endings. In Eek! A Spouse, it’s
when Maddie is sitting on the bed wait-
ing for David, and then he tells her he
wants her to put her wedding ring on.
He looks through her purse and takes
her hand and puts it on her finger.

There's a great close up of their hands.
That scene feels right because this is
what I think most of the fans wanted to
see, Maddie and David getting married,
and David putting the ring on Maddie's
finger. 

The ending of The Color of Maddie is
great as well, when Maddie and David
play pool in some fancy place.  There is
so much sexual innuendo and double
entendre here. It's great. Maddie looks
gorgeous in a sexy, strapless dress, and
David looks so handsome in a tux. I
love when David says, "It's a matter of
impact and angles, the right impact at
the right angle." The way they are look-
ing at each other so seductively! It's just
a great scene and, in my opinion, one of
the best scenes in the last season.

Joy Chodan 

~~~~~~~~~~~~~~~~~~~~~

Thank you for agreeing to share your
memories about Moonlighting for this
fanzine. I was intrigued by the unique
perspective you have working with
Glenn Caron and Jay Daniel. 

I continue to watch the episodes you
directed, particularly two episodes dur-
ing the fifth season. Shirts and Skins is
the episode I remember the most from
season 5. I had a kick out of watching
the office have the battle of the sexes,
literally. Seeing Maddie crawl up over
the ceiling just to break into David’s
office was hilarious. What was equally
as hilarious was the scene when David
and Bert go undercover to retrieve
Robin Fuller’s personal files. David’s
disguise reminded me of how Jerry
Lewis looked in The Nutty Professor.
The Color of Maddie is the other
episode I continue watching. I think the
last scene, when they are formally
dressed and playing pool, captured the
spirit of Moonlighting more than any
other scene in Season 5. The tone of
their voices, the way they look at each
other, the sexual tension and the innu-
endo were as good as they were in the
first three seasons. 

Thank you again for your great contri-
bution to this show.

Christie
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Agnes (excited): The same car?

David (smiles): The same car.  

Agnes: How was the Ball last night?

David: Very good.  

Agnes: Very good? 

David (smiles and raises his eyebrows):
Agnes, we should have been going to this
thing for years. 

Agnes (excited): Did you dance?   

David: We danced. Played a little pool.
Stayed out past midnight, and nobody

turned into a pumpkin.

Agnes: Yeah?  

David:And we came to work in the same
car this morning. I’ll let you fill in the gaps
...and you can let your imagination run
wild.

He winks, takes the newspaper from
Agnes’desk, and walks into his office.

Agnes just watches him, smiling.  

Bert wanders over to her, watching David
close his door. 

Bert: Good date?

Agnes (smiling): Oh, yeah.  Better than
good.  Very good.  They danced!

Bert: Oh, no. Here we go again…

END OF EPISODE

Alternate Ending for: The Color of Maddie Cont’d from page 13
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Before I start, let me say that to be a lit-
tle part of this site means a lot to me!
I’m a little bit nervous because I’ve
never thought this could happen… I’ll
try to explain why I’m here. So… My
name is Tanya and I’m from Ukraine
(East Europe). It was in 1996 when
Moonlighting ran on Russian TV. I
was twelve. From the first minutes of
Pilot, I knew that this show was worth
watching up to the end. Of course, I
couldn’t even imagine what this end
would be like. You see, as I was a little
girl this love story seemed to me per-
fect… like a fairy tale. Due to my age,
I wasn’t very interested in problems of
relationships between a man and a
woman.  ‘Til the very end, I believed
that Maddie and David would be
together. But my illusions were bro-
ken… I cried during the song We’ll Be
Together Again, and the only thought
was "It’s not fair."  This was how I
became a huge fan of Moonlighting. 

That time I didn’t even dream about
the Internet, so I was lonely in my pas-
sion and love for MoonlightingMoonlighting.
Friends thought I was crazy because I
knew all the episodes I had (10 of
them), every word, every action in
them. But I wanted more! I tried to
find something about the show and the
leading actors in magazines, but the
failure overtook me so I gave up! I
know, I know… That’s a shame for a
fan, but I couldn’t do the impossible. 

But in 1998 I went to Paris. One day, I
was shopping, and there was a little
bookshop. I looked at the shop window
and… oh, my God, I noticed a little
book entitled Claire de Lune. I think you
understand what I felt like. And I said to
myself, "This is the beginning!"  At the
bottom of page, which was dedicated to
Moonlighting music, I noticed the refer-
ence Moonlighting: The Television
Soundtrack Album – MCA records."
These were magic words! I asked my

father’s friend to buy this CD while he
was in NY. In two weeks, I carried it in
my hands. I was happy but… at the
same time a little bit upset because I
found there were only 10 songs. My
favorite ones weren’t there, Big Man
on Mulberry Street and We’ll Be
Together Again. (These are only a few
to mention.)  And I started to create my
own soundtrack.  It turned out to be
very hard work because it was impos-
sible to find even some of the songs.
You see, American music of the 80’s is
almost unknown in our country. Time
passed, and I gave up doing it. 

In late 2002, I got access to the Internet
and immediately tried to search some-
thing about Moonlighting. I must say, I
was shocked to see a huge number of
fansites! I downloaded them one by
one, and was impressed to find in each
of them something new and exciting! I
was impressed by the huge work that

S P O T L I G H T  O N :   T a n y a

V i r t u a l  C D  S o u n d t r a c k  a r t w o r k
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people do! Since then, I knew that I
wasn’t lonely in my passion anymore!
One day an idea hit me. I thought that it
would be much easier to find songs in
MP3 format.  And the next thought was
"It would also be great to do the design
for CD covers, the booklet… and my
God… of course, I’LL DO THE VIR-
TUALSOUNDTRACK ALBUM!!!"

So, I began to work! It took a week to
do all the design! But as I finished, I
thought that I had to
tell somebody about
it. Otherwise it didn’t
make any sense. And
I still had the prob-
lems with the music
itself. So I found an
e-mail address on
this site and con-
nected to Pam
Hardin.  She wasn’t
able to open the
files with my cre-
ations, but she
helped me so
much. She gave it
to Christie Taylor
who was able to
open them, and

Christie wrote me back.  I was so happy
because people liked my work! What
can be better!

So now I’m planning to finish up to the
end what I started. I’m quite sure how
to do it, but I  hope I’ll be able to
because now I have friends, people
who supported me.  

I want to thank Pam Hardin, Christie
Taylor and Joy Chodan. Girls, you’re

doing great!

The magic of Moonlighting is world-
wide! Christie told me this. Well…
there is no doubt!

Spotlight on:  T a n y a Cont’d

On Top: Back cover of Virtual CD Soundtrack. At the Bottom: Tanya created
artwork for each season. This covers the third season.
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The Moonlighting Strangers staff
and I had been anticipating the launch
of Bruce’s site for a long time. When
it finally went up, it was more than
any of us could even hope for.  I love
the forum because we have met so
many wonderful new people from
Bruce’s site. I will never forget the
morning I first realized that Bruce was
talking to his fans on his forum. I real-
ly enjoy the Notes from Life section
where he gives the fans a little bit
more insight into his life. The Make A
Difference section is so great. Bruce, I
think it is so commendable what you
are doing for children by helping to
promote the Adopt Us Kids program.
It really shows how much you care
about people.  When I got to Bruce’s
site, I noticed all the posts of "I know
Bruce and maybe I can get him to
come online" and other posts just like
it.  I took a peek at the profile, which
also seemed to fit Bruce’s. After I
started to read Nippy’s and King B’s
posts, I was convinced that it was the
one and only Bruce Willis. I called
Christie, Diana and Pam and we were
all convinced that it was BW. But
there were plenty of people who did
not believe it and who could blame
them! It was just too amazing to think
Bruce could really be posting on his
site to his fans. Even more amazing
that you were allowing your fans to
send you private messages and you
graciously took the time to answer
some of them.  We were so excited
when you answered our first PM
sent to you from ‘bmsgirl.’ Once he
showed up, the excitement just grew
and grew and everyone was posting
on his site. 

SPECIAL FEATURE
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One of the most popular topics is
Moonlighting and a Moonlighting
Reunion.  It was so great to see so
many fans express their love for the
show and get to know each other so it
has become almost like a family.  One
of the things I have learned from this
campaign, which is now over a year
and a half old, is that almost anything
is possible. No one could have imag-
ined in their wildest dreams that this
could happen on a web site. If that can
happen, so can a Moonlighting Reunion,
with out question.

Within days, talk began about a chat
with Bruce, which was even more
incredible. It was a Thursday night,
and Pam managed to get me into the
chat room. Christie got in as well,
but unfortunately, Diana had to settle
to talk to us on the phone. My mom
was sitting with me and watching
the chat as well.  Bruce did not show
up until around 11:30pm New York
time. My heart was pounding, know-
ing that we were in a chat room with
Bruce whom I have been a fan of ever
since the pilot of Moonlighting was
first shown (I was just seven years
old).  Some of my favorite movies
Bruce has made are all the Die Hard
movies, Blind Date, and The Sixth
Sense. It was such a great experience
to get the chance to chat with Bruce.
He was so nice and funny and
answered everyone’s questions the
best he could.  Talking to Bruce was
not like what you would expect talk-
ing to a superstar would be like. He
was so down to earth and easy
going. The moderators did a great
job as well, asking everyone to slow
down and not ask too much at the
same time to him.  He stayed on for
two and a half hours and said that he
had a great time and would chat

again. I was fortunate enough to make
it into the second chat room a week
later and even more fortunate that
Bruce answered all of the reunion
staff’s questions in both chats. 

Bruce, thank you so much for doing
this for all your fans. You have
shown us all what a kind and
thoughtful man you really are.  Most
recently, I was able to go to the
Borgata in Atlantic City with Diana
to see you for the first time in con-
cert. We both had a blast!!!  It was
just so amazing to see you so close
from the very first row. You and the
Accelerators were great, and you
can play one serious harmonica!
Wow!  One last thing, sorry I didn’t
say hello back when I first saw you
when you came out from the front
entrance of The Mixx after your
sound check. You were surrounded
by all your bodyguards, and I was
just so unprepared.  Seeing you right
in front of me was very different
from talking to you in a chat room.  I
couldn’t move or talk… I was just
frozen and all I could do was smile. I
was the girl with Diana waiting right
outside the club wearing a black
dress with all the red roses, remem-
ber???  Thank you so much, Bruce.
You have made everyone so happy!

Joy Chodan, 
Chairman of the Moonlighting
Reunion Campaign

~~~~~~~~~~~~~~~~~~~~~

brucewillis.com

It’s been like a whirlwind since
brucewillis.com was launched. So
many fun and exciting things have
happened that it’s hard to believe that
the site has only been up for a few
weeks!  When I first found the home

page a few months ago announcing
"Coming Soon," I checked it every
day waiting for the site to come up.
Then on Friday, July 11th, it finally
happened!  The site was launched,
and we all had a great time checking it
out. I immediately loved the Notes
from Life and Make a Difference sec-
tions and especially the great pictures.
Moonlighting21.com was thrilled to
have a link on the fan page (one of the
few fan links listed). But the best part
was the Forum! All of the sudden we
were in touch with lots of other Bruce
Willis fans, and Moonlighting was
one of the most popular topics of con-
versation.  I found myself spending a
ridiculous amount of time on the site,
looking for news of Bruce and posting
about Moonlighting and the Reunion
Campaign. 

But on July 22nd, it got even better!  I
was doing my usual lurking one night,
just about ready to log off for the
night.  All of the sudden, I noticed a
new post by a member named
"Nippy" under the heading  "Is BW in
the system?"  That first post said, "I
think BW could be convinced to come
into the system."  For some reason, I
was intrigued.  I kept lurking around. I
saw another post by Nippy… then
another.  Soon, Nippy was sending
new posts every few minutes, each
one teasing about knowing BW and
getting him to come to the computer.
As I moved around the site, new
Nippy posts kept appearing as if he
was following me around the site. 

After a few, I honestly said to myself,
"Could this be Bruce?" I had the
strangest feeling, and honestly had
chills run up my spine.  Should I
answer him?  (I’m kicking myself
now because if I had, I would have
probably been the first one to talk to

Fans Talk About BruceWillis.com Cont’d

Aug. / Sept. 2003 • Volume 2 - Issue 2

36



him that night!)  But if it were just a
clever hoax, I’d feel like a fool, so I
just kept watching. Soon, Nippy
handed the keyboard over to "King B"
who claimed he actually was Bruce!"
But the skeptic in me kept saying, "No
way! This can’t really be him… or
can it?"  It was getting on to midnight
by then, and my husband really want-
ed me to come to bed since he had to
get up early for work.  But I said to
him, "I gotta see what this is.  I think
it’s Bruce Willis!"  I kept watching
new posts appear, and King B kept
swearing he was Bruce!  He chal-
lenged people to ask him questions so
that he could prove he really was who
he said he was.  But what could any-
one ask him that any fan (or hoaxer)
couldn’t find out by reading up on
him?  I finally went to bed not know-
ing what to think, but somehow I
couldn’t shake the funny feeling that
King B might actually be the real
thing!  I thought about it all night.  

The next morning, I literally rushed to
my computer to see what I had missed
overnight.  It was more of the same,
King B swearing he was Bruce and
trying to convince everybody that he
was the real thing. I looked up King
B’s profile.  He claimed that he was an
actor and harp player from LA. One
of the first things I noticed is that he
listed "laughing" as one of his
"Interests," which really did sound a
lot like Bruce to me and gave me that
same eerie feeling. He had the birth
date right, but again, anyone trying to
pose as Bruce would know that.  Later
that morning, I talked to my friends
from moonlighting21.com. What’s
amazing to me is that I think we all
agreed right from the start that this
probably was the real Bruce.
Somehow the posts just sounded like

him. We decided to send him a Private
Message from our team. What the
heck?  What did we have to lose?  A
few hours later, we were pleasantly
surprised (ecstatic, actually) to get a
nice response back! But then again,
anyone could respond to us.  Most of
us also sent him Private Messages on
our own, and most of us got respons-
es. (I printed mine off and I’ll keep it
forever!) This is even more special
now, since later King B told us he had
to stop responding to most PMs due to
the volume.

Then King B announced that he
would do a Yahoo Chat with the
members of the website.  I know next
to nothing about on-line chats (and
I’m basically computer illiterate), but
I wasn’t going to miss this, so some-
how I figured out how to install Yahoo
Messenger on my old, slow computer.
On Thursday night, July 24th, I
logged in and waited.  I admit I was as
nervous as if I was standing there
waiting to see him with my own eyes
for the first time.  When the chat start-

ed and King B (under a Yahoo user
name) entered the "room," the activi-
ty (bordering on pandemonium) start-
ed right away.  The chatter, questions,
and excitement flew passed him so
fast that I could hardly keep up, espe-
cially since it came in fits and starts
because of my slow processor.  I have
no idea how he did it.  It was like a vir-
tual mob scene!  But the moderators
did a great job of calming things
down, and King B started answering
questions as everyone asked them in
the alphabetical order of their Yahoo

user name.  The thought of actually
getting to "talk" to him was amazing
to me.  My turn came and went, and I
managed to ask him something coher-
ent without getting too flustered.
Most of us were bumped out of the
chat room at least once, but it was an
adventure that was certainly worth it!
Maybe deep in the back of my mind I
still thought, how do we really
KNOW this is Bruce?  But he prom-
ised that he would add the details
about the chat in the Notes from Life.

Causing a major splash on
the internet: This is the
splash page many fans saw
before the website officially
launched on July 10th, 2003.

Image from: brucewillis.com
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Then we would know for sure. In
those first few days (they are a blur
now), I started thinking of a line from
a Moonlighting episode, Somewhere
Under the Rainbow. It goes something
like, "It isn’t what you think, it’s what
you feel." I even posted the quote, and
somehow I believed.  

A day or two later, there it was, just
like he said!  He updated the "Notes
from Life" telling all the details of the
chat. So it was true! Of course, the
forum exploded with activity, some
people saying that they knew all along,
and others apologizing in disbelief.
Either way, it was lots of fun to be a
part of!  Of course, the number of
members has probably tripled since
then. He did a second Yahoo chat
about a week later.  By then, there was
even more clamor to get into the chat
room and Yahoo really couldn’t han-
dle the demand, so they had to shut the
chat room down for a time.  After
some delay in getting it set up a second
time, the chat (pandemonium II) start-
ed again.  It was chaotic and a little frus-
trating, but even so, it was a blast, and I
feel extremely lucky that I got to ask
him questions at the second chat, too.  

Now he pops into the site periodically,
and the posts pile up quickly on any
thread he’s been on.  I find myself
lurking around way too much of the
time, and even posting my share. I
admit that one of the first things I do
when I log on to the site is look for
King B’s recent posts and read up on
anything I missed. But after a few
weeks of seeing him post regularly,
things seem to be calming down to
something more manageable. Myself,
I don’t feel quite the same flutter I first
felt at seeing King B in the forum. I
mean that in the best possible way.  It
seems almost normal to see his posts

pop up now.  Lately, I’ve actually seen
him be able to chat with his fans with-
out quite as much of the early frenzy,
which is fun. Before the site was
launched, I never dreamed that he
would actually log on to interact with
us like he has.  He has been incredibly
warm and friendly towards his fans.
For those of us working on the
Moonlighting Reunion Campaign and
the fanzine, brucewillis.com is the best
thing that could have ever happened.
We’ve been able to chat with "Mr.
Moonlighting," and also meet lots of
supporters who we never would have
known without this site.  Thanks, bee-
dub!       

Pam Hardin,
Moonlighting Strangers’Senior Editor

~~~~~~~~~~~~~~~~~~~~~

My thoughts on bw.com

I usually do not spend time on celebri-
ty web sites, so I didn't know what to
expect when I saw the "Coming Soon"
splash page for www.brucewillis.com.
But being the Media Director to
Moonlighting Strangers Fanzine and
a fan of Bruce's since I saw the pilot to
Moonlighting, I was keeping an eye as
to when the site would go live. 

BW.com was launched on Friday, July
11 without any fanfare other than
email alerts sent to those who regis-
tered (I did on February 21st, the day
the splash page went up). It seemed to
take forever for the site to go live but
after seeing the size of it, I understood
that this was not something that could
be put together on the fly. It was truly
an ambitious site, and it had to look
and work perfectly!

My favorite parts of the site are Notes
from Life and the Fan Forum. In the
Notes from Life section, Bruce updates

his fans with some of the latest news
pertaining to the site as well as a
glimpse into his personal life. In the
Fan Forum, fans from all over the
world are making new friends online
and they are also able to "talk" to
Bruce as he has posted under the user
name "King B." When King B shows
up on the boards, everyone is excited,
and you can sense that he really enjoys
talking to his fans. I bet it is also safer
for him too because the board does
become a "virtual mob scene" when
he logs on. In person, he needs body-
guards (as I witnessed at his recent
concert at the Borgata in Atlantic
City), but the frequency of his appear-
ance on the boards is really a special
treat for his fans, being that he is such
a big star.  I must also add that an
"Honorable Mention" goes to the
Make a Difference section because
Bruce uses his fame in a positive way
in order to draw attention to various
youth causes, especially the national
Foster Care program which the con-
cert at the Borgata raised $250,000 for.

Since the launch, Bruce has hosted a
couple of live chats on the Yahoo
boards.  I wasn't able to participate in
the first chat due to my crappy home
computer, while the second chat was
done during business hours. But my
"girls" were there — Joy, Christie,
Pam and Sara (in Italy) and they were
able to ask some great questions that
all Moonlighting fans wanted to ask
and Bruce graciously answered them.
I'm looking forward to participate in
the next chat, as bw.com is in the
process of building a chat room on the
site... no doubt to be able to accommo-
date the huge turnout they will have
the next time around. Like the saying
goes, "Build it and they will come."
And how! In the meantime, I will 
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continue to visit the site everyday and
catch up with the fans and "King B."

Diana Maiocco,

Moonlighting Strangers’Media
Director

~~~~~~~~~~~~~~~~~~~~~

Message about Bruce’s site

When Joy called and told me about
Bruce answering messages in the
forum on his own website, I didn’t
believe it. I was the most skeptical out
of the entire reunion campaign. It
looked as if an imposter was creating a
lot of attention for himself. It didn’t
seem as though Bruce would have any
time to read messages on a website.
What changed my mind was when we
all collaborated and sent Bruce a mes-
sage using his PM and he wrote back.
What was more convincing was when
he wrote about his experiences on the
forum in the Notes from Life section
on his site. I became a true believer. 

I’m glad Bruce decided to reach out to
all of us fans. It adds a personal touch
many celebrity websites don’t offer.

The two chat room meetings moderat-
ed by the E4 and a half crew were
equally as memorable. The chats gave
us the opportunity to talk to Bruce
one-on-one. The atmosphere was fun,
engaging and he was a great sport
while handling an avalanche of ques-
tions in, sometimes, complete chaos.
I’m still amazed at how one person
can generate this much energy, but I
can understand the overwhelming
response to communicate with one of
the most versatile and complete actors
in Hollywood. 

I admired Bruce’s work ever since the
Moonlighting pilot aired in 1985. I
remember thinking, "this is the coolest

white guy I ever seen on television."
Yes, I’ve seen other cool characters
such as: The Fonz on Happy Days,
and Telly Savalas from Kojak.
However, Bruce’s personae felt the
most natural to me. To be funny,
romantic and cool are characteristics
rarely seen on TV and in movies.  It
was clear to me Bruce was the only
guy who could pull it off and make it
look natural. My favorite Bruce
movies are the Die Hard trilogy, The
Fifth Element, The Sixth Sense and
The Whole Nine Yards.

I said all that to finally say, "Thank
you, Bruce." To make the effort and
create a community on your website is
a wonderful thing to do. 

Christie Taylor,
Vice Chairman of the Moonlighting
Reunion Campaign

~~~~~~~~~~~~~~~~~~~~~

"Bruce’s site and Me"

I first logged on Bruce Willis’ Official
Website on July 12th. The site was
launched the day before, right when I
was moving into my new apartment.
Less than 24 hours later, I was the 84th
member of the forum on the site. I
started posting, not truly knowing
what to write. It was the first time I
logged on a famous actor’s website,
and I had no expectations. I got to
know nice people, but also the same
old annoying people that only try to
pick a fight with everyone. I guess this
was the only thing I expected to hap-
pen sooner or later. 

But the one thing I really never
thought could happen was that Bruce
Willis himself logged on the forum
and posted messages to fans!  I must
confess that I spent the first couple of
weeks complaining about the time

gap, as I was usually asleep when he
was online. But then I managed to join
the second chat he organized on
Yahoo, thanks to some members of the
forum. It was very kind of him chat-
ting in the afternoon (New York time)
so that it was evening in Europe (and
not 2am, eheh…) That was the only
time we were online at the same time.
I still keep missing him on the forum
and log in right after he’s gone. But I
really don’t mind. I love the site and
the way it is designed, what I can read
on it. I really didn’t think he would
write to fans, not that often anyway. It
is true that it’s summertime, and I
don’t think he will keep posting as
much during the rest of the year.

The forum is growing so big so fast. I
met nice people there, and it is cool to
share our opinions with people from
all over the world. And read Bruce’s
posts! I always thought famous actors
are just "famous ordinary people." I’m
not one of those hysterical fans that
start shouting in the street. I can be
very silly sometimes, like everyone, I
guess. But I really liked reading some
of the topics people posted on the
forum, talking about ordinary life. I
really thank you, Mr. Willis, and all the
website crew for what they have done,
and are still doing. It has been a true
pleasure for me to get in touch with
them and get the chance to chat with
Bruce Willis, even if just for one sec-
ond, the time to ask my question and
say "thank you!"  I logged on the site
just for curiosity, and it turned out to
be one of the most funny and enrich-
ing experiences I’ve ever had.

Thank You. Grazie.

Sara, 
www.moonlighting21.it webmaster,
Italian Division of the Moonlighting
Reunion Campaign
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I think it was a great idea to create this
site but I never thought that it would
lead to this extent. It's so awesome
that Bruce is there now and talks with
all his fans and wants to be a part of it.
Thank you, Bruce! I hope the site will
continue with its work and I know it
makes a lot of people glad. 

Karin,
Moonlighting Strangers’staff member

~~~~~~~~~~~~~~~~~~~~~

BruceWillis.com is a terrific site for any
Moonlighting fan! Bruce has been kind
enough to share a part of himself with
us and I adore the fact that we get info
straight from Bruce, instead of what the
press decides to tell us. I know we're
enjoying it all and I hope he is, too. I
hope he sees that his fans — his true
fans — really admire him and are grate-
ful for all the excitement, smiles and
many, many  laughs his projects have
given His site really is something spe-
cial and gives us more than we deserve
to know about our favorite actor.

Michelle Krueger (Mickey),
Moonlighting Strangers’Music Editor

~~~~~~~~~~~~~~~~~~~~~

Since Cybill's website has already been
keeping us up to date for a long time
now, it was time that Bruce followed
her example. It is nice to have official
websites where the contents are to be
trusted and the information is current!
Both star's sites are very well designed
and offer pictures, songs and videos to
download — and are among the very
best, like their movies!  I have only two
minor wishes: Bruce could add a few
Moonlighting pictures (I like the
behind-the-scenes images from Tears
of the Sun) and Cybill could follow
Bruce's example and schedule a chat
with her fans...  Abig thank you to both
actors for informing us, sharing their
time and entertaining us even more via
the Internet.

Monika

~~~~~~~~~~~~~~~~~~~~~

I think the site is great. The style is
easy and that’s good. It has everything
"we" need, except a chat. But it has a
cool, multimedia corner with some
private pictures and some great video
files. So I think it will be a really great
site when we can join the chat soon. I
still can’t believe he is doing it (chat-
ting with fans). But I think it’s good
for him to talk to his fans. He would-
n’t do that in the public, but on the
forum or in the chat, it seems it’s fun
for him. I feel great having Bruce on
his own site writing to us.  I think at
first I thought… I have to ask him
everything I have in my mind, and I
wanted to get answers to my name
from him. Why is he on his own site,
I thought? I mean, he is a movie star,
and usually these guys don’t write to
fans on the net. But I guess he is still a
guy like you and me… sometimes.
Why not surf the net and write on his
own site to the fans? If he has some
spare time, he wants to have fun like
you and me. As I watched the first
episodes of Moonlighting, I knew that
I wanted to be like David Addison/Bruce
Willis when I was older. This guy was so
funny and cool at the same time, plus
the girls loved him. So, I became a fan
of Bruce in the beginning of his career
until today.  I have seen most of his
movies, and I have all the Moonlighting
episodes on tape. I still enjoy watching
the older stuff. 

Sascha (From Germany)

~~~~~~~~~~~~~~~~~~~~~

Hi,

I'm a big fan of Bruce's, too. The first
time I saw him was on the first showing
of Moonlighting, and after that I was
hooked. I was so glad when the Bravo
channel had started showing the
episodes. I tried taping them everyday, 

755 and counting... Membership for brucewillis.com continues to
grow every day since its launch. Image from: brucewillis.com.

Fans Talk About BruceWillis.com Cont’d

Aug. / Sept. 2003 • Volume 2 - Issue 2

40



Aug. / Sept. 2003 • Volume 2 - Issue 2

41

but I had one of those VCR's that had its
own mind of what it wanted to tape. I
watched the shows so many times that
my parents got into watching them, too.
I love his music, I listen to the cassette
all the time (and CD), and I have a lot
of his movies. The one that I’m trying
to get is The Return of Bruno, the music
video he did in 1987 on HBO. I know
they have copies on ebay and I was
hoping they would re-release it, too. I
hope the Moonlighting DVDs will
come out because I bought a DVD
player just for my Bruce collection. I
really love brucewillis.com and hope he
keeps it going for a long time. I'm 38
years old and have been a fan of his
since Moonlighting. I hope someone
picks up the show again. 

Love, Marianne

~~~~~~~~~~~~~~~~~~~~~

Why: Because he's a great character!
His sense of humor, his ironic smile, his
deep green eyes! His ability to find the
funny in every situation! Another rea-
son, I think, is because I used to watch
Moonlighting with my mom, and he's a
fine memory of the time when I was a
careless, happy kid! He brings out all
the love I have inside me!

Since when: Since I first saw him in
Moonlighting in 1989. None of my
friends had heard of him ‘cause it was
aired a little late for a 6-year-old, and I
was soo pissed about that! I had no one
to talk to!! I was 6 by that time and I
thought, "What a funny mister! I like
him!" Later that turned to "Uuuuu!
What a sexy man! I love him!"  

The site: It’s one of the greatest things
he ever did for other people! Like the
Foster Care thing! It’s very kind of him
finding time to talk to us having in mind
his heavy program! He proved once

more that he's more than we expected!

The people in the forum: They're the
best friends I ever had! Although we
have never met live! It's amazing!  I feel
I've known them for years! And that’s
all thanx to Bruce Willis! Helping to
build our happy family!

I think I covered it all??!

LOVE, Virginia!!!! (from Bulgaria)

~~~~~~~~~~~~~~~~~~~~~

FROM BRUCE TO BEEDUB IN
16 SHORT YEARS

(OR: HOW, WHY, WHEN & WHERE
I DISCOVERED BRUCE WILLIS)

It was 1987, and I was working on the
ground floor of 3850 Wilshire Blvd,
Los Angeles, CA.  My building had an
underground parking lot that was used
as the underground parking lot for the
TVseries, Moonlighting.  Several times
the whole film crew would tarp off the
bars and take over the parking lot to
shoot for the show. It was always a
challenge to try and nonchalantly stroll
passed from outside to hopefully get a
glimpse of the man that was quickly
winning the hearts of women all across
America. Even though no one seemed to
notice me, I was beginning to feel obvi-
ous, so I tried to think of another scheme.

It was also at this time that Bruce was
the spokesperson for Seagram's Wine
Coolers. Great ads, by the way.  So one
day, while filming was going on in the
garage, I strolled into the little
card/soda/misc. shop in the courtyard
of our building. Determined to find
some way to meet Bruce, I went
through the entire shop trying to find
something as an "in." Ahhh, there it
was… a bottle of Seagram's Wine
Cooler. That was the first part of my

plan, but it needed something more.
Looking through the card rack, I found
it! A cheesy card with a peeled banana
drizzled in honey on the front with
words inside that read: "Honey, I'm
bananas over you!" It was just what the
doctor ordered. Picking out a yellow
stick-on bow, I asked the clerk to put
them in a plain brown paper bag (I
thought it was fitting… being a wine
cooler and all). Outside, I jotted down a
quick message inside the card… "Bruce,
if you ever want Maddie to be a six-foot-
two brunette, give me a call" [and added
my phone number] and signed it. 

Placing all my goodies in the paper bag,
I got up my courage and pressed the
‘down’ button on the garage elevator. I
had no idea if I'd even get past the doors
(having never been on a set before).
The elevator opened and to my sur-
prise, there was no one blocking my
exit. Out I stepped and tried to find
Bruce but didn't see him anywhere. A
nice young man stepped up and asked
if he could help me. I extended the
package and said, "Would you see that
Bruce Willis gets this?" The man
smiled, took the bag  and said, "Sure. I'll
be sure he gets it." That was good
enough for me! I turned and went back
to the elevator. When the elevator final-
ly opened, there were two young
women on it, and I thought as I stepped
in, "Please, don't make a scene!" LOL!
The two girls were pressed together on
one side of the elevator, so I took my
spot on the opposite side. With the
doors still open, two men in jeans,
sweatshirts and baseball caps stepped in
front of the elevator, backs to the inside,
and crossed their arms behind them-
selves. The doors took a long time to
close and in those moments I stood
patiently, feeling hopeful that my pack-
age would be received and get a smile
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in return. What I didn't  expect happened
next. The man on my left quietly turned
his head to his right and looked me
directly in the eyes. Asmall smile crept
up on one side of his mouth, as he
looked me up and down. It took me
only about 2 beats to realize that this
man, that I figured was a bodyguard to
stop the fans from coming down stairs,
was Bruce himself! I smiled back at
him and nodded slightly, so he'd know
I recognized him. During this time,
those two girls never noticed it was
Bruce as they were too busy trying to
look over him to find him! And know
what? I never did tell them what they
missed out on. :) 

There was just something about this
wise-cracking, lustfully sexual, poster
boy for the Peter Pan Syndrome (David
Addison a.k.a. Bruce Willis) that
seemed too real to be all an act. I was
determined to find out more about him
and what he was really like. In the years
that followed Moonlighting, I saw his
films, his TV interviews, read the fan
magazines, watched the awards shows
and listened to (yes, I admit it) the
Hollywood gossip. He seemed to be a
lot David Addison with just enough
down-to-earth nice guy to hold my
interest. By this time, I was working for
The Walt Disney Company, and soon
learned that the best news was not in the
gossip magazines but in the Trades. In
there I learned more about the business
side of the man and his private life that
was not tabloid fodder. My admiration
only grew as the years passed. 

So, awhile back I was checking out
www.brucewillis.com for about the
umpteenth time… still only finding the
initial splash page. Finally, I gave in and
entered my email address so I'd be noti-
fied when the site went "live." I had no
idea what would be there when it did

finally launch, but kept it in the back of
my mind. At last the day arrived and the
announcement email appeared in my
in-box. I immediately opened the link
and found much more than I had hoped
for! It was not just an Official Web Site
for him, but a site that he was speaking
to us from. I was touched by the per-
sonal  comments on the opening page
and the Notes from Life section. And
while that little diary-like section only
had a small blurb about his daughter
(later corrected to be his dog) farting…
I could instantly see that Bruce felt
comfortable relating to his fans about
himself. I was also thrilled to see he
had included a link to the site that hosts
the Moonlighting Reunion Campaign,
which told me he was in agreement
with doing it. That was great good
news as I'm one of those that would
really like to see that become a reality. 

From there I sauntered over to the bul-
letin board section and signed up…
member 51. Not too bad, I thought. I
was really excited to be in on the ground
floor of what I felt would be a really
good web site. I was having a blast,
posting back and forth with other mem-
bers when, as subtle as he had been in
that elevator, Bruce logged on as nippy
and began testing the bb waters by ask-
ing us if we'd like it if Bruce posted to
the board. I was a bit skeptical of that
and didn't really get involved. But when
King B began to post, saying that he
WAS Bruce, I really stepped back and
began to tread very lightly.

I was cautious for good reason. I had
been fooled before by an Internet
celebrity impostor, corresponding for 6
months and even flying to NYC for a
promised interview, only to find out
that the dear man had no idea who I
was. I didn't want to repeat that trauma.
But when King B told everyone that he

would prove that it really was him by
posting about it in the Notes from Life,
I waited until I read it for myself. 

Needless to say, when I read those
notes I was not just shocked that some-
one of Bruce Willis' stature had taken
the time to post with his fans, but that
he truly had enjoyed it! I immediately
sent a private message to King B,
thanking him for what he had done. I'll
always cherish his reply. 

And just when I thought it couldn't get
any better… King B began to make an
appearance more and more often.  He
entered our threads and really became
"one of us," even signing his posts with
the special nickname that his closest
friends call him… beedub! 

He continues to prove that he's a real
person and a really nice one at that.
From chatting with us about his life,
likes and dislikes, to bringing his
daughters online to chat with us, to
worrying about fans with personal
problems… beedub just keeps bring-
ing smiles to faces (including mine!)
all over the world. I've thanked him
many times and still it doesn't seem
like enough. 

I just couldn't ask for more… well,
except maybe that he call me (from
that card I gave him 16 years ago)! :) 

Jane Byron Dean
www.jbyrondeansigns.5u.com
jbdean AT post.com
North Hollywood CA USA
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DM: Now, how did you come to work on
Moonlighting?  How did you get the job?

RD: My agent called me and said,  "I want to send you
the tape of the pilot for Moonlighting because it looks like
it will be picked up again for the fall."  And I watched that
tape. It was just brilliant. One of the great, great things
about Glenn is that he lets the actors knock it out of the
park, among his many talents. There’s the scene where
Maddie comes into David’s office in the pilot. He gives
Bruce this incredible monologue where he is announcing

a basketball game.  And then he puts his finger on Maddie
as having been a former playmate of whatever month.

DM: Miss March.

RD: Well, there’s this long monologue. You never see
that in a TV pilot because people don’t give that much
time or space to an actor.  But Glenn knew what he had in
his hands. There was the middleweight champion of the
world, Bruce Willis, so he wrote this thing for Bruce so
that moment when the door opens, the pail falls on Agnes’

It was a warm, sunny day on Wednesday, February 5, 2003 as I drove up the
Pacific Coast Highway to interview Roger in Malibu. Roger suggested that we
meet at the Marmalade Café, a charming, country-style restaurant located in the
town’s shopping center (great choice, by the way). As with everyone I have inter-
viewed, Roger was very friendly and happy to talk about his experience on
Moonlighting.  He remembered that Glenn gave the writers a lot of freedom and
nothing was too outlandish. It was a fun trip down memory lane for Roger as we
talked about some of the show’s funniest moments as well as some of the most
disconcerting when viewers let it be known that they weren’t too happy with the
plot developments.
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head and he does his thing. Well, at
that moment, you knew instantly
watching the pilot that you were
watching a major star. The question
was what would happen with him, but
he was like a major talent. And the
whole episode, their chemistry was so
hilarious. You just knew that it was
going to be a great show. I had been
working for Steven Bochco at Hill
Street Blues, and I wanted to do some-
thing involving, maybe a little bit dif-
ferent kind of tone, and so my agent
sent me the pilot for Moonlighting.
And it just took me about three sec-
onds to realize that this would be a
great opportunity to work on some-
thing like that, so I met with Glenn
and he hired me to work on the show.
I was just really thrilled because it was
a completely different kind of a show.
And like everything else in life, you
only realize in hindsight how weird it
was, and how fun, and good it was.
But I remember there had been one
other writer on the show. But when it
began its second full season, I think I
was the first writer hired, and then Ron
(Osborn) and Jeff (Reno), Debra
(Frank) and Carl (Sautter), and I
remember The Lady in the Iron Mask.
I mean, we had to start writing
episodes for the year, and it was that
summer. And, in fact, I remember
being hired for the show and actually
sitting in Glenn’s office over on the
Fox lot while they were still making
the schedule for the fall for ABC. And
it wasn’t absolutely clear, momentarily
to my dismay, that the show was, in
fact, going to be on the fall schedule, so
I realized that I had been hired for a
show that might not get on the air.  And
Aaron Spelling had an enormous
amount of influence, whatever the rea-
son, and obviously the show was just
too good to not put on the air.  And it

got put on the air. I remember the sum-
mer when Debbie and Carl came in
and pitched the black and white show
(The Dream Sequence Always Rings
Twice) and sitting in the story meetings
about that.  And it was time to write
that first episode, and Glenn sat down
and rolled a piece of paper into his
typewriter and wrote, "Fade in," and
started writing the episode with
David’s brother.

DM: Brother, Can You Spare
A Blonde? 

RD: I was just stunned because my
process doesn’t involve just rolling a
piece of paper into the typewriter and
start writing, but that’s how talented
Glenn is. And he wrote that great
episode and I, at the same time, was
writing the second episode. I had
pitched this idea to Glenn about a guy
who had disfigured a woman he was in
love with and she was wearing a mask
to hide herself.  It was just very weird,
and at the end of the show… I don’t
know why, but this is a tribute to the
kind of freedom Glenn encouraged, I

just thought to myself that it might be
funny to see all these men and women
dressed up in dresses, wearing masks,
and running around and chasing each
other through the hotel. And to my
surprise, Glenn said, "Yeah, that
sounds good. Go write that." So I did,
and it was bizarre and funny, I
think…although, it was half-bizarre
and half-funny. But it was great
because you could really pretty much
try anything with the show and you
would give it a go.  I mean, Bruce and
Cybill were up for anything. Cybill,
the more dirt, paint and mud… I for-
get in which show, there was a
sequence through a mall. It may have been
in Brother, Can You Spare a Blonde? 

DM: It was. 

RD: At the end, you know?

DM: Yes.

RD: Well, I saw the outtakes, the
dailies, on that. Cybill goes sliding
down an escalator and she insisted
on doing that by herself, I think.  In
one of the outtakes she came down,
at about 60 miles per hour, and she
landed on her head.  She was okay,
but it was just a demonstration that
she and Bruce were always up for
something weird and crazy and
getting muddy or paint splattered.
She was always, "Throw more,
throw more of it on me!" which is
a great thing.  A lot of actors and
actresses have serious issues when
anything disturbs their look or their
hair, for example.

DM: And what was funny
about the episode The Lady
in the Iron Mask was Bruce
in a dress.  I mean that was
hilarious!

Roger Director Interview Cont’d

Allyce and Curtis were
immensely creative at
that point.  Bruce and
Cybill  always wanted
to just  simply do the
best job they possibly
could and working
with them was educa-
tional and helpful.
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RD: He was very appealing.  And
they were all game for that, and it
was sort of one of those things
where you couldn’t believe you
were writing it, and then they were
filming it, but it was kind of weird
and fun.

DM: Now, what did you
think of Moonlighting and
its unique take on the battle
of the sexes? 

RD: Well, I liked it. I always liked
it because it always examined
things from both sides—tit for tat.
I always like writing for strong
women, strong female characters.
I thought the fact that Cybill, the
Maddie character, was strong, and
delivered her own punch lines and
her own jokes, that she held her
own, and that it was a pretty even
match up with David Addison, it
was healthy.

DM: What was your daily
interaction with Glenn like?

RD: Well, with Glenn, it was
always excellent. He was always a
very courteous administrator.  He’s
a very talented writer.  A lot of the
times in a situation like this where
you’re working under the gun,
you’re sort of catching people on
the fly, and it wasn’t the case that
Glenn could spend huge oodles and
oodles of time in the story room
with us. But when you got his
attention, presented him with an
outline, when he had a chance to
look at what we were doing, his
suggestions were always great.  I
mean, he’s a uniquely creative guy,
and then he would dust up your
scripts, or come up with ideas, it
was always fun, always made it

better. Glenn would say, "I’ve
always wanted to do a boxing
show," and poof, there was a box-
ing show.

DM: Now, as a writer, how
closely did you work with
Bruce and Cybill, as well as
the other actors and direc-
tors on the show?

RD: Well, when you’re starting off
as a writer, you tend more to work
in the realm of pitching to the
Executive Producer and then as
you become a producer yourself…
During one year, when Glenn was
spending much of his time direct-
ing a feature (Clean and Sober), I
spent a great deal more time work-
ing with Bruce and Cybill on the
set.  I mean, they were always very
creative. Allyce and Curtis were
immensely creative at that point.
Bruce and Cybill always wanted to
just simply do the best job they
possibly could and working with
them was educational and helpful.
You learn as a producer and a writer
working with actors. You’re on the set,
and what you have to do is put the
actors in a position to do the best job
that they can do and inject the best per-
formance onto the film because that’s your
job, so you have to serve as a kind of
encourager to them. It wasn’t
always easy, but I think that they
tried to be as helpful as possible.

DM: Now, you touched
upon this earlier about
writing episodes.  Were you
assigned episodes to write
or did you pitch ideas?

RD: Well, I would usually pitch
ideas to Glenn. The great thing, as
far as I was concerned, is that I had

a propensity for writing this stuff
that Glenn once called "bent."  It’s
not the kind of thing that is normal-
ly middle of the road sort of stuff.  I
read a story that David Rockefeller
had two or three huge rolodexes
that he has assistants constantly
updating…sure, now it’s on a com-
puter, but back then… and I’ve
seen a picture of it… huge rolodex-
es.  And so I had an idea that I
wanted to do an episode about
rolodexes, and I went to Glenn and
said I wanted to do an episode
about rolodexes and a guy who
oses a rolodex and not a whole hell
of a lot more than that.  But I envi-
sioned a few funny scenes of
searching around in a junkyard and
winding up calling some of the
numbers on the rolodex to make
sure it was legit…

DM: (Laughing) Yeah, when
David called President
Reagan.

RD: Yeah, and I wrote that, and that
was a really fun episode to write.

DM: That was Atlas Belched.

RD: Atlas Belched, yeah, so I real-
ly had a good time doing that. You
don’t usually get assigned things
because the best way for a writer to
write is to write something that’s
coming from them, that is an idea
that they’ve had, an issue that they
want to explore, or something that
they want to investigate. So it’s
much preferable for a writer to
pitch an idea because they have a
certain interior creative drive to
sort of investigate that idea. Now,
on the other hand, at certain points
in the season where it may get late
in the year and you’re really under 

Roger Director Interview Cont’d



Aug. / Sept. 2003 • Volume 2 - Issue 2

46

a time crunch… well, when you’re
doing a bunch of episodes such as
when Maddie goes home to
Chicago where you’re dealing in
story arcs. And Moonlighting used
to deal more in single individual
episodes but, at various points, it
had to cover ground in terms of
telling story arcs.  So, we knew that
there were certain story arcs in
terms of Mark Harmon coming
into the picture and leaving the pic-
ture and Dennis Dugan coming
into the series and what would hap-
pen with him. We more or less had
to, at some point, sort of assign
chunks of that story to different
writers and we would all pitch in
on that.

DM: Actually, one of my
questions was about the
Sam episodes, the Mark
Harmon episodes.  What was
the experience like collabo-
rating with Jeff, Ron, Chic
(Eglee) and Glenn for the
episodes leading up to

Maddie and David finally
"doing it?"

RD: Yeah. I mean, we had a lot of
debate about that…obviously a lot of
debate.  Tons and tons of debate.  I think
it was at that point that we had a juke-
box or a pinball machine or something.
Anyway, we were just in the story room
constantly for days and days and days,
trying come up with stuff.  And we
always had really, really, I think, very
good debates with Kerry (Ehrin) and
Ron and Jeff and Chic. Ron and Jeff
were very thorough. The story room
was a very good story room, so we
went through this and that, and the other
thing.  And, finally, I think, it was
Glenn’s to decide, and how Glenn
made that decision, I don’t know.

DM: Did the actors have
any input? Did they put in
their two cents about what
they thought?

RD: I’m sure they did because Glenn
was a very collaborative with them. I
mean, Glenn and Bruce and Cybill real-

ly were, I think,
the drive that
made the show
kind of take off,
and really suc-
ceed. Glenn has a
very talented
"tummy," which
is sort of his word
for his gut and his
instinct. And he,
I’m sure, when
he felt like he
had been an edu-
cator enough,
where the clock
was running
out, where the

pressure was totally on, he would
come up with something and do
that. Or maybe it was an idea with
Bruce and Cybill. Could have been
music here, you know? For exam-
ple, there’s a great montage that he
did in the episode with Dana
Delany.

DM: Yes. Knowing Her.

RD: Because This Old Heart of
Mine is playing on the car radio
during that scene, and that music, I
believe, was Glenn’s choice, and I
think it was a great choice for that
scene.  It makes that montage real-
ly work. Glenn was great with
coming up with music cues and
that sort of thing. So was Artie
(Mandelberg), I might say, by the
way, and the rest of the people
involved so, I mean, we just debat-
ed and debated and debated on
how, when, if, what position Bruce
and Cybill (would be in)…

DM: Right. Well, let’s talk
about how that love scene
was filmed. When I inter-
viewed Allan Arkush, he
said that the reason it was
filmed the way it was
filmed was because she
was pregnant at the time.

RD: Yes.

DM: And Bruce had an
injury to his collarbone, and
that he couldn’t support
weight on it. And then on
top of that, which I didn’t
know about, when you film
love scenes, you don’t film
them flat on their back for
the gravity. It was done
on a tilt…

Can’t you see we belong together? David
thought to himself after giving his gold mine of a
case away to Lou Lasalle while staring into
Maddie’s eyes in Atlas Belched.
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RD: Yeah. You know, I wasn’t on
the set for the filming of that, but it
was, thoroughly, thoroughly, thor-
oughly, every point of it, debated.

DM: Okay. So, do you have
any specific memories of
the reaction to the episode
after it aired?  I think it was
kind of a mixed reaction.

RD: Well, the one that I think I am
reacting to is the one where Cybill
came back and got married to
Dennis Dugan. Is that the one?

DM: Oh, no. This is the one
where they consummated
their love.  Some people had felt
that it was a little violent with
the slapping and the "bitch"
and "bastard" exchange.

RD: Yeah, some people felt that.
It’s true.  That reaction I don’t
remember. The reaction that I
remember more, I think, was when
Cybill got married.

DM: Right. To Dennis Dugan
in Tracks of My Tears when
she came back with the
news that she got married
in Las Vegas to a man she
met on the train.

RD:And I was in the office, and it was
Tuesday night at seven o’clock, and
the show had just gone off the air in the
East Coast, and the phones began ring-
ing in the office. And I remember
picking up a couple of phones.

DM: They’re convulsing over it. 

RD: Yeah.

DM: (Laughing)

RD: They were going crazy, and that

was an odd reaction because usu-
ally people have no idea where
the production office is. I don’t
know how they knew.

DM: ABC patched it in.
They said, "We don’t
want to deal with this."

RD: It could be, because it was a
blizzard of phone calls. I’ve never
seen a reaction like that. Every
phone in the office started ringing
within five seconds. It took me
awhile to realize why, because it
was only seven o’clock in Los
Angeles, and I forgot that was the
second that the show had just
gone off the air.

DM: Did you watch the
show before it went on
the air?  Because a lot of
times it sounded like
nobody had time to
watch the show. ABC
got it fresh.

RD: Well, a lot of times that’s true,
but we sort of knew what the show
was, or we had seen a lot of dailies
or we had seen a rough cut of it. I
may not have seen the finale locked
version, but we knew what was
happening. But I had forgotten for
a moment because we were figur-
ing the next episode, and at seven
o’clock, every phone in our office
building started screeching, and I
picked it up and I realized…"Oh."

DM: And you got some
irate callers…

RD: Some irate callers from
Paduca! Not from Los Angeles. It
still hadn’t shown in Los Angeles.

DM: Right.

RD: People on the East Coast.

DM: So, what was it like
for you to be working on
a hit show that became
such a phenomenon?

RD: Well, it was great, you know?
The most creative and fun and best
times I think that I’ve had.  It was
great because you felt like you
were doing something that was fun
and really good and different. And
it’s so important to try to do some-
thing that’s different because so
much of TV is just the same.

DM:Yes. They get on a trend.

RD: Yeah, and you can look back
at this show and say everyone did a
really pretty darn good job on it. It
was so different that no one has
ever been able to do effectively 

... you can look back at

this show and say

everyone did a really

pretty darn good job on

it. It was so different that

no one has ever been

able to do effectively

another show like it,

much less another

detective  show.
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another show like it, much less
another detective show. That doesn’t
seem within the realm of possibility
at this point, and I don’t think you
really can even go in and pitch a
detective show now. So anyway, that
was very exciting.

DM: Now the next ques-
tion is about Camille,
which your wrote.

RD: Yeah.

DM: Now, I’ve heard various
stories. Was it Whoopi
Goldberg who came to Glenn
and said, "I want to be on
your show," so you specifi-
cally wrote this episode for
her or is it something you
pitched to Glenn and you
found Whoopi to do it?  What
happened first?

RD: You know, I don’t remember
which happened first, but it was real-

ly a lot of fun.  I mean, I’m trying to
remember. I really can’t remember
which happened first, but the notion
of having someone come in, the
notion having Whoopi Goldberg
perform this oddball thing in the
midst of being chased by Judd
Nelson. She performs this oddball
heroic act and becomes a personali-
ty, and gets hired by David, and then
her doing this sort of mirror of
Cybill Shepherd. It just seemed like
Whoopi Goldberg mirroring Cybill
Shepherd would be funny, so that’s
really the thought about that, and
then the ending was just a lot of fun.
It was just very funny.

DM: When I spoke to Peter
Werner, who directed this
episode, he said that at the
end, when they were saying
goodbye to each other, it
was almost like they didn’t
know if they were going to
return next season.  I didn’t

see it that way, if there
was some doubt if the
show was going to be
coming back, because of
all the production delays
and the costs and all
that.

RD: Well, I think that there may
have been some doubts, but they
were not well-founded doubts.
Moonlighting was always sort of
its own… you can get that feel
even when you look at the show.
It’s not like any other show.  It
was always operating, in a way,
making its own rules by the seat
of its own pants, and so there
was always a sense of, "When is
everyone going to turn against
us?"  But, at the end of that sea-

son, it seemed like the pull of the
show was just undeniable, I think,
and everyone was just having a good
time, and we were doing stuff that
was sort of off the charts. I think
Whoopi Goldberg was great in that.
I can’t really literally remember
which came sort of first. I just don’t
know. It’s probably that Whoopi said
something to Bruce or Glenn. "Hey,
I want to come and play," you
know?  Or,  "I would be interested
enough, so…" That’s probably the
way that came about.

DM: Okay, in the fourth sea-
son, you collaborated with
Charles Eglee on a bunch of
episodes, one of them being
Cool Hand Dave.

RD: Yeah.

DM: And that’s the one with
the Gilbert and Sullivan
musical. When I inter-
viewed Allan Arkush, he
said that he had the best
day that day because it was
a lot of fun. And he talked
about how you came to him
and you both discussed
about doing homage to
prison movies.

RD: Yes.

DM: So, maybe you want
to tell us more about it?

RD: Well, there were various things
that we always wanted to do.  I mean,
a lot of TV writers, or any writers,
always have things in the back of
their mind about stuff. I mean, that’s
why I think that was the nexus for the
Dream Sequence episode, doing a

It was always a combina-
tion of trying to find weird,
funny stuff that would
some how fit together and
service the story, the show,
and its entertainment
value. And the weirdest
combinations would come
up and you had the free-
dom to try to do it. 
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black and white, B movie version.
Glenn always, for example, would
always walk around muttering how we
had to do our boxing episode, you
know? He’d say, "I have to figure out a
boxing episode." We had to get Bruce
in the boxing ring and Maddie in the
corner, you know? We just had to do it.
Abbott and Costello did it or whatever,
and we had to do it. And we finally did
it, and we were always walking around
saying that it would be great to do a
prison thing.  And we did it. We wound
up splitting that into a two-
part episode, I believe, sort of
at the last minute.  There were
some other considerations
going on. But we looked at a
lot of different prison movies,
and Allan is so very, very cre-
ative, and he’s great with
music.  I remember going up
to the set, and it was great. It
was a lot of fun. It was really
terrific being up on location
near Santa Clarita where they
were doing the swinging the
picks and the chain gang
stuff. Then we found a coun-
ty jail location downtown,
which was really problemat-
ic, because it was really noisy and no
one could talk from line to line because
the echoes were just bouncing off. That
was an enormous amount of fun… I
mean, the set and to write a weird musi-
cal sequence. It was always a combina-
tion of trying to find weird, funny stuff
that would some how fit together and
service the story, the show, and its enter-
tainment value. And the weirdest com-
binations would come up and you had
the freedom to try to do it. I remember
spending a long, hot day getting that
sequence and stuff, and Bruce was
always great then.  He was always up

for stuff back then. The two of them
were always full blast on anything, any
weird stuff, to do.

DM: Well, just the opportu-
nity for them to be experi-
mental and be "out there."

RD: Yeah, so it was always like
"Let’s try to figure a way to do a box-
ing show. Let’s try a way to do a
prison movie. Let’s do Shakespeare.
Let’s do a B movie. Let’s do It’s A
Wonderful Life."

DM: Or Singing in the Rain,
the Stanley Donen musical.

RD: Yes, yes, yes, so it was always
kind of, "That would be fun."  Glenn’s
favorite… He used to always say,
"I’ve never seen that before" when we
talked about stories, not so much about
ripping off prison movies or anything,
but we were always trying to push the
envelope. We were always trying to
come up with a story.  Even though
people considered them meaningless,
they were far from meaningless.
Glenn was always a big fan of Brian

DePalma and Hitchcock, and those
kinds of things. He’s always on the
lookout for elements that he hadn’t
seen done before. If he hadn’t seen
something done before, that was great,
so we were always trying to come up
with a story or a confrontation or a
twist on things that was fresh and dif-
ferent. And you know, you can’t beat
that.

DM: And another thing
about that episode was you

had that opening where
David was missing. He
was in jail, and ABC
executives had an open
audition for David
Addison, which is funny
about the show, Glenn
always liked to bring in
the ABC executives.

RD: Yeah.

DM: I guess ABC loved
it, too.

RD: Well, I don’t know, you
know?  I mean, imagine how fun
that was.

DM: I also remember
the opening to Fetal
Attraction, there was an
ABC executive in a coma
and he came to for a
minute, and then he found
out that David and Maddie
still weren’t together, and
so he slipped back into his
coma. That was funny.

RD: Well, what was great, again,
about Glenn’s conception of the show
was that the audience was in on the
show.  No TV show nowadays is able
to get intimate enough with the view-
ers to kind of wink at them and say,

All because of three words. Seconds after Tracks
Of My Tears was off the air on the East Coast, Roger
had to manage a flood of irate phone calls after
Maddie said, “David, I’m Married.”
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"We  know that you know you’re watch-
ing a TV show." But Moonlighting was
able to do that, so the characters
would turn to the camera and ask a
question and the camera would shake
up and down like, yes or no. I mean,
that’s just easy to do. Not the first
time it’s ever been done, but it cer-
tainly is almost the last time I’ve seen
it done. So the audience and the view-
ers were very close to the show. We
respected the audience’s intelligence,
and we weren’t trying to fool them
into thinking that our main characters
were going to get killed.  I mean, who
watching a TV series thinks that
Dennis Franz is going to get shot and
killed or Don Johnson’s going to get
shot and killed. You can’t put people
like that in real physical jeopardy and
let the audience believe it. Well, we
knew that, and the audience knew.
We let the audience know that, and it
allowed us to try getting familiar with
the audience and breaking the fourth
wall, in a way. I think it was very suc-
cessful, very creative, and therefore,
we were able to have fun with what
was commonly acknowledged, to the
occasionally difficult situation, pro-
duction-wise at ABC. And Glenn
would shoot… there’s a great promo
about the guys waiting on the loading
dock at ABC waiting for the next
episode of Moonlighting to come in,
and they say "Where the hell is it?"

DM: Yes. I remember that.

RD: You know the Rona Barrett
episode? He was always very cre-
ative, and in touch with the audience.
He knew what was going on in the
show which, I think, was ahead of its
time, and it was a lot of fun because
that opened a whole realm of things
to think about as long as we didn’t

over do it.  There’s this whole avenue
of stuff to do, so out of that, I mean, it
was so much fun.  That was so fun! I
had a blast! It was great!

DM: I’m just thinking about
how television shows are
made today. You don’t hear
these stories.   Maybe it was
just the time.  It was such a
different time back then
with television.

RD: Well, it would be very easy for a
TV show
today to do
it. I don’t
know why
they don’t,
but it’s an
indication
of, I think,
the respect
that show
had for its
audience,
and that the
audience
had for the
show, that
we both
knew where
we’re com-
ing from,
and we were having fun with it, and
that was a great thing.   What I remem-
ber about the episode Tales in Two
Cities simply is that I was surprised that
it turned out as well as I think it did.  I
remember watching it and thinking it
really was good, because that was
when we were under more extreme
pressures of accommodating the fact
that Bruce and Cybill were not
appearing in the show together. And
that David and Maddie were in two
separate locations. She was home in

Chicago, and he was out here. And I
remember thinking that it’s just very
hard for that to work and, while I
think that there was no question that it
proved to be very hard to work, never-
theless, some of the episodes we did, I
thought were pretty good. And this
was one where I felt was a pretty
good episode.  I can remember stag-
ing a party sequence and writing that
party sequence with Chic. I remem-
ber some of that stuff from the Cool
Hand Dave stuff, an escape attempt, I

think.  Bruce, doesn’t
he try to escape?

DM: Yes, and
Allan told me
in that escape
scene, Bruce
started scream-
ing, and Allan
yelled, "Cut!" and
Bruce yelled,
"Allan, what did
you do that
for?" And he
said, "Oh, I
thought you
hurt yourself."
And he goes,
"No, I was act-
ing, Allan!"
(Laughing).

But getting back to Tale in
Two Cities, that was when
David and Bert go to a bar
and pick up those two
ladies.

RD: Yes.

DM: And Allan also said that
ABC cut a line where the
two ladies in the bar were
eyeing David and Bert.

RD: Yeah.

... Glenn’s conception of
the show was that the
audience was in on the
show. No TV show
nowadays is able to get
intimate enough with
the viewers to kind of
wink at them and say,
"We know that you
know you’re watching a
TV show." 
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DM: And then Bert says to
David, "Which basket do
you want to put your eggs
in?" (Laughing)

RD: (Laughing)

DM: ABC cut that line. 

RD: Yeah, well, we always had dis-
cussions. I’m glad Allan could
remember all those things. That par-
ticular thing I remember.  The bar set
was just great and when they took the
ladies home…

DM: To their place, and it
had a Jacuzzi.

RD: Yeah, and that was a lot of fun
with Bruce and Curtis, and we relied
a lot on Curtis during those times, and
he always was wonderful.

DM:Truthfully, when I watch
the show, I’m watching for
David and Maddie but Bruce
and Curtis… Curtis really got
to show his stuff as a
comedic actor. He was
always a funny actor.

RD: He was
always funny.
Very, very good.
He was always
really  good.

DM: What
are some
of your
favorite
memories
working
with Glenn,
Bruce, and
C y b i l l ,
each one
of them?

RD: Well, I
think my favorite thing with Glenn is
I was always reading his pages
because they were always great.  And
he was always open to any really great
ideas.  In the episode where Maddie
goes down to South America, what’s
that called again?

DM: Money Talks, Maddie
Walks.

RD: Well, we wanted something
interesting to start the episode off. I
mean, we sort of knew what the sec-
ond act was going to be. You know
she’s going to go down there. The
second act was when she finds the
guy. David is going to come down
there. But we didn’t really know how it
was going to start. I remember it was
on a weekend, Saturday or Sunday,
when, like a bolt out of the blue, I
had this idea for David and Maddie
to be walking down the street, see a
guy up on a ledge ready to jump,
who she’s got to go talk down. He
tells her where the money is.

DM: He tells her that her

accountant is down in South
America, in Buenos Aires. 

RD: Yeah, and that was another thing,
because I think we always wanted to
see David and Maddie in a casino. 

DM: Dressed up.

RD: Yeah, so I just remember getting
the idea for starting out with a guy
ready to jump off the ledge, and
Maddie realizing she knows him and
finding out at that point that this
guy’s also broke because this jerk
stole his money, too. And just sort of
getting that idea, and calling Glenn
up at home, I don’t know, in the mid-
dle of the day Saturday or Sunday,
totally bothering him, because he
probably had like his own five min-
utes of rest and relaxation. But he
heard the idea right away and said,
‘That’s great. Write that up. "Not that
it was the final version that went in,
but it was the ability to just go to
Glenn with stuff that would be a lit-
tle weird and little different and
maybe have an opportunity to be a
little fresh and funny.  Glenn would
always respond. So my best memo-
ries of Glenn… I’m a friend of
Glenn’s professionally. I learned a lot
from Glenn.  I learned how you have
to try to trust your actors and how to
be a good producer. Glenn and Mary
and their kids have always been real-
ly, really sweet and generous.

DM: And how about work-
ing with Bruce and Cybill?
Have any favorite or funny
memories?

RD: Well, they’re working memories.
You know, Bruce joking around on the
prison show. Cybill just wanting to
have more paint on her.
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enjoyed it. Camille is one of the favorite episodes
Roger wrote. 
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Maddie, David and Camille are running for their lives
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DM: Yes. She mentioned in
our interview that in Knowing
Her, when she comes in the
office in the beginning, and
her nylons are all torn and
muddy, she loved that.
Looking like something the
cat dragged in.

RD: Yeah, she loves that. The thing
about it is that they worked so hard,
and I can actually remember they
completely worked themselves into
the ground, and there was a moment
of satisfaction on an episode, not so
much that work was fun, but just
realizing how much they had given
to the show.  

DM: Anything else you
remember?   

RD: We did have a fun lunch with
Cybill one time. I remember Jimmy’s
restaurant in Beverly Hills. That was
a lot of fun. We all took Cybill out to
lunch, and had some hi-jinks there.  

DM: How about with Curtis
and Allyce? Any
favorite or funny
moments?

RD: You know, it’s the
same sort of thing. It’s
sort of the clowning
around.  The good spirit
on the set.  Curtis was
just a great guy. He’s a
great guy, and Allyce is
great and funny.  They
were always just  very
considerate and very
sweet.  It was funny
watching at one point;
Bert Viola gets punished
and has to walk
around…. They all have

to walk around with their hands
touching their ankles in a squat posi-
tion. Yeah, and it was just sort of
funny watching them do that.

DM: Now, what are some of
your favorite episodes that
you wrote? 

RD: I enjoyed Camille a lot because
I thought that was fun, and I was
really lucky to have Whoopi Goldberg
and Judd Nelson do it, and I just could-
n’t believe how lucky I was. And Atlas
Belched because that was sort of a
slightly demented idea that it was great
to be able to take that and watch it
turn into a whole episode of TV.
Later on, I wrote an episode called
Shirts and Skins that I felt came out
pretty well. I liked it. It had been an
idea that I had wanted to do sort of a
take off of Adam’s Rib and I enjoyed
that a lot. The prison episodes were
just fun, so I feel fortunate because
some of the episodes that I got to
write were very off-center kind of
episodes, very different. They would

not necessarily be characterized as the
ultimate fan favorite episodes.

DM: The Lady in the Iron
Mask. I like that one a lot.
That was very funny.

RD: Well, imagine how funny that
was to get Bruce in a dress. 

DM: What about some of
the episodes that you didn’t
write? (At this point,
Moonlighting writer Debra
Frank sits at our table —
perfect timing for this ques-
tion).

DEBRA FRANK: Am I interrupting?

RD: Well, I really like The Dream
Sequence episode. The Big Man on
Mulberry Street episode was really great.

DF:We all list the same thing, don’t we?

RD: Yeah. Those were great. The
Shakespeare episode. It’s AWonderful Job. 

DF: I love this guy! (Laughing)

DM: (Laughing)
You could go
through this list
(Moonl ight ing
episode guide) to
find all the Debra
Frank episodes…

RD: No, no. I’m aware of
them. I mean, what was so
great about the Dream
Sequence episode, I remem-
ber sitting in the office there
when you (Debra) and Carl
came in and pitched that
episode and talking about it.
I was driving downtown. I
forget why. I think I was
going to the Wilshire
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Boulevard temple or something
downtown. (Laughing)

DF: (Laughing)

RD: And I was driving my daughter
who was ten, and we drove past the
Ambassador Hotel and I wanted to
say, "There’s the Coconut Grove over
there and that’s where we filmed it."
But she’s not there quite yet.

DF: Yeah, has she seen any of
them?

RD: No, if I told her that it was in
black and white, that would be the
strike against it.

DF: (Laughing)

DM: (Laughing)

RD: But it was so great. The thing
was that everyone just hit that episode
out the ballpark. I mean, Jerry
Finnerman.  God, they (ABC) did not
want to shoot that on black and white
film. There are methods that are
cheaper for using regular stock and
making it appear to be black and
white.  But Jerry Finnerman got real
old black and white film, and that’s
what they shot. And Peter Werner,
and Bruce, and Cybill.  I mean, I can
still hear Cybill over and over and
over singing that song in front of the
orchestra there.

DF: I have the tape in the car!

RD: (Laughing)

DM: Yeah. I have that, too!

DF: So we can go listen to it!

RD: Yeah. I mean, she loves that, too.
When Cybill was doing her book, she
went back to all the episodes and was
looking at them intently. And it

brought up a lot of things for her, per-
sonal and professional things, and she
spoke to me about it in a few
instances. And she loved that episode.
That episode was great, it was really
a natural. Weren’t there outtakes at
the end of that in the closing credits? 

DF: No.

RD: I think we did a gag reel of some
outtakes for that.

DM: That was in The
Straight Poop, the one with
Rona Barrett.  There was a
bunch of outtakes. And then
there were outtakes in the
credits of  Shirts and Skins.

RD: Yeah. Well, those are always
funny. And where was the clip of…
What’s his name? Who’s the actor
who played the bandleader?  Jack… I
forget his name. A very good actor.

DF: Jack Bannon. He was in Lou
Grant. 

RD: Yes. 

DF: Yeah. Jack Bannon

RD: There’s one out-take that he
did when Cybill was in this tight
skirt walking up a ladder, and he
sort of follows her up the ladder a
little bit too closely, I think. But
they always had fun. I mean, no
one appreciated that more then
Cybill, believe me.

DM: Now as you know,
our site is promoting a
reunion. Would you like to
see a reunion movie?
What do you think of the
idea? Do you think it’s a
lost cause, or do you real-
ly think it could happen?

RD: Well, it’s sort of two separate
issues. I mean, lost cause is a different
issue from "Would it be a good idea?"
Actually, I think Debra’s idea was a
great idea.

DM: Yeah!

DF: Thank you!

RD: Yeah. I mean, I don’t have a bet-
ter idea than that. That’s a great idea.
I mean, if Glenn came up with an idea
and wrote it, it would be great. So the
answer is, it could be great.

DM: Do you think he’s
thinking about it? Knowing
Glenn and knowing he’s
reading these fanzines,
because I do send them to
him, do you think he’s
thinking about it, or do
you think that he’s saying,
"I’m very flattered, but
I’ve got other things to
think about?" Do you think
he would think about it,
seriously?

Well, you  know,  the fact

is, I think  it  (Moonlighting

Reunion) would be great

any way they did it. I

mean, if Glenn cooked

something up it would be

great…

Roger Director Interview Cont’d



Aug. / Sept. 2003 • Volume 2 - Issue 2

54

RD: Well, it’s hard to know what
Glenn is always thinking about. He
could be driving to work and he
could come up with a great idea
whether he was technically thinking
about it or not because that’s the way
things are.  Whether it’s a lost cause
or not, I don’t know. Those depend
on other sorts of things.  I mean, what
Bruce’s availability is, or inclinations
are, and Cybill’s, and whether or not
they would find that something that
they would want to do, I couldn’t say.
I don’t know.

DM: Would you like to
see it?

RD: Well, I think it could be great.

DM: As a motion picture.
That’s how Glenn would
want to do it.

RD: That’s how he would want to
do it?

DM: Yes.

RD: Well, you know, the fact is, I
think it would be great any way they
did it. I mean, if Glenn cooked some-
thing up it would be great… and then
if they acted in that, it would make it
great – whether it was a TV movie or
a Showtime movie or an HBO movie
or a feature.

DM: Right now, they can
throw all the sex in it,
because back in the eight-
ies, David would always
say, "We’re not on cable."
Now you could put the
show on cable and get
away with a lot more.

RD: Yeah.

DM: Now we also want

DVDs to be released of all
the episodes.  Would you
be interested in doing
commentaries on the
episodes you’ve written?

RD: Well, I think Glenn should do
them. Glenn and Bruce should
probably do the commentaries, you
know?  If anyone came to me to do
commentaries, I would supply
them with commentaries, but it’s
not like I’m Walter Cronkite or
anything.

DM: (Laughing)

DF: (Laughing)

RD: You know, my voice is not
much of a sound track, you know?
I don’t know. How was it received
when it was rebroadcast on Bravo?

DM: Well, I think what hap-

pened was they did their
Moonlighting marathon
beginning the year 2000,
and their ratings went up.
The show brought a lot of
new viewers to the net-
work, and they ran the
show for two and half
years.  Then they stopped
airing it only because their
licensing agreement ran
out.

RD: I see.

DM: So, I know that it put
Bravo more on the map,
more viewers were watch-
ing the network. Now, the
pilot DVD was released
around that time, and it
wasn’t heavily promoted.
I don’t know if it had to do
with the timing, but
according to my conversa-

tions with Buena Vista
Marketing, DVD’s need to
sell a lot of units.  And I think
that’s one of the reasons
why additional episodes
haven’t been released.  The
other reason is the music
clearances. It costs a lot of
money to pay off the artists
involved.  But we feel that if
there’s a reunion movie
made, there will be a lot
more interest, and that the
DVDs would follow, and
then they would be selling
the units they need to sell for
it to be a financial success. 

RD: Yeah.

DM: Now, the last two
questions.  What are you
working on right now?

I mean, obviously, all the

David Kelley shows, Dick

Wolf shows, but it would

be nice if someone would

find a way to do a one

hour show that was as

bright and breezy as

Moonlighting, you know?

But  they  haven’t.
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RD: Well, I’m writing a screenplay
and I just finished a novel and my
agent is sending it out. Hopefully,
someone’s going to publish it.  

DM: Can you talk about it
a little bit? Describe it.

RD: No. It’s a novel called None of
the Above.

DF: (Laughing)

RD: So, we will see.

DM: Okay, and after
twenty years in the tele-
vision business, what
are your thoughts on the
industry today?

RD: Well, I wish that the main
broadcast networks allowed a little
bit of a more interesting mix of
shows. I mean, it still seems as if,
and maybe this is always the way it
was, and so it’s ridiculous to tilt

against it, it’s just cop shows and
lawyer shows and medical shows,
and that’s just the way it is.

DM: And reality shows.

RD: And now reality shows and
certainly, if you’re someone that’s
working in the TV business and
you’ve worked in the fiction televi-
sion arena, just the glut of reality
shows makes you slightly uncom-
fortable, although you understand
that they’re popular and may watch
a few of them yourself.

DM: Right, and it’s a
phase too that hopefully
will not last too long.

RD: Well, we will see. It’s easy to
see that if networks can make
money by doing… first, it was
newsmagazines, and now it’s reali-
ty shows for the price that they do.
Why they ever, ever really want to

invest enormous amount of money
in TV shows that cost one and half,
two million dollars an episode, it
just doesn’t make a lot of sense to
me. But hopefully, there will
always be some very good shows
and, obviously, there still are. I
mean, obviously, all the David
Kelley shows, Dick Wolf shows,
but it would be nice if someone
would find a way to do a one hour
show that was as bright and breezy
as Moonlighting, you know? But
they haven’t.

DM: No, it’s been almost
twenty years now, too.

RD: Yeah.

DM: Well thank you very
much for meeting with me
and sharing your memories
with Moonlighting Strangers.

RD: You’re welcome.
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F A N S  S P E A K  T O  .  .  .  R O G E R  D I R E C T O R
It’s time for the devoted Moonlighting fans to
thank the writer/producer who helped bring
Maddie and David to life on Tuesday nights.
Roger:

Thank you for your interview with
Moonlighting Strangers. Moonlighting
would have been nothing without great
writers, and  you certainly were one
of them. You wrote some of the
best early episodes — The Lady in
the Iron Mask and Atlas Belched,
two of the great love triangle
episodes with Sam and David —
Sam & Dave and Maddie's Turn to
Cry, and great episodes towards the
end of the series — Fetal Attraction
and Maddie Hayes Got Married.
You're a very talented writer and you
made Moonlighting great-great!

Gena

~~~~~~~~~~~~~~~~~~~~~

Dear Roger,

I want to thank you for the wonder-
ful episodes of Moonlighting you
were responsible for. One of my
favorites is The Lady in the Iron
Mask because the chase scenes are
so funny, and also I like the story a
lot. Atlas Belched is another great
one, love the scene when David
talks to Mr. Reagan and gets to
hear a joke, hilarious! Thank you
so much for doing this interview
and being a part of the best series
of all times.

Karin (from Germany)

~~~~~~~~~~~~~~~~~~~~~

Hello Mr. Director, 

Thank you for the very creative
work you contributed to Moonlighting.
It holds the test of time and many,
many repeated viewings on my
VCR. The episodes you are credit-
ed for seem to share two themes,
great music and Maddie and
David's often hidden respect for
one another. Whether it's the
Hitchcock-esque music in The
Lady in the Iron Mask, Devil with
the Blue Dress On in Camille, or
the Pink Panther theme in Shirts
and Skins, they all contribute to
make the show fun and unique.
Maddie and David's dialogue, ban-
ter, and emotional tirades were all
laced with "I love you, please love
me back." Now that's good writing!

Regards, 

Suzanne Robbert 

~~~~~~~~~~~~~~~~~~~~~

Dear Roger,

You wrote (or co-wrote) so many
episodes that I love! Of the ones you
are credited for by yourself, my
favorite has to be Atlas Belched. It's
one of the earliest ones where you can
see that Maddie and David really care
about each other more than either of
them will admit. Two scenes especial-
ly stick out for me. First, I love the
scene in David's office when
Maddie is considering selling the
agency and David says to her, "Is
that what the last ten months have
been about, just business?" I also

love the scene where they're sitting on
the steps at Maddie's house and they
both admit that they made a mistake.

Let me also mention a couple of
episodes that you co-wrote with Chic
Eglee. First, Fetal Attraction was a
very sweet and funny episode. The
scene where David talks Bert into
doing Lamaze practice with him is
very funny. I also loved how Terri is
introduced here as someone who
David can talk to, confide in about
Maddie, and maybe even become
attracted to. I saved one of my very
favorite episodes for last. Maddie
Hayes Got Married is fantastic from
beginning to end! The scene where
David and Walter meet is priceless! I
love it when Walter tells David that
he knows that David and Maddie
had this "thing." "What thing?" The
next scene where Maddie asks
David what he thinks of Walter is
also great. "Before there was a
Walter Bishop to be ashamed of, and
I'm embarrassed to say this, there
was me!" The bachelor party is hys-
terical! And I think the ending from
the wedding scene right through the
hospital scene is the best part of the
episode. "For God’s sake, will you two
kiss already?" This one is  absolutely in
my top ten Moonlighting episodes
ever.Thanks so much for these great
episodes and for talking with the
fanzine about your experiences on
the show. 

Pam Hardin
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Sometimes I think that Atlas
Belched is one of the most under-
rated episodes in the series. Roger
wrote a great, great story. I think it
really shows how Maddie doesn't
realize that she has accepted her
new life.  As much as her brain tells
her that this can end, her heart
doesn't want it to. The scene on the
steps is such a great scene and is
very vital to the series as a whole. 

They realize they are in a give and
take relationship. If one is down, it
is the other's duty to help them up.
It's one I always like to pop in.

Kelli

~~~~~~~~~~~~~~~~~~~~~

(On the scene when David is clean-
ing out his desk in Atlas Belched.)
I like when David plays with so
many toys like a little kid!  

Ashley, age 6 

~~~~~~~~~~~~~~~~~~~~~

Dear Roger,

You have written some of my
favorite Moonlighting episodes,
but I want to focus on two very dif-
ferent ones. I look at the first
episode, The Lady in the Iron Mask
with such fondness because it was
during my "falling in love with the
show" period. I remember taping
and watching this episode over and
over again because the show was
unlike anything else on television
at the time. One of my favorite
scenes is when David and Maddie
are sitting in a hotel, hiding behind
reading material while trying to spy
on Barbara Wylie (actually her hus-
band dressed to look like her).
What’s funny about the scene for me

is Maddie is using an oversized
"upscale" newspaper to cover her
face while David chooses a gossip
rag. Maddie then chastises him for
his choice of reading material, and
David replies that she can barely see
over hers and proclaims, "I love the
scandal sheets!" Then he goes into
this monologue that includes "…are
extra-terrestrials hiding under
Sylvester Stallone’s left pectoral? I
wanna know!" The other memorable
scene for me is when David has the
idea to dress up like Barbara Wylie
and coincidentally, so does Maddie
and they find themselves hiding in
Barbara’s closet. He says to Maddie,
"I guess there is no such thing as an
original idea!" On top of that, David
just can’t understand why Maddie
looks better than he does in a dress!
But the best has to be the chase
scene at the end where there are four
Barbara Wylies running through the
hotel to the tune of the William Tell
Overture, and one by one they slip
and slide on a suds-filled floor and
collide into each other. With four
pairs of hands and legs entangled,
David, who is always up for fun,
yells out "Anyone wanna play
Twister?" Then Maddie whacks him
on the head with her purse.  You said
in your interview that you had a
knack for writing "bent" episodes
and this was certainly one of them.
The case was a bit dark but the crazi-
ness that ensued was unforgettable,
and I remember thinking how out-
rageous and fun it all was.

One of your more serious episodes
that I really enjoyed was Fetal
Attraction, but that, too, had some
funny moments, like when Bert
"volunteered" to act as David’s
Lamaze partner and to get into the

part, used a pillow to simulate preg-
nancy. But I was really touched by
David’s evolution from happy bach-
elor to a mature expectant father,
even though he wasn’t sure the
baby Maddie was carrying was his.
I also liked his interactions with
Terry, the single mother-to-be who
became his Lamaze partner. It was
interesting to see him interact with
another woman other than Maddie.
The viewers got to see a different
side of David and as an actor Bruce
was able to act his heart out in some
emotionally demanding scenes.

So thank you for accommodating
Debra and me in Malibu. I still can’t
over the fact that I had lunch with
Roger Director and Debra Frank!

Diana Maiocco

~~~~~~~~~~~~~~~~~~~~~

My name is Terry, and I’m an Italian
fan. I started watching Moonlighting
doing my art homework, as I like lis-
tening to something while drawing.
At first, Maddie seemed to me a bit
too much of an "ice woman," but
the dialogue soon caught my atten-
tion, and I became a big fan. Now,
when I watch current TV shows, I
think of Moonlighting and the ten-
sion between David and Maddie. I
cannot find another show with this
tension, the fast-talking, and the silly
arguments. I wonder how hard it
must have been for the actors and
the writers.  Although there are more
serious moments in the last two sea-
sons, the silly pursuits at the end of the
episodes are always funny to watch!
And I also noticed that Cybill
Shepherd wears tennis shoes at times.
Was that part of the script? I noticed
something different in the 4th and 5th 
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seasons, and I was really curious to
know how you were going to end the
last season. I think Lunar Eclipse is
one of the most intriguing episodes. I
always wondered if you already knew
it was going to end this way, even
before filming the 5th season. It seems
you didn’t want it to look like a final
episode. However, that’s the impres-
sion I had when I first saw Lunar
Eclipse.

Thank you so much for the time you’ll
take to read messages from the fans!

Terry (from Italy)

~~~~~~~~~~~~~~~~~~~~~

Dear Roger,

First, I want to thank you for spending
some time to recall your positive
memories. You did a pretty good job
in holding down the fort while Mr.
Glenn Caron was away in Season 4.

Among the best chase scenes in the
entire series occur in these two
episodes: The Lady In The Iron Mask,
and Yours, Very Deadly. In Yours, Very
Deadly, mixing Please, Mr. Postman
and having Maddie and David chase
Mr. Woodley all over the post office
was so funny. Especially, when the
music stops and David says his one
liners. It was awesome. In The Lady In
The Iron Mask seeing four people (two
men and two women) running, falling
over themselves and slipping and slid-
ing around was so funny.

Atlas Belched is another episode I
enjoy watching. This was Maddie’s
second attempt to get back the life she
had before Sawyer stole her money.
What she found, once again, was she
can’t live without Blue Moon and,
more importantly, she wouldn’t live
without David. One of the "I can’t

believe they got away with that line"
moments were when Maddie called
David into her office early and David
says: "You should try my sausage and
eggs sometime. Serve it right there on
the mattress." When I heard that line
as a teenager, it flew over my head.
But now… how did you get away
with it? I also loved the scene when
David and Phil come back to David’s
office after digging up the rolodex in
the landfill, they sing "Hi ho, hi ho"
from Snow White. The country was also
introduced to David’s second favorite
drink, Chocolate milk. Also, Mark Linn
Baker’s performance was great.

Maddie Hayes Got Married is an
episode I thought recaptured the
magic Moonlighting had in the first
three seasons. When David met
Walter for the first time, it was so
good. You can see how much David
was playing with Walter. I loved the
Bachelor party scene when Bert was
forced to "pinch hit" as the stripper.
The wedding and hospital scenes
were magnificent. The physical com-
edy in those scenes was equally
impressive. Thank you again for cre-
ating positive memories for me and
millions of Moonlighting fans.

Christie

~~~~~~~~~~~~~~~~~~~~~

Dear Roger Director,

One of my favorite moments in the
early Moonlighting episodes is
Maddie and David dressing up as a
disfigured woman in The Lady in the
Iron Mask. The chase scene is hilari-
ous! In Maddie's Turn To Cry, Cybill
and Bruce get the opportunity to show
the deep feelings they share. I love
watching all the episodes because
they really show how great these two

act together and bring out the very
best in each other. Thanks for taking
the time to remember Moonlighting. 

Monika (from Germany)

~~~~~~~~~~~~~~~~~~~~~

Hello Mr. Director,

I wanted to start off by saying thank
you for granting the fanzine an inter-
view.  You have written and co-writ-
ten some really great episodes. Your
talent brought a lot to the show.  Some
of the major themes in Moonlighting
keep on repeating themselves. For
instance, at the end of The Lady in the
Iron Mask and Yours, Very Deadly,
Maddie and David are both writing to
each other at the same time, chicken
out and change their mind, and crum-
ble up the paper and toss it away. In
both instances they want to say more
to each other and express their feel-
ings but both times hold back. The
glimpse that we get to see is that
maybe Maddie and David are not as
different as they appeared to be in the
beginning.  They may argue and dis-
agree a lot, but there are a lot of things
about these two people that are the
same.   In addition, these two episodes
have some of the very best chase
scenes of the show.  The chase scene in
The Lady in the Iron Mask is my
favorite of the entire series. It is
absolutely hysterical to see David in a
dress with a matching veil. I love
when he punches a guy out in the ele-
vator when the guy says, "Hey, nice
caboose, Toots!" This eventually leads
us to everyone chasing Barbara
Wylie’s husband down all around the
hotel into a restaurant where a very
unlucky couple keeps on getting
knocked over with the waiter and, last
but not least, slipping and sliding into 
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a pile of soap suds.  David then replies
to Maddie, "Anyone want to play
twister?" I also love the end of the
episode when Maddie comes into
David’s office to apologize and sur-
prises him with a very sweet kiss on
the cheek.  The look on David’s face
after she kisses him is priceless.  The
post office chase scene in Yours, Very
Deadly is my favorite part of that
episode. It is so funny to see Maddie’s
legs waving around in the air while
David checks her out and says,
"Personally, I’d like to end the show
right here." I don’t know how many
times I have said out loud, "How did
they get away with some of this
stuff?" But I’m glad that they did
because it’s just great comedy.  

Another great chase scene is at the
end of Camille when Maddie and
David run out of the set with Whoopi
Goldberg and get chased by Judd
Nelson. But my very favorite part is at
the very end of that scene when
Maddie and David are walking out of
the lot. If you did not know better you
would think they were two kids walk-
ing home from school. I love the way
you can tell that they both want to say
something to each other and at least
kiss each other good bye. David
stands in front of her shuffling his feet
trying to get out the words to tell her,
and at the very last minute says, "Nah,
it will keep ‘til the fall."  A great line
to keep us all hanging on until the next
season dying to find out what will
happen next with this incredible cou-
ple. Who knows?  If it kept ‘til the fall,
maybe it will keep a little longer,
hopefully with a reunion? 

Joy Chodan

Fans Speak to . . . Roger Director Cont’d

Maddie: Hi, I’m Maddie Hayes. 

David: And I’m David Addison.

Maddie: (Looking at David.)  Can
you believe that we are finally
together?

David: I know. Sometimes I won-
dered if the writers were abducted
by aliens. I mean c’mon people.
Did you really think I could resist
this?  (Pointing to Maddie.)

Maddie: What a nice way of put-
ting it. Sort of. Anyway, we thought
that we would get you ready for the
next season by showing you a cou-
ple of lines from the next season.
Hope you enjoy them. David,
would you?

David: I can’t do that on TV.

Maddie: Not that!!!  Press  play
on the VCR.

David: (Hitting himself playfully
on the head.)  Oh yeah.  Then I
will…

David presses play.

Maddie: Hi, I’m Maddie Hayes,
the Blue Moon Shampoo Girl.

David: Yes, reservations for
Stallone.

Woman #1: So you are his
newest?

Maddie: Ugh, you’re such a
lowlife.

Maddie: (Crying even harder.)
Three times?  Why are you still
here?

David: My statement?  I haven’t
been in court since that night I…

Agnes: There is a God!!!!!

Ke Ke: I thought maybe we
could spend some time together?

Maddie: It is supposed to be the
happiest day of my life.

David: LET’S PARTY!!!!

Happy end of summer, everyone!!!  I hope you guys were curi-
ous about the next episode of my fan fiction series "Let Me
Be Your Hero" but you’ll have to wait for the next fanzine.
Hope you enjoyed my ending to the fifth season. The next
fanzine will be the beginning of my sixth season.  Until then,
here’s a little commercial I thought up. — Kelli

We’re interrupting to bring you

this special announcement.



Some Moonlighting fans may
have to think a minute to
recall the episode Yours, Very
Deadly since it’s probably not
one of the most well known.
Even so, it contained many
little gems that made it a real-
ly fun episode, and one you
won’t want to miss.  Airing in
the third season and written by
Roger Director, the episode
was all about Maddie and
David’s differing views on love
and dating, set against a rather
dark case. It’s also memorable
because it marks the first
appearance of Herbert Viola,
spelled as "Burt" in the first draft of the
script. His romance with Agnes was a
parallel to David and Maddie’s for the
remainder of the series.

The story in that first draft is similar
to the final script, but as usual, there
were some stark changes between
the two. Let’s begin with the Bert
and Agnes story, which is a subplot
to that of Maddie and David investi-
gating a case while discussing mat-
ters of romance and the heart. After
the show’s case is introduced, the
workday at Blue Moon starts inno-
cently enough, until Maddie and
David discover the staff in the hall-
way outside the office. David, never
the shy one, leads them all into the
office, only to find Agnes on a desk
on top of Bert!  His response is typi-
cal David with "Fifteen yard penalty,
too much time in the huddle!"
Maddie, on the other hand, assumes
that Bert made advances to Agnes.

She drags Agnes into her office and
discovers that it was Agnes who "ini-
tiated" things. As the episode pro-
gresses, it becomes clear that Bert is
the reluctant one. Contrast this with
the opening scene of the script’s first
draft where Bert and Agnes are
already in mid-embrace (and they
seem to be in mid-relationship), with
Bert definitely a willing participant!

As Maddie asks David how they
should handle this new development
in the office, Mrs. Gail Woodley
(called "Woods" in the first draft)
comes into the office with a case.
She tells them that she has been hav-
ing an "affair" through the mail for
several years and asks their help in
stopping it. It seems that the letters
have become more threatening with
the news that Gail is going on a long
cruise with her husband. Her conver-
sation with Maddie and David
describing her dilemma is very much
as it was written in the first draft with

only minor changes in the
dialogue.  However, one sig-
nificant difference is that in
the early version, Gail tells
Maddie and David the name
of her "pen pal" (Paul Macy
in this version, Peter Macy in
the final script.)  It is after this
scene that the two versions of
the story start to deviate.

At the beginning of Act II the
next morning, Maddie and
David head to the post office.
During their ride, they contin-
ue their conversation about
Bert and Agnes, which leads

to a great exchange about dating.
Maddie asks, "What happened to the
rules?  You meet someone. You flirt
with him a little.  You flirt with him a
little more…" Sound like anyone we
know?  David is more cynical, of
course, telling her, "You get your
romance where you can get it.  If that
means a 22-cent postage stamp,
fine…" David also says, "This is the
80s," which dates the episode a little
more than most.  But despite its 1980s
styles, Moonlighting has held up very
well over the years, probably
because the battle of the sexes is so
timeless. In the first version of this
scene, Maddie is surprised to learn
that David may have even written
some love letters in his past. Maybe
he’s a romantic after all!  But he
quickly dispels that notion by quot-
ing a letter he claims he wrote to
Penthouse magazine of all places! 

Once at the post office, Maddie and
David wait for their prey. In the first 

Yours, Very Deadly

The side I want David to scrub first is... Maddie
has nothing to do other than write letters antici-
pating Peter Macy’s (Gail Woodley’s pen pal) arrival
near his post office box in Yours, Very Deadly.
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draft, they actually confront him and
Maddie pulls him down after a chase!
In that version, Macy was introduced
in the opening scene of the episode as
he spied on Gail’s anniversary party.
He is described in that script as "strik-
ingly handsome," whereas in the actu-
al episode, he is not only down trod-
den, but also deaf. Peter Macy is a
more sympathetic person, particularly
when David kicks his door down after
he doesn’t answer the knocking.
David does try to redeem himself by
giving Macy money to replace the
door. In the first version, Maddie and
David confront him at the post office
and warn him to stop writing to Gail.
While riding to Gail’s house to give
her the news, Maddie has second
thoughts, thinking that Macy is just a
romantic. But David is more cynical.
When they arrive at the house, the
police are already there and Gail is
dead. This ends Act II.

This early script doesn’t include one of
the cutest scenes in the episode.  The
day after they meet Macy, Maddie
comes into the office with an idea. In a
very funny impression of David, she
bursts into his office, sits on the corner
of his desk, and announces that, "Ba-
bing! I got this idea!"  David, in very
Maddie-style, responds, "Ba-what?"
Each of them has the other’s speech
pattern and mannerisms down perfect-
ly. They move to Maddie’s office since
David’s believes "we’re doing it back-
wards." This is another little nugget of
comedy that lightens up a somewhat
somber case. 

Returning to the original script,
David and Maddie immediately
believe that Macy is responsible for
Gail’s death.  They identify themselves
as private investigators to the police on

the scene, but David
does not want to
cooperate with the
police investigation,
fearing that they will
lose a fee (presum-
ably from Gail’s
husband). Normally,
David does have
some scruples, and
this seems a little out
of character even for
him. But it is a plot
device in this case,
because it causes
the police detective
to throw Maddie
and David in jail! In adjoining cells,
Maddie is furious about their
predicament and, of course, blames
David. David, true to form, sings
Jailhouse Rock to her, but she is not
amused. They pass the time until
Bert and Agnes come to bail them
out. (Bert apologizes for the delay in
getting David’s message.  It seems
they "weren’t answering the phone.")
Another aside is that, although the
jail scene was cut out of the final
story, a prison theme did get into
another Roger Director script with
Cool Hand Dave.

After Maddie and David are bailed
out, the police tell them that Macy
has been found dead. With dead bod-
ies piling up and a little jail time
behind him, even David thinks better
of keeping information from the
police and he and Maddie ‘fess up to
what they know about the case.
They go to Macy’s apartment in a
scene nearly identical to that in the
episode (except that here the police
go with them), and find Macy’s "sui-
cide" note in the typewriter. So ends
Act III. The episode as shot gets to this

same scene by a different path.  In the
scene where Maddie and David
impersonate each other, Maddie con-
vinces David that they should ask Gail
to let Macy keep writing to her, again
believing him to be just a romantic.
Cybill Shepherd discusses her reserva-
tions about this plot line in her book
(Cybill Disobedience). She makes a
valid point that Maddie would more
likely fear a stalker.  She also questions
the following scene where Maddie
wants David to knock louder on the
door of a deaf man.  Points well taken,
but hey, this is TV, right? 

The opening scene of Act IV in the
early draft moves the story back to
Agnes and Bert’s shenanigans. But
the final script still has Bert hiding
from Agnes in Maddie’s office. In
both versions, Maddie gets a call
from David asking her to meet him at
the post office again. When Maddie
walks towards the post office, David
approaches her off camera with
"Wanna lick my mail?" This line is
only slightly changed from the origi-
nal script in which David asks,Wanna
buy some French postcards…" or 

It’s All In The Writing Cont’d

You’re reading while this chase scene is
going on? Fats (Domino?) hurls a great one
liner at Maddie during the chase scene in
Yours, Very Deadly.
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maybe lick my envelopes?" It’s
made even better by his lecherous
tone. By now, David thinks he has
found the real culprit, Gail’s hus-
band. In the first draft, David figures
the killer must be her husband since
he alone knew that Gail would be
taking a cruise. David also tells
Maddie that he found a grocery list in
Macy’s apartment proving that Macy
was illiterate and could not have
written the letters to Gail. By the
final script, David simply explains
that "most of your murder suicides
do not usually feature an intermis-
sion," leading him to realize some-
one else killed her. Either way, David
"planted a seed" to catch the guy, and
one of the best chase scenes of the
whole series ensues. It is described in
great detail in the script, but has to be
seen to be fully appreciated as
Maddie and David chase the murder-
er through the post office at top
speed. They fall in all kinds of com-
promising positions with clever lines
and the usual innuendo interspersed
into the soundtrack of Please, Mr.
Postman.  In the process, they pass a
postal worker reading a tabloid
rumored to have Bruce and Cybill’s
picture on the front of it!  The whole
extravaganza ends when they catch
the bad guy, and David sums it up
with  "I’d still like to end the episode
with her legs in the air!"

In keeping with the letter writing
theme, the epilogue in the first draft
of the script shows Maddie reading
an anonymous letter in her office.
When David walks in, she tells him
that the letter is from a "recent
acquaintance."  They both play coy,
with David telling her that he’s a
"man of action… sometimes," but
we’re left assuming the letter is from

him. He leaves her office, and she
continues to read the letter until she
crumples it and throws it away.  Sad.
The episode ends on a more promis-
ing note. Agnes and Bert ride uncom-
fortably in the elevator together.
Agnes anxiously escapes when the
doors open, but then Bert opens them
one more time to look for her.
Maddie and David, on the other
hand, each start to write "anony-
mous" love letters to the other – as if
neither would know who sent them.
Again, there is a familiar theme to
this, as an earlier Roger Director
script had Maddie and David trying
to write to each other at the end of
The Lady in the Iron Mask. This
time, though, they both give up the
idea and come out of their offices at
the same time.  They each start to say
something, but both decide that it
will wait until "tomorrow," and the
tease continues for awhile longer. 

Beginning on the next page is a scene from Yours,
Very Deadly. It includes the scene which features
Maddie and David in jail.

Script courtesy of Christie Taylor

It’s All In The Writing Cont’d

The fan fiction series
that takes you

back to the future.

AT LONG LAST!!

EPISODE 9
Is now posted

Ashley and little David

will finally know how

their parents got back

together after Maddie

and David thought

they could live 

without each other.

Check for the story -
When David Met

Maddie...Again (Part 1)

@ www.moonlighting21.com

Adina has created a
Moonlighting fan listing

site for everyone to
enjoy. Check out the

new layout and 
sign up today!

http://mlfans.cjb.net

C H E C K  O U T  T H E
M L  FA N L I S T I N G !
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On the morning of Saturday, August 9,
2003, Joy and I drove from Queens,
New York to Atlantic City, New Jersey
to see Bruce Willis and the Accelerators
perform at the just opened Borgata
Hotel Casino and Spa. We have never
seen him and his band in concert before
and with all the excitement on his site,
www.brucewillis.com, Joy and I thought
it would be a lot of fun, plus proceeds
would go towards the Foster Care pro-
gram he supports, a very worthy cause. 

Once we arrived at our hotel, we rested
for a couple of hours and then we got
ready for the fun-filled night. I wore an
aqua blue sleeveless top, dress jeans and
a blue turquoise pendant. Joy wore a
form fitting spaghetti strap black dress
with large red roses.  We wanted to
dress up because this was going to be a
special night. Plus the Borgata Hotel is
a hip, sexy destination that attracts a
beautiful and stylish crowd. It really
reminded me of the glamorous hotels of
Las Vegas. The Borgata’s exterior is 43
stories of gleaming gold glass. When
you walk into the lobby, your eyes are
immediately drawn to a huge multi-col-
ored chandelier.  There were slot
machines everywhere, as well as vari-
ous chi-chi restaurants (including a
Starbucks) and if you wanted to shop,

there were stores to accommodate your
needs. 

We arrived at the hotel by 4:45 PM
because the box office opened at 5 PM.
We wanted to be one of the first in line
to purchase tickets (actually a purple
wristband functioned as our ticket).
Even though the concert was to start at
10:30 PM, we wanted to secure a spot
in front of the stage so we could see
Bruce perform up close and write this
report from that perspective. We are
serious in what we do!

So after we acquired the wristbands,
we walked over to the hotel’s night-
club, "The Mixx" (where he was to
perform) and we waited outside. We
did not expect to be the first people in
line, but we were excited because that
meant we were going to be close to
the stage. It also meant that Bruce
would see our banner which read:
www.Moonlighting21.com—
Home of the Reunion Campaign
and Moonlighting Strangers
Fanzine. The banner was also a way
to promote the campaign’s cause to all
the fans attending the concert. Thanks
to Joy’s mom, Honey Chodan, for
coming up with this brilliant idea and
to Joy for creating it! 

At approximately 5:45, Joy and I heard
a harmonica wailing, and then Bruce’s
unmistakable voice coming out from
the club. He was performing a sound
check, and we thought how surreal it
was that the people walking through the
hotel and playing the slot machines
nearby had no clue that it was him! If
they only knew there would have been
a mob scene right outside the club. The
sound check lasted for about 10 min-
utes, and at 6:00 Bruce walked out the
front entrance of the club surrounded by
bodyguards. He was wearing a blue T-
shirt, jeans and a baseball cap. As he
came out of the club, I put up my hand
to wave and said, "Hello." He looked
over to me, and then he turned his head
and looked for a moment at Joy and
said, "Hey." Joy couldn’t say anything
nor move her hand to say hello as she
was too shocked, but she gave him a big
smile. This was also the first time she
has seen him in person so her reaction
was understandable. I, on the other
hand, was calm. As he passed us, I saw
a little bit of a commotion as people
started to recognize him. I then felt sorry
for him because he’s had to live his life
this way for the last 18 years, not being
able to move about freely without body-
guards around to protect him from a
crowd (more on that later). 
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At 6:15, security let us into the club
(we didn’t look dangerous) and Joy
and I sat at the bar and ordered beer
and sushi. Joy started a conversation
with one of the female bartenders
who told Joy that she used to work
for Planet Hollywood in NYC. She
said that Bruce was very nice and
that she was looking forward to the
concert.  All of the staff was really
nice at the Borgata. Sitting at the bar,
we were able to take in the view and
do some people watching. The Mixx
was a restaurant that became a con-
cert hall/dance club after dinner
hours. The stage was already set up.
There was also a stack of Krispy
Kreme donuts and towels on stage as
well as a rail for the audience to stand
behind. A staircase was on each side
of the stage that lead to private VIP
rooms and balconies that overlooked
the dance floor and stage. For priva-
cy, curtains could be drawn shut or
left open to watch the action below.
The club was imbued in a soft red glow
as red ceiling tiles were illuminated. 

As 10:30 drew near, tables were

being removed to make
room for the standing
room only audience.
Joy and I took our posi-
tions in front of the
stage (we were actually
a little off to the right of
the main microphone)
and waited for the con-
cert to begin. The lights

went dim and the song White
Christmas played over the speakers
(why? I don’t know). Then a man in
a 50’s style diner outfit with "Krispy
Kreme" written on his cap came out
on stage. This was Bruce DiMattia,
one of Bruce’s oldest friends, who
would be onstage with Bruce for the
duration of the concert — and he
also played a mean harmonica!  

Bruce Willis finally came onstage to
thunderous applause and screaming
from the audience. He was wearing
a panama straw hat, sunglasses and

dressed all in black — jeans, T-shirt
(with a small picture of the cartoon
Sponge Bob), and western-style
boots. He threw out to the audience
glittery confetti and the show began!
He declared that "Tonight is Sponge
Bob Night," in reference to his T-
shirt as well as 9 fans from the
brucewillis.com forum also in atten-
dance wearing yellow Sponge Bob

T’s. They would later
join Bruce on stage to
sing back up on
Boogie at Midnite.
They seemed thrilled
and nervous being
onstage with Bruce,
but they were having
fun. Throughout the
concert, Bruce went
through some T-shirt
changes. First he came
out in the aforemen-
tioned black Sponge
Bob tee, then one that
read Sponge Bob and
Patrick (another char-
acter from the show),
then a white and red
Penns Grove Red Devils
tee and finally a black
tee. He looked great

in all of them and seemed to be in
good shape and not too thin. Looks
like he put on weight since losing
some while making Tears of the Sun.

Also onstage with Bruce were two
men, one making a video recording
and another taking digital pictures of
the audience to post on bw.com.
Bruce also had a third photographer
just off-stage taking pictures. Bruce
himself had a small digital camera
that he held, taking pictures of the
audience while on stage. At one-
point in the concert, Bruce directed 

Bruce @ the Borgata Cont’d

On top: The banner Joy made  to show Bruce, the
Accelerators and the fans at Bruce’s concert. 

At top left:  Joy holds the banner with her moth-
er, Honey Chodan. Joy is also wearing the 
Bruce Willis and The Accelerators’ hat, which was
given to her after the concert.
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one of the photographers to "Take a
picture of those two also," meaning
us! Joy and I were thrilled that he
noticed and pointed us out. He also
sang to Joy and me (as well as a few
other lucky ladies up in the front) as
he moved around the stage. When he
was singing the  song And I Ain’t Got
You, he looked us.  At another point,
he leaned down and stretched his
hand out, pointing to us. We were
both smiling and reaching out to him
while he was singing. Later on,
Bruce was lamenting that he could-
n’t find love. Now that was hard to
believe but if he was serious, he did-
n’t have to look too far that night!
There was plenty of love for him
right there in the audience while he
sang to a young lady "I’m too old
and you’re too young" (or some-
thing similar to that).

As if you didn’t know, Bruce was a
great flirt with the ladies in the audi-
ence and everyone ate it up and tried
to get his attention. I looked around
to see everyone’s reaction to him.
Even up at the balcony, everybody
was transfixed! At one point, he
jumped off the stage and walked
along the length of it to shake hands
with everyone in the front row. Joy
and I were able to take his hand.  Joy
remembered him saying, " All right"
when he shook her hand. We also
patted him on his shoulder and back
as he passed by.  Everybody was try-
ing to touch him, and Bruce was just
smiling and enjoying the adulation.
During the concert, he and Bruce
DiMattia (Mr. Krispy Kreme) mim-
icked the singer James Brown by
falling to the floor of the stage in
"exhaustion" and a couple of the
band mates rushed over to pick them
up. It was a revelation for Joy and

me, as well as many others who saw
him for the first time in concert that
night, to see what an accomplished
and talented performer he was —
and The Accelerators rocked! We
were having so much fun that we
didn’t want it to end.  

To rev up the audience even more,
Bruce and his band mates threw out
some T’s and caps embroidered with
"Bruce Willis and the Accelerators"
into the crowd.  It got crazy and I
had to get out of the way, as my toes
were being stepped on by overzeal-
ous fans (dangerous when you are
wearing sandals). However, Joy was
able to get a cap because a nice
young man gave her the one he
caught. He told her "You deserve
this because you are a real fan." That
was very kind of him, and Joy
hugged him for this sweet gesture. 

Throughout the concert, when Bruce
was talking to the audience, Joy would
hold up the Moonlighting21.com
banner.A group of fans standing near
us started to ask her what it was she
was holding. When Joy showed it to
them, she said, "We’re the
Moonlighting Reunion Campaign!"
They got really excited and wanted
to know all about it.  Joy said that it
would be a motion picture if it came
out.  They exclaimed, "How awe-
some!" "That is so cool!" "You
should be onstage with that!" Joy
said, "I know. I would love to be, but
I can’t." Then they picked up the
banner and started to hoist it up high
to get Bruce’s attention, and they
pushed Joy toward the stage. Even
though Joy didn’t get onstage, we
are pretty sure Bruce saw it. We
know his band members did (more
on that later). 

At the end of the concert, Bruce was
joined onstage by comedians Joe
Piscopo and Carrot Top to sing the
John Fogerty song The Old Man
Down The Road. What a grand
finale! Bruce and the Accelerators
performed for almost two hours and
we didn’t want him to stop! As he
was getting off stage, he informed
the crowd that he was going to stick
around the club for some drinks. A
few minutes later, I saw him come
out from behind the stage, surround-
ed by bodyguards to go up the stairs
to one of the VIP rooms. We saw
him settle in one of the rooms sur-
rounded by well-wishers and fans
taking pictures with him. Joy and I
finally decided to go upstairs even
though it looked a bit crowded.
Once we got upstairs, we decided to
leave because we didn’t want to deal
with the crowd. When we exited the
club, we sat down for about 10-15
minutes at one of the slot machines
and talked about how great the con-
cert was. We then got up to make our
way out of the hotel and when all of
a sudden, we heard a commotion
behind us. Someone said, "Bruce,"
and then "Get out of the way." As we
turned around, there he was again!
Bruce was surrounded by body-
guards as he walked by us. Joy and
I, as well as those in the hotel and
casino, were startled to see him. I
wish I had a video camera to capture
the looks on their faces when it start-
ed to register that Bruce Willis was
walking by them. People were cran-
ing their necks trying to get a better
look and those who were sitting
down stood up to watch him walk
by, with a look of amazement. There
were even those who started follow-
ing Bruce like he was the Pied Piper. 

Bruce @ the Borgata Cont’d
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Pandemonium ensued. No wonder he
needs bodyguards. After the parade
passed us by, Joy spotted one of the
Accelerators, Miles, and went up to talk
to him. She showed him the banner and
he told her that he noticed it from the
stage and liked it very much. Joy did
notice that he actually nodded and
smiled at her when she picked up the
banner. He also told her that
Moonlighting was a great  show. She
explained to Miles why she started the
Reunion Campaign, and how she
became a fan of Moonlighting.  I then
came over and filled him in on the
fanzine, Moonlighting Strangers. As
we were talking to Miles, another band
member, Jeff, came by and joined the
conversation. Jeff also told us he saw
the banner, and he was located further
back on the stage! We talked a bit more
and told them how much we enjoyed
the show and how great they were.
Miles agreed, saying that they played
real good that night. Joy asked Miles to
tell Bruce that Joy and Diana from
Moonlighting21.com thought Bruce
and the band were great and we had a
really great time.  Miles replied very
sincerely, "I will, I will," and Joy said,
"Thank you." Then they both said it
was nice talking to us and they went off
to join Bruce as "The night was still
young" (to quote Miles). This was at 2
AM, and that is true if you’re  out  with
Bruce. 

But for Joy and I, it  was  a  night we
will never forget. It was a great gig for
a great cause. That night, Bruce raised
$250,000 for Foster Care. Thanks,
Bruce!

At Right: Bruce in action.
Diana snapped these shots
during the concert.

Bruce @ the Borgata Cont’d



Ep.5 – The Murder’s In The Mail
(Aired: 3/5/1985)

In the opening scene, Maddie is sort-
ing through the bills and talking with
Ms. Dipesto. She is frustrated, as
always, at the prospect of no clients,
no money, and saying how they need
to cut back and rent cheaper furni-
ture. Then, in walks David, happily
reporting to her about the newly pur-
chased piano, pool table, and satel-
lite dish he says they must have, due
to the Fortune 500 book he has read,
"Being Second Stinks." Maddie puts
her foot down, stomps over to the
furniture movers and says, "Cancel
the chopper and the wench." David
interrupts saying, "You mean winch.
You’re the wench." Maddie: "Watch
it." David: "Wight." 

While Maddie is complaining to
David, he informs her of their new
"temporary work/summer job" ECAC.

Maddie mispro-
nounces ECAC
three times during
this episode, no
doubt on purpose
just to antagonize
David.  Eek Meek,
Yick Yack, and Ick
Poo…

When they get to
Larry Henderson's
house, their first
collection assign-
ment, David "Boom
Boom" Addison
bangs on the door,
but out steps, as

Maddie puts it later, "Paul Bunyon."
David says to Larry, "You’re a poet,
and you sure show it, and I know it,
‘cause you’re kinda long fellow."

David and Maddie go to their next
"bill busters" assignment, Mr. Roy
Hirsch. Maddie, trying to prove to
David that "people are fundamental-
ly good," gets a hold of the occupant
by phone. He thinks she is from the
"agency" that is going to help him go
undercover so he buzzes her in. She
prances around like a proud peacock
after she is able to get a hold of him
and "appeal to his sense of fair play."
As they are walking to his door, the
guy (who we know is not Roy
Hirsch, but is a spy) is being stran-
gled. Maddie, trying to keep calm
and patient to prove that her way
will work, gets mad that he is not
answering the door. She kicks in the
door to find a man sitting in the

chair. She proceeds to hand him his
checkbook, only for him to drop it.
She realizes that "David, I think this
deadbeat is dead," to which David
tells her, "Another old trick. Stick him
with a pin. (It's good for finding out if
a person is dead, and for breaking into
houses. See The Next Murder You
Hear.) Yank out one of his nose hairs.
Rip off all your clothes, and see if he
reacts. You’re right. Bad idea. That
would kill me, too." 

Later, when they are trying to get
"buzzed in" again, they wait for some-
one to come by. As they see a lady,
David grabs the phone and starts
yelling, "Uncle Leon, I've got the bat-
teries for your hearing aid. It's Davey.
Gosh, sis, he can't hear to buzz us in,
and if he doesn't buzz us in, he'll never
be able to hear." Well, of course, this
appeals to the lady's heart, and she lets
them in. David hugs her saying, "Oh,
wow, sis. God bless you." Maddie has
the last say, "Heaven help us all."

Arriving at the door, David practically
football tackles her, pulling her to the
side. He proceeds to "show" her how to
find out for sure if no one is at home.
He walks calmly to the door, then
bangs on it with both fists, then runs.
Seeing that no one has answered, he
walks to the door reaches in his pants
pocket, and pulls out a brown bag, fills
it with shaving cream, places it under-
neath the door, coughs loudly, and
stomps on it. You've gotta love his
childish grin, and the music that was
picked. (I got such a kick out of the
thought of Bruce possibly watching 

The Murder’s In The Mail

She can hold me tighter than this. David
thought while he checked to see if he and
Maddie are alone in The Murder’s In The Mail.
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this with his girls, maybe trying to
explain to them, "Girls, Dad did this
for the show, but don't you try this at
home," or would he show them how
to do it?) 

Back at the office, Ms. Dipesto
answers the phone, giving this great
rhyme so proudly, only to have to
repeat the drink order in the end.
When Maddie and David arrive, she
announces that they have a client,
Roy Hirsch, who is in David’s office
playing pool. Hey, I guess David
won the argument to keep the pool
table after all.

In the parking garage, Maddie and
David need to get in their car to get
away, so David decides to distract
the bad guy so Maddie can get to
their car by playing harmonica,
dancing and singing, My Girl (read
Fanzine Oct/Nov issue #3, by
Michelle Krueger for more great
information on this song selection). I
have to say, this is a wonderful
moment. We get an all too short
glimpse of Bruce's other talents!
Thank goodness we can hear more
of him on his CD The Return of
Bruno (among others), where he
sings and plays the harmonica. He
really is so good! And more recently
we were privileged to see and hear
him on Late Night with David
Letterman he just hosted. Great Job!

At the hotel where David and
Maddie rush off to find and save the
man with the mole on his nose, they
come to the entrance of the banquet,
only to be stopped by a man who
won't let them in. So they decide to
explain that they don't have reserva-
tions, but: 

David: We're looking for a man with a

mole on his nose.

Guy: A mole on his nose?

Maddie: A mole on his nose. 

Guy: What kind of clothes?

Maddie: What kind of clothes?

David: What kind of clothes do you
suppose?

Guy: What kind of clothes do I suppose
would be worn by a man with a mole on
his nose? Who knows?

David: Did I happen to mention, did I
bother to disclose, this man that we're
seeking with a mole on his nose. I'm not
sure of his clothes, or anything else,

except he's Chinese, a big clue by itself!

Maddie: How do you do that?

David: Gotta read a lot of Dr. Seuss.

Guy: I'm sorry to say, I'm sad to report
that I haven't seen anyone at all of that
sort. Not a man who's Chinese with a
mole on his nose, with some kind of
clothes that you can't suppose. So, get
away from this door, and get out of this 

place, or I'll have to hurt you - put my
foot in your face!

David: Oh! 

Maddie: Time to go.

David: Time to go.

Moonlighting Episode Guide Cont’d

The Murder’s In The Mail
EPISODE HIGHLIGHTS

Maddie and David get involved with a collection agency ECAC that leads them
to "the man with the mole on his nose." John Cedar and Will Gill, Jr. guest star.
Written by: Maryanne Kasica and Michael Scheff. Directed by: Peter Werner.

• Wench/Winch

• ECAC/Eek Meek/Yick Yack/Ick Poo  

• David "Boom-Boom" Addison 

• Paul Bunyon  

• "You’re a poet… ‘cause your kinda Longfellow."  

• "David, This deadbeat is dead." "Rip off all your clothes and 
see if he reacts." 

• Brown bag w/ shaving cream  

• Uncle Leon     

• David plays his harmonica, singing and dancing My Girl

• Dr. Seuss rhyme, "The man with the mole on his nose" 

• Jerry Lewis and the French Maid uniforms  

• "Salute You, Addison!" 

• David's three stooges sound "gnaa ya"

• Pies thrown in their faces 
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And as always, he yanks her to the
side (he is always yanking and drag-
ging her around). Now here comes
David in a classic scene right out of a
Jerry Lewis movie. He walks
out with an obviously too
tight jacket, and pants that
are way too short that show
his socks. Maddie looks like
a French Maid, with a tight
uniform on that accentuates
her, as David puts it:

David: Leave any room for
tips in there?  Just remember,
you’re dressed like that for
America... and I, for one,
salute you!

Maddie: SALUTE YOU,
Addison!

David: That's good. I like that.
Okay. Ready?

David offers his arm to Maddie and
they go "look waitery" as David puts
it. They walk right passed the guy

who played Dr. Seuss with them.
They start serving, and when they find
the man with the mole on his nose,
David slams his head into his meal,

along with other men to confuse the
"CIA" agent who is obviously there to
kill the man with the mole on his nose.
Maddie jumps on him and this starts

the infamous pie fight.

At one point, David makes his Three
Stooges noise, (gnaa ya) while duck-

ing, missing a pie in his face.
However, moments later,
David yells, "Whoa!" ducks
and misses a flying pie that
"BAM" hits Maddie right in
her face. David starts cracking
up, when "BAM," he gets a pie
right in his face finally.
Classic! (see Fanzine Aug/Sept
issue #2, Cybill Shepherd's
interview for great behind the
scenes information).

These are only a few highlights
of this episode. It is so hard to
pick and choose since every
scene, and every line are classic
and worth highlighting!

See You At Blue Moon,

Kim

She fell for the old pie-in-the-face trick.
David gloated seconds before he fell for it, too
in The Murder’s In The Mail.

Charity supported by Debra Frank 




