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I was introduced to Moonlighting in 1985 at the age of 14. I thought it was one of the most
inventive shows I had the privilege to watch. When I stumbled upon Moonlighting again in
2000 on Bravo, I immediately recorded every episode. After watching the entire run for the
first time in eleven years, there was this unsettling feeling of a story that was unfinished. As
David would say, the show left us hanging. I didn’t think at the time that there was anything
that can be done to change the situation and finish this great love story. I started to wonder
what Maddie and David would be like today. I answered my question when I created my fan
fiction series, Moonlighting In The 21st Century. Ironically, this series was created months
before the reunion campaign whose goal is to bring Maddie and David into movie theatres
in the 21st century.

I am a Graphic Artist who lives in Queens, New York. My experience in print design,
package design, and web graphics has helped me tremendously each time I put together
an issue. I have recently shifted focus toward writing. I have written three spec sitcom
scripts and my novel on Hip Hop culture in the early eighties is near completion. You can
contact me at my email address: cee@moonlighting21.com.

I started the Moonlighting Reunion Campaign because I always wanted to see a reunion of
Maddie Hayes and David Addison. I became a fan from the very first airing of the pilot in
March of 1985 at the age of 7. Moonlighting has always been my favorite show and always
will be. I have always felt like so many fans have that the last episode (Lunar Eclipse) of
Moonlighting was a disappointment. At the end, it did not resolve anything with Maddie and
David's relationship and left the whole story of Blue Moon up in the air.  When I first read in
the paper that the networks were going to make a bunch of reunion specials, I knew this was
a golden opportunity to try to create enough momentum for the campaign.  Christie Taylor was
the first person who believed in the project. She called me one night and told me about her idea
for doing a Moonlighting fanzine. I had never even heard of a fanzine but the project sounded
really interesting and fun. My involvement in the campaign and fanzine also helped me dis-
cover a talent I possessed that I did not know existed. I have decided to pursue a career in pub-
lic relations. I have already begun to get my feet wet with the work I have done with this cam-
paign. I am currently going to Hunter College majoring in Media Studies. I am also a graphic
artist and I am able to contribute to the fanzine’s artistic style and design. It is challenging and
rewarding. The reunion campaign and fanzine will continue to work as hard as we can to make
this reunion a reality, get more DVD's made for the show, and get the show rerunning again in
the US. If you would like to contact me, please email me at jchodan@yahoo.com

Allow us to introduce ourselvesAllow us to introduce ourselves

Christie Taylor
Moonlighting Strangers
Co-Publisher

Joy Chodan
Moonlighting Strangers
Co-Publisher

I work very closely with Joy and Christie in promoting the Reunion Campaign and con-
tributing content to the fanzines.  When the show was originally on ABC, I collected
anything and everything about the show–pictures, articles, and  promotional pieces ABC
would mail out to television advertisers (my profession).  When I came aboard, I went
through my collection and I was surprised to see that I had a lot of "good stuff" that can
be used for upcoming issues of the fanzine. When I'm not working on the fanzine or the
reunion campaign, I volunteer at the Humane Society of NY where I help socialize ani-
mals so they can be adopted. I am also training to take my black belt test in karate.  I
welcome any questions or comments about the Reunion Campaign or the fanzine. I can
be contacted at 917-929-3883 or email me at karategirl2001@aol.com.Diana Maiocco

Media Consultant and 
Staff Member
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Allow us to introduce ourselvesAllow us to introduce ourselves

My background is in print and graphics and I am a certified Web designer/programmer.
However, for the last 7 years I have been studying and designing jewelry and accessories, as
well as making them.  I was taught by people who worked at Tiffany's, Cartier, Harry Winston,
Coach and Chanel.  I'm very lucky to have learned from the best.  I have also dabbled in acting
where I worked on Sex and the City, Howard Stern's Private Parts and Montel Williams. I am
happy to help out Joy and Christie because they are so passionate about the Reunion Campaign
and I think that's it's a great idea. Dedication and focus can really make things happen. In the
meantime, I would gladly entertain any inquiries about my various skills and experience.  I
would also encourage comments and suggestions about the fanzine or any other subject(s). You
can contact me at 718 845-6735 or email me at  jumpring@hotmail.com.

I got involved with the Moonlighting Reunion Campaign when I started corresponding with Joy
Chodan.  She told me that she and Christie Taylor had the idea of campaigning for a reunion, and
I loved the idea.  I was a huge fan of the show back in its original run on ABC, and had just recent-
ly found it again on Bravo. Watching it again reminded me of why I loved it so much the first time
around. It was wonderful seeing the chemistry and banter between Maddie and David all over
again. I started taping all the episodes and surfing the Internet and I discovered the show still has
a great fanbase out there.  I also started reading some of the fan fiction.  Since I was a Speech
Communications major in college, I always liked to write so I decided to try rewriting some scenes
of the show the way I would have liked to have seen them.  After doing a few of those, I decided
to try to write a full length episode.  Joy was my first reader and she encouraged me to keep writ-
ing.  When she and Christie came up with the fantastic idea of a Fanzine, they suggested putting
some of my stories in it.  I've had a lot of fun writing the stories and getting to know some people
who enjoy Moonlighting as much as I do.  Everyone involved with the Fanzine and the Reunion
Campaign has done such a great job, and I hope their efforts will give us the reunion that so many
fans would love to see.  I would also love to hear your feedback on my fan fiction or communicate
with other Moonlighting fans. You can email me at pghardin@aol.com.

When Moonlighting first aired I was 14 years old and instantly smitten with the most wonderful
show I had ever seen.  I remained a devoted fan throughout the series.  Bruno's dance scene in Big
Man on Mulberry Street is still the coolest thing I've ever seen on television.  In high school every-
one had pictures of Bon Jovi and Kirk Cameron in their lockers - I had pictures of Maddie and
David.  It's true, I was thought to be a bit strange but I didn't care at all.  David and Maddie's story
of love and passion was unlike anything I had seen.  I was so devastated when it ended.  I never
dreamed that years later I could fall in love with the show all over again, thanks to the episodes air-
ing on Bravo and a fabulous on-line community. In 2000, I began collecting every song I could
find from Moonlighting because the Soundtrack, as great as it is, was very much lacking.  By 2002
I had put together a CD called The Blue Side of the Moon (thanks to Stephanie Manfredi for the
title!).  I had created it for myself but I soon found that many others wanted copies and I was more
than happy to share.  Now I'm very honored to be a part of Moonlighting Strangers and to con-
tribute my knowledge of and my thoughts on the music of Moonlighting.  After all this time,
Moonlighting is still my absolute favorite show and I am very hopeful that a reunion will happen - it
would really be a dream come true. If you would like to write to me I'm at mjkrueger1@yahoo.com.

Salvatore Forte
Print Production and 
Advisor

Pam Hardin
Regular Contributor

Michelle (Mickey) 
Krueger
Regular Contributor
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Allow us to introduce ourselvesAllow us to introduce ourselves

I became involved with the fanzine through Joy Chodan.  Who knew that one last minute Cybill
message would lead to finding some wonderful friends and becoming involved in one of the
greatest Moonlighting related ideas ever conceived.  

I was only a year old when Moonlighting first aired.  Being so young, I wasn't fortunate, as many
people online were, to see the original episodes.  It was actually a theme song CD that my aunt
had bought and had me listening to, playing "guess that show" with the themes, that I was intro-
duced to Moonlighting.  One day, about a month or more later, I was flipping through the chan-
nels on the TV, when I came across this show on Bravo.  At the time, I didn't know what it was
or even what station I was on, until the commercial.  When I heard Moonlighting I immediately
thought back to that CD and the theme song that I'd heard on it.  

The next day, at around same time as the previous day, I turned back to Bravo and was hooked.
It didn't take long for obsession to take over, and before I knew it, I was online, on a mailing list,
meeting people with the same interest in Moonlighting, and I even tried my hand at fan fiction.  

I'm elated that I found Moonlighting when I did, and that I've met some fantastic people online,
as well as a few I'd have rather not introduced myself to. I enjoy being a part of the Moonlighting
Reunion Campaign, and contributing to the fanzine when time and ideas allow.  

If you'd ever like to reach me, I'm at hacnb2002@aol.com or you might try me on AIM at
Xrayspecks84.  

Heather Clemens
Regular Contributor

I fell in love with Moonlighting when it first aired, but recently I was forced to be at home and I
found it on Bravo. I was instantly hooked so I taped every episode and started memorizing the
banter. When Bravo aired the last episode in September 2002, I was crushed and lost, and to top
it off, Bravo was not going to rerun Moonlighting any longer. I immediately surfed the internet
sites to find out where I could purchase VHS and DVD's of the show. I thought for sure this would
be possible since so many other tv shows are available to buy on DVD and VHS. However, I was
shocked to find only one Moonlighting DVD available. I was so disappointed! Finally, I found
the reunion campaign and was so happy to find other people that felt the same way as I did. A
place where we could all share in our love of this wonderful show.

Since that day, I have not stopped wanting more. I have gone out and purchased all of Bruce
Willis' movies on DVD and music CD's. I have also found the show Cybill on Oxygen. I find
myself reading any and all articles and watching for TV interviews just to get a glimpse of these
awesome actors. But none of this satisfies my longing for David Addison and Maddie Hayes to
be reunited once again.

I am so grateful for the fanzine. All the interviews and behind the scenes information keep
Moonlighting alive, while we wait for more. In the Oct-Nov issue of the fanzine, I was honored
to be asked if I wanted to have my project (I decorated VHS boxes of my taped episodes of
Moonlighting) included. Since I felt that this was such a wonderful campaign and everyone is so
committed, professional, and friendly, I gladly accepted their offer.

I am very honored to be part of this fanzine and campaign. Moonlighting is and will always be
my favorite show.  If you want to contact me, my email is rnjax@yahoo.com. 

Kim Jackson
Regular Contributor
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One year ago, the Moonlighting Reunion Campaign was six months old and I completed the first issue of
Moonlighting Strangers. This served as an important turning point in the campaign. The fanzine created a vehicle
to get the truth and cut through many years of rumors and hearsay that people still believe 14 years later. We (the
Moonlighting fanzine staff) wanted to establish a place where the cast and crew of this great TV series can speak
out in a gossip-free environment.  Judging by the many compliments we’ve received from the people we’ve inter-
viewed, the fanzine has done a great job. The many perspectives from the writers, directors, actors and the show’s
creator, have given us invaluable insight into how Moonlighting operated when the cameras weren’t rolling.

All of the fanzine staff agrees that the Moonlighting Reunion Campaign officially kicked off with the first issue
(June/July 2002). The first six months of 2002 were merely a warm-up to plan the necessary strategy/direction and
recruit the right people to guide a campaign unlike any other. For this, I am grateful to have my partners (Joy, Diana,
Pam, Sal, Michelle, Kim and Heather) and our dedicated supporters (Honey Chodan, James Tumminia, Kelli,
Myrna and Karin) and to the many Moonlighting fans from around the world who continue to hang in with us and
hope our efforts will be successful. As of July 1st, 2003, our year’s worth of work has paid off. Isabel, a fellow
Moonlighting fan, reported how Bruce Willis spoke favorably about a Moonlighting reunion during his concert at
Irving Plaza in New York City. It’s the best anniversary present the fanzine could ever have received.

We’re celebrating our first birthday by spotlighting arguably the most famous Moonlighting episode, Atomic
Shakespeare. I’m sure most fans remember sitting in front of the TV on Tuesday, November 25, 1986. We anxious-
ly waited to watch Maddie and David fight their temptation, yet again. Instead, we were greeted by a son and his
mother as she forced him up to his room to read a Shakespearean play. Before we had the chance to adjust our TV
sets, we were treated to the most ambitious television experiment – introducing iambic pentameter to the masses.

In this issue, Moonlighting Strangers interviewed the director and the writing team responsible for updating The
Taming of The Shrew for primetime television. Who knew the actor who played Larry on The Bob Newhart Show
would later earn a Director’s Guild Award for this timeless episode? Will Mackenzie talks about how he was picked
to direct Atomic Shakespeare and why he considers this the pinnacle of his career. In our conversation with writ-
ers/producers Jeff Reno and Ron Osborn, you’ll read how Moonlighting was similar to a script they wrote before
they knew the show existed, why they chose Moonlighting over Cheers, and why they felt very comfortable in par-
odying one of Shakespeare’s classic plays. Also part of this celebration, we’re presenting special Blue Side of The
Moon and It’s All In The Writing articles that center on this episode.

While we blow our birthday horns, I’ll restate the three main reasons this fanzine was created: our love and respect
for the show, our policy for not reporting negative gossip and our relentless pursuit to reunite Maddie and David in
a theatre near you. Enjoy our birthday bash! …but try not to eat all the cake.

Christie Taylor
Co-Publisher of Moonlighting Strangers Fanzine
Vice-Chairman of the Moonlighting Reunion Campaign

FADE IN :

W H AT  A  D I F F E R E N C E  A  Y E A R  M A K E S
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A MESSAGE FROM THE 
MOONLIGHTING REUNION CAMPAIGN CHAIRMAN

Hello everyone! 

This is a very special issue of Moonlighting Strangers. It is the first one
devoted to just one episode, one of the most famous and revered episodes,
Atomic Shakespeare, inspired by William Shakespeare’s The Taming of the
Shrew.  For this issue, we had the challenge of how to best represent this clas-
sic episode. From watching the episode, it seemed that there were two visual
symbols that were constant throughout, those being the square in Padua and
the fact that the entire episode is actually a book that a young boy is reading
for his homework.  Therefore, the front cover of this issue features the square
and the entire issue has the facade of an old book.  

What the binding holds is also very special. This issue features, among other
things, two exclusive interviews with the marvelous writing team of Jeff Reno
and Ron Osborn and the director of Atomic Shakespeare Will Mackenzie.  We
thank you all for graciously sitting down and talking to us.  In addition, there
are articles analyzing the music in this classic episode and its script.  

Last but not least, what storybook would be complete without a happy end-
ing? This issue is certainly not the end, and, in fact, represents Moonlighting
Strangers one-year anniversary.  It’s been a great and challenging year work-
ing on the fanzine, and we look forward to beginning our second.  Hopefully
with all our efforts, the ultimate happy ending will be a Moonlighting reunion
motion picture.

Joy Chodan
Chairman of the Moonlighting Reunion Campaign
Co-Publisher of Moonlighting Strangers Fanzine
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A MESSAGE FROM THE 
MOONLIGHTING REUNION CAMPAIGN CHAIRMAN

My "excellent adventure" actually refers to a multitude of things.  It refers to my
adventure in promoting the Moonlighting Reunion Campaign, my adventure in
writing and creating this publication with our incredibly talented and dedicated
staff, and my adventure in conducting exclusive interviews with the Moonlighting
cast and crew.  

It also refers to my recent trip to Los Angeles, where I conducted an in-person inter-
view with the dynamic duo writing/producing team of Jeff Reno and Ron Osborn.
"Excellent!" you say?  Well, there will be more "In-Person" interviews you will be
reading in future issues.

Lastly, my "excellent adventure" also sums up the fact that this is our one year
anniversary edition, and it’s a special one at that.   I was fortunate enough to inter-
view late last year Will Mackenzie, who directed Atomic Shakespeare, so it was a
no-brainer for us to make this special issue the Atomic Shakespeare edition.  Never
in my wildest dreams would I have thought that I would be interviewing so many
of the talented people, who contributed to this beautifully realized television series
that still has no equal today, but many try to emulate its intelligence and sexiness
in some shape or form.  

In closing, I’d like to say that this "adventure" has also allowed me to grow on a
personal level and made me realize that nothing is impossible, including a
Moonlighting reunion movie.  

Diana Maiocco
Media Consultant, Moonlighting Strangers

D I A N A’ S  E X C E L L E N T  A D V E N T U R E
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Director Will Mackenzie has two
members in his family who are
afflicted with juvenile diabetes…
his 28-year old son and 5-year old
granddaughter. Being diagnosed
with juvenile diabetes is a life-long
disorder that must be regulated on
a daily basis.  If not, it can lead to
serious and life-threatening com-
plications. Will’s family has long
been affiliated with the Juvenile
Diabetes Research Foundation
International, which works in sup-
port of diabetes patients and their
families.  In fact, the mother of his
granddaughter has been asked to
serve on the board of the Salt Lake
City branch.

Diabetes is a disorder of metabo-
lism – the way our bodies use
digested food for growth and ener-
gy. Food we eat is broken down
into glucose, the form of sugar in
the blood.  After digestion, glucose
passes into the bloodstream, where
it is used by cells for growth and
energy. Insulin is a hormone pro-
duced by the pancreas, a large
gland behind the stomach. When

we eat, the pan-
creas produces
insulin to move
glucose from
blood into our
cells. In people
with diabetes,
however, the
pancreas either
produces little
or no insulin,

or the cells do not respond appropri-
ately to the insulin that is produced.
Glucose builds up in the blood,
overflows into the urine, and pass-
es out of the body. Thus, the body
loses its main source of fuel even
though the blood contains large
amounts of glucose.  

There are three main types of dia-
betes, however Type 1, or juvenile
diabetes, is the most serious form.
It develops most often in children
and young adults, but the disorder
can appear at any age. Since the
pancreas produces little or no
insulin, someone with Type 1 dia-
betes needs to take insulin daily to
live.  Symptoms include increased
thirst and urination, constant
hunger, weight loss, blurred vision,
and extreme fatigue. If not diag-
nosed and treated with insulin, a
person can lapse into a life-threat-
ening diabetic coma. Diabetes is
also associated with long-term
complications that can affect
almost every part of the body. The
disease often leads to blindness,

heart and blood vessel disease,
strokes, kidney failure, amputations,
and nerve damage. Uncontrolled
diabetes can complicate pregnan-
cy, and birth defects are more com-
mon in babies born to women with
diabetes. 

Although insulin is not considered
a cure, its discovery was the first
major breakthrough in diabetes
treatment. Healthy eating, exercise,
and insulin via injection or by
insulin pump are the basic thera-
pies for juvenile diabetes. The
amount of insulin must be bal-
anced with food intake and daily
activities. Blood glucose levels
must be closely monitored through
frequent blood glucose checking.
When blood glucose levels drop
too low – a condition known as
hypoglycemia – a person can
become nervous, shaky, and con-
fused. Judgment can be impaired
or a person can faint.  A person can
also become ill if blood glucose
levels rise too high, a condition
known as hyperglycemia. 

The goal of diabetes management
is to keep blood glucose levels as
close to the normal range as safely
possible in order to reduce the risk
of developing major complications.

The Juvenile Diabetes Research
Foundation International is the
world’s leader in funding diabetes
research. Below are some facts
from their web site:

S P R E A D I N G  T H E G O O D  N E W SS P R E A D I N G  T H E G O O D  N E W S

WILL MACKENZIE’S SUPPORT FOR JDRF –

JUVENILE DIABETES RESEARCH FOUNDATION 

By Christ ie  Taylor,  Diana Maiocco and Joy Chodan

image courtesy of: www.jdrf.org
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This summer I had the opportunity to intern in the
PR department for BLADE Dance Entertainment.
It is a multi-service entertainment entity that pro-
vides cutting edge dynamic dancers, choreogra-
phers, and models for any Rap, pop, R&B, or rock
project that is desired for the entertainment indus-
try.  I have had the great opportunity to write a press
release to inform the public a terrific event called
Health Jam-a-thon.

It will take place on Thursday, August 21st 2003,
at the Manhattan Center in New York City.  Health
Jam-a-thon is a back to school concert, which plans
to invite up to 3,500 youth. This ambitious event
will tour across the country for three years to reach
465,000 adolescents. The goal is to try to help them

increase their self esteem, reduce HIV, STD’s, teen
pregnancy, peer pressure, drugs, alcohol, and teen
abuse. 

The concert will feature popular music talents such
as Alicia Keys, Jimmy Cozier, and others artists are
still to be announced. The event will be co-hosted
by popular radio personalities, DJ’s, and various
VJ’s from each selected city of the tour.

To find out more about: Health Jam-a-thon
http://www.healthjam-a-thon.org/

BLADE Dance Entertainment
Bladedanceentertainment@groups.msn.com

• JDRF’s mission is to find a cure for
diabetes and its complications through
the support of research.

• JDRF is the leading charitable organ-
ization that funds and advocates juve-
nile diabetes research worldwide.

• JDRF was founded in 1970 by par-
ents of children with juvenile diabetes.
As a result, JDRF volunteers have a
personal connection to juvenile dia-
betes, which translates into an unre-
lenting focus on the needs of all peo-
ple with diabetes and the commitment

to finding a cure as soon as possible.

• JDRF has awarded more than $600
million in direct funding to diabetes
research. In FY2002, it provided $108
million to diabetes research.

• In a typical year, 85 percent of JDRF’s
expenditures directly support research
and research-related education.

For more information and to locate
your local chapter, please go to
www.jdrf.org. You may also
write/call:

Juvenile Diabetes Research
Foundation International
120 Wall Street, 19th Floor 
New York, NY 10005 
Phone: 1-800-533-2873 or 
(212) 785-9500 

Please support the Juvenile
Diabetes Research Foundation by
donating money for research or by
volunteering your time. Thank
you, Will, for sharing this with
Moonlighting Strangers.

Spreading the G O O D news Cont’d

MOONLIGHTING STRANGERS’ JOY CHODAN

PARTICIPATES IN ANOTHER GOOD CAUSE

Bruce Willis – National Spokesperson
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How much do you love Atomic
Shakespeare?  If you’re like most
Moonlighting fans, the episode
derived from The Taming of the
Shrew is probably high up on your
list of favorites.  Like The Dream
Sequence Always Rings Twice,
Atomic Shakespeare is an episode
that took a chance, strayed from
the regular formula, and was unlike
anything else on television.  The
risk paid off for both episodes (and
for a few others) making them the
most memorable and unique pieces
of Moonlighting.  These outstand-
ing episodes have stood up over
time and could easily be consid-
ered far superior to anything
shown today.  Atomic Shakespeare
is a marvelous part of television
history.

One person responsible for the

greatness of Atomic
Shakespeare is Alf
Clausen, who was
Moonlighting’s
musical composer
throughout the
entire series. He
earned six  Emmy®

nominations for
Moonlighting ,
one of them being
for Atomic
Shakespeare –
s p e c i f i c a l l y ,
O u t s t a n d i n g
I n d i v i d u a l
Achievement in
Music Composition

for a Series (Dramatic Underscore).
What can I say – the man is a
genius! Atomic Shakespeare cer-
tainly has the feel of 1593 Padua,
not just because of the costumes
and sets, but also because of the
music created by Alf Clausen.  His
music is a treat from the very
beginning of the episode, which
includes the Moonlighting theme
song with a 16th century twist.  He
has a true talent for capturing the
essence of that particular time in
history – the time of William
"Budd" Shakespeare.

Atomic Shakespeare begins with
Petruchio, a fortune-seeker from
Verona who is handsome, witty
and adventurous.  Petruchio is not
only Shakespeare’s classic charac-
ter, he is also David Addison – and
the fair Katharina is also very

much Maddie Hayes. Petruchio
learns that the beautiful, intelligent
and wealthy Katharina is without a
husband, for reasons evident to
anyone upon first meeting her.
Kate is a loud, temperamental,
strong woman – known throughout
the town as a shrew.  And she has
no intention of marrying anyone,
much to the dismay of her father.
However, Petruchio is ready to
match his strong spirit against
Katharina’s. Not only does he
accept the challenge of making
Katharina his bride, but he vows to
tame her as well.  And if he is suc-
cessful, wealth will be rewarded to
him by Katharina’s grateful father.

Kate and Petruchio’s courtship is a
fiery one. It’s filled with intense
banter fueled by underlying pas-
sions (sound familiar?).  The mere
sight of Petruchio angers Katharina,
and in turn he lavishes her with
compliments. This angers her even
more and she attempts to rid her-
self of him in anyway possible, but
he chases her relentlessly.  Petruchio
is not discouraged in the least and
announces publicly that they will
be married within a matter of days,
despite Katharina’s consistent
protests.

On their wedding day, Katharina is
forcibly taken to the altar and
Petruchio arrives three hours late,
without apologies. After a brief
ceremony, Petruchio celebrates by
breaking out his harmonica and

If only Maddie and David solved

their problems as fast as Kate and

Petruchio did... Unlike the TV series,
Atomic Shakespeare ended on a good note.
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singing Good Lovin’. This song
was written by Rudy Clark and
Art Resnick in 1965.  It was
originally recorded by the R&B
group The Olympics, however it
only made it as far as number
eighty-one on the pop charts.  A
short time later it became a huge
hit and made it  to number one
when it was recorded by The
Young Rascals in 1966.  The
Young Rascals, a band whose
musical style is referred to as
"blue-eyed soul", started out as a
New York/New Jersey bar band
that was influenced by Ray
Charles and James Brown.
Although The Young Rascals’
version of Good Lovin’ is fantas-
tic, to me it’s made even better
by the "green-eyed soul" of
Bruce Willis (with a little help
from the Alf Clausen Orchestra).
Bruno’s version of Good Lovin’
is included on Moonlighting:
The Television Soundtrack
Album from 1987.

With the marriage nuptials

complete, Petruchio takes
Katharina to his unkempt
bachelor pad to begin their
honeymoon. He also intends
to mold her into an obedient
wife, but this will certainly
not take place without a
fight. Petruchio informs
Kate that he is the master of
his home and of her, as well.
She lets him know that he is
not her master and he is a
fool for thinking so. They
argue and slam doors as
Kate leaves Petruchio to
spend his wedding night

alone.  Petruchio begins to re-
think his plan to dominate
Katharina with force.  He decides
that instead he will earn her trust
by lavishing her with admiration
and kindness.

Petruchio’s attempts to win over
Kate continue as the song
Powerhouse B plays in the back-
ground. This highly recognizable
tune was composed and recorded
in 1936 by the incredible musi-
cian Raymond Scott.  The frantic
Powerhouse is made up of two
distinctly different sections –
known as Powerhouse A and
Powerhouse B. This whimsical
piece of jazz greatness is most
commonly known by the part it’s
played in so many classic car-
toons.  This is why it fits so well
when Petruchio, dressed in a suit
of armor, arrives at Katharina’s
bedroom door only to be sur-
prised with a stick of dynamite in
his helmet (of course, you realize
this means war …).

1-2-3
(Good lovin’)
(Good lovin’)
(Good lovin’)
(Good lovin’)

Now I was feelin’ so bad
I asked my family doctor just what I had
I said Doctor
(Doctor)
Mr. M.D.
(Doctor)
Now can you tell me
What's ailin’ me
(Doctor)

He said
Yeah, yeah, yeah, yeah, yeah
(Yeah, yeah, yeah, yeah, yeah)
Yes, indeed
All I
I really need
Is good lovin’
Good lovin’
Good lovin’
Good lovin’

Honey please
Squeeze me tight
(Squeeze me tight)
Don't you want your baby to be alright
(Be alright)
I said Baby
(Baby) 
Now it’s for sure
(It’s for sure)
I got the fever, yeah
But you’ve got the cure
(Got the cure)

Everybody say
Yeah, yeah, yeah, yeah, yeah
(Yeah, yeah, yeah, yeah, yeah)
Oh, all I need
All I
I really need
Is good lovin’

Now gimme that good, good lovin’
(Good lovin’)
Gimme that sweet, sweet lovin’
(Good lovin’)
Gimmie that baby, that lovin’
(Good lovin’)

(Yeah, yeah, yeah, yeah, yeah)
Yes indeed
All I really need
Is good lovin’
Good lovin’
Good lovin’
Good lovin’

G o o d  L o v i n ’

The Blue Side of the Moon: Atomic Shakespeare Cont’d
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Over time, Katharina is softened
by Petruchio’s charms. However,
instead of giving into him com-
pletely she offers him a compro-
mise. She asks that he respect her
completely and that they continue
their marriage as equal partners.  In
return, she will give up sleeping in
the guest room and join her hus-
band instead.  Petruchio is sudden-
ly eager to abandon his chauvinis-
tic ways in exchange for his beloved
Kate’s affection. As a result, they
become incredibly happy, even as
Katharina asks Petruchio why he
would choose someone like her
to spend his life with. He explains
that they are "kindred souls" meant
to be together.

Suddenly it appears that their hap-
piness may be brief when news
from Padua arrives. It seems that
Katharina’s father requests the
presence of the newlyweds at the
wedding of his youngest daugh-
ter. But apparently the people of
Padua anticipate Petruchio’s domi-
nance over Kate to be a bigger
event than the wedding and are
most anxious to witness a tamed
Katharina. When the couple
arrive in Padua, Kate is surpris-
ingly sweet and friendly to her
family and to the townspeople,
who remain cautious.

At the wedding reception, the
band plays an instrumental ver-
sion of (They Long to Be) Close to
You, to which Petruchio remarks, "I
liketh a band that playeth the
oldies." This classic love song
was actually written in 1963 by
the legendary songwriting team of

Burt Bacharach and Hal David.
In the summer of 1970 it was
recorded beautifully by Richard
and Karen Carpenter, a brother
and sister act trying to get their
big break in music.  Close to You
hit number one on the charts after
being recorded by The Carpenters
and in just two months it became
their first gold single.

Okay, I have to stray from the
episode a bit because I absolutely
love the line, "So they sprinkled
moondust in your hair of gold and
starlight in your eyes of blue"
which to me is so Maddie Hayes.
And it’s somewhat of a reminder of
the brand that made Maddie
famous, Blue Moon Shampoo
(you know, the only shampoo with
a tablespoon of moonbeams in
every bottle). Don’t forget where it
all started.

So the music plays
on during the wed-
ding party, and
Petruchio begins to
brag about how he
has put Kate in her
place. He insists that he
has earned the large
dowry promised to him
by Katharina’s father.
Meanwhile, Kate has
been revealing what is
true, that their rela-
tionship is based on
a partnership of
respect, love and
equality.  When
Petruchio is con-
fronted with this
unpopular truth he

must make a decision. Will he
revert back to his domineering
ways or will he let it be known to
all that his wife is not held beneath
him simply because she is a
woman? In the end he expresses to
everyone his absolute love for
Katharina.  He tells them all that
she is his equal and he doesn’t
give a damn what they think
about it.  He reveals that she did-
n’t need to be stripped of her
independence, but she needed
someone to appreciate it and to
love her for it.  He refuses the
riches offered to him by her
father, stating that Katharina’s
love and affection is the only
wealth he will ever need.  This pub-
lic declaration pleases Katharina,
and as she kisses Petruchio their story
ends joyously.

Even though Atomic Shakespeare
did not directly concern Maddie and 

Hello! There’s another cuple in

this classic tale. Lucentio bemoaned
when he and Biana, like their 20th century
counterparts, Bert and Agnes, got lost
behind Kate and Petruchio’s white-hot
romance.

The Blue Side of the Moon: Atomic Shakespeare Cont’d
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David, our beloved couple was not lost in
the episode.  In a way, they   were still there
and fans were not cheated in the least.
How could you ever feel slighted with an
episode that includes kissing like that?
Maddie and David’s personalities came
through loud and clear with Katharina and
Petruchio.  Their relationship was also
mirrored in the story – except, of course,
for that happy ending.  Well, it may not be
too late.

Why do birds suddenly appear
Every time you are near
Just like me
They long to be
Close to you

Why do stars fall down from the sky
Every time you walk by
Just like me
They long to be
Close to you

On the day that you were born
The angels got together
And decided to create a dream-come-true
So they sprinkled moondust in your hair of gold
And starlight in your eyes of blue

That is why all the girls in town
Follow you all around
Just like me
They long to be
Close to you

(They Long To Be )
Close To You 

The Blue Side of the Moon: Atomic Shakespeare Cont’d

Charity supported by Peter Werner 
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DM: How did you get the job directing
episodes of Moonlighting?

WM: Glenn Gordon Caron and I had the same agent.
I still have the same agent, in fact.  I think Glenn left.
Well, he went back to New York, anyway. But, we had
the same agent. Glenn was looking for directors that
year and I hadn’t done a lot of single camera.  I do
mostly 4-camera comedies, and I had done Scarecrow
and Mrs. King, Remington Steele, and a couple of oth-
ers. But, you know, Moonlighting was pretty hot, and
they were looking for some different directors, espe-
cially people who’d get along with Cybill and Bruce.
So, I went to lunch with Glenn and we hit it off, and I
did my first one, and it worked out great. After that, I

did quite a few of them.

DM: Yes. The first one you did was My
Fair David.

WM: Yeah, that’s right, and it won a couple of
awards. I think I won the DGA Award for that one,
too. And, I got an Emmy nomination, too, so that was
a nice beginning. You know, quite honestly, I got
along with Glenn very well.  He did a lot of things at
the last minute. He’d rewrite the script and give it to
everybody very much at the last minute, and I work
well on my feet. I think well on my feet, and a lot of
directors have to have lots and lots of preparation and
time, and I don’t really need that, and I think he 

I interviewed Will on the evening of November 25, 2002.  Make note of that month and day
because you will discover there is a significance to it that is quite ironic and fateful. It was such
a pleasure speaking to Will. Like everyone else Moonlighting Strangers has interviewed, he
was so proud to talk about his work on Moonlighting and the contributions he made that helped
make the show a television classic.  As you know, Will directed two highly acclaimed episodes,
My Fair David and Atomic Shakespeare and he shared with me all of the "fun and frolic at the
Blue Moon Investigations" (to quote David in My Fair David).

Our 
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appreciated that, and so that was
one of the reasons.  And plus, I get
along with actors very well.

DM: Yeah, because you
were an actor before
you started to direct,
right?

WM: I was an actor a long time
ago, and so I understand where
they’re coming from, and some
of the times they get a little
crazy, so I understand what’s
going on psychologically
with them. So, I got along
with Bruce and Cybill very
well, and I think Glenn appre-
ciated that, too.

DM: So, in terms of
going through the
process from the time
the actors see the
script to rehearsing
and shooting it, did
you guys have read
throughs, or table
reads, or it never real-
ly got to that?

WM: No. We didn’t have
any table reads.  It was just
too last minute. I mean, he
rewrote everything, Glenn.

DM: Right.

WM: You know, they had other
writers like Reno and Osborn,
and, oh, what’s her name?

DM: Well, there was
Debra Frank…

WM: Yeah, Debbie Frank. That’s
right.  You know, I was thinking

of the two sisters.

DM:Oh, Karen and Barbara
Hall?

WM: Barbara and Karen Hall are
wonderful writers, you know?
They were good.  All the writers
were wonderful, and they’d write
these scripts, but then Glenn
would take them, and totally
rewrite them in his own lan-

guage, you know, in his own way.
I mean, that was his voice, Cybill
and Bruce both, and of every-
body, and so we’d have to wait,
and wait, and wait, ‘til he got
done with his rewriting.  A lot of
times, not only did we not get a
full script, but we would get the
first page of dialogue the night
before…And then the second
group of pages the next night…
And the third group of pages, and
then, eventually, you’d get a full

script. But you’d be three or four
days into shooting before you’d get
a full script. I mean, you never got
it until he rewrote it, so we never
saw the first draft.  We’d see an out-
line, and we’d know basically for
the set, and for prep that there was
an outline, and the story was about
whatever… a concert pianist gets
murdered, and so and so… but
there wouldn’t be any specific dia-

logue, or anything like that.
Quite honestly, I’m doing quite
a few Scrubs right now, and it’s
being done the same way.
There’s just no preparation.
This is what’s happening a lot in
the business.  They write them
very much at the last minute,
and we have to scramble to try
to get them done in time, and it’s
tough. But, yet, if you work well
on your feet, and you trust your
instincts, you can do okay.  I
think you can probably always
do better if you have a little
more time. Oh, God, I never had
a full script on Moonlighting,
and we never sat down and had
a table reading.

DM: Okay. Now, one
of the hallmarks of the
show was overlapping
dialogue, which was in
some of your episodes.
Can you get into a little
bit of how that was
done?

WM: That was just Glenn telling
me, and telling all of the direc-
tors, that he really wanted that
pace. And, you know, even to this
day, I still direct all the shows 

Glenn telling me, and

telling all  of the directors,

that he really wanted that

pace. And, you know,

even to this day, I still

direct all the shows that I

do with that pace… the

Moonlighting pace.

Will Mackenzie Interview Cont’d
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that I do with that pace… the
Moonlighting pace.  I mean, I
want that in everything.  I think
it’s fabulous, and, you know,
people overlap in real life.  They
don’t wait for somebody to finish
a complete sentence.  You know,
as soon as you hear the key word
to a sentence, you start talking.
You and I will do it, or I do it
with my wife, or whoever that
you’re talking to. That’s just a
way of life.  I think they also got
a rapport, you know? A sort of a
sync, a sympathy, going to each
other that made for that kind of
dialogue to just go fast.  And, you
know, most shows were doing
almost 60 seconds to a page, and
we were taking 30 seconds, 35
seconds to do a page, and it was
great, and I think it’s wonderful
‘cause a lot of the shows we did
were… I don’t know, 90 pages
long, and most of those hour

shows are, maybe, 70 pages, and
our shows were 90, 95 pages.
That’s just ‘cause we got them to
talk fast. And they both did.  I
mean, they both loved doing that
overlapping dialogue, and that’s
a tremendous thing to have, and
it also was, I think, one of the
things that made the show so
appealing, and people loved that.

DM: Yeah, because they’re
talking at the same time,
and they’re both express-
ing different points of
view, so you really have to
listen closely to what each
side was saying. 

WM: Oh, yeah, and it’s a kind of
show you can listen to two or
three times, and pick up some-
thing each time you listen to it.

DM: So, when you’re
shooting a scene, did

you have
any flexi-
bility, or
did you
make any
sugges-
tions to
change a
line?

WM: No.
G l e n n
w o u l d n ’ t
want you to
change the
line.  I mean,
you could, if
it was small
word, or
s o m e t h i n g

like that, but if you had a line
change, you’d really have to call
the office. He would either get
on, or one of the writers would
get on with you, and discuss
whether it was really important,
but very rarely.  The dialogue was
so darn good that very rarely did it
come up that we had to change this,
or, you know, she couldn’t say it this
way, or he couldn’t say it that way.

DM: Or a better way of
saying it came about?

WM: I mean, he would come
down sometimes, and watch a
rehearsal, which is normal. But
you stage the rehearsal before
you light it, before you set it up
and shoot it, and he would see the
rehearsal. But, from what I
remember in Moonlighting, he
really wanted you to stick to his
dialogue. And it had such a
rhythm, and there was something
so novel about the whole thing,
and unique, that you really had to
have a major, major reason to
change something. He would
come down to the set to watch a
rehearsal, and if Bruce, Cybill, or
I said something like, "This line
doesn’t make sense," or, "I don’t
think this sounds right," he’d cer-
tainly listen to us. Then he would
rewrite it in his own way, and
then give it  the dialogue. But he
was pretty rigid about keeping it
the way it was, and, as I remem-
ber it, everybody felt it was so
unique anyway that nobody was
dying to change it.

DM: Yeah, ‘cause I
guess for a lot of people 

Pets usually end up looking like their

owners. Petruchio and his horse don their
glasses as he searches to “wive it wealthily in
Padua” in Atomic Shakespeare.

Will Mackenzie Interview Cont’d
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it was so new, in terms of
what he wanted to do.

WM: Yeah, and that was his baby.
Man, I’ll tell you, he is the sole
responsibility that that show was as
effective as it was.  I mean, the fact
that he did get Cybill and Bruce,
and they had a tremendous chem-
istry with each other.

DM: So, it sounds like
Glenn was very involved
in every aspect. How
were your interactions
with him while you
directed?

WM: My interactions with him
were fantastic. Just fantastic.  He’s
a big teddy bear of a guy, and very
lovable, and very brilliant.  I
haven’t seen him in a long time, but
I saw him two years ago in New
York.  I was doing a series with
Christine Baranski, and he was set-
ting up a show on the next stage,
and I couldn’t believe it. So, I went
over, and we had a nice reunion
together.  

DM: Now after an episode
is shot, can you describe
what the director’s job
entails in order to get the
episode ready to air?

WM: The process normally is
that the editor puts it together,
and does what’s called an
"Editor’s Assembly." That
means, he, the editor, takes it and
assembles it basically.  He does-
n’t try to make any cuts.  He
doesn’t try to pull it up in any
way.  He just puts together how

he feels you tell the story the best
way. You know, you open on this
particular shot, and then you cut
to a 2-shot, and then a single, or
whatever, and he uses as much
footage as you’ve given him. He
tries to give you the takes that
you think are the best takes, if
you’ve marked them in the script,
the script supervisor’s takes,
which are the best, then he puts
those in.  So, after you get an
"Editor’s Assembly," you get it
usually delivered to your house.
Then you look it over. Then you
spend usually a good part of a
day with the editor going through
it, and saying, "Let’s pull this
up," meaning, let’s give it more
pace. Or, "There’s too much air
in between these lines." Or, "I
could cut a couple of lines here,
and it would move it along a lit-
tle better." Or, "There was a bet-
ter take when she did such,
and such." Or she said a
line in a funnier way that
you remember. Any of
those things… or you
don’t like the particular
angle that the editor did.
So, you just go in, and you
do it, and then you finish,
and that’s called "The
Director’s Cut." The
"Director’s Cut" usually
goes to the producer,
Glenn, and then he will
take a whack at it, and
he’ll make cuts.  He’ll try
to get it on time.  In other
words, if the "Director’s
Cut" is 55 minutes long,
and the show has to be 45

minutes long, then he’ll take the
10 minutes out, and he’ll get it to
time. Then he’ll send that cut to
the studio, and the studio will
look at it and make comments.
Then the studio will send it to the
network, and they’ll make com-
ments. Then it will eventually
come back with  all of these fixes
and stuff to the producer, to
Glenn, ‘cause it’s basically his
responsibility to get it on the air
the way he wants it, and pleasing
the director, pleasing the studio,
and pleasing the network, too.
So, it goes through five or six
incarnations, I must say, but it
still has his stamp on it. Then it’ll
finally go on the air. But in
Moonlighting, one of the funniest
things was that, with the
Shakespeare episode, which was
the most famous one that I did,  

I  t h i n k  t h a t  t h e
director’s job in the
t e l e v i s i o n  b u s i n e s s
is to bring as much to
t h a t  s c r i p t  a s  y o u
possibly can. A lot of
t i m e s  t h e  s t a g i n g
isn’t written into the
script, and that’s the
director’s job… 

Will Mackenzie Interview Cont’d
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we finished it on a Friday. And it
was sweet, you know? And they
were really going to push the show
like crazy, and I said, "When will I
see my "Director’s Cut?" And he
said, "You’ll see it like everybody
else, on the air on Tuesday night."
By then, I was totally hooked on
the series, and it was a great experi-
ence for me to be doing it. And you
just gave up all that kind of stuff
because we were finishing on a
Friday. They edited 48 hours
‘round the clock on the weekend.
And he said, "If you want, you can
come in, and look at a couple of
things over the weekend." But I
didn’t have time, and he said, "It’ll
be on Tuesday night," and it was.  It
aired on Tuesday night, and it was
three and a half days after we’d fin-
ished shooting. 

DM: Yeah, it was bril-
liant, that episode.

WM: But, you know, I had a lot of
help, and we had stunt people
working, and, at some point, I think
we had three different units going
because we had a second unit, and
we had a couple of stunt groups
working, as  well as the first unit.
And it still took thirteen, fourteen
days, I think, to shoot. We shot it
out on Universal at this European
street back lot. And Bruce had
never done Shakespeare in his life.
I mean, he’d never done any kind
of verse, or anything.  He was pet-
rified.  He was great.

DM: That was one of the
questions I was going to
ask. What was the actors’

reaction when they read
the  script, when they saw
they were doing
Shakespeare?

WM: Bruce was terrified. And,
you know, it turned out great, and
Cybill was wonderful, too.  It
was a perfect show for them to do
because, basically they are Kate
and Petruchio. And I loved  doing
it because my mom had been a
Shakespeare Professor at Wheaton
College in Massachusetts, and I grew
up learning all the Shakespeare plays,
and I’d studied Shakespeare in col-
lege. I’d never directed The Taming
of the Shrew, but the fact that I
got to do this incredible takeoff
of Taming of the Shrew with
these two actors who were just
fantastic doing it, and with this
amazing script… Now, that’s the
one script that I think we ever did on
Moonlighting that was never rewrit-
ten by Glenn.

DM: Right. Glenn men-
tioned that in his interview.
He hardly touched it.

WM: Well, he didn’t because it
was all iambic pentameter.  It was
all in verse. Reno and Osborn had
done such a great job with it that he
just felt he didn’t want to touch it at
all. Plus, we needed all that time to
prepare it, too. That took a lot of
preparation.  It took about two
weeks to shoot.  But, as I said, we
had a second unit going a lot, and
we had three or four days, actually,
of a third unit.

DM: How did you get to

direct this episode?  Is it
because you were familiar
with Shakespeare?

WM: I think so. He called me.  I
remember I was doing another TV
show, and he said, "I got a show
that’s perfect for you, and I just
want to make sure you’re available
for the dates," because he knew
about my mom, and he knew how
familiar I was with Shakespeare,
and I’d acted in some Shakespeare
plays, and things like that. He said,
"I think you’re the perfect director
for this, and I just want to make
sure you’re available," and he told
me the dates, and I said I was, and
he said, "Well, I’m going to send
you a rough draft, and see if you
like it."  And I did, and it was just a
sensational experience.

DM: And so, do you have
any specific memories
about that episode? How
about shooting Good
Lovin’ in the church with
the band?

WM: Oh, it was great, and I didn’t
know that song, so they gave me a
cassette of it, and then I just did all
that staging myself. You know, all
of (laughs) those hand gestures and
stuff, and Glenn told me "Get them
doing something." You know, "Get
the audience, the common people
out there on the pews. Get them
doing something." And I said,
"Great."  I figured I’ll do this, and
so, I’m up in  the front there behind
the camera doing all these arm ges-
tures and  stuff and, you know, I’ve
learned this song, and everything. 

Will Mackenzie Interview Cont’d
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also, having Bruce ride down the
aisle on a horse.

DM: Yeah, with the sun-
glasses.

WM: Yeah, which was sensation-
al, and then we had a lot of stuff out
there at Universal. I remember that
was the first time I’d ever used a
Steady Cam. It was on the crane,
so the opening scene of that was…
it was fairly new for those times.
Now, they use this gimmick all the
time, but we had a Steady Cam
operator sitting on a crane, and he
starts way, way up high, and it was
a picture, an old Elizabethan pic-
ture that turned into the Village
Square.

DM: Right, right.

WM: And the Steady Cam oper-
ator came off the crane, and then
walked through the crowd of
everybody selling stuff before
Petruchio came on. That was a big deal

because in
those days…
B r a n d o n
Stoddard ,
who was the
head of ABC
at the time,
told me that
that was the
most expen-
sive hour of
television at
that point
ever, ever
made. And
they still
wouldn’t tell me how much it was.
Nobody wanted to know, but thank
God for Brandon because, you know,
the show was getting awards, and
it was gaining a lot of prestige for
ABC.

DM: Yeah, ‘cause they
were in third place
then.

WM: Yeah,
I know.  

DM: I
n o t i c e d
you also
used a
hand held
c a m e r a
because
the part
w h e r e
Petruchio
and Kate
are…

W M :
Fighting.

DM: He’s chasing her
around the piano.

WM: Right, right.

DM: You could tell the
camera’s moving.

WM: It was all hand-held.

DM: Yeah.

WM: That’s right. God. You
know it better than I.  I haven’t
seen it in so long.  It’s terrible.

DM: I just watched it, just
to prepare myself, even
though I’ve seen it many
times before.

WM: Yeah, I’ll have to watch it
again. It’s great. I told you, I get a lot
of calls from the DGA for permis-
sion to use it at various schools. And
I think that’s wonderful. My mom,
before she passed away, she saw it.
In fact, my parents were out here
when I won the Director’s Guild
Award for that. They came out, and 

Father and sons. Petruchio and Lucentio lis-
ten intently to their father-in-law, Bapista.

Why couldn’t this be Maddie’s turn?

David thought as he prepared the “kids” and America
to see “how low can he go!” in My Fair David.

Will Mackenzie Interview Cont’d
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it was so exciting, and then she was
able to show it to the class that she
used to teach.  She had retired, but she
had a guy that had taken her place
that she was very fond of, so she
was able to take this  episode out to
her college, and say, "This is my
son’s episode.  He directed this." 

DM: Yeah, it’s a great
way to introduce kids
to Shakespeare.

WM: Oh, it’s sensational because
they loved those characters in
those days, you know?

DM: So, was the experience
of directing Atomic
Shakespeare different from
all the other Moonlighting
episodes you directed?

WM: Well, it was the most ambi-
tious.  I’m sure Peter (Werner)
would tell you the same thing. He
did the Black and White episode
(The Dream Sequence Always
Rings Twice) and that was being
done, in fact, when I came on for
my first one (My Fair David). They
were agonizing over that, and that
was equally as hard an episode to
do, but it got a tremendous amount
of acclaim. I think we all said when
we tackled Shakespeare, "This is
going to be either one of the most
acclaimed episodes of the year in
television, or it’s gonna be a
tremendous bomb."  And  "If Bruce
and Cybill can’t carry off
Shakespeare, and, if it’s not direct-
ed well, and if it isn’t budgeted
well, it can be disastrous."  Luckily,
it wasn’t.  You  know, we were tak-

ing a big, big chance to do some-
thing like that.  And to take some-
thing that’s so Elizabethan and old
fashioned, and put it in front of a
modern day prime time television
audience, and have it received well,
is an amazing undertaking, I think.

DM: Well, you modern-
ized it, in a sense, where
you had elements of  The
Three Stooges and The
Honeymooners…

WM: Right.

DM: You had the
Warner Brothers car-
toons…

WM: I met a guy the other day
who came up to me, and he was
playing a small part in something
I was directing, and he said, "Do
you remember me?" and, of
course, I didn’t.

DM: (laughs)

WM: And he said, "I was the
hunchback who rang the bell!" 

DM: (laughs)

WM: That Moonlighting episode,
you know, and they gave him one
eye, or something, and, of course,
I didn’t recognize him because he
looked totally different.  But, that
was so much fun to do that, you
know?  It was great.  It was a
long time ago. What year was
that?  You remember?

DM: Yes. 1986, actually.  It
originally aired November 25,
1986. Atomic Shakespeare.

WM: Wow, ’86.  So, that’s like
16 years ago, isn’t it?

DM: Yeah. Today is the
25th! Isn’t that weird?

WM: Today is the 25th?

DM: 25th of November.

WM: Wow. That is spooky.

DM: That is spooky, huh?

WM: That was 16 years ago today.

DM: Wow, OK. Well, let me
talk about one of your other
episodes.  Obviously, My Fair
David, because that also
brought you a DGA Award,
and an Emmy®nomination, as
well as Atomic Shakespeare…

WM: And, it was the first one
I’d ever done for them.

DM: Yes, so the opening
with David limbo-ing, what
can you tell us about direct-
ing that sequence?

WM: You know what I remem-
ber about that?  I was kind of on
trial, and I don’t know what else
I’d been doing at the time.  It
must have been ’85…

DM: This was, yeah, in ’85.

WM:  I’d been doing a lot of
Family Ties episodes, and a lot of
4-camera comedy. But, I remem-
ber a director friend of mine say-
ing, "You know, to win over
actors, if you can give them a
piece of business right off the bat
that they like, something that, 
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you know, just makes the
script a  little more accessi-
ble to them, that’s great."
And I remember I worked
with Cybill first because
she had to tell some big
joke, and it was hard for
her doing it.

DM: Something
about a duck, I
think. Right?
Something about a
man walking in a
bar with a duck
under its arm?

WM: That’s it.  Yeah,
yeah, and so I worked
with her on that, and she
appreciated that.  You know, I
think a lot of the directors don’t
give the actors that much time.
They’re very concerned about the
camera shots, but they’re not
concerned about how the actors
are behaving, and I’m very con-
cerned about the actors’ behavior.
I was just trying to help her, and
make her feel comfortable, and
all that, and she appreciated it.
And so, when Bruce came in, I
remember she said, "Listen to
this guy. He’s really good,"
which was so sweet of her to say
because I didn’t know her from
Adam, and so he did, and I gave
him a couple of pieces of busi-
ness when he was doing this
limbo thing that he loved. And,
by then, in a sense, you’ve won
them over, and they trust you.
You want them to be successful,
and we’re all in the same boat.
You know, that we just are look-

ing for a really, really good show.
So, that was kind of a trial and
error situation for me, but after
the second or third day, I felt
very, very comfortable on that
set.  The cinematographer was a
lovely guy who became a friend.
And, in fact, I got him a job later
on, on a 4-camera show, because
he was getting older, and he did-
n’t want to do those crazy hours
that Moonlighting was doing,
and so I said, "What about him
coming over to this series with
me?"  And, you know, it was an
easier workload for him.

DM: Was that Jerry
Finnerman?

WM: Yeah. Jerry Finnerman.
He’s a lovely man, and so I have
a lot of really, really nice, nice
memories of that.

DM: Well, that episode is

one of the funni-
est in the series,
and a lot of the
comedy in that
episode, as well
as some of the
others you direct-
ed, has a lot of
physical comedy
in it.

WM: Well, that’s what
I like.  Yeah, I do a lot
of that stuff still, even
now.

DM: And so, in
your direction,
you brought in
that element?

WM: I’m sure a lot of it was in
the script. But I just take it, and
try to run with it a little bit. You
know, go a little further, and if
they don’t like it, they can always
take it out, but, I’d show them
things, and they’d say, "That’s
really good."  And again, that’s
just from doing a lot of theater.  I
do a lot of theater, and I do a lot
of 4-camera stuff.  I think that the
director’s job in the television
business is to bring as much to
that script as you possibly can. A
lot of times the staging isn’t writ-
ten into the script, and that’s the
director’s job… that you have to
not only stage it, but bring in bits
of business. Make it funnier.

DM: Now, another one
of your episodes, if you
recall, was In God We
Strongly Suspect.

“I don’t know about her birthday wish,

but I sure got mine.” David thought sec-
onds before he and Maddie woke up to find out
the stiff sleepwalked out of his coffin in In God
We Strongly Suspect.
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WM: (chuckles) I’m trying to
remember that.  Oh, you’ll have to
refresh… ‘cause I haven’t seen
any of these in so long.

DM: Okay. Well, this
episode opens up with
David and Maddie telling
the audience that the
episode was shot in 3-D.
And that the US Postal
Service was late in mail-
ing out 3-D glasses.

WM: Right, right. (Laughing)

DM: Now, was there
any discussion about
shooting that or any
episodes in 3-D?

WM: It was just done as a joke.
Is there one where Robert Joy
was in with Barbara Bain?

DM: Yes. That’s My
Fair David.

WM: That was the first one
when he’s a concert pianist, and
they come in and beat him up,
or something?

DM: Right, because he’s a
gambler and he’s extort-
ing money from his step-
mom.  That is interesting.
It starts off very dramati-
cally, and then it’s a com-
edy. Moonlighting was
then coined as a dramedy,
and I  think that’s why it
was kind of confusing
about how to nominate
that show, whether it was
a comedy or a drama. 

WM: Yeah, I know. And I don’t
know whether we nominated it in
a comedy category, or we kept it
in a one-hour…

DM: Drama, I believe.
They kept it in as
drama, and that’s how
they classified it.

WM: Yeah.

DM: Even though it was a
comedy, for the most
part. So, in In God We
Strongly Suspect, that
episode was also a victim of
the ABC censors.  Do you
recall that sequence about
the "flying frig," and "flying
fig?"

WM: No.

DM: Oh, okay. In that
episode it’s her birthday,
and she’s kind of depressed
over it, and he makes a
comment about, "The
crow’s feet around your
eyes, and the millimeter
your caboose has
dropped… " And she says
to him, "Well, I don’t
give a flying frig…" That
was the way it was sup-
posed to be said. That’s
what Glenn told us in his
interview, and the net-
work fought him on it…

WM: Really?

DM: And they took out
the "R," and it came out
as "flying fig."

WM: Oh, wow! No, I don’t
remember that at all. That’s
interesting. Wow. What was the
plot of that?  What was the plot
of In God We Strongly Suspect?

DM: About this magic act
where the husband….

WM: Oh, God.  Let me tell you
about that! We got this little man
to play a…. like a Santa Claus,
who was supposed to be God.
Yeah. It was a little old man who
ran a magic shop.

DM: Yes, yes, yes!

WM: Oh, you know what hap-
pened?  The day we were shooting
that scene, Christa McAullife was
blown up in the Challenger. I’ll
never forget that. We were at a 

What was God thinking when

he made this guy? Maddie
thought playfully after David
alluded to why he wouldn’t sleep
over her.
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warehouse downtown shooting that,
and I lined up this incredible dolly
shot through these magic  toys and
stuff, and Cybill and this little old
guy… we found this wonderful old
actor to play… He’s supposed to be
God, and he looked kind of like
Santa Claus, and he was this unique
little character.  The poor man was so
old that he couldn’t remember the
lines, and I couldn’t get the shot that
I wanted because I wanted it to be
non-stop from the beginning to the
end. So, I had to figure out how was
I gonna cut this up, ‘cause the man
obviously couldn’t do this shot the
way I wanted to. So, we were going
to break it up, and do it in cuts.
Suddenly, there’s this pall over the
place, and it turns out that the
Challenger has blown up, and we
closed down. I think we closed down
for the whole day.

DM: Yeah. I have that
episode airing in February
of ’86, so that’s the time it
happened.

WM: Yeah. Oh, God, that was a
wild thing ‘cause I remember
being out there, and working, try-
ing to work out this shot, and,
suddenly, our whole day changed
because of that, and… I think we
then came back in the next day,
and, by then, you know, I re-did
the shot, and got the guy to do it
fine, but I had to do it in pieces,
and stuff like that. That’s right.
God. Well, that was a good
episode, I think. It turned out
well, if I remember.

DM: Yes, because that

episode is also where we
find out that David
believes in God, and
Maddie doesn’t.

WM: Right, right.

DM: Which was kind of
interesting ‘cause you
would have thought it
would be the other way
around.

WM: Yeah, exactly.

DM: It would be the more
immoral David who did-
n’t believe in God.

WM: Oh, it was typical Glenn
because he always gave you
something that surprised you.

DM: Now, another
episode was The Bride
of Tupperman, and you
were credited with
Christian Nyby.

WM: I’ll tell you exactly why
that happened.  We stopped doing
that after awhile. Instead of a direc-
tor’s "chair" on Moonlighting, there
was a director’s "bench," because
the episodes would go so long.  It
would take so long to do an
episode that you would have
another job to go to, and, most of
us that are working in the televi-
sion business have our lives fairly
well booked up ahead.  So, you
know, you try to leave a couple of
days leeway, but, if you think
you’re going to finish something
on January 25th; then you’ll start
another job on January 28th, or
something like that. Well, with

Moonlighting, it just didn’t follow
any rules.  You know, they were
supposed to do their shows in
eight or nine days, and it took
twelve, thirteen, fourteen days,
and the scripts didn’t come down
on time, and all of that.  So, that
was one of those shows that I’m
sure that I started it, and Chris fin-
ished it because Chris did a lot of
them.  And, you know, we shared
credits. But then, after awhile, we
just decided whoever did the most
work would get the credit because
it looked like to a lot of people
that somebody screwed up. And it
just wasn’t good for our reputa-
tions, and everything.  So, that’s
one of the few, I think, that has a
shared credit on it.

DM: Right. When I saw
the shared credit, I
thought, "Oh, maybe
one of them had to
leave beforehand for
some reason."

WM: That’s exactly what hap-
pened. I left because I had to go
to some other show.  I don’t
know what it would have been.
Chris was doing the next episode,
so he came in, and finished my
episode, and then started his own
episode.

DM: Well, that episode, if
you recall, was about
where David and Maddie
were in search of the per-
fect woman for a client.

WM: Oh, yeah. Right.

DM: And that episode 
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has some of the funni-
est bantering between
the two of them.

WM: Right.

DM: Do you remember
anything in regards to
that episode?

WM: I don’t. I wish I did. I’m
sorry.  I haven’t seen any of these
in so long. 

DM: Were you aware that
the BRAVO cable net-
work was airing episodes
of Moonlighting for the
last two and a half years?
They recently stopped
airing it though.

WM: Oh, really?

DM: Their licensing agree-
ment ran out. But it was

on the air from January
2000 through September
2002.

WM: Oh, wow. Yeah, I never
look back on any of the stuff
that I’ve done. It’s one of
those things. It’s hard for me
to go back.  I mean, especial-
ly things like Atomic
Shakespeare, I’m sure I
looked at a long time ago,
but, I mean, the ones that
have become really famous
you’re in touch with, but then
the ones that I did 16 years
ago, I haven’t seen since.
It’s fun once in a while to see
them on TV, if they come up.
My son the other day called
and he has this new thing

called TIVO. You heard about
that?

DM: Yes, I heard of
TIVO, yeah.

WM: Well, he said, "I put Will
Mackenzie on the ‘Wish List’ for
my Directors." And he said, "My
God, I’ll come home, and the
tape recorder will be going and
it’ll be some episode of Caroline
in the City that was done seven
years ago or a Moonlighting done
fifteen years ago, or a Family
Ties that was done fifteen years
ago." And he said, "I had to final-
ly turn it off because there are
just too many reruns."

DM: You’re all over the
place.

WM: But, I don’t ever look at
them. I don’t know. We don’t

look at that very much, the Nick
at Nite, and stuff like that.  

DM: Yeah, I think TV
Land is running Family
Ties now.

WM: Oh, are they?

DM: Yeah.

WM: Yeah. That’s great. 

DM: So, of the episodes
you directed, was
Atomic Shakespeare
your favorite?

WM: Oh, yeah, by far. Yeah, and
My Fair David, I’m sure, too.
And the others were fun.  I mean,
I had a great time doing that
show, and I was very fortunate
that I was there in the first two
years of the show, and things
were very pleasant, you know?  I
mean, I don’t want to get into all
of the scuffles and stuff because I
wasn’t really around during that.
You know, there were problems
between Glenn and Cybill, I
guess, towards the end. But,
when I was there, Glenn and
Cybill and Bruce were all getting
along beautifully, and it was a
very pleasant and very exciting
atmosphere to be around because
they were breaking new ground
in television, and it was just one
of those really, really fun, fun
places to be.

DM: And could you men-
tion any other episodes
that you like from the
show that you didn’t
direct?

Bruce is such a
humongous star now,
and I don’t know what
he would gain from
doing a Reunion, but,
if he would, it would
be great, and I know
he loves Glenn, and
he might do it because
of  that.
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WM: Oh, well, I loved that Black
and White that Peter did (The
Dream Sequence Always Rings
Twice). I thought that was fabulous,
you know, the Big Band episode.  I
was there on the set when Orson
Welles was there, too. Glenn was
out of his mind.  It was so exciting
because he was going to go down,
and we were having a meeting for,
I guess, my first episode.  And he
was on his way down to the sound-
stage to direct Orson Welles in the
opening of that episode, and, you
know, Glenn is a big man as it is,
and I’m sure that Welles was his
idol, and he was just so excited.  It
was wonderful to see. I never got to
meet Orson Welles, but (chuckles) I
just remember Glenn  that day just
being so excited about going down
there.

DM: Yeah. We inter-
viewed Debra Frank,
who wrote the episode
with Carl Sautter, and
she said he was so nerv-
ous he forgot to say,
"Action."  He was too
nervous, and Orson said
it for him.

WM: Right, right. Carl Sautter
passed away, didn’t he?

DM: Yes. I think almost
10 years ago.

WM: I just remember him being
around, and writing that episode.
Then Debra I got to know because
she and her husband sent their
children to the school where my
wife is a librarian. I heard later
about poor Carl. That’s a shame,

but they were wonderful
writers, yeah.

DM: Now, can you
mention some of
your favorite memo-
ries filming, or deal-
ing with Glenn,
Bruce, and Cybill?

WM: They were just a lot
of fun on the set, and
everybody got along very
well. Bruce had a great
sense of humor, and his
career was just starting
off.  And he’s a very male
oriented guy,  and he
would be a real jokester,
and the crew loved him,
and he was just a terribly
friendly, and very, very
funny man. And, when I

was there, it was just a very
pleasant set to be on, I must say.
You know, plus the fact that the
show was doing so well, and it
was just exciting to be a part of
all that.

DM: Now, maybe you’re
aware that our site and
our fanzine are promoting
a Moonlighting Reunion
Campaign. We spoke to
Glenn about this idea, and
he was very flattered by
it, and he said, "You
know, I’ve thought about
it, but, if I were to do a
Reunion, it would have to
be a really great idea.
Something  that I would
have to call Bruce, and
say, ‘You got to do this.’"
I spoke to Jeff Reno and
Ron Osborn because I’m
going to be interviewing
them too. And they seem
to be interested, also, in
the idea of a reunion.
What do you think about
it?

WM: I’d love that. I think it
would be great.  I mean, the prob-
lem is, Bruce is such a humon-
gous star now, and I don’t know
what he would gain from doing a
reunion, but, if he would, it
would be great, and I know he
loves Glenn, and he might do it
because of that. I mean Glenn
went to bat for him to get that
part.  You know, Bruce was a bar-
tender at Café Central in New
York. He’d done Miami Vice, and
maybe one other guest star part.

I love to discuss motiva-
tion, and subtext, and all
of  that  stuff.  I just  feel  it
makes actors more alive.
If they know what they’re
thinking about, and what
they’re really thinking,
and  what their intention
is in the scene, then
somehow the scene
comes off  better. 
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He hadn’t done much and the
network wanted another actor to
play opposite Cybill. And here
they are, these two beautiful peo-
ple, and Glenn is saying, "No, I
want this guy who is going bald,
who is very funny, and is sort of
like a young Jack Nicholson,"
and the network’s going, "What
are you, crazy?"  And this was his
first major series. He absolutely
went to bat to get Bruce Willis
that job, so maybe Bruce will do
it because of his love for Glenn.
I’m sure he respects Glenn, and
realizes this is how his career got
started.

DM: And that David
Addison is an acclaimed
character.  He did win
an Emmy® for it, too.

WM: Oh, yeah.

DM: And it’s certainly
not a one-dimensional
character. I kind of look
at it like people who do
sequels. I mean, you
have Harrison Ford
doing Indiana Jones
now after 14, 15 years.
You know, Bruce is
supposedly doing Die
Hard 4. I mean, why
not re-do this character
again? I think it would
be really interesting to
see where they are at
this point, after all
these years. 

WM: You mean to do it as a fea-
ture or a TV movie?

DM: Glenn said he would
want to do a feature.

WM: As a feature. Yeah. 

DM: I think people would
come out and pay $10 to
see Bruce and Cybill on
screen.  Now, I want to
ask you some questions
about your career, and
what you’re doing now.
During the ‘80s, you
wrote Bosom Buddies,
which is one of my
favorites, actually, and
directed Family Ties,
Remington Steele, to
name a few.  How do you
think TV has changed in
the last twenty years? 

WM: Well, I think a lot of it has
to do with the remote control,
unfortunately. I think that’s affected
us TV viewers more than people
realize.  That people can sit there,
and not get up out of their chairs,
and change the channel. If the
show that  they’re watching does-
n’t hook them in 10 or 15 sec-
onds, they can change channels.
And so, I think that’s changed the
look of television.  I know when I
was doing  Dharma and Greg,
they would have 20, 25 scenes in
an episode,  but the scenes would
last maybe 60 seconds, or 90 sec-
onds, and I don’t like that.  I like
shows like Family Ties, which I
still think is a wonderful half-
hour comedy. It would have three
scenes in the First Act, and three
scenes in the Second Act. The
Bob Newhart Show had that…

Mary Tyler Moore… All of those
old sitcoms would, really.  You’d
get into the characters. You’d get
into the situation, whatever it was
that week, and it would develop.
But, when you have 20, 25 scenes
in the show, it’s really, really
hard, and you have to have an A
Story, and then a B Story, and a C
Story, and even a D Story. I just
don’t like that as well. Now, some
of the shows are coming back
around, and doing things that take
a little longer, and they’re just
trusting that the audience is going
to watch, and they’re not so
scared, but I think the other
biggest problem is the competi-
tion.  You not only have the three
networks, but you have Fox now,
and you have WB, and you have
UPN, and lots of cable channels,
so the competition for the viewer
is unbelievable, and that’s made it
much, much harder for people. So,
again, they’re trying to figure out
what people want to watch, and as
William Goldman said, "Nobody
knows anything."  So, you don’t
know what the audience wants.  I
mean, the audience is falling off of
The West Wing this year, and they
thought that was a sure thing for-
ever and ever, and now, eventual-
ly, the audiences go fickle, and
then they go to something else.
They go to Survivor, or they go to
some of these other reality
shows.

DM: Yeah.

WM: That, you know, I can’t
stand, but that’s mainly my own
paranoia because that’s taking my
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job away.  That’s taking all of us
that work in the industry…  You
know, the lighting people, and
the camera people, and every-
body that does set designs, and
writes dialogue, and, you know,
does everything that we did on
Moonlighting. That takes all
those jobs away. If suddenly all
of television becomes a reality
show, it’s like "Oh my God."

DM: Yeah. You know, I
think it’s all cyclical
too.  I think people will
get tired of the reality
shows, too. What was
the hot trend a couple
of years ago?

WM: Oh. Who Wants to be a
Millionaire?

DM: Yes, The game
shows, yeah. And The
Weakest Link.

WM: The Millionaire show was
saving ABC, and then, of course,
it put them in the toilet in the
long run ‘cause they depended on
that so completely. No, it’s true.  I
think, and I think it’s been
proven, that shows like Friends,
and Frasier, and Everybody
Loves Raymond are the ones that
are holding the networks together
now, these half-hour comedies,
and a few of the really good one-
hour dramas, or dramedies, and
that’s what people want to watch.
But, every once in a while,
there’s a gimmick, and Survivor
comes along, and people want to
watch it, but, after a while, it’s
not the same as getting your

imagination going, and writing a
little play, and having some good
actors play it out in a funny,
engaging situation. And, eventu-
ally, we all come back to that.
But God knows everybody wants
to take a peek at the new stuff.
But, that, to me, is how the busi-
ness has changed, I think.

DM: And then with
TIVO, too.

WM: TIVO, my God. The adver-
tisers must be dying over there
because my son was showing me
when we were visiting him how
you can just stop, and you don’t see
the commercials at all anymore.

DM: Now, I’m going to ask
you about Scrubs. They
use music, and dream
sequences, though not the
same as Moonlighting. Do
you bring some of that
Moonlighting legacy to
your shows?

WM: Oh, I don’t know if I do.  I
mean the creator, a man named
Bill Lawrence, is a guy I worked
with because of the Family Ties
connection.  You know, it’s all
networking, and all of that. But
Bill Lawrence was a writer for
Gary Goldberg, who created
Family Ties, and we worked on a
show called Champs together.
Then he worked on Spin City,
which I didn’t do, but then this
came along, and so he’s asked me
to direct a few of these  episodes.
But no, no… all of that music
stuff is stuff that he’s come up
with. That’s his baby, and, you

know, he really has a great eye
for all of that stuff, and it’s done
single camera. It’s not like 4-cam-
era. It’s done like Moonlighting.
And because they do so many of
those dream sequences, and those
crazy angles, and then they can
put music in, and all of that. But,
that’s a fun show to do.  It’s a
delightful, young cast, and very
fresh, and a lot of fun.

DM: Now, the last question.
What are some of your
more recent and upcoming
projects?  Maybe we can
promote it when we put
your interview on site?

WM: Oh that’s sweet. I’m doing
a lot of the Reba McEntire show
right now. I love her. And, I just
was hired to do a couple at the
beginning of the season, and it
just worked out great, and they
called me and said, "How would
you like to do some more?"  So
I’m doing like eight or ten of
these Reba shows, and loving it.
She is a wonderful woman.  She
just is so professional, and,
maybe it’s because she’s such a
consummate musician, but she’s
hard working, and she’s disci-
plined, and she comes in with her
lines learned, and she asks some
very intelligent questions, and
she’s a very funny lady, and a
very directable person, too.  She
likes to be directed. And I’m hav-
ing a ball working with her.

DM: Do you discuss charac-
ter motivation with her?

WM: Yes! And we discuss attitudes,

Will Mackenzie Interview Cont’d
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and I love to discuss motivation,
and subtext, and all of that stuff.
I just feel it makes actors more
alive. If they know what they’re
thinking about, and what they’re
really thinking, and what their
intention is in the scene, then
somehow the scene comes off
better. The audience may not see
the difference, but the actor
knows. And she’s great.  I mean,
I think that the writing is better
this year. They got new show
runners, and, you know, if this
show clicks, she has the potential
of being another Lucille Ball, I
think. She just is willing to do
anything, you know, stand on her

head, and slip on a banana peel,
or do anything as long it’s within
the context of the scene. And I
was doing Everybody Loves
Raymond for quite a long time,
and that was great. God, it’s a
wonderful show.

DM: Yeah that’s going
strong still, and even in
syndication, too.

WM: Still doing great. And I left
that to do this show in New York
with Christine Baranski. That’s
where I saw Glenn. So life goes on,
and I still love doing what I do. I am
very blessed, and I’m one of the
luckiest people in the world. I know

that, but it’s a great job, and to be
able to work in this business with so
many talented people like Glenn
Caron, and Cybill, and Bruce, and
that kind of thing is just… what
could be better?  

DM: Well, this has been
a real treat.

WM: And, thank you very much.

DM: This was a pleas-
ure. Thank you.

WM: Good. Take care.  I’ll talk
to you soon.

DM: Okay, thank you
and good night.

Will Mackenzie Interview Cont’d

Charity supported by Debra Frank 
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IS THE ONLY STANDARD WE IMPOSE.

Submit your original work into Moonlighting Strangers.
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Dharma & Greg (1997) TV Series 

Soul Man (1997) TV Series 

Fired Up (1997) TV Series 

Promised Land (1996) TV Series 
...aka Home of the Brave (1996)

Everybody Loves Raymond (1996) TV Series 
...aka Raymond (1996) 
(USA: promotional abbreviation)

Faculty, The (1996) TV Series 

Caroline in the City (1995) TV Series 
...aka Caroline (1995) 
USA: promotional abbreviation)

Muscle (1995) TV Series 

Related by Birth (1994) (TV)

Tom (1994) TV Series 

Nanny, The (1993) TV Series 
(episodes: Maggie the Model; 
Show Must Go On, The.) 

Stormy Weathers (1992) (TV)

Perfect Harmony (1991) (TV)

Worth Winning (1989)

Major Dad (1989) TV Series

Coach (1989) TV Series

Day by Day (1988) TV Series

Hobo's Christmas, A (1987) (TV)

Charmings, The (1987) TV Series

Mary (1985) TV Series

Family Ties Vacation (1985) (TV)

Moonlighting (1985) TV Series (episodes
include: My Fair David; The Bride of Tupperman;
In God We Strongly Suspect; Atomic Shakespeare.)

Scarecrow and Mrs. King (1983) TV Series 
(episode Life of the Party) 

Newhart (1982) TV Series 

Remington Steele (1983) TV Series 
(episode Steele Spawning) 

Family Ties (1982) TV Series 

She's with Me (1982) (TV)

Family Ties (1982) TV Series 

Gimme a Break! (1981) TV Series

Best of the West (1981) TV Series

Bosom Buddies (1980) TV Series

United States (1980) TV Series

Hizzonner (1979)

Brothers and Sisters (1979)

WKRP in Cincinnati (1979) TV Series (16 episodes)

Taxi (1979) TV Series

Bob Newhart Show, The (1972) TV Series

D I R E C T O R
1970’S

1980’S

1990’S 

Andy Richter Controls the Universe (2002)
TV Series

Scrubs (2001) TV Series 

Raising Dad (2001) TV Series 

Welcome to New York (2000) TV Series 
...aka Gaffigan (2000) (USA: pilot title)

2000’S

W I L L  M A C K E N Z I E ’ S

FF II LL MM OO GG RR AA PP HH YY

W R I T E R
Movies/ TV Series
Bosom Buddies (1979) TV Series 
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N O TA B L E  T V  G U E S T
A P P E A R A N C E S

A C T O R

Movies/ TV Series Character
All in the Family (1971) Reverend
TV Series (in episode: Unequal Partners; # 8.2; 
23 October 1977 )

Bob Newhart Show, The
(1972) TV Series Larry Bondurant
(in episode: The Mentor; # 5.22; 5 March 1977 )

Bob Newhart Show, The 
(1972) TV Series Larry Bondurant
(in episode: Taxation Without Celebration; # 5.20; 
19 February 1977 )

Bob Newhart Show, The
(1972) TV Series Larry Bondurant
(in episode: Making Up is the Thing to Do; # 5.13; 
25 December 1976 )

Baretta 
(1975) TV Series n/a
(in episode: Dear Tony; # 3.8; 10 November 1976 )

Bob Newhart Show, The 
(1972) TV Series Larry Bondurant
(in episode: Caged Fury; # 5.2; 2 October 1976)

Bob Newhart Show, The 
(1972) TV Series Larry Bondurant
(in episode: Guaranteed Not to Shrink; # 4.21; 
7 February 1976)

Bob Newhart Show, The 
(1972) TV Series Larry Bondurant
(in episode: Carol at 6:01; # 4.17; 10 January 1976)

Bob Newhart Show, The 
(1972) TV Series Larry Bondurant
(in episode: Carol's Wedding; # 4.6; 18 October 1975)

Sources courtesy of: imdb.com and www.tvtome.com.

Movies/ TV Series Character
Bob Newhart Show, The (1972)
TV Series Larry Bondurant (1975-77) 

Much Ado About Nothing (1973/1) (TV)

Landlord, The (1970) William Jr. 

Harvey Middleman, Fireman 
(1965) Dinny

W I L L  M A C K E N Z I E ’ S

FF II LL MM OO GG RR AA PP HH YY

We welcome you to submit

your original work. We are

now seeking new material for

the next fanzine 

(Aug. / Sept. ‘03) 

So, If you have original 

stories, poetry, articles, 

artwork, trivia, word games

or anything else that is

Moonlighting related, 

email us at: 

Karategirl2001@aol.com and

PGHardin@aol.com

Adina has created a Moonlighting
fan listing site for everyone to enjoy.

Check out the new layout and 
sign up today!

http://mlfans.cjb.net

C H E C K  O U T  T H E
M L  FA N L I S T I N G !
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FANS SPEAK TO . . . WILL MACKENZIE

It’s time to show our gratitude to the director
who gave millions of viewers Shakespeare and a
free Limbo lesson.
Dear Will:  

Thank you for your interview
with the fanzine.  You directed
some of my favorite episodes of
Moonlighting.  Each of them has
some memorable parts for me.  

Atomic Shakespeare was just
wonderful, not just for the script,
but also for the expressions and
gestures that added so much to
the dialogue. You really have to
watch this episode closely to
appreciate all the subtleties. I loved
so many parts of it that I can’t
name them all. It was wonderfully
done from beginning to end.

My Fair David is one of my all
time favorites. Of course, David’s
limbo scene is classic. But the
scene where is Maddie telling a
joke after Agnes accused her of
"de-Dave-ing" David is also
great.  One of my favorite scenes
in the whole series is in David’s
office when they raise the stakes
on their bet, and David says,
"Oh, how childish and imma-
ture, Ms. Hayes.  Everything to
you is just sex, sex, sex."  Not
only is it a great exchange, but
the way David has Maddie
pinned up against the wall
makes the whole thing even bet-
ter. This episode is one of the
funniest of the whole series.  

In The Bride of Tupperman, I
love when David and Maddie try
to go out on a date and, as usual,
can’t agree on where to go. It
had great banter between them
about relationships between men
and women. The episode has
some great Moonlighting stan-
dards like David getting into a
locked door, and also one of
their famous car scenes dis-
cussing Tupperman’s list of
requirements in a wife. I also
love that the episode has just a
touch of romance when David
kisses Maddie’s hand. 

The part of In God We Strongly
Suspect that I love most is the
exchange about the "flying fig"
where Maddie and David are
nose to nose over her desk and
then look directly in the camera
and speak to the audience.
Again, this episode has some
great banter and classic lines.
One of my favorites is "Believe
me, if and when I ever find
myself over you, the last thing
I’ll be thinking about is sleep."  

Thanks for giving us so many
great episodes!

Pam Hardin  

~~~~~~~~~~~~~~~~~~~~~

My Fair David is amazing! There

are so many classic David
Addison moments in that episode
and Maddie says so much about
her feelings for David without
actually speaking. And both of
them play off of each other per-
fectly. Mr. Mackenzie, you should
be extremely proud of the work
you've done on Moonlighting.
Thank you for sharing it with us
and thank you for the wonderful
interview.

Michelle Krueger

~~~~~~~~~~~~~~~~~~~~~

I loved My Fair David. Great
show!

Thanks,

Myrna Tinoco 

~~~~~~~~~~~~~~~~~~~~~

Dear Will,

The four episodes of
Moonlighting that you directed
are among the funniest in the
entire series.  Your background in
theater, acting and directing televi-
sion sitcoms enabled you to bring a
unique perspective in directing
some of the most outlandish
scenes, which I would like to
highlight:

My Fair David: Maddie walking
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on David as he is leading the office
staff in a Limbo contest.  For me,
this is a defining moment for
David Addison and one of the
most memorable.  Who can forget
David standing on the desk with
his Ray-bans on singing Chubby
Checker’s Limbo Rock into a spent
roll of toilet paper?

The Bride of Tupperman: The
rivalry between Maddie and David
as they look for the perfect woman
for Alan Tupperman is hilarious. I
especially like the scene when
they each present their "find" to
each other. For David, it’s "Stevie"
who is so magnificent that one has
to view her as though they were
looking at a solar eclipse (pin-
prick through a sheet of paper) and
Molly, who Maddie thinks is per-
fect because of the interesting food
items in her basket at the check-
out line.  The way they react to
each other’s choice is just too
funny.

In God We Strongly Suspect: I
really love the opening when
David and Maddie tell the viewers
that this episode was shot in 3D
but unfortunately the US Postal
Service did not mail out the 3D
glasses out in time. I also liked the
scene where David surprises
Maddie by singing the Beatles
classic "Birthday" to her, but with
a "blues" touch.

Atomic Shakespeare: A master-
piece! Loved Petruchio chasing
after Kate around the piano, punc-
tuated with some really funny
sound effects. You also did a great

job in directing the "music video"
where Petruchio sings Good
Lovin’ in the church before he
weds his fair Katarina.  I especial-
ly loved the overlapping dialogue
when Petruchio and Kate are argu-
ing over who is really the "king" in
their relationship. But the classic
line for me is when Katarina yells
"Goest thou to Hell!" I’ve used
that line from time to time!

Thank you for sharing your mem-
ories with us fans.

Diana Maiocco

~~~~~~~~~~~~~~~~~~~~~

Atomic Shakespeare was bril-
liant. It really helped me under-
stand and appreciate Shakespeare
– better than any teacher could
have. And the tension between
Maddie and David in that episode
was priceless!

Gena

~~~~~~~~~~~~~~~~~~~~~

Uh-oh!  Maddie’s going to be
mad! David is so silly! I love
them. (on the ‘limbo’ scene from
My Fair David) 

Ashley, age 6  

~~~~~~~~~~~~~~~~~~~~~

This fanzine is a wonderful oppor-
tunity to write about how
Moonlighting is simply the best.
Will Mackenzie, Jeff Reno, and
Ron Osborn helped to create some
of my favorite episodes. 

In My Fair David (when Maddie
bets David he can't act mature),

the action in David's office is like
a dance. In this one scene their
moods are up and down, so they
move all about. They are at the
door, sitting on the couch, jump-
ing up from a chair, crossing back
and forth...I love the choreogra-
phy. 

In Knowing Her, Maddie and
David's scene when they are talk-
ing at the same time is great. If the
two people talking to each other
are having their own little conver-
sations, is that still a dialogue?
This is why I love this scene. They
are having two completely differ-
ent conversations, not hearing a
word the other is saying. It's like
they are thinking out loud, speak-
ing so that the audience knows
their feelings. It was very creative
and wonderfully written. 

The direction and scripts for these
two episodes are just two small
examples of how great I think
Mackenzie's, Reno's, and
Osborn's work really plays. Thank
you, for all your hard work! 

Suzanne Robbert

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Mackenzie,

This was probably one of the most
challenging episodes to direct.
Whenever you're updating a clas-
sic, it is always a difficult project.
There was a lot of physical come-
dy in this episode such as
Petruchio chasing Kate, the both of
them falling down the stairs, Kate
trying to hit Petruchio by throwing
vases and Petruchio carrying in

Fans Speak to . . . Will Mackenzie Cont’d
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Kate off to his place over his
shoulders. For physical comedy
to work, the timing has to be per-
fect and there was nothing less in
this episode. Everyone did such a
great and wonderful job with this
episode. The costumes and sets
were great as well. This episode
will be remembered for a long
time to come!

Joy Chodan

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Mackenzie,

Thank you for directing such a
great episode. Atomic Shakespeare
does what many shows try to do
when they parody a great film,
play or historical event. These
same shows haven’t attempted to
touch Shakespeare because
frankly, they wouldn’t know how
to handle parodying any
Shakespearean piece outside of a
modernized version of Romeo
and Juliet.

Another episode I really like is
My Fair David. Seeing David on
top of that desk, singing Limbo
Rock, was a great demonstration
of the essence of his personality.
I’m sure a lot of people wished
they had the type of boss David
was. Being "Blue Moon’s Social
Director," as Maddie put it, is not
a bad idea. Even Maddie couldn’t
take the new David for an entire
episode. She concludes he’s
much better being his mischie-
vous, fun-loving self and learns
to live with his aberrant behavior. 

In God We Strongly Suspect, is
also a very good episode. The
best scenes are when Maddie and
David babysit the corpse and
when they discuss why Maddie
doesn’t believe in God and the
last scene.

I also remember (in re-runs) your
work as an actor on The Bob
Newhart Show. I’m currently
enjoying your latest work on the
NBC sitcom Scrubs. Thank you
again for taking the time to share
your Moonlighting memories
with us.

Christie Taylor

~~~~~~~~~~~~~~~~~~~~~

Dear Will,

Atomic Shakespeare and In God
We Strongly Suspect are my
favorite episodes you directed.
The best scene in Atomic is when
Petruchio brings Kate to his
home (it looks a lot like the Blue
Moon office) and they argue
about the sun and the moon. And
the best scene in In God We
Strongly Suspect is the last scene.
The looks David and Maddie
give each other should have melt-
ed my TV screen. Wow! I kept
asking myself, "Why didn’t
Maddie leave with David when
she had the chance?" Then I’d
say, "Oh, well. I’ll have to wait
for next episode," when the cred-
its rolled. 

Thank you.

Shelley

~~~~~~~~~~~~~~~~~~~~~

Will Mackenzie,

I will never forget the great
episodes you’ve directed for
Moonlighting. Atomic Shakespeare,
is my absolute favorite. The Taming
of The Shrew, is one of my favorite
Shakespeare plays. I was afraid
Moonlighting was going to make
it look silly. I was so glad I was
wrong. I like My Fair David,
because it shows David can act
serious if he wants to be. Thank
you making Tuesday nights a
great night for watching TV.

Teresa

~~~~~~~~~~~~~~~~~~~~~

One of my first memories of
being totally obsessed with
Moonlighting was the Friday that
Atomic Shakespeare first aired on
Bravo. It was also my first run on
the series so I taped it because I
was leaving for a dance at my
school about half way through
the episode and I didn't want to
miss the ending.  Well, let's just
say that I was late for the dance
because I didn't leave my sofa
until the show was over and I
watched over and over during the
weekend (I literally watched,
rewound, watched, rewound, and
on, and on, and on).  It was great
that it showed Maddie and David
together without being together.
Congratulations!  You actually made a
math/science student love
Shakespeare!!!

Kelli

Fans Speak to . . . Will Mackenzie Cont’d
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B y  K e l l i
How Quickly  You Don’t  Forget

EPISODE 5 

OPENING CREDITS 

Act I 

Scene 1: An abandoned warehouse

A man is pacing back and forth.
Another man comes in and is fol-
lowed by two very large men.

First man: Where have you been?
I’ve been waiting for an hour…

Second man: Hey, I’m helping you.
Just remember that.

First man: I know, I know, I’m just
a little nervous. I’ve never done
anything like this before.

Second man: Take it easy. I’m a
pro. Everything will be fine.

First man: I hope so. Because if
my soon-to-be ex-wife finds out
how much I am really worth, I’ll
barely have enough to buy Roxy
and me that house in the Caymans.

Cut to the stakeout van:

The men continue to talk and we
hear their voices in the background.

David: We nailed this guy. What an
idiot. I love stakeouts.

Maddie: It was great of Betty
Russell to tell her sister about us.
It’s nice to be on retainer and have
a steady cash flow.

David: I still can’t believe that her

mother gave birth to two barracu-
das. That must have been a loving
household.

Maddie: Well, barracuda or not,
this is one case that she is going to
win. We are getting their whole
conversation on tape. 

David: So all we have to do is just
sit here and wait until it’s all over?

Maddie: You’re not planning to
play "The Dating Game" again, are
you? 

David: No, I have a better idea.
Let’s play "Get Maddie on the floor
as fast as I can."

Maddie: (Flirting.) How do you
play that?

David: Well, as fast as I can, I have
to try to get you on the floor.

Maddie: You thought long and
hard about that name, didn’t you? 

David begins to nuzzle her neck.

Maddie: David, did you forget that
we are on a case? We are supposed
to be working.

David: (Continuing to nuzzle.)
What’s wrong? Are you afraid your
boss will find out? Now where is
that spot.

Maddie: No, David, not the spot.
(David is still searching.) Please
stop…no, higher…I mean…oh,
what the hell…

As they fall to the ground and out
of sight, we hear the voices of the
men clearly.

Second man: Uh huh…you two
take care of it…ok…I’ve just been
informed by Bruno that we may be
having some technical difficulties.
So, how’s your golf game been?

First man: Excuse me…oh, I
mean…great. My handicap is get-
ting smaller and smaller.

Cut to Maddie and David on the
ground.

Maddie: David, what if we get
caught?

David: Impossible.

Bruno: Possible. 

Maddie and David look up at the
opened back door of the van and
the massive guy standing there.

David: I knew I should have
locked that.

Bruno: You did.

David: Damn, you’re strong.

Bruno: What are you doing here?

David: Oh, just necking.

Bruno: In a van on a deserted
street?

David: We live for danger. 

Bruno: Well, you won’t be living
soon. Get out of the van.
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David and Maddie step out of the
van. They walk to the center of the
street.

Bruno: Now, I’ll ask you again.
What are you doing here?

David: Um, I can’t tell you.

Bruno: Why not?

David: Because someone bigger
than you is standing right over
there. Hey, Tiny!!!

Bruno turns around and David
jumps on him. They begin to fight.
It’s the usual kind of fight. Bruno’s
big but David is fast. Finally
David runs Bruno’s head into the
brick wall. As Bruno falls, David
sees a car coming straight for
unsuspecting Maddie. 

David: MADDIE!!!!

She turns around to see it just as
David pushes her out of the way
just in time. David is in front of the
car and is hit. Maddie lands near
the sidewalk. She begins to get up.

Maddie: David, you saved my
life. David? David? 

She finally looks over to the mid-
dle of the street and sees David on
the ground unconscious.

Maddie: Oh my God, DAVID!!!! 

She runs to him and puts his head
in her lap.

Maddie: (Beginning to cry.)
David, please wake up. HELP!!!!
SOMEONE PLEASE HELP
ME!!!! Hold on, sweetheart. 

Cut to a close up of the still David.

~~~~~~~~~~~~~~~~~~~~~~~

COMMERCIAL

~~~~~~~~~~~~~~~~~~~~~~~

Act II

Scene 1: The hospital

Maddie is sitting in the waiting
room with her head in her hands.
Miss Dipesto walks down the
hall and sits down.

Miss Dipesto: I came as soon as
I could. Miss Hayes?

Maddie is not even paying atten-
tion. She just begins to talk.

Maddie: It’s all my fault. He was
saving me. He was out of the way
then he put himself in the way—
because of me. If I would have
just been a little more alert and
not so stupid.

Miss Dipesto: You can’t blame
yourself. He did it because he
cares about you.

Maddie: Yeah, well, I don’t
think I’m worth him being in
there with tubes up his nose.

Miss Dipesto: But he feels that
you are.

Maddie finally looks up at Agnes
and forces a smile. As they hug,
the doctor comes down the hall.

Dr. Harker: Maddie?

Maddie: (Getting up.) Yes?

Dr. Harker: He’s stable. I’d like
him to stay around for a couple of
days. He hit his head pretty hard.

Maddie: Can I see him?

Dr. Harker: Well, he’s still
unconscious and won’t even
know you’re there but if it will
make you feel better, go ahead.

Maddie: Thank you for everything.

Dr. Harker: Hey, your father is
the reason I’m a doctor. I owe
him a lot. If I can’t do something
for him, the next best thing
would be for his daughter.

Maddie: I really do appreciate this.

Dr. Harker: My pleasure. Tell
your father I said "hi."

Maddie: I will. Thank you.

Dr. Harker walks away.

Miss Dipesto: I’ll wait out here
for you.

Maddie: No, that’s ok. I’m just
going to camp out in David’s
room tonight. I’ll call you at the
office tomorrow morning.

Miss Dipesto: Ok, Miss Hayes.
Good night.

Miss Dipesto walks away as
Maddie walks back towards
David’s room. 

~~~~~~~~~~~~~~~~~~~~~~~

Scene 2: David’s hospital room

Maddie walks in and looks
around the room at all of the 

How Quickly You Don’t Forget Cont’d
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tubes and machines attached to
David. She is speechless and all
she can let out is two words.

Maddie: Oh, David.

She moves one of the chairs from
the side of the room to next to his
bed, sits down, and takes David’s
hand in hers.

Maddie: David, I know you
can’t hear me but I’m going to
talk anyway because I’ll proba-
bly chicken out when you wake
up. You want to know what I was
thinking about out there? I was
thinking about the past 5 years
that I wasted—that we wasted—
pretending that the feelings that
we feel for each other would just
go away. Well, if they didn’t go
away in 5 years, I don’t think
they are going away for awhile.
That is the truth, David. I can’t
even count how many times I
told you that I had no feelings for
you. I didn’t mean any of them. I
may have sometimes felt differ-
ent things but I always felt, you
know? Well, wishing is not going
to bring back those five years but
I want to make up for them. And
that’s all up to you, David.

She puts her head down on his
stomach and begins to cry. When
she picked her head up again, she
did something that she never
thought she’d do.

Maddie: Ah, God, I know I’ve
never really…acknowledged
you. Well, I guess that today is
probably one of the worst days of
my life ranked right up there

with, well, you know. Ah, David
told me that talking to you got
him through that day so I guess
I’ll try it. I guess you already
know that David’s the one. I
guess that’s why you brought us
together in the first place. I know
I’m probably not one of your
favorite people, but could you
please bring him back to me. I
don’t know if I could live without
him now…I love him. (Looking
down at David.) I love you,
David.

She wipes her sporadic tears and
lays her head back on the bed and
puts David’s arm around her. The
music comes up as she tries to
fall asleep.

I love you... I love you, I love you 

Baby I love you, you are my life 

My happiest moments weren't com-
plete if you weren't by my side 

You're my relation and connection to
the sun 

With you next to me, there's no dark-
ness I can't overcome 

You are my raindrops, I am the seed 

With you and God who's my sunlight
I'm blooming, grown so beautifully 

Baby I'm so proud, proud to be your girl

You make the confusion go all away
from this cold and misty world

I am in love with you (in love) 

You set me free 

I can't do this thing called life with-
out you here with me 

Cause I'm dangerously in love with
you (in love) 

I'll never leave  

Just keep loving me the way I love
you loving me

I am in love with you (in love) 

You set me free 

I can't do this thing called life with-
out you here with me 

Cause I'm dangerously in love with
you (in love) 

I'll never leave  

Just keep loving me the way I love
you loving me 

I know you love me, love me for who
I am 

Cause years before I became who I
am, baby you were my man 

I know it ain't easy, easy loving me 

I appreciate the love and dedication
from you to me 

Later on in my destiny I see myself
having your child 

I see myself being your wife and I
see my whole future in your eyes 

In awe of my love for you, sometimes
makes me wanna cry 

Realize all of my blessings, I'm
grateful to have you by my side 

I am in love with you (in love) 

You set me free 

I can't do this thing called life with-
out you here with me 

‘Cause I'm dangerously in love with
you (in love) 

I'll never leave  

Just keep loving me the way I love
you loving me 

Every time I see your face, my heart smiles

How Quickly You Don’t Forget Cont’d
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Every time it feels so good, it hurts
sometimes 

Created in this world to love, to
hold, to feel, to breathe 

To live you 

Dangerously in love, yeah 

I am in love with you (in love) 

You set me free 

I can't do this thing called life with-
out you here with me 

‘Cause I'm dangerously in love with
you (in love) 

I'll never leave  

Just keep loving me the way I love
you loving me 

Dangerously (dangerously) 

Dangerous, dangerously in love with you

Oh I love you, I love you, I love you,
I love you  

I love you.. oh, yes.. 

As Maddie finally falls asleep, we
fade out.

~~~~~~~~~~~~~~~~~~~~~~~

COMMERCIAL

~~~~~~~~~~~~~~~~~~~~~~~

Act III

Scene 1: David’s hospital room
(Next morning)

Maddie is in the same position she
was in the night before. She wakes
up to realize where she is. She
looks at David. There is no
change. Maddie gets out of her
chair and begins to go towards the
door to call the office.

Maddie: I never thought I’d miss
you shooting your mouth off.

As Maddie is going for the door-
knob, she hears David move. A big
grin takes over Maddie’s face. She
goes over to the call button to let
someone know that he is waking
up. A moment later, Dr. Harker
comes in.

Dr. Harker: Good morning,
Maddie. Is there something
wrong?

Maddie: No, David was just mov-
ing around. I think he’s waking up.

David’s eyes begin to open. He
begins to talk slowly and raspy.

David: Where am I?

Dr. Harker: David, I am Dr. Harker.
I am your doctor. A car hit you last
night. Do you remember that?

David: Uh, not really.

Maddie looks up at Dr. Harker.

Dr. Harker: That’s normal, don’t
worry.

Maddie: David—

David: Hey, I know you. I can’t
believe you’re here.

Maddie: Of course I’m here
David.

Dr. Harker: How are you feeling,
David?

David: Well, a lot better knowing
that the Blue Moon Shampoo Girl
is here.

Dr. Harker and Maddie look at
each other.

Maddie: No, David, I’m your g—

Dr. Harker: Maddie, can I talk to
you over here?

Maddie and Dr. Harker walk over
towards the door.

Maddie: Is that normal?

Dr. Harker: It is when you have
amnesia.

Maddie: Amnesia? Are you kid-
ding me? Are you saying that he
forgot the past 5 years of his life?

Dr. Harker: Well, let’s see.
(Walking back over towards
David’s bed.) David, what do you
do for a living?

David: I’m a bartender.

Maddie: More like 10 years.

They walk back over towards the
door.

Dr. Harker: Maddie, this is a very
sensitive situation. You cannot
shock him with everything that has
happened in the past 10 years all at
once. You need to ease him into it.
You understand?

Maddie: Yes, Dr. Harker.

Dr. Harker: I know this is very
difficult but his memory will come
back gradually.

Maddie: Ok.

Dr. Harker: But you need to be
here to help him.
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Maddie: I’ll do anything I can.

Dr. Harker: I know you will.
(Looking over to David.) Well, I’ll
let you two get acquainted. I’ll be
back a little later.

Dr. Harker closes the door. Maddie
stares at it for a moment and turns
around to see David. She walks
back over to him.

David: Wow, I still can’t believe
you’re here. I’ve seen every one of
your Blue Moon commercials.

Maddie: (Mumbling to herself.)
That’s not all you’ve seen of me.

David: Huh?

Maddie: David, be honest, you
have a little bit of a crush on me,
huh? 

David: (Bashful.) Well…yeah.

Maddie: Then you are going to
love this. I’m your girlfriend.

David: No way.

Maddie: Yes.

David: Get out of here.

Maddie: I’m serious, David.

David: Wow, this day is getting
better and better. I don’t think it
could get better unless—have we,
you know?

Maddie: We did.

David: It just got better. How could
I forget that?

Maddie: (Depressed.) I was won-
dering the same thing. 

~~~~~~~~~~~~~~~~~~~~~~~

Scene 2: Maddie’s House (2 days
after accident)

We hear the jingling of keys and
voices at the door.

Maddie: Ok, David, here we are.

David: Wow, I live here?

Maddie: Well, sometimes, I
mean this is my house but you’ve
been here a lot. 

David: (Anxiously.) Can we go
see my house?

Maddie: (Mumbling matter-of-
factly.) The doctor said no
shocks.

David: Huh?

Maddie: I just thought you’d
want to stay at my house so I
could take care of you.

David: (Perky.) Oh…works for
me!

It’s been quite a couple of days.
Maddie has been following the
doctor’s orders and has been
allowing one bomb drop per day. 

Cut to that night in Maddie’s liv-
ing room:

Maddie and David have spent the
afternoon putting some of
David’s things away and talk-
ing—mostly about little things
like friends, family, each other—
not much in depth. Maddie thinks
everything is going well—at least
as well as it could be. They are
now finishing a movie.

Maddie: What a great movie.
The ending always gets to me.

David: Did we ever have a date
like that?

Maddie: Nah, ours are usually
worse.

David: That actor is great.
What’s his name?

Maddie: Oh, I always forget his
name. He’s some new guy. He
did some wine cooler commer-
cials and an action movie.

David: He seems cool.

Maddie: (Yawning.) I’m tired.
I’m going up to bed. Would you
like to join me?

David: Of course. Wow, I’m
going to bed with the Blue Moon
Shampoo girl.

Maddie is beginning to get
annoyed at the constant "Blue
Moon" reference but she tries not
to show it.

Cut to Maddie’s Room:

Maddie walks into the bathroom to
get changed. David being less
organized just throws his clothes on
the ground next to the bed and
jumps in. Maddie walks out of the
bathroom.

Maddie:Ah, David, that’s my side.

David: We have sides? Does this
happen a lot?

Maddie: Well, yeah. You sleep on
the left side and I sleep on the right.
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David: Oh, I’m sorry. (Moving
over.) Here you go.

Maddie: (Climbing in.) Thank you.

She turns the light off and they
begin to settle in. David tries to
hold her but Maddie keeps fidget-
ing. He’s not doing it right. Maddie
feels like she’s sleeping with a
stranger and she’s not really com-
fortable. Yeah, it’s David’s five
o’clock shadow scratching her
scalp but it’s still not David. She
finally gets into a semi-comfortable
position. 

Fade out on Maddie’s face and a
single tear falling down her face.  

~~~~~~~~~~~~~~~~~~~~~~~

Scene 3: The Elevator

It’s been four days since the acci-
dent and still no real break-
through. Everyday is new day of
trying to recognize places, peo-
ple, and objects. Today is his first
day back at the office. Maddie
and David are in the elevator
looking straight ahead. Usually
this is David’s chance to try to
"take advantage" of them being
alone but this David doesn’t
know that. As much as that usual-
ly bothered Maddie, she kind of
misses it now. The elevator opens
and they walk down the hall into
the outer office.

Maddie: Good morning, every-
one!

The kids all grumble a far from
emphatic "good morning" back.

Maddie: David, these are the
people that…(Thinking of the
best word but gives up.)…work
for us.

David: Good morning, ladies
and gentlemen.

Everyone looks back and forth at
each other then to Maddie. She
just gives them a "be supportive"
look and they all went back to
their work (or lack thereof).
David begins to explore.

Maddie: Any messages, Miss
Dipesto?

Miss Dipesto: Yes, Miss Hayes,
Ms. Russell called to say that the
trail was moved up to today.

Maddie: Today? I was hoping to
stay in the office today with
David. Maybe I’ll bring him with
me. I sound like a mother, don’t
I? (In a motherly tone) David!

David: (Looking up from study-
ing the plant.) Yes?

Maddie: How would you like to
go to court with me today?

David: Why? Am I in trouble?

Maddie: No, we are meeting a client.

David: A what?

Maddie: Never mind, I’ll
explain on the way.  C'mon.

Maddie grabs David’s arm and
begins to walk out the door until
David turns toward the kids.

David: Nice meeting you all.

He shuts to door behind him.
Everyone looks at each other try-
ing to figure out if what they just
witnessed was a nightmare or the
beginning of a whole new Blue
Moon. 

~~~~~~~~~~~~~~~~~~~~~~~

COMMERCIAL

~~~~~~~~~~~~~~~~~~~~~~~

Act IV

Scene 1: Courtroom

David and Maddie arrive in the
courtroom two minutes before the
trial is scheduled to begin. They
walk over to Sheri Russell’s side
and sit down.

Sheri: I’m so sorry I didn’t call
you earlier. I just found out myself.
How is he doing?

David is looking around the court-
room like it’s his first time in one.

Maddie: Everyday is a little better.

Sheri: I feel so guilty.

Maddie: Please don’t. It comes
with the territory.

Bailiff: Please rise.

Everyone rises. The judge walks in.

Judge: Please be seated.

Everyone is seated.

Open arguments are exchanged
and the first witness is called.

Sheri: Your honor, I’d like to call
John Stuccio to the stand.
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At that, a mafia-looking guy gets
up and walks to the stand. We
know him as the second man in the
warehouse but no one else does.
After he is sworn in, he sits down
and Sheri proceeds.

Sheri: Mr. Stuccio, can you tell
the court where you were on the
night of Wednesday, June 7, 1989?

John: Yes, I was visiting my
mother in the nursing home. I go
there every Wednesday night.

Sheri continues and we cut to
David. He cannot take his eyes off
of John. For some reason, John
looks very familiar to him

Sheri: Do you have anyone to
vouch for you?

John: Yes, the nurse at the door has
my signature in the sign-in book.

Sheri: So you were not meeting
someone in a warehouse on 86th
Street that night?

John: No, ma’am.

Sheri continues as David tries to
place John. Maddie looks at him
then back to the trial.

Sheri: Your wife states that you
tried to run her over with your car.
Is this true?

John: I did no such thing. I was
trying to swerve out of the way of
a child running out into the street
getting a basketball.

Sheri: Really? Can you reenact
what happened?

John: Sure, I was in my Porsche
driving along. 

He begins to put his hands up like
he’s driving. The motion sends a
spark to David’s memory and he
realizes where he knows him from.

David: Wait a second. You hit me
with your Porsche!

Everyone’s eyes are now on
David.

David: Enh, tough crowd. Um,
never mind, go on.

The trial continues as David grabs
Maddie and they hunch over face
to face under the table.

Maddie: David?

David: Maddie, remember that
stakeout when that big guy inter-
rupted us making out? 

Maddie: Do you?

David: Why wouldn’t I?

Maddie: David, did you forget
that you forgot the last 10 years of
your life?

David: Are you saying I forgot
that I forgot the last 10 years of my
life? How could I forget some-
thing like that? It’s so unforget-
table.

Maddie: David, what do you do
for a living?

David: Drive you crazy?

Maddie: Close enough.

Maddie lunges at him and they

kiss. David is caught off guard but
returns her affections. 

~~~~~~~~~~~~~~~~~~~~~~~

COMMERCIAL

~~~~~~~~~~~~~~~~~~~~~~~

Epilogue:

Maddie is sitting up in bed read-
ing a magazine while David fin-
ishes his shower.

David: (Leaning against bath-
room door.) My first night back.
What do you say we make the
most of it?

David walks over to his side of
the bed and climbs in and begins
to nuzzle Maddie’s neck.

Maddie: I’ve missed this so
much. I was so afraid…

David: (Confused, backing off.)
Afraid of what?

Maddie: Of you never coming
back.

David: But I never left.

Maddie: Well, yeah, your body
never left but you left.

David: Is this a trick question?

Maddie: David, there is a lot
more to you than your looks. I
really missed what was inside.

David: Really?

Maddie: If you called me the "Blue
Moon Shampoo Girl" one more
time, I would have killed you.
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David chuckles.

Maddie: I thought that every-
thing we’ve been through was so
easily forgotten and I was noth-
ing to you but some blonde you
saw on TV.

David: (Giving her a hug.) Aw,
honey, I am so sorry.

Maddie: I know it’s not your
fault but I still felt that way.

David: But, Maddie, don’t you
see? I forgot the last 10 years of
my life but I remembered you—
some blonde on TV. You must
have been pretty remarkable for
me to remember that. 

Maddie: I never thought of it
like that but it was still upsetting.

David: But why? 

Maddie: David, I was always
known as "Maddie Hayes the
model". When that’s how you
remembered me…I thought even
you thought of me like that. You
were like everyone else.

David: You know better than
that. I’m definitely not everyone
else. Come on, Maddie, it’s me.
"David Addison, the man that
drives you crazy" and you’re
"Maddie Hayes, my best friend."

David: What?

Maddie: You called me your best
friend.

David: Well, you are. Why are
you surprised?

Maddie: I don’t know. I guess
I’m used to partner, bedtime
buddy, something other than best
friend.

David: You don’t like it?

Maddie: No, I do. (Sincerely.)
It’s one of the nicest things
you’ve ever said to me. 

David: Well, there’s more where
that came from. Come here.

They begin to kiss as the music
comes up:

I wonder how I ever made it through
the day  

How did I settle for a world in
shades of gray?  

When you go in circles all the
scenery looks the same  

And you don't know how  

And I looked into your eyes  

With the world stretched out in front
of me and I realized  

I never lived before your love  

I never felt before your touch  

I never needed anyone to make me
feel alive  

But then again, I wasn't really living  

I never lived before your love

I wanted more than just an ordinary life

All of my dreams seemed like castles
in the sky  

I stand before you when my heart
was in your hands  

And I don't know how  

I survived without your kiss

‘'Cause you've given me a reason to
exist  

I never lived before your love  

I never felt before your touch  

I never needed anyone to make me
feel alive  

But then again, I wasn't really living  

I never lived  

I never lived before your love  

I never lived before your love 

And I don't know why  

Why the sun decides to shine  

But you breathed your love into me
just in time

I never lived before your love  

I never felt before your touch  

I never needed anyone to make me
feel alive  

But then again, I wasn't really living  

I never lived  

I never lived before your love 

END OF EPISODE

Song Credits not already mentioned:

Dangerously in Love by Destiny’s
Child

Before Your Love by Kelly Clarkson
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It was a beautiful, sunny day in Los Angeles on Wednesday, February 5, 2003 when I met
with Jeff and Ron.  It was also the end of a full working day for them but they happily
made the time to meet with me to discuss their memories of writing and producing many
classic Moonlighting episodes, including the acclaimed Atomic Shakespeare.  

They considered their experience working on the series as a growth period for them as
writers, which they attributed to Glenn’s faith in them (Glenn certainly has an eye for tal-
ent, but we knew that).  

Months before meeting with them, I had a few opportunities to speak to them over the
phone and I found them to be very friendly and down-to-earth. So when I finally met them
in person, I was comfortable and not at all nervous conducting the interview.  They were
very flattered to be interviewed but I was flattered when they told me they were fans of
Moonlighting Strangers.  You will see what I mean as you read on.  Enjoy!

Our EXCLUSIVE interview with Writers/Producers
Jeff Reno & Ron Osborn

By Diana Maiocco
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DM: How did you two
become writing part-
ners?

Jeff: Oh, that’s a very embarrassing…

Ron: That’s a very dark, dark sor-
did story.

DM: (laughs)

Ron: It’s funny.  We met in a writ-
ing class years ago actually, and
the teacher took a liking to the two
of us, and suggested that we team
up because producers are more
partial to hiring teams than indi-
vidual writers.

Jeff: But it was really a half-hour
comedy writing class. When we
were starting out, that’s the class
we happened to get in, and so par-
ticularly in sitcoms, you tend to
get two people in the room coming
up with jokes for the price of one,
basically.  So, he said it would be a
good idea, and we just hit it off.
Similar sensibilities, and all that…

DM: So, it’s perceived as
a value then. Two peo-
ple for the price of one?

Ron: Yes, and, you know, as pro-
ducers ourselves, all things being
equal, if there’s a talented team, or
a talented individual, it’s often cost
effective to go to the team.  

DM: And how’d you get the
job writing for Moonlighting?

Jeff: We had done half-hour com-
edy for a few years. We’d done
Mork and Mindy, and Night Court,
and a few shows like that. And we

were at Warner Brothers, actually,
doing Night Court, and we wrote a
pilot for an hour-long drama with
comedy in it, a romantic comedy
detective show, actually.  We liked
our script, it was sort of our jump
into hour-long, but it maintained
the humor we’ve generally tried to
keep in our work. The studio sort
of changed it a little bit; put some
other people on it because we were
not experienced enough yet in
hour-long to run the show. We did-
n’t really like what became of it,
but, at the same time, our agent got
that script that we had written, our
version of it, over to Glenn who
was just putting a show together.
He responded to it, and we met
with him, and we were brought on.
So, that was it.

DM: So you were familiar
with the show already?
(In the meantime, the
phone rings and Ron steps
out to answer it.)

Jeff: We had just seen the first few
that were airing in the spring.
Glenn didn’t have a staff yet and
we’d seen a couple of those, so we
knew what it was, and, coinciden-
tally, our pilot that we had written
had similarities.  It had the same
kind of fast-paced bantery style to
it and it was an hour-long detective
show that was mostly about humor
and romance.

DM: It never got on the
air, did it?

Jeff: No. No, it didn’t.  But it was
a very similar kind of thing.

DM: Okay.

Jeff: Just a rare moment of
immodesty: we got asked to pro-
duce Cheers at the same time.  We
decided to leave Night Court.
They wanted us back to produce
that. We’d been there a year, and
just didn’t want to do that any-
more.  We sort of wanted to make
a leap into something, and at the
same time, Cheers had gotten hold
of one of our scripts, and wanted
us to come over, and we got the
Cheers offer at the same time
Glenn gave us the Moonlighting
offer.   This was in ’85, I guess, so
Cheers was going really strongly,
and it was a great show.   But we
wanted to take a shot at something
new because we had seen
Moonlighting, and just thought,
first of all, it was the best thing we
had seen.  It was really, really up
our alley as writers.  We had writ-
ten a spec for M*A*S*H to get into
the business. And as I’ve said, that
fast-paced banter was kind of a
style we loved, and so we took a
shot, and it worked out pretty well.

DM: So, what was it about
the show that appealed to
you?

Jeff: A lot of things, the writing
style was a big one, and, obviously,
Bruce and Cybill. You know, Bruce
was really a breath of fresh air when
he first came onto the scene.

DM: Now, based on our
interview with Glenn, who
was very involved in
every aspect of the show, 
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what was your daily inter-
action with him like?

Ron: Well, it morphed over time.
I mean, early on, we came on just
after the first few episodes were
produced, and so we were trying
to find the voice.  As Jeff said, we
started out in sitcom. We had had
one adventure in hour-long dra-
matic writing. We immediately
liked that style better. We felt it
was really more about writing.
We did not care for the set-up,
punch line, three jokes a page kind
of thing that we had been doing.
Still, in terms of Moonlighting,
there was definitely a learning curve
adapting to this style. Also, Glenn
was someone who, frankly, was
new to running a show, and was not,
I think, terrifically adept at using
his staff in the best way possible,
he didn’t know how to delegate,
and was overseeing every phase
of production. You couldn’t pin

him down, so you were
kind of off by yourself
writing quite a bit on that
show, but in the second
season, it was a pretty
well-oiled machine. Actually,
I would say, by mid-first sea-
son, it was a pretty well-oiled
machine.

Jeff: Yeah. It was really
after our second show
that things started gelling
between he and us,
where we all started
understanding that we
were good for each other. 

Ron: I will say, though,
it was wonderful. And it

was a terrific period because we
grew as writers, you know, kind
of making the leap, and we have
to thank Glenn for having the
faith in us, too, to make that leap.

DM: What is the writing
process like between
the two of you?

Jeff: Absolutely smooth and
fluid.

Ron: Have you seen Israel and
Palestine? (laughter) It’s interest-
ing. I don’t know how other
teams work necessarily. We have
found that we can’t write togeth-
er in a room, per se. 

Jeff: Not as effectively anyway,
but we sort of do it for awhile on
each project.

Ron: We generally prefer to
work out the stories in great
detail together. We split up the

material and we go off and write
the scenes separately and then get
together and coordinate.

Jeff: We go over each other’s
scenes. You get almost a built-in
second draft that way before any-
one gets to see it.

Ron: Yeah.

DM: In our interview,
Glenn said that the scripts
went through his type-
writer before they were
filmed. What was that
process like for both of
you, and was that typical?

Jeff: It’s typical of most show
runners on most TV shows. The
truth is, it is a phrase Glenn has
used a lot over the years and it
really had a lot of different mean-
ings. I would venture to say it had
much less meaning with us. You
know, going through his type-
writer often meant really tiny lit-
tle changes here and there along
the way. I mean, we really, in all
immodesty, reached a point
where much of our material was
being shot the way we sent it to
him. He would nip and tuck or do
a thing or two here and there. At
other times, certainly with other
writers, he would tend to do
heavy rewrites after the first cou-
ple of drafts. Even in the begin-
ning, though, for us he didn’t
rewrite as much as he gave us
huge notes, and we had to do
three or four drafts before our
first episode came out. But he
was in charge of all of that and he
was certainly the final say on all 

Jeff explains why he and
Ron chose the title "Atomic"
in Atomic Shakespeare:  "I
think it was simply
Shakespeare  for  the  ‘atom-
ic age’ (i.e. modernized),
with a small wordplay con-
cerning  the combustibility
of  their  relationship."
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of it. But in Ron’s and my case,
which may or may not have been
unique, I think fairly soon a great
deal of what we were writing was
what was being done on the
show. From individual scenes in
other people’s early episodes, to
a fair amount of (our fourth draft
of) Knowing Her, to a high per-
centage of our material in our sec-
ond show (Bride of Tupperman) on
through.

Ron: For example, on Atomic
Shakespeare possibly the largest
production of the entire series,
we had half the script finished
when they started production and
they were catching up, and we
were just writing to stay ahead. I
remember we had a bit of a slow
down in the third act trying to
crack it, and they caught up with
us. So, you know, there wasn’t a
lot of time for rewrites at that
point.

DM: Yes. Actually, when I
spoke to Will Mackenzie,
who directed that
episode, he said that it
was very ambitious. He
heard through Brandon
Stoddard (President of
ABC Entertainment at the
time) that it was the
most expensive hour of
television. There were
also first and second
units directing.

Jeff: Jay Daniel was directing a
second unit almost as a first unit.
It was being done that way.

Ron: In fact, I think the actual

shooting days came out to be
about ten or twelve days.

Jeff: Well, the equivalent of six-
teen is what I remember. I think
we shot ten days and there were
six full second unit days is my
memory.

DM: Yeah. Will said
something like fourteen.
It was probably around
that much time.

Jeff: It was a big production, and
it was from costumes and sets on
down. But a big part of the reason
that it was expensive is because
things were being done so last
minute.  The fact that things were
put off so long in the show is the
reason they tended to cost as
much as they did. Because they
couldn’t prep, they just had to
take what we all gave them very,
very quickly. 

Ron: We
had a scene
at the top of
the fourth
act that was
actually a
voice-over
and a little
a n i m a t e d
line travel-
ing across a
map and it
simply could
not be done
because it
was too
close to pro-
duction. We
knew noth-

ing about animation at that time.
We have since done an animated
show and realized that everything
in animation takes months. But,
you know, in our naivete, we
simply wrote that, then realized it
couldn’t be done. 

DM: But, the episode did
open up with a drawing
of an Elizabethan town…

Ron: Yeah.

DM: And then it came to
life.

Jeff: That was always there, but
the map was… do you remember
the show very well?

DM: Yes.

Jeff: The part where they decide
to go back to Padua for the wed-
ding where Bruce and Cybill are
going to travel back. That’s the
map that we were talking about.

Foreplay is the only way to make head

way in a relationship We’re almost sure
that’s what Petruchio was thinking while he pinned
Kate to the floor in Atomic Shakespeare.
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The top of the fourth
act.

DM: Yes. Okay. 

Ron: Because David
was incredibly sexually
frustrated, the line goes
kind of all over the map
by the time they get to
Padua.

DM: (Laughing)

Ron: That was the joke
and we couldn’t do it.

DM: Yeah. They
were married quite
"sterilly." 

Ron: Yeah. (laughter)

DM: Well, I am going to ask
you about a bunch of
episodes, but let’s continue
with Shakespeare. So, how
did the idea of Atomic
Shakespeare come about?
Is it something Glenn
pitched to you or did both of
you have ideas?

Jeff: That was ours.

Ron: Actually, Jeff came up with
the idea of doing the show in
iambic pentameter and we started
talking about doing a mystery
based on King Lear, I think.

Jeff: It was actually Hamlet.

Ron: Yeah.

Jeff: The original thought was
Hamlet because it had a murder
mystery. I thought, as a detective

show… and I went in and told Ron
about it and it evolved from there.
The great thing was, you know, you
could come up with an idea like
this. I mean, people weren’t going
around pitching iambic pentameter
television shows very often. It was
terrific to be able to go to
Glenn and say, "This is what
we want to do," and he
would just say, "Great! Great!
Go do it." As opposed to,
"Gee, I don’t know. It’s never
been done. Blah… Blah…"
You know?  You really had
the freedom.

Ron: It’s funny though, I
remember the day we
pitched. We had three or
four ideas worked out and
we pitched all of them. And
then at the tail end, we said
we have this idea of doing a
show in iambic pentameter.
And that’s the one, you

know, Glenn sparked to.
And we started pitching
the mystery based on
Hamlet and it wasn’t
quite happening for
him, and that’s actually
where I suggested
Taming of the Shrew
and he said, "Yeah."

DM: Was it diffi-
cult for you to
write or did it
flow out of you?

Jeff: You know, very
honestly, I’d like to say
that it was painstaking
and difficult, because I

think of all the things we wrote on
the show, it tends to be the one that
is associated with us the most, you
know?  But the truth is, it might
have been, in a weird way, one of
the easier things we did on the
series. This is my theory and I

I mean, people weren’t
going around pitching
iambic pentameter tele-
vision shows very often. It
was terrific to be able to
go to Glenn and say, "This
is what we want to do,"
and he would just say,
"Great! Great! Go do it."

Love, 16th Century style Kate and Petruchio
wake up after their long belated night of bliss as
man and wife in Atomic Shakespeare.
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think you (Ron) and I have talked
about it. We had come from come-
dy, more from broader comedy, and
we were big Monty Python fans.
We were really into that kind of
stuff. And so the fact that this was
part Moonlighting, part sketch, I
think, fell into an area that we just
knew really well.  We had this
piece we could work off of
and there was something
about it that flowed. I mean, as
Ron was saying, this was a
first draft. What you saw on
screen was a first draft, and a
just slightly edited one in post
(production).

Ron: I would agree, I think,
because we knew the
Moonlighting voice, and we
had Shakespeare so we were
playing against something.
You weren’t coming up with
whole cloth from nothing. It
actually made our job easier. I
mean, when Bruce’s Petruchio
shows up and is wearing sun-
glasses and the horse has sun-
glasses, that’s an easy joke to
get to. 

Jeff: I mean, you take a
Python or a Saturday Night Live,
you’ve got their sketches playing
off something so often.  You know,
you’re parodying something, and
that can be an easier kind of writing
if you know that kind of comedy
because you do have something to
work from, so we took to it. You
know, I’m not sure if it was every-
one’s cup of tea, but we loved it
because we had that mix of sensi-
bilities at the time.

Ron: By the way, I think that it’s
interesting to note that, while people
talk about that particular episode, it’s
one of the lower rated ones. I think
people see Shakespeare advertised
and went over and watched Riptide.

DM: And a lot of teachers
are introducing…

Jeff: Yeah. I know.

DM: And Will Mackenzie
told me that he gets calls
from the DGA asking per-
mission to show it to their
students.

Jeff: Isn’t that nice?

Ron: I had a friend up in northern
California who is an English teacher
in junior high. And he asked for a

tape of that for that very reason.

DM: Yeah. I mean, it’s a
fun way to be introduced
to Shakespeare.

Jeff: It wasn’t something that we
spent lot of time reading at the time
either.

DM: Well, you know
what? In my interview
with Glenn, he did say
that his wife Mary did a
production of TheTaming
of the Shrew in college,
so I guess he had
always had that in the
back of his mind.

Jeff: Is that right?

DM: Yeah.

Ron: I mean, Moonlighting ulti-
mately, you could say the concept
of the show is very Shakespearean.

DM: Yeah, Glenn obvi-
ously took to the con-
cept about you wanting
to do Shakespeare.

Jeff: Um hmm.

Ron: Yeah.

DM: Because Moonlighting
was about the battle of the
sexes.

R&J: Yeah.

DM: Even Will said in his
interview that Maddie
and David are Kate and
Petruchio.

Ron: Yes. Exactly. It just fits.

...Ron and Glenn and  I, as
well as Roger (Director)
and the rest of the gang,
had  talked  about  the
things we would do with
them after they slept
together... it could have
been as compelling, as
interesting, as fun to
watch as anything we had
done  before.
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DM: Now did you interact
with the directors that
filmed your scripts?

Ron: Sometimes later.

Jeff: Not much in the beginning.

Ron: Glenn actually buffered us
from the vicissitudes of the stage,
whatever was going on down there,
and that was perfectly fine with us at
the time. I think by Shakespeare, we
were down on the set. It was not
even to give notes necessarily. It was
simply to be a part of it.

Jeff: At a certain point, though, we
were in casting and would have dis-
cussions with the director at that
point, but it was fairly minor over
all. It was just something Glenn took
care of at that point.

Ron: You know, in fact, I think it
was our first script Knowing Her
with Dana Delany.

DM: That’s right, and Peter
Werner directed that.

Ron:And I will never forget we were
kind of stumped on the this final
action scene, and late at night came up
with the idea of doing a car chase that
was at a funeral where the antagonist
takes off in the lead hearse, and the
whole funeral party thinking it is leav-
ing, takes off after it. We write this,
and I remember that we handed it in
late at night, and Glenn was already
gone, and we didn’t know what the
reaction would be. And it was, I
believe, that next day, I was driving
onto the lot and we had to drive past
the main Moonlighting stage to get
to our offices. And I saw a hearse sit-

ting there and I thought, "Yes!"
(Laughing).

Jeff: We were less excited when we
found out someone had actually
died on the show.

Ron: (Laughing) Yeah. But our inter-
action with the directors, especially
early on, was pretty non-existent.

DM: And then in your
scripts, did you write direc-
tions for the directors?
Because in one particular
episode, for instance, in
Knowing Herwhere Maddie
comes in all wet and her
nylons are torn…

Jeff: Very, very specific. Yes.
Sure.

Ron: That’s not direction though.
That’s the fabric of a scene. When
you say "direction," if you mean
shots and close ups, yes, that stuff
was done. And that was, frankly, set
by Glenn. Glenn used to do that and
we basically took to it.

Jeff: In both ways… I mean, we
would say "Close on Maddie," or
"Pull back to see David over
here."

Ron: Yeah.

Jeff: But, you know, we would
put direction in that way. In a
case like yours…

DM: Shooting between
the legs…

Jeff: Probably the shot between
the legs, no. That’s probably
Peter, but absolutely the way she

looked, because it was all about
the fact that she had been chang-
ing tires in the rain. 

Ron: It’s what kicks off the
whole show.

DM: In terms of collabo-
rating with the other
writers, there are times
when you are paired up
with others like Charles
(Chic) Eglee. I mean,
how does it work so that
everybody gets a writing
credit?

Jeff: Every incident is different.
Sometimes we’d share credit with
the rest of the staff because we’d
all worked on something together.
And Ron and I rewrote a lot of
other shows that we didn’t get
credited on, because you just do
that as a producer.

Ron: Well, at a certain point, we
just started handing out credits,
whoever’s turn it was to get some
because it was such a kind of
roundelay, at least by the second
and third season. 

Jeff: That’s what I was getting to,
toward the end, we were just doing
it as a group. We would take scripts
and take an act, a piece, or whatev-
er. But the Writers Guild has rules
about how many people you can
credit a show at one time, so we
would split that up. Normally, two
people on teleplay and three on
story was the best we could do, so
we would take turns. There were
really just a few instances like  that.
But that was because they  were
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group efforts. Really fun efforts,
by the way, we loved the time we
spent kicking around ideas with
the rest of the staff.

Ron: I remember a particular
episode that was a true, and very
effective group effort called
Symphony in Knocked Flat. I
remember we all sat around and
we kind of worked on the story
and we split up acts, and at one
point, Jeff and I were even writ-
ing separately. We weren’t writ-
ing together. It was more time-
effective for us to act as individ-
ual writers and this happened in
our second season or maybe even
closer to the end of our first. But
we were going off and writing
individual scenes and then get-
ting back together in the room
and basically going over them. It
amazingly turned out to be a very
funny episode.

Jeff: I don’t remember who got
credit on that.

DM: I do have an episode
guide here.

Jeff: Well, we know it was the
one of the assistants on the show.
Her husband had come in. 

DM: Actually, Symphony
in Knocked Flat was in the
third season. Here it is.
Dale Gelineau is credited.

Jeff: That’s right.

Ron: That’s right.

Jeff: Melissa Gelineau was Jay
Daniel’s assistant, and Dale was

her husband.

DM: And Pauline
Miller.

Jeff: That’s it.

DM: Now, I thought
one of the funniest
episodes you guys
wrote was The Bride
of Tupperman.

Jeff: Thank you.

Ron: Oh, yeah.

DM: That was a lot
of fun, especially
in the beginning
when David is ask-
ing Maddie out for a
date, and they find out
that they just totally
disagree on what to do.

Jeff: That’s the one I mentioned
earlier where we hit our stride.
You know in Knowing Her, we
did some rewrites, it went
through maybe four drafts. We
wrote it way too jokey at first.
That was the transition Ron was
talking about. We got to a draft
where, you know, I would guess
probably seventy percent of what
you saw on the show was ours,
the draft you actually watched,
but it took awhile to get there.
Tupperman was our second orig-
inal show that was all ours, and
most of what you saw was ours.
And that was sort of the show
where we finally thought,
"Okay." We wrote it probably in
December of that first season and
we thought, "Okay. We got the

show now." And I think that’s
when Glenn kind of looked at us
and said, "Okay, we have some-
thing here now." 

DM: That episode also
showcased what David
felt what was important in
a woman and what
Maddie felt what was
important in a woman.

Jeff: It kind of struck to the core
of that idea. Yeah. Yeah. Thanks.

DM: Another episode
that was a milestone
was Witness for the
Execution where they
actually kissed in the
garage and it wasn’t a
dream sequence.

Ron: There’s a very funny story
that I have to tell about that one.
The idea was, basically, a person
comes in and says, "Witness my 

P r o b a b l y  t h e  b e s t

time of interaction

f o r  u s  w i t h  h i m

( B r u c e )  w a s  w h e n

he asked us to write

Hudson Hawk. 
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murder because I am going to
die, it’s a long lingering death,
and it will eat up my children’s
inheritance. If I commit suicide,
the insurance company won’t pay
off. But if someone comes in and
kills me and you come in after-
wards and prove it was murder,
my insurance will have to pay
off." So, everything he says is
true and David wants to take the
case. The only thing the guy did-
n’t tell David is that he is going to
kill himself and the moment
David walks in the room, he will
be accused of the murder. So,
basically, the client came in to the
agency to get a patsy. Well, this is
a great idea and we realized when
we got to the second act break
that we had killed off our antago-
nist. There were no witnesses,
and we didn’t know how to solve
this. And it was filming and we
had only a few days to figure this
out and we kind of hit a wall. One
night, actually, my wife came up
with the solution, the clue that
proved the client had killed him-
self, which were the slippers fac-
ing the bed. This, in real life,
would not have held water, but… 

Jeff: Moonlighting wasn’t real
life?

Ron: (laughing)

DM: (laughing)

Ron: Well, close. And I remem-
ber coming in the next day and
mentioning it to Jeff and Glenn,
and it flew, and so, in an episode
somewhere around there, I named

a character
Lieutenant
Tapia, and
that’s her
m a i d e n
name.  Since
she didn’t
get story
credit, I
t h o u g h t ,
well, we
could at least
immortalize
her name in
here some-
where. But
that was a
very fun
episode to
do once we
got past a
rather major
hurdle.

D M :
N o w ,
a b o u t
the kiss
in the
garage,
w h a t
was the
actors’
reaction when they saw that
in the script?

Ron: Boy, I don’t know. 

Jeff: You know, we weren’t
involved with them enough at that
point to know. I mean, we had,
later on, a lot more interaction
with them, and Bruce, in particu-
lar. But, at that point, we didn’t
see their reaction. Just wrote it

and sent it on because we didn’t
do table reads or anything on the
show, you know? Scenes got sent
down oftentimes a day or two
before and they were shot.  They
rarely saw full scripts.

Ron: I don’t think they ever saw
full scripts.

Jeff: I don’t know if they ever
got a full script.

Having fun with our fanzine Jeff Reno (left)
and Ron Osborn are among the people we inter-
viewed who enjoy reading Moonlighting Strangers.
Needless to say, we are truly honored.
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Ron: We might have started the
season with full scripts. Maybe
the first one…

Jeff: Yeah.

Ron: Maybe two.

DM: Okay. In terms of
them kissing then, I
guess Glenn was okay
with that?

Jeff: Yeah.

DM: Because in the past
it was always such a
big tease. It was done
in a dream sequence,
so now you’re showing
the audience…

Jeff: I think that the three of us…
I mean, you know, Ron and
Glenn and I talked about it is my
memory. And I think the three of
us all felt that it was time to esca-
late. Nobody wanted it to get stale,

and you did-
n’t want to
hold back
every th ing
too long, or it
would just be a
constant tease.
And so, I think
it was just a
decision that it
wouldn’t be a
bad thing.

Ron: You
know, it’s funny
though, what
that speaks to is,
us being in the
center of

things at the time and none of us,
Glenn as well, having a clear arc
for a series. You know, Glenn
came in with this terrific series
notion. We and the staff came in
and took to it. We all wanted to
advance it, but if we sat down and
said this is going to be four sea-
sons, maybe we wouldn’t have
peaked things in the second sea-
son. We would have somehow
found a way to redefine or renew
ourselves, or keep it going. But it
was because we were always fly-
ing by the seat or our pants and it
was exciting. But it was also a lit-
tle limiting; we never had a cer-
tain overview, if you will. Where
that kiss came, I don’t remember.
It was probably fine at the time.
But where we probably peaked
the series, I think, everyone can
look back and say it was too soon.

DM: Yeah. Well, probably
because with both the

press and the audience
wondering "Will they or
won’t they?" What hap-
pened after that episode
was the kiss was forgot-
ten because they never
referred to it again.

Jeff: You know, I don’t know if
anyone else will tell you the same
thing, the group you’re inter-
viewing. But my response to peo-
ple is, it’s always been kind of the
assumption of the press and the
audience and everybody that the
show got bad once they slept
together. And that’s not what it
was about. You know, Ron and
Glenn and I, as well as Roger
(Director) and the rest of the
gang, had talked about the things
we would do with them after they
slept together. And my feeling
still is, it could have been as com-
pelling, as interesting, as fun to
watch as anything we had done
before. What happened very sim-
ply was Cybill got pregnant and
was gone, and we had to write a
show where all of her scenes
were filmed in the summer.

Ron: We had to write a series.

Jeff: We had to write a whole
series... a bunch of episodes
where her character is in Chicago
and we film all her episodes, you
know, by getting done incredibly
fast. And then sometime in
September when she’s gone,
Bruce and the rest of the cast get
together. And we shoot the rest of
it and cut it together. So, not only
is that an impossible way to  do

“Thank God I don’t wear briefs.” David
thought when he impulsively barged out his
bathroom in Witness For The Execution.
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a show, but  you have a romantic
comedy that’s very, very much
about these two people, and the
two people are not together for an
entire season. I mean, they essen-
tially in that fourth season… you
know, until she comes back by
train, they weren’t together.
That’s the reason it died. I never
thought we couldn’t make a great
show after they slept together,
you know, because at the time
when we decided to do it, we
were all very confident that, you
know, we can’t just keep on put-
ting this off. Let’s do it.  And we
will have a lot of fun with them
next year after that.

Ron: You know, definitely at that
time, it seemed like the right
thing, there’s no question. Yes,
what happened afterwards cer-
tainly hamstrung us quite a bit.
But I still maintain we probably

didn’t have an overview. 

DM: In regards to the
series of episodes in the
Sam arc with Mark
Harmon coming into the
picture, and in terms of
developing the story
line with this third party
coming, how far in
advance was it
planned?

Jeff: Pretty much like the rest of
the show.

Ron: Well, you start with Kerry
(Ehrin)’s script. You start with
Blonde on Blonde. Was that the
first one?

DM: Right. That begins
the arc…

Ron: And we knew that was
going to be at the end of that.

DM: So, there was a
lot of discussion
about how you were
going to bring them
together?

Jeff: I’m not positive how it
all happened. I can’t remem-
ber well enough. But, I don’t
think we knew that this was
a several episode arc when
we started.

Ron: Yeah. Mark was
signed up for three.

Jeff: For three immediate-
ly? But I didn’t think when
we were first talking about
the idea of having a guy…

Ron: I don’t know.

Jeff: You know, those decisions
tended to be made pretty late in
the game.

DM: And what did you
think about all the hype
around this big event in
the press?

Jeff: Well, you mean about
David and Maddie?

DM: Yeah. I mean, you
remember all the hype
all around it?

Jeff: Sure. Sure. Oh, that was great.

DM: How about filming it?
Allan Arkush was telling
me that when they were
filming a scene at the end
of Maddie’s Turn to Cry
when they leave that
bowling alley, there was
press across the street.
And he said it was a bit of
a scene, and I guess some
photographers were try-
ing to antagonize Bruce
and Cybill or trying to pro-
voke them.

Jeff: Exactly.

DM: And one of them
said… I don’t know if it
was Bruce or Cybill said
to the other, "Be careful
or you’ll end up on the
cover of the Enquirer."

Ron: Well, you know, a funny
story is about the Enquirer and
whatnot… Those newspapers were

Reno: (Working on
Moonlighting) It’s the
only time I literally
could feel myself grow-
ing as a writer. You
know, those things hap-
pen sort of subtly some-
times, if at all, but dur-
ing that time I actually
watched myself grow as
a writer.
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always printing things that were, of
course, outlandish. And one time
they came out with a list of
episodes that they claimed we were
going to do the following season.
They had eight or ten of them.

Jeff: Which was impossible
because we never knew that far
in advance.

Ron: But, in fact, there were a
couple of very inside ideas that
were in there, and that could have
only come from our offices.

DM: So, there was a
mole!

Jeff: Um hmm!

Ron: Which was a very interest-
ing notion.

DM: (laughing)

Jeff: Our next mystery. 

DM: (laughing) Okay. 

Jeff: But I think we went through
a period where we wanted very
desperately not to publicize it, to
surprise the audience, you know?
I mean, that was always our aim
and always Glenn’s, to keep the
audience surprised, and so I think
we didn’t want people publiciz-
ing it at all. If it was going to hap-
pen, I think we tried to keep it
private but that didn’t work.

DM: I remember ABC at
the time was promoting
Max Headroom. And
they purposely delayed
showing the episode (I
Am Curious... Maddie)
and promoted it so Max
Headroom had a big
lead-in.

Jeff: Oh, is that right?

Ron: Oh, I don’t remember that.
That’s interesting.

Jeff: I can’t
remember that.

DM: So, what
were your
f a v o r i t e
memor ies
working with
Glenn?

Ron: The God’s
honest truth is
that early on he
was often in his
own world, and
once we hit our
stride, he let us
alone. I will say
though, Glenn

was a terrific teacher. I mean, we
became writers on Moonlighting.
Before that, you know, we were
kind of in a sitcom mode that
could have been very constricting
had we stayed with it.

Jeff: You know, we have told
people that before. It’s the only
time I literally could feel myself
growing as a writer. You know,
those things happen sort of subtly
sometimes, if at all, but during
that time I actually watched
myself grow as a writer. I think it
was partly a match of material
and sensibility that was right for
us. And it happened naturally
because of that, but I think a good
portion of it was because of
Glenn, too. I think the best part of
it was the creative freedom there.
You know, just the idea that he
kind of let us realize the potential
that we had not been able to real-
ize before as writers. And he was
always looking for the freshest
way to do something and that
was a great lesson.

Ron: You know, the other thing we
learned… and coming from sitcom
you pay lip-service to this but you
never really deal with it… is the
notion of subtext, scenes working on
two levels. We hadn’t really done
much of that before, and certainly not
to this degree. And he was instru-
mental in steering us in that direction.

DM: And in terms of the
story lines, did Bruce and
Cybill have any input in
terms of how the story
should go?

“Finally! She admits she wants me.”

David thought as he enjoys the fact that
Maddie is jealous of his overprotectiveness
toward his ex (Jillian) in Knowing Her.
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Jeff: No, unless every once in a
great while, and this would be very
small, they would whisper some-
thing in Glenn’s ear that we didn’t
know about.

Ron: Glenn can answer that.  

Jeff: Yeah. Glenn might know.
Most of the story work came from
the staff, you know? Then we
would run things by Glenn and
make sure it was all okay. You
know, sometimes he would come
back and have a story he would
talk to us about that could have
come from somewhere else. But
my guess is, no. I don’t think that’s
the way it would work.

DM: Okay, there’s another
episode I want to talk to you
about, The Son Also Rises,
because Allan Arkush said
that was one of his favorite
episodes to direct.

Jeff: Oh, that’s nice.

DM: And in that episode,
you had more of David and
Maddie getting to know
each other’s personal life.
David’s father was intro-
duced. In terms of casting
Paul Sorvino, were you
involved in that at all?

Jeff: Not Sorvino. We helped cast
some of the episodes, but I think
Karen Vice thought of and came to
Glenn with him, so it wasn’t us
saying he would be great or any-
thing like that.

Ron: I remember that was the start
of our second season and Glenn

sat down and asked us to write
something to, as he put it, "renew
the franchise."

Jeff: As the first show of the sec-
ond season. 

DM:Like setting up the tone.

Ron: Yeah, and we had this idea
and, you know, it fit into those
plans and that was basically it.

DM: Because in that season
it did end with them con-
summating their relation-
ship, so you started deliber-
ately that way so it would
end on another level.

Ron: Um hmm.

DM: Now, what were some
of you favorite memories
working with Bruce?

Jeff: You know what? All fun.  It
was all kind of passing fun for
most of our time there, because we
didn’t deal with him for long
intense periods of time down on
the set. That still was Glenn’s
domain, so our interaction was just
a good time. We just had a really
good time, you know, talking to
him, messing around with him.
Probably the best time of interac-
tion for us with him was when he
asked us to write Hudson Hawk.
He had a character in mind that he
wanted to do, this ex con who had
just gotten out of jail and got
caught up in some kind of interna-
tional situation. Ron and I came up
with an idea, ran it by him, and he
loved it, and everything was good,
so we spent a lot of time then with

him just kind of developing this.
Wrote the script and he loved that,
too, and they were already shoot-
ing Die Hard at the time, so we
would go over there and visit him
on the set.  So, all of that was pret-
ty great. It was all very positive
and a very good relationship. Then
Die Hard came out and became a
huge hit. Joel Silver produced it,
and he was going to produce
Hudson Hawk, so he moved on
from our script, you know? He
sort of made a choice to go some-
where else, so what you saw in the
movie was not at all ours. Daniel
Waters is the guy who got the
credit for writing it and, actually,
there were a couple of other guys
who were in on it, too. But that’s
my best memory because it’s the
time we probably spent the most
time with Bruce. Just the three of
us really getting into this thing. It
was really good.  That was fourth
season (1987-88). We were almost,
more or less, consultants on the
show at that time. We weren’t
quite as involved that season.  You
know, the split season where
Cybill was in Chicago.

DM: Right.

Jeff: We were writing and we
were breaking stories, and we
were rewriting, but a bit less than
before.

Ron: It was more Roger’s and
Chic’s season. We were writing
Hudson Hawk and they were doing
the heavier lifting.

DM: But the two of you,
as well as  Roger, left
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after a certain period.

Ron: We left after that season.
Roger was there, I think, through
the fifth.

DM: And how about work-
ing with Cybill? What are
some of your favorite mem-
ories working with her?

Ron: You know, I will just say

that we, again, didn’t interact
much down on the stage at all.   

DM: Okay.

Ron: Bruce was kind of a guy’s
guy. Cybill was a bit of a star, and
a bit of a diva, and we didn’t inter-
act with her much at all.  One
time, I believe late first season or
early second, we all went to lunch
with her and had a grand time.

DM: Yes, I heard that it
was at Jimmy’s Italian
restaurant.

J&R: Yes. 

Ron: Yes. Exactly. That’s right.
It was very fun, and it made me
regret that we didn’t do that sort
of thing more with her, frankly.  

Jeff: At that point in our career…

Ron: We didn’t really
interact, you know?  All
the others, you know,
Allyce and Curtis, you
would shoot the breeze a
little bit, quite a bit, and
Curtis even would stop by
the offices. He was terrific
and appreciative of the
stuff he was getting.

Jeff: Bruce dropped by
once in awhile. He’d come
up and mess around with
us once in awhile, but
Cybill tended not to.

Ron: Cybill kind of kept
to herself.

Jeff: She was a lot of fun
when you got together
with her. She’s a flirt and

she’s fun, but she wasn’t there. It
was a much more classic writing
staff situation where we were up
there and Glenn and Jay tended
to be the ones on the set.

DM: Now you were nomi-
nated for your first Emmy®

Award on Moonlighting, is
that correct?

Jeff: Yeah. That’s right.

DM: So, how was that?

Jeff: It was great.

Ron: Yeah, when the dust settled…

Jeff: Yeah.

Ron: But, it was disappointing,
clearly, to come away empty
handed.

DM: You were robbed!

Jeff: We were robbed, there you go.

DM: (laughing)

Ron: Well, be that as it may…

Jeff: You know what though? We
just got the one nomination, Ron
and I. The first year as producers for
the series. Our second year, we got
that (as producers), and for writing
two different episodes, the one
where they slept together (I Am
Curious…Maddie) and Shakespeare.
And I think we probably got a little
bit caught up in the hype.  A lot of
people were telling us Shakespeare
might win. And this Cagney and
Lacey episode about alcoholism
won. It was really a lesson that we
sort of knew, but didn’t. We didn’t
really internalize it until that point.
It’s just that people really don’t vote
for something that’s comedic when
it’s up against drama. They’re just
different genres. 

DM: And you were lumped
in dramas because you
were an hour- long show.

Ron: That’s right.

T h e  G o d ’ s  h o n e s t
t r u t h  i s  t h a t  e a r l y
on he was often in
his own world, and
o n c e  w e  h i t  o u r
s t r i d e ,  h e  l e t  u s
a l o n e .  I  w i l l  s a y
though, Glenn was
a terrific teacher.
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Jeff: Because, at the time, it was
hour-long or not.  And I don’t
think, if we had been in the com-
edy category against Cosby or
something, it probably would
have fit either, so we just kind of
had to be satisfied doing a show
the audience really loved, and it
was really a cross of genres. It
was, you know, just its own
unique little thing. Just like
romantic comedies never win
Oscars®.  You know, it kind of
falls into the cracks when it
comes to awards time, but, you
know, we were pretty confident
that it was reaching people.
Though it was disappointing at
the time, you know, not to
get it.

DM: Pretty exciting,
though.

Jeff: You know what else
crossed our minds? We
were perceived as pretty
cocky because our character
was cocky. And our atti-
tude, our words. Maybe
they decided, we’re going
to award someone who
doesn’t think so highly of
themselves.

DM: Now, of all the
episodes you have
written, which ones
would you say are
your favorites?

Ron: Well, I don’t think it’s
any secret that Atomic
Shakespeare was just the
most fun because, as we
said earlier, it was a bit of

an event. It was kind of fun to
write.  You know, we didn’t feel
this "Sturm und Drang," you feel
coming up with some of these
mysteries that had to work as
mysteries, and yet fill the need of
the show emotionally.

Jeff: We knew people had found
it, by second season, we were a
bonafide, break out kind of sen-
sation. And so, you’re doing
something that not only was fun,
but people were loving it. 

Ron: And I also greatly enjoyed
Symphony in Knocked Flat. I
remember the staff working
together as this cohesive whole

that turned this thing out in
pieces. This wonderful confec-
tion. I remember that being a
very fun experience.

Jeff: There were a lot of moments on
the show that we wrote, scenes or
moments that we didn’t get credit for,
so you wouldn’t know they were
ours.  They were some of my better
memories. There was a limbo scene.

DM: Oh, yeah?

Jeff: That might be the first
scene I remember writing. It was
in a different show.

DM: Yeah. My Fair David. 

Jeff: Ah, exactly.

DM: Bruce Franklin Singer
was credited as the
writer.  He was a free-
lance writer.

Jeff: That was a lot of fun. And the
infamous scene where Maddie
comes home and finds David
there, and they fight then end up
sleeping together, that was chal-
lenging and a lot of fun to write. 

Jeff: There’s another Bruce Singer
show which we did a lot of work
on, Every Daughter’s Father is a
Virgin.

DM: Yes. It was an
excellent episode.

Jeff: It got a Humanitas nomi-
nation, we really enjoyed that
episode. It really felt at a time
when we hadn’t done all that
many personal stories, it just
took it into that realm.

Can’t have dress rehearsals

without these. Here are the cos-
tumes made for Bruce and Cybill to
wear for the classic episode. Photo cour-
tesy of: Western Costume Company.
http://www.westerncostume.com/gallery/
moonlighting.html
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Ron: There was staff on that
though. 

Jeff: The whole staff worked on that.

Ron: Yeah, we split that up, and
that was also another fun experi-
ence. I remember that one.

DM: Yes, actually, in the
October/November issue,
the Glenn Caron issue,
there was an article that I
had from the New York
Times. I don’t know if you
had a chance to read it. The
Madcap Behind Moonlighting.
It was written by Joy
Horowitz. She was there on
the set pretty much writing
about the whole process of
shooting that episode. And
you were mentioned along
with Debra (Frank)…
Roger… Bruce Franklin
Singer…

Jeff: Really?

DM: Yeah, so if you
have a chance to read
that…

Jeff: Oh, that might be when she
was hanging around the show.
Yeah, yeah, yeah.

Ron: That’s right.

Jeff: Oh, I remember the one
where we were relegated to
observer status while Glenn came
in and steered that episode. I
remember that one, yeah.
(Laughing)

DM: And what episodes

that you didn’t work
on would you say
were your favorites?

Ron: Oh, Dream Sequence
I think is a great one.
Terrific one.

Jeff: And Big Man on
Mulberry Street.

Ron: Big Man on Mulberry
Street.

Jeff: Really good. We
were there, but we didn’t
do any work on that one,
that was Karen Hall’s. It’s
really good.

Ron: One of Roger’s, Atlas
Belched, that I liked quite a lot.
Was that the episode that intro-
duced Curtis?

DM: No. 

Jeff: It had to be later.

Ron: Oh, no, no. I’m sorry. It
was not Curtis, of course. It was
Mark Linn Baker.

DM:From Perfect Strangers.

Ron: That was it. Yeah. It was some
later one Roger introduced (Bert)
Viola. (It was the episode entitled
Yours, Very Deadly). And you know
there are a number of Glenn’s
episodes that really stand out.

Jeff: The best one from before
we were on the show was the DJ
show. We really liked that one a
lot. (The Next Murder You Hear)
That’s the one we really turned
on to the most.

Ron: And the Christmas episode
in the first season we were
there…

DM: Twas the Episode
Before Christmas.

Ron: Yeah. That I adore.

DM: Yes. Brother, Can
You Spare A Blonde?
That’s one of my favorites
that he wrote.

Ron: That’s right.

Jeff: Lot of fun. 

Ron: Very good.

DM: And you have Womb
with a View which some
people like.

Ron: That was when? 

DM: When Maddie mis-
carried the baby.

. . . ( a b o u t  d o i n g  a
r e u n i o n )  A n d  I
w o u l d  s u r e  b e
i n t e r e s t e d  i f  t h e r e
was a terrific rea-
son and, if anyone
can come up with it,
Glenn can.
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Jeff: That was fifth season?

Ron: Right.

DM: Yeah. The baby was
miscarried at the begin-
ning of the fifth season.

Jeff: You call it the fifth because
you count the spring thing as the
first season.

DM: Yeah.

Jeff: Right. Okay. 

DM: Yeah, and that’s
how the episode guide
does, too.

Jeff: Right. No, it probably does.
Yeah. 

Ron: Yeah.

Jeff: We realize that was consid-
ered a season. Seasons we were
there are the only ones that
should have a number, don’t you
think? 

DM: (laughing) Okay.

Ron: I know I used to know this
number. We never did an entire
order of twenty-two in any one
season. What did the episode
guide give you as the number of
total episodes?

DM: According to the
guide, it’s sixty-seven but
they break up the two-
hour pilot as two episodes.
I do recall when the pilot
first aired, it was in two
parts. 

Ron: That’s right.

Jeff: Yeah.

DM: It aired as a
Sunday movie and then
on Tuesday.

Jeff: So, it’s eighteen, fifteen,
fourteen…

DM: It’s sixty-seven
when you add thirteen
from the fifth season
and seven in the first.

Ron: By the way, a month or two
after we started I made a bet with
Roger and lost. Roger had come
out of one hour series and he was
looking at how long we took to do
episodes, and said there’s no way
we’re going to make twenty-two
episodes. And I naively had been
on half-hour shows where you
simply made them. Your schedule
was carved in stone. And I made a
hundred dollar bet with him we’d
make twenty-two episodes. I had
to write him a check.

DM: One hundred is the
magic number. That’s
the number of episodes
you need for syndica-
tion, right?

Jeff: Yeah.  More or less. It still
sort of sold, but for no money at all.

DM: Now, as you are
aware, we are promot-
ing a reunion campaign
and we spoke to Glenn
about it and Glenn told
us if he had a really
great idea he would call
Bruce and say, "I have
a really great idea. You

got to do this." So,
what are your feelings
about a reunion movie?

Ron: You know, it’s interesting. I
think I said something to this effect
earlier, but I’m not sure you can
recapture that same lightning in a
bottle.  And I would sure be inter-
ested if there was a terrific reason
and, if anyone can come up with it,
Glenn can. But, in terms of what it
was, I don’t think it could ever be
that again. I will just go on record
as saying that.

DM: And you don’t
think that getting Bruce
and Cybill together for
the big screen, having a
really good story to tell.

Ron: Well, as Glenn used to say,
it all comes down to the story,
and so, sure, if there’s a reason.
But if I were a betting man, I’d
say the odds are pretty stiff.

DM: Truthfully, I know one
of the things that we
talked about earlier was
the chemistry that they
had.  And I don’t think that
either one of them have
ever had chemistry since
with another co-star. I
mean, look at Bruce doing
all these movies.

Jeff: That’s interesting. Well, he
barely traffics in that kind of
material any more. 

Ron: Um hmm.

DM: He should really do
romantic comedies.

Jeff Reno & Ron Osborn Interview Cont’d
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Jeff: Oh, you know, Ron and I
have talked for years about that,
because we think he can do most
anything. And we always thought
he had Cary Grant possibilities
where, you know, he can do that
stuff. He can put the tux on and be
suave, and he can do the action
thing. He can kind of do whatever
he needs to do.  Wish he would
have done a little bit more of that.

Ron: There was an episode I quite
liked that Glenn wrote, or totally
rewrote, and it was called Money
Talks, Maddie Walks. And that’s
where they go to South America
to track down the accountant who
took all her money.  And Bruce
was in a tux and that’s when I real-
ized early on, well, this guy, you
can put him in a tux, you can put
him in a tank top.  He just looks
good in everything.  You know, he
could be the next Cary Grant.

Jeff: And he had hair. 

DM: (laughing)

Jeff: Kind of had it all.

DM: Well, I remember
when I met him. It was
briefly, though, but he
made an impression on
me. (laughing)

Jeff: Literally? 

Ron: When did you meet him?

DM: I met him in May 1985
at an ABC reception.Actually,
there’s a picture here in the
fanzine, the first issue and
I wrote about it. ABC

picked up Moonlighting for
the second season after
the pilot and the first five
shows, and he was there.

Ron: He was very impressive in
that era. 

DM: He was very nice. Not
that he isn’t now, but he
was very nice.  And, actual-
ly, I sent him a copy of that
picture, and  I wrote a note
behind it. And he sent me a
picture, a black and white
glossy, and he wrote
something really nice on it
and signed it, "Bruce." So
when I show it to my
friends, they’re like, "Oh,
my God!"  But, you know,
that’s not something I’m
going to post on-line or
anything. It’s personal, but
it’s fun to show it to my
friends.

Ron: Yeah.

DM: Now,
we’re also
promot-
ing a DVD
campaign
where we
would like
to see
m o r e
episodes
released
on DVD,
and the
way we
think that
will hap-
pen is if a

reunion movie gets made.
So because of the music
clearances, I guess
they’ve got to pay off a lot
of people. It’s purely a
financial decision.

Ron: Um hmm. Well, anyway,
you were saying…

DM: So if additional DVD’s
are released, would both
of you be interested in
doing commentaries on
some of the episodes you
have written… maybe sit-
ting down with Glenn?

Ron: Speaking for myself, I would
love the opportunity.  It’s one of
those things where you feel a little
pretentious, so I don’t know that I
would be very good at it, but it
sounds like an intriguing idea.

DM: Oh, it would be great
because on Bravo, the
episodes were edited even 

Do not adjust your TV sets. What you’re

seeing is NOT a dream is what we should
have heard when Maddie and David have their
first real kiss in Witness For The Execution.
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further for the commercial
time, so you lost some
really funny stuff, and,
obviously, with the DVDs,
you would get extras, too.
But just to be able to get
the ABC versions because,
as I said, Bravo cut more
stuff out.

Ron: You know, it’s funny.
You’re right on the extras. But
whenever I look at a DVD and I
see scenes that have been cut out,
I can’t remember a time where I
didn’t look at them and say they
shouldn’t have been.  I think, if you
were to put out Moonlighting
DVD’s with the scenes we cut,
you would come to the same con-
clusion.  

DM: So are there any
other projects that you
would like to discuss or
are at liberty to dis-
cuss?

Jeff: Well, we did a really fun
movie. I don’t know what’s going
to happen with it, but we were
amongst the writers on a movie
for Bruce’s company called Lady
Luck, for Cheyenne. We’re doing
a pilot for Showtime, and we’re
just talking to people about the
coming season a little bit.  

DM: Okay. Just getting
back to the pilot. Can you
tell me what it’s called?
What is it about?

Ron: It is actually about divorce
lawyers who work together and
may be heading for their own

divorce. 

DM: Oh, that’s interesting!

Ron: It’s definitely influenced by
a Moonlighting attitude.

DM: And it’s on Showtime?

Jeff: If everything works out. It’s
a little bit harder hitting than net-
works allow.  

Ron: Yeah. A little darker.

DM: Yeah, because on
Showtime, they tend to
do that.

Jeff: Just a little darker, yeah.

Ron: Well, they both had sex
changes, so she’s now a he and
he’s a she.

DM: Really? (laughing) 

Jeff: (laughing) No, no.

DM: Actually, talking
about sex changes, I
remember on Ally
McBeal there was that
story line where they
had a female lawyer
playing that she was
once a man. 

Jeff: That’s right.

Ron: Maybe that’s the
Moonlighting reunion idea.

DM: (laughing) And
just briefly, with tele-
vision, are the net-
works coming to you
to, say, write a pilot or
do you have some

pilots written?

Jeff: Because we were involved
with the movie and the Showtime
thing, we didn’t develop a pilot
for the networks this year.

Ron: We’ve been getting offers
to come in and run a show. 

Jeff: Where someone else creat-
ed the show, but they’re not show
runners yet, so we would come in
to help. That’s what we’re being
asked about now. 

Ron: Those kinds of things.

Jeff: But we will see what is
going to happen. We’re not sure
what we want to do yet.

DM: Okay, and the last
question. After more
than twenty years in
the business, what are 

O h ,  y o u  k n o w ,  R o n

and I have talked for

y e a r s  a b o u t  t h a t ,

because we think he

(Bruce) can do most

anything (variety of

acting: drama, com-

edy, etc.). 
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your thoughts on tele-
vision today?

Jeff: That is a complicated ques-
tion. I think some of the obvious
things are really true, I think that
not enough chances are being
taken, at least on the major net-
works.  I think the corporate men-
tality, the whole loosening of all the
syndication rules… You’re famil-
iar with the ownership of the
shows by the networks and things
like that? It’s really kind of con-
solidated all the decision making
in just a few small places, corpo-
rate places, and I think a lot of
kind of interesting, fresh, more
innovative types of things, are
being ignored in favor of things
that fit these very small niches
that these people are looking for.
I think it’s unfortunate. It’s weird
because I think it’s real easy to
say now that TV’s all so bad, and
it’s not at all. I think hour-long

television might be the best it’s
ever been in terms of production
and quality, you know? Half-hour,
I would not say that about that at
all. But I think there’s some really
quality hour-long shows on, well-
produced, hour-long shows. But,
in terms of really fresh, terrific
kind of ideas coming out of the
box, I mean, unless you’re talking
about cable, I’m not excited about
it.  I think I go in and out of how I
feel about the state of TV.  There
are certain shows that I think are
terrific, but I think the business of
television has gotten a lot worse.  I
think it’s really closed up to a lot
of very good people with good
ideas, and it’s too bad.

DM: A real difference
when you were work-
ing on Moonlighting.

Jeff: Very much.

DM: And then you have
the influx of cable.

Jeff: Yeah, so I mean, at
least there are other niches
to go to, but, you know, as
far as the way network TV
is run, it has just become a
very, very difficult kind of
tight thing to get through.
And I think that’s too bad. I
think it’s bad for it.

DM: And Ron? 

Ron: I think it’s gotten
better.  I think it’s gotten
edgier and more explorato-
ry. Back on Moonlighting,
we were going out on a

limb, and what TV does now
even on sitcoms, you see black
and white episodes and
Shakespeare. 

Jeff: But not because they’re
new and fresh anymore, you
know? It just sort of…

Ron: But, by the same token, I
think the explosion of cable and
super station and off network has
created niche markets and that’s
good. Because programming
now, instead of going for the
broadest possible audience, can
focus on a narrower slice of the
pie. I think the HBO’s and
Showtime’s and whatnot are
pushing the networks to do bet-
ter. And I think that more creativ-
ity is coming out of that and it’s
all good.

DM: Well, that’s it.
Thank you so much for
meeting with me.

J&R: Thank you. 

Back on Moonlighting,

we were going out on

a limb, and what TV

does now even on sit-

coms, you see black

and white episodes

and Shakespeare.
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We don’t dwell on the
past. We create in the
present to make things
happen in the future.
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She Spies (2002) TV Series 

Uncoupled (2001)

West Wing, The (1999) TV Series 

Cupid (1998) TV Series 

Meet Joe Black (1998) (screenplay)

Radioland Murders (1998) (screenplay)

Goodnight, Beantown (1988) TV Series 

Duckman (1994) TV Series

Moonlighting (1985) TV Series (episodes include: Knowing Her; The Bride of
Tupperman; Witness for the Execution;  The Son Also Rises; Atomic Shakespeare; Sam and
Dave – Story: w/ Karen Hall; Maddie’s Turn To Cry – Written: w/ Roger Director; I
Am Curious...Maddie – Written: w/ Jeff Reno and Glenn Caron, Story: w/ Ron
Osborn, Charles Eglee, Roger Director and Karen Hall; Come Back Little Shiksa; Fetal
Attraction – Story: w/ Kerry Ehrin; Eek! A Spouse! – Written: w/ Ron Osborn and
Charles Eglee, Story: w/ Jeff Reno, Roger Director and Kerry Ehrin; Here’s Living
With You, Kid.)
Night Court (1984) TV Series

Silver Spoons (1984) TV Series

Too Close for Comfort (1984) TV Series

Mork & Mindy (1978) TV Series

She Spies (2002) TV Series (Consulting Producers/Executive Producers) 

Cupid (1998) TV Series (Executive Producers) 

Duckman (1994) TV Series (Executive Producers) 

Moonlighting (1985) TV Series (Producers – 1987-88)

She Spies (2002) TV Series

Sources courtesy of: imdb.com and www.tvtome.com.

W R I T E R S

P R O D U C E R S

D I R E C T O R S

J E F F  R E N O  &  R O N  O S B O R N ’ S

FF II LL MM OO GG RR AA PP HH YY



65
June / July 2003 • Volume 2 - Issue 1

F A N S  S P E A K  T O  .  .  .  
J E F F  R E N O  &  R O N  O S B O R N

It’s time for us fans to show our appreciation
to the writing team who exposed Shakespeare
and made it accessible to the masses.
Dear Jeff and Ron:  

First, thank you for your inter-
view with the fanzine. It was
great hearing about your experi-
ences working on Moonlighting. I
believe what made the show so
great was the vision of Glenn
Caron, along with the chemistry
between Bruce and Cybill and
the fantastic writing.  You two
wrote many wonderful episodes
that shaped these characters and
gave the show much of its dis-
tinctive style.  I loved them all,
but I’ll just mention a few.  

Knowing Her was wonderful
because it showed a jealous side
of Maddie that she would never
admit. It also showed a more
vulnerable side of David, and
how he’d been hurt by women in
his past. I also loved the great
banter as in the exchange ending
with "A gnat with a lobotomy
could fool you!" And the chase
scene in the hearse was wonderful!

Witness for the Execution illus-
trated exactly what I loved about
Moonlighting. It started with
some great comedy in the office,
with David typically hung over,
but moves to a serious story that
showed off both Bruce and
Cybill’s dramatic abilities really

well. And, of course, I loved their
first kiss in the parking garage,
especially because it was so
unexpected.  It was also typical
that afterwards they both denied
that it had ever happened.  

Funeral for a Doornail has one
of my favorite opening scenes in
the office with Maddie asking
David to take her to a wedding.
I love how David suggests that
they consider it a business
arrangement, and then wants to
charge her what she considers to
be an outrageous amount.   I also
love the trip to the porno store
where Maddie asks, "What usual-
ly goes on in here?" To which
David responds, "What, pray tell,
makes you think I would know?"
After a look from Maddie, he con-
tinues, "Okay. What, pray tell,
makes you think I would tell you?"

Maddie’s Turn to Cry was a very
sweet episode where we got to
see through Maddie’s normal
cool personality.  It showed the
conflict she was feeling brilliant-
ly through both the dialogue and
body language between the char-
acters.   Again, it had a delicate
balance between a dramatic story
mixed with great comedy as with
the Dating Game scene in the van,

and the hysterical "McClafferty
pictures." The trunk scene where
Maddie and David kiss is one of
my favorites of the whole series.  

And, of course, Atomic Shakespeare.
Absolutely brilliant! Enough
said.  (Actually, I have a lot more
to say in my article in this issue!)

As I say, I love them all.  Thanks
again for you sharing your mem-
ories of the show with us.

Pam Hardin 

~~~~~~~~~~~~~~~~~~~~~

Witness for the Execution is one
of the best episodes of
Moonlighting. The story is brilliant
and Maddie and David's first kiss
couldn't have been done better!
Your immense writing talent is
one of the main reasons why
Moonlighting is the best televi-
sion series ever. Thank you for
sharing your gifts. 

Michelle Krueger

~~~~~~~~~~~~~~~~~~~~~

My favorite was when Sam came to
visit and Maddie and David made
love (I am Curious… Maddie). I
also loved Blonde on Blonde,
Maddie’s Turn to Cry, and Sam &
Dave. I hope that it comes back 
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on for real.  I truly loved that show.
I also loved Big Man on Mulberry
Street. Hope to see it soon.

Thanks,

Myrna Tinoco

~~~~~~~~~~~~~~~~~~~~~

Atomic Shakespeare was bril-
liant. It really helped me under-
stand and appreciate Shakespeare
– better than any teacher could
have. And the tension between
Maddie and David in that episode
was priceless!

Gena

~~~~~~~~~~~~~~~~~~~~~

Looks like they like each other
again!  I think they love each
other. (on the ‘Big Bang’ scene
from I am Curious… Maddie)

Ashley, age 6 

~~~~~~~~~~~~~~~~~~~~~

This fanzine is a wonderful
opportunity to write about how
Moonlighting is simply the best.
Will Mackenzie, Jeff Reno, and
Ron Osborn helped to create
some of my favorite episodes. 

In My Fair David (when Maddie
bets David he can't act mature),
the action in David's office is like
a dance. In this one scene their
moods are up and down, so they
move all about. They are at the
door, sitting on the couch, jump-
ing up from a chair, crossing
back and forth... I love the chore-
ography. 

In Knowing Her, Maddie and
David's scene when they are talk-
ing at the same time is great. If
the two people talking to each
other are having their own little
conversations, is that still a dia-
logue? This is why I love this
scene. They are having two com-
pletely different conversations,
not hearing a word the other is
saying. It's like they are thinking
out loud, speaking so that the
audience knows their feelings. It
was very creative and wonderful-
ly written. 

The direction and scripts for these
two episodes are just two small
examples of how great I think
Mackenzie's, Reno's, and Osborn's
work really plays. Thank you, for
all your hard work!

Suzanne Robbert

~~~~~~~~~~~~~~~~~~~~~

Dear Jeff and Ron,

Both of you wrote some of my
favorite episodes of Moonlighting
and I want to let you know why
they were:

Knowing Her: I loved this
episode because it showed a vul-
nerable side to David as well as
the jealous side to Maddie when
Gillian, David's ex-girlfriend
comes into the picture.  I loved
the scene where David ren-
dezvous with Gillian in the park
in the middle of the night and you
get a glimpse of his romantic side. I
loved the stand off between David
and Maddie outside the church
where Maddie tells David that

Harlan, Gillian's estranged hubby,
was already dead when Gillian
shot him again. But the scene I
really loved was at the end of the
episode where David wrote a note
to Maddie, accompanied by a red
rose, saying that sometimes he is
an "idiot." That scene was memo-
rable for me because I was able to
compare Bruce's handwriting to a
black and white head shot he
mailed to me and I was able to
confirm that the handwriting was
authentic!

The Bride of Tupperman: Probably
the funniest Moonlighting episode.
This episode magnifies Maddie’s
and David’s views on that four
letter word L-O-V-E. Of course
they differ on what the necessary
ingredients are but that is why
this episode is so much fun! It
was also the first time David
broke the fourth wall by looking
into the camera and saying to the
audience that Alan Tupperman
was "The biggest bigamist in
bigamy history. Try saying that
fast three times."  I also loved the
line where David says to Maddie
"Miss made-a-million-bucks-off-
my-physical-beauty-but-not-a-
dime-off-my-emotional-sub-
stance Hayes."

Witness for the Execution: A
milestone episode where David
and Maddie passionately kiss and
it was not a dream sequence!
This episode was also more seri-
ous because it examined euthana-
sia and how David and Maddie
viewed it. Loved David coming
to Maddie’s room in the middle 
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of the night when he thought he
actually killed Mr. Everett. It was
a great dramatic scene for both
Bruce and Cybill. But I really
enjoyed the end when David is
shaving in his office bathroom
and Maddie comes in to talk
about the "kiss in the garage."
They were feeling each other out
but neither one would admit what
the kiss really meant. Great scene
and great chemistry between the
two actors and one I’m sure that
fans play over and over again on
the VCR. 

Atomic Shakespeare: A master-
piece and one of the top three fan
favorites (along with The Dream
Sequence Always Rings Twice and
Big Man on Mulberry Street). To
tell you the truth, I’m not big on
Shakespeare but I really enjoyed
this and I can only imagine how
this version opened up a lot of
people to the Bard’s work.  From
beginning to end it was a blast.
From the opening with Petruchio
coming to Padua on his white
horse wearing Ray-ban sunglass-
es and BMW logo on the saddle
to the reading of the "syndication
rights" (oops, wrong scroll) to
Petruchio trying to woo the fair
Kate with kindness to their mar-
riage with Petruchio singing
Good Lovin.’ Loved the Looney
Toons and Honeymooner refer-
ences and Sterling Holloway’s nar-
ration. What an innovative and
gutsy episode by writing it com-
pletely in iambic pentameter!

Thank you so much for granting
Moonlighting Strangers an inter-

view. It was so great for me to
meet and talk with both of you!!!

Diana 

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Osborn and Mr. Reno,

I think Atomic Shakespeare is
one of the most hilarious
episodes of the show. There is so
much sexual innuendo and sight
gags such as the BMW emblem
and sun glasses on Petruchio's
horse and the signs throughout
the episode such as "No suitors
allowed" and "In Case of Shrew,
Break Glass." Some of my
favorite lines are "But tryest to
plow this acre and thy blade may
get broken," "Such a man come
only once in a blue moon,"
"You're the only man I know who
suffers from pianist envy," and
"Yay, we are married merrily. At
first warily and unfortunately
quite sterily." I also think another
great factor about this episode is
the fact that Kate and Petruchio
get married. We get some idea of
what it may have been like to see
Maddie and David married as
newlyweds. I think it was very
clever that Kate and Petruchio's
house is Maddie and David’s
office. David's office is the mas-
ter bedroom. The ending is very
sweet and adds a twist to a clas-
sic Shakespeare play. 

Joy Chodan

~~~~~~~~~~~~~~~~~~~~~

I loved Atomic Shakespeare
because in a certain way it sums

up the problem with David and
Maddie. At the beginning of the
show, he's not in love with her (or
at least it doesn't seem to be
"love"). They work together, he
tries to make a good impression
and with time, he starts falling in
love but decides to "wait and
see." Before the end of the 3rd
season, he shows her many times
that he does care but seems to be
a trifle reluctant to "make the big
step" (like we say in Italian).
Maybe because he sees her like a
very proud woman, determined
and sure of what she wants and
what she doesn't want, or should
I say "sure of the man she wants."
In Atomic Shakespeare, he mar-
ries this wonderful woman, but
with a horrible personality. And
he waits...just like David. He
tries to make her understand he
does care, but without telling her
clearly that he ended by truly lov-
ing her. Besides that, the setting
is great! And all the clothes. And
the scene in the church, well, no
comment! That's what I think
about the episode. 

Baci

Sara (from Italy)

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Reno and Mr. Osborn,

I am so thrilled you enjoy our
fanzine and agreed to talk to us
about your experiences on
Moonlighting. When I first saw
Atomic Shakespeare, I was blown
away with seeing a (then) mod-
ern 80’s show transform into 16th 
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century dialogue, clothes and
behavior. It also told me, once
again, how daring and special
Moonlighting really is. To risk a rat-
ings share to possibly introduce
Shakespeare in primetime is a ball-
sy thing to do. It also demonstrates
how the show respected the intelli-
gence of its viewers. It didn’t dumb
down to the lowest common denom-
inator; it cleverly made the viewers
rise to the show’s standards in a fun,
non-preachy way – the fun way.

The episode reminds me of the Mel
Brooks movie, History of the World,
Part I. The episode matches the
whimsical, parody style the movie
introduced six-years earlier. Atomic
Shakespeare also provided, in one
episode, what Maddie and David’s
relationship was supposed to be.
They were supposed to end up
together at the end of the series.

I also love Knowing Her. It was the
first inkling of how Maddie feels
about David. We also get a better
understanding of why David is
afraid of long term relationships.
Jillian left him simply because he
couldn’t provide the finer things in
life – how shallow. Witness for the
Execution, is another favorite.
When I first thought the reason why
Maddie loved Mondays so much is
because she loves to put her nose to
the grindstone. After viewing the
episode many times, it dawned on
me that the real reason is because
she sees David again after her lone-
ly weekends. It’s apparent after
David describes how he "hit it a lit-
tle hard" in Vegas, he and Maddie
didn’t spend any time together dur-

ing the weekend. Therefore,
Maddie sings, Monday, Monday, in
anticipation to see David. And who
can gloss over mentioning their first
kiss – their first real kiss. It’s such a
great scene. It truly satisfied the
fans’ appetite. 

I want to take this chance to tell you
how much I enjoyed your work on
Night Court, and another romantic
comedy series, Cupid. ABC should
have given that show at least another
year. I also enjoy watching your most
recent work, She Spies. It has the same
"we don’t take ourselves seriously"
attitude that Moonlighting had. 

Thank you again for taking time out
of your busy schedules to talk to us.

Christie Taylor

~~~~~~~~~~~~~~~~~~~~~

Dear Jeff and Ron,

I love your work you two did for my
favorite show of all time. I thought
you were robbed when you guys
didn’t win the Emmy. Atomic
Shakespeare was, and still is, far
above all the other shows, bar none.
I will always remember Kate hold-
ing Petruchio at the end when she
kissed him. I was surprised because
it’s usually what a man does to a
woman. I was an appropriate state-
ment for the 80’s. Other episodes I
can’t get enough of are: The Son
Also Rises, The Bride of
Tupperman, and Witness For The
Execution.

Thank you so much.

Shelley

~~~~~~~~~~~~~~~~~~~~~

Ron and Jeff,

Of course, Atomic Shakespeare is
my absolute favorite. However, I
also love some of the other episodes
you guys had written. Clearly,
you’re involvement in the "Sam
Arc" was great. The Bride of
Tupperman was so good because I
liked how David and Maddie
searched for what they thought
were the most important attributes
in a woman. I know this isn’t a fan
favorite but, Here’s Living With You,
Kid was great, too. I loved the
Casablanca parody the best. Thank
you both for making me never miss
a Moonlighting episode, even the
re-runs.

Teresa

~~~~~~~~~~~~~~~~~~~~~

Jeff and Ron created what are my
two favorite scenes in the series.
They are the final scene in "The Son
Also Rises" and the "I hate you"
scene in "Maddie's Turn To Cry".  I
love watching these scenes because
it really shows how great these two
people act together--how they bring
out the best and worst in each other.
"Sweet Love" by Anita Baker is one
of my all-time favorite songs (next
to "Moonlighting" by Al Jarreau)
even before I saw this scene for the
first time.  I don't think you could
have picked a better song.  The "I
hate you" scene just gets to me
every time.  And the kiss, don't get
me started--it is hands down the
best kiss in the series!

Kelli

Fans Speak to . . . Jeff Reno & Ron Osborn Cont’d
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Ask anyone who loves
Moonlighting what their
favorite episode is, and chances
are, whether it’s a fan or some-
one who worked on the show,
they will rank Atomic
Shakespeare at or near the top
of the list.  Both critically
acclaimed and a fan favorite, it
was a creative masterpiece. The
episode aired in the third sea-
son, and was written by
writer/producers Jeff Reno and
Ron Osborn ("based on an idea
by William ‘Budd’Shakespeare.")
One thing that makes this partic-
ular script stand out is that, with
the exception of some minor
changes to the Fourth Act, it was
one of the few scripts during creator
Glenn Caron’s tenure that didn’t get
an extensive re-write from him.  It
just didn’t need much polish, so the
episode aired is very much like the
script marked "First Draft" of
October 21, 1986.  In their respec-
tive interviews with the fanzine,
both Glenn and director Will
Mackenzie (in this issue) confirm
that this script is all Jeff and Ron.

To set the stage, Glenn Caron
acknowledges that Moonlighting
was a re-telling of  The Taming of
the Shrew, a modern day battle of
the sexes. Even the names
Moonlighting and "Blue Moon"
borrow right from famous lines of
the play about the sun and the
moon.  You could also say that

Moonlighting itself was a parody
of traditional TV detective shows.
That would make Atomic
Shakespeare a parody of a parody,
with its "Moonlighting-like" ele-
ments like the BMW logo thrown
into a Shakespearean setting, and a
script written in Iambic Pentameter.
Like The Taming of the Shrew, it
begins outside of the main story so
there is storytelling on different
levels. Atomic Shakespeare begins
with a boy who is disappointed that
he has to read his Shakespeare
homework rather than watch
Moonlighting, It then fades to a
story within a story, that of Kate
and Petruchio.  The episode ends
as it began, with the same boy after
he’s finished reading, asking his
mother if Moonlighting is still on.
She responds, "No. But it wasn’t
very good tonight anyway!"  

Along with Dream
Sequence, this episode
also has the distinction
of having Bruce Willis
and Cybill Shepherd
portray characters other
than Maddie and
David, although
throughout the story we
see characteristics of
Kate and Petruchio
that mirror Maddie
and David to a tee. In
fact, one of the most
entertaining things
about this episode is
realizing that there are

two layers of acting going on.  We
are not just seeing Bruce and
Cybill as Petruchio and Kate, but
Bruce and Cybill as David and
Maddie portraying Petruchio and
Kate.  It is subtle, but wonderful to
watch as we see Bruce and Cybill
each take on a different demeanor
and tone of voice for Petruchio and
Kate. But they easily slide back
into David and Maddie as they
banter and argue just like usual as
with their overlapping argument
ending in "Understandeth?  Fine!"
We can actually hear David
through the Petruchio costume at
the beginning of the episode when
he begins his first lines with great
fanfare, only to be told twice that
he’s doing the wrong play.  Finally,
he pulls out his script and begins
again with the right lines. Then, 

Atomic Shakespeare

“The censors said you can’t use that

line.” Find out what line in the following pages
from the Atomic Shakespeare script.
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typical of David and without the
Petruchio "accent," he turns direct-
ly to the camera and says, "Didn’t
think I could pull it off, did you?"
Even Lucentio, when he walks
down the street at the start of the
episode, becomes Herbert Viola as
he whines, "Is it my fault I get
stuck with all the exposition?"  

But on to the script itself. Nearly
every line we hear in the episode is
in the original script, but there is
quite a lot in the script that, for one
reason or another, isn’t in the actu-
al episode.  Whether it was for time
constraints, production considera-
tions, or concerns about getting
past the network censors, some
awfully good stuff was left out.
The first omission might not be the
most significant, but it comes at the
beginning when Petruchio and
Lucentio (Bert) hatch a plan to
have Lucentio act as Petruchio’s
servant in order to gain access to
Bianca (Agnes).  When they go to
meet Kate’s father in the next
scene, this is implied when
Lucentio says, "Have you not
heard of my master?"  The missing
scene clarifies the plan a bit, and is
a direct reference back to the sub-
ject of "disguise" which is preva-
lent in The Taming of the Shrew.
It’s likely that the scene was omit-
ted for time more than anything
else since the object is to get our
two heroes together and watch the
sparks fly.

Once they do meet, you know the
network censors can’t be far
behind what with that potent sexu-
al chemistry and that charged dia-

logue.   In what could be called this
episode’s "chase" scene, Kate and
Petruchio play cat and mouse with
some of the sharpest dialogue of
the show.  In the original exchange,
Petruchio leers at Kate and says,
"Who knows not where a wasp
wears her sting.  In her tail."  Kate
responds with, "And how might
the likes of you pluck it out?!"
Petruchio comes back with, "With
my charming tongue." To which
Kate asks, "Your tongue in my
tail?"  In the last line of this back
and forth, Petruchio has a long pas-
sage ending with, "Thought I’d do
‘em all at once, make it easy for the
censor."  Ironic since that may have
been why we never heard these last
lines spoken on the air.

The censors may or may not have
had some influence over the deci-
sion not to use a planned banner for
the first scene of the Third Act.
The script notes that the following
was to be written in Old English
Type, "PG-13 - Some material may
be inappropriate for children under
13."  This begins the scene where
Petruchio brings Kate back to his
"humble abode" which looks
remarkably like the Blue Moon
office.  The dialogue is exactly as
in the script, so it’s likely that the
"PG-13" warning was meant only
for comedy, but might have been
removed for fear of being a red flag
for the censors.  

In their interview, Jeff Reno and
Ron Osborn also discuss another
potential issue with the censors that
was avoided for more practical rea-
sons. The script called for the

Fourth Act to begin with a drawing
of a map. Kate and Petruchio were
ready to journey back to Padua for
Lucentio and Bianca’s wedding.
But since Kate overheard Petruchio
tell the Western Union messenger
that he and her father made a deal
that he tame her, Kate was furious
and decided to withhold her
"favors" from her husband, leaving
him so "intoler’bly frustrated that
he hardly kneweth north from
south."  The map as planned by
Reno and Osborn was to show a
ridiculous route that Kate and
Petruchio traveled between Verona
and Padua spiraling out of control
in all directions. Very funny, but
very naughty!  It turns out, due to
Moonlighting’s infamous tight
deadlines, there was no time to do
the animation, and they dodged
that one with the censors.  

Ever wondered how a Bruce
Willis song ended up in a parody of
Shakespeare?  The "honeymoon
music" Good Lovin’ was in the
original script, as was Petruchio’s
line that he "liketh a band who
playeth the oldies" as we hear a
string version of The Carpenters’
wedding standard Close to You.
However, read Will Mackenzie’s
interview in this issue and you’ll
discover that he was the master-
mind who orchestrated those
funny hand gestures of the wed-
ding guests at the church.  They
were great fun and not originally
in the script! The music that we
hear as we see Petruchio going to
Kate’s door, only to be hit time
after time, is Powerhouse B, often 
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remembered for Warner Brothers
cartoons. But it was also not in
the original script. Again, it was a
brilliant addition to contrast
Petruchio’s (semi) serious attempt
to win Kate set against the mod-
ern day, silly music.  

Throughout the episode, the line
is blurred between David/Petruchio,
Maddie/Kate, and Bert/Lucentio.  It is
not as obvious with Agnes/Bianca
only because she has fewer lines.
The original script did have more
interaction between her and Kate,
but, again, it’s likely that because
of time constraints, some of this
was left out.  Still, Bianca plays
an important role because her
relationship with Lucentio, like

that of Bert and Agnes, is such a
cute parallel to the tumultuous
one of Kate and Petruchio.  Much
of the interaction between Bianca
and Lucentio is done with facial
expressions, and again, they
match those of Bert and Agnes.
Though credit must go to the
writers of such a terrific script, it
is a tribute to all the actors and
the director that these kinds of
subtleties are in this episode.
Notice that while Petruchio is
stewing over the fact that Kate
won’t share his room with him,
he is ranting about "being the
master of his house" but strug-
gling with the sleeves of an over-
sized nightshirt!  This bit of busi-
ness was also not in the script but

adds great comedy to the dialogue.
And when we see Petruchio look
into the camera the morning after
Kate finally agrees to "share my
bed with my mate," who didn’t
see David telling the audience,
"We all know you want us to get
together, and guess what hap-
pened last night?"  Bruce’s eye-
brow-raising look, coming at the
height of the David and Maddie
"will they or won’t they" hype,
added greatly to what was written
in the script.  As usual with
David, we the audience were in
on the joke with him.  Right up to
the end, we’re seeing Kate and
Petruchio, but we’re watching David
and Maddie, especially when they kiss.
Once again, they step out of char-
acter to tell us that they know that
we know this is only a show as
they look into the camera for the
final line, "We hate Iambic
Pentameter!"  

“Why didn’t I think of this?” Petruchio thought while
Kate is tied up to ensure they get married. We’re sure this
thought inspired him to sing Good Lovin’, a few moments later.

Beginning on the next page
are a few scenes from Atomic
Shakespeare. It includes sev-
eral scenes that didn’t make it
to air.

Script courtesy of Pam Hardin

It’s All In The Writing Cont’d
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Ep.3 – The Next Murder You Hear
(Aired: 3/19/1985)

Once again Maddie is running
around worried they have no
clients. As she is explaining this to
David, it is here that we get to see a
different side of her. Perhaps David
is rubbing off on her? She talks
about keeping "Ox in the xerox, rib-
bon in the typewriter, keep the wolf
from the door." To which David
tells her how Mr. Kleenex wanted to
use more than his sleeve.

After being convinced by David
and the office gang they must take
the case, they arrive at the crime
scene. They are asked, "Who are
you guys working for?"

Maddie: Working for?

Sonny: Working for?

Maddie: Working
for! (Looking at
David) He wants
to know who
we’re working for.

David: What for?

Maddie:What for,
you want to know
who we’re work-
ing for?

Sonny: Why not?

Maddie: Why
not?

David: Why not
what?

Maddie: Why
not, what for, you want to know who
we’re working for?

David: What?

Maddie: What? Talk to him!

It is here that I notice that Cybill
breaks out of character, by smiling,
almost laughing, when David says,
"Now that is what I call a case. Sex,
violence, hit tunes," as they are
walking back to the car! She really
was so open to him in the earlier
episodes, and she enjoyed his jokes,
and tomfoolery. She needed him to
learn the ropes, until he blows it in
the car scene, obviously getting jeal-
ous over her smitten attitude with a
dead man. He eggs her on telling her
she is one of those "essed" words,
"repressed or obsessed," and as
Maddie puts it, "calling the act of
human procreation ‘boinking.’"

Who doesn't remember them break-
ing in with Mr. Stickpin? (Read
Michelle Krueger’s article for more
great information on this in fanzine
Oct/Nov Issue #3). But what is
funny is when Maddie goes back
and uses this same "technique" that
David showed her, she says
"Hoochie Coochie" instead of
"Hokey Pokey!"

For me, a defining moment is see-
ing David at the bar where he is
obviously trying to drink Maddie
and his jealous thoughts away. He
sings, asks a waitress to have his
baby, and falls off a stool while
thinking he is having a very deep
discussion with "Stinky" whom he
feels they "think alike." I love his
line when asked if he wants a cup
of coffee, to which he replies,
"What for? I didn't order a dough-
nut." He even goes so far as to say
that he is insecure.

David, hung over and hanging off a
hook behind the office door.  Need
anything else be said?! 

David: The cab driver kept trying to
put me in the chair, but I kept sliding
out. It's not so bad, I feel like I am
waiting for the cowardly lion and tin
man to come along.

As she tries to help him down he
calls her a "wanton woman," but he
is actually the man that's wanton!
Hysterical.

“She is so damn gorgeous,” David
lamented as Maddie lamented for Paul McCain
in The Next Murder You Hear.

The Next Murder You Hear and Next Stop Murder



81
June / July 2003 • Volume 2 - Issue 1

Maddie is touched when she
finds out that he called her house
every fifteen minutes looking for
her, and you hear laughter in her
voice, until as always, he blows
it. Instead of coming out and say-
ing, "Hey, I am jealous. I care for
you, etc.," he masks it by sug-
gesting that he would, if he has
to, be the one to accommodate

her with her primal urges, pas-
sions, or desires, so she won't be
running around the streets of LA
embarrassing herself and the
agency. David! David! David!
Just be honest, tell her!

Towards the end, when he thinks
Paul is the killer of the husband
of Laura, and Maddie thinks

Laura is the killer, you swear you
are listening to two kids arguing.
"Laura, Paul, Laura, Paul, He did
it, she did it, is, isn't, is, isn't, him,
her, him her, you first, you…"
Love it! How about when David
is fighting the bad guy and tells
Maddie to bite him? She does,
but accidentally bites David.
(Tough job but somebody has to
do it:)

David: I said bite, not eat. 

Maddie: I'm so sorry, from the bottom
all you men look the same to me!

David, in a touching moment,
asks her out to dinner. She play-
fully says that he knows how she
has to be at home in bed at 9:30.
They walk off, arms around each
other, while David playfully sings
"Boink Boink Boink, a boinkety
boink....

These are only a few highlights of
this episode. It is so hard to pick
and choose since every scene and
line are worthy of highlighting!

Ep.4 – Next Stop Murder
(Aired: 3/26/1985)

The opening is a typical scene,
Maddie slaving away at the calcu-
lator crying about how they need a
client. David goes into this long
pep talk of how at that very minute
crimes are happening, when all of a
sudden, a perfectly orchestrated
scream comes from the main
office. It is Ms. Dipesto. She has
won the Murder Mystery Ride
with J.B. Harland. "Great! Great!" 

The Next Murder You Hear
EPISODE HIGHLIGHTS

David and Maddie investigate the on-air murder of a radio talk
show personality (Gregg Henry), whom Maddie later finds alive and
becomes smitten with, and David is jealous.  Written by: Peter
Silverman. Directed by: Peter Werner.

• "Ox in the Xerox"

• Mr. Kleenex

• "Working for" 

• Maddie, out of character, smiling, almost laughing, at 
David's comment, "Human procreation (or is it boinking?)" 

• Mr. Stickpin

• David at the bar jealous of a dead man  

• David hanging on the office door

• "Wanton woman/man"

• Maddie softens when she finds that David called her 
house every 15 minutes looking for her    

• David offers to accommodate her primal urges

• Laura is the killer. Paul is the killer. "Is!" "Isn't!"  

• Maddie bites David

• David singing, "Boink, Boink, Boink," to Maddie as they 
walk with arms around each other to go to dinner or 
something
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The thing I noticed the most is
David is holding a flower as he is
talking with Maddie, and after they
make arrangements to drive Agnes
and she leaves, "Bye-bye,
Ta-tah, ho ho, great great,
so so," he casually hands
her the flower he was
holding.

In the train station, right
before David starts cir-
cling a beautiful Maddie,
teasing her about her
"glad rags," he goofs up
and checks out a blonde
lady walking by, which
Maddie does notice! I
love what he has to say
about the hot date and
theater she is going to
go to. As he puts it, she
will probably go to see
Cats with a guy who she
will probably have to cut up his
meat for, and where she will be
able to go backstage and scratch
the cats between their ears while
they cough up fur balls! This is the
funniest scene to watch. David pre-
tends to cough up a fur ball him-
self! Wow! Does his jealousy come
out! It's here I feel he made a
decision to stop her from going,
even if it meant locking her up in
a pull down bed in a train, and, of
course, him in it with her!

In the train compartment, I love it
when he pulls down the bed and
pats it, begging ever so softly, ask-
ing her to come sit by him. YUM!
Notice as she does, he moves clos-
er, practically sitting on her. He
begins to totally set the ambiance,

shut the curtains, switch off the
light, and swing his legs around so he
is lying down. Oh, yeah, he has got
major ulterior motives, to STOP her

from leaving. But he plays it off, act-
ing surprised and engaging in the
"You did it on purpose! Yes, you did!
No, I didn't! Yes, you did! No, I did-
n't!" argument! 

Ms. Dipesto's "Love Is A Many
Splendid Thing" scene where she
is running down the hallway after
her meeting Rodney is a great
spoof! And she gets a classic
comeback, as she walks in, hears
them still arguing and getting so
angry at each other that the "Yes,
you did. No, I didn't " becomes the
"did, didn't, did, didn't, did." When
they answer her that they are in the
bed in the wall, she says, "Oh! Do
you want me to leave?" with this
"eeww" look on her face! It is great!

As the bed lowers, we see entwin-

ing legs, flying all over the place,
and his body all over her, David
says, "Was it good for you, too?
She made me do it. I didn't want to

do it. I didn't feel we were
ready."

Maddie (looking out the win-
dow): We're moving!

David: Do we have to? All
my friends go to this school!

She is furious and she tells
Addison he better figure a
way to get her off of the
train. She grabs his shirt
and yanks him in front of
her:

David: Whoa lady, I will
gladly get you off this train. I
would throw you off this train
if necessary but kindly refrain
from any physical act that is
NOT of an erotic nature. This

is not my fault. (Yeah, right!)

Maddie goes storming down the
halls of the train, hobbling with
one heel on and one heel off, but
David (speaking of Cats) has a
Cheshire Cat grin on his face sings,
"Chugga chugga..chugga chugga"
motioning with his arms like a
train, calling out, "Mad..die,"
emphasis on the Mad. Boy, is she
ever! So mad that this is the first
time we really see her upset and
not talking to him, and really
meaning it. But notice later on,
after she talks with Janet (The
Magic Night Perfume Owner), she
is twirling a flower. Okay, Glenn,
what was the hidden agenda here?

The case is set. JB Harland is murdered.

“I love it when a woman takes

charge.” He’s secretly enjoying this exchange
when Maddie grabs him and threatens bodily
harm if David doesn’t find a way to get her out
the train in Next Stop Murder.
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Everyone is accusing everyone.
They all decide to search for the
murder weapon. While they are
doing this, Maddie asks David to
join her in the hall. It is here that
you notice, even though he hears
what she is saying, and he knows
she is angry at him, he can not
resist gently brushing her hair out
of her face, smiling a loving and
gentle smile at her.

I love The Waltons scene. They all
decide to sleep in the same area,
complaining about each other hav-
ing their foot in their face. They all
start to say goodnight to each other,
just like the ending of The Waltons
show. But David gives that away,
and has the last laugh, when he
says "Goodnight, John Boy." 

The ending scene where they are
on top of the train trying to talk
Rodney, the killer, into ducking
down before the tunnel hits him
between "Bob loves Mary" and
"Jesus Saves." It is great! David
jumps on Rodney just in time and
Maddie on top of him. David is
shooting the gun in the air, and
they are both yelling: 

David: Pretty great, great! Uh-uh? 

Maddie: Pretty great, great! Uh-huh! 

David: Yeehaw!

Maddie: Yahoo!

David: Yeehaw!

Maddie: Yahoo!

Laughing the whole time. I get such
a kick out of their laughing in the
distance as the camera shot goes
wide.

These are only a few highlights of
this episode. It is so hard to pick
and choose since every scene and
line are worthy of highlighting!

See You At Blue Moon,

Kim

Next Stop Murder
EPISODE HIGHLIGHTS

Ms Dipesto wins the J. B. Murder-Mystery Train but Maddie and
David get stuck on the train accidentally. Vincent Schiavelli, and
Rick Jason guest star.  Written by: Ali Marie Matheson and Kerry
Ehrin. Directed by: Kevin Connor.

• "Great! Great!" 

• Ms. Dipesto acting debut

• David gives her a flower

• David teases Maddie about Cats, and coughs up fur balls  

• David and Maddie getting stuck in the bed 
compartment of the train   

• Ms Dipesto's "Love is a Many Splendid Thing" 

• Maddie and David getting out of the bed compartment 
"Did! Didn't!" 

• "Was it good for you, too?" and "She made me do it."    

• Maddie grabbing his shirt that he says is "not of an 
erotic nature" 

• David gently brushing her hair out of her face  

• The Waltons

• "Yahoo!" "Yeehaw!"

THANKS FOR 
CELEBRATING OUR

ANNIVERSARY
WITH US! SEE YOU
AT THE SAME TIME 

NEXT YEAR!!
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