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I was introduced to Moonlighting in 1985 at the age of 14. I thought it was one of the most
inventive shows I had the privilege to watch. When I stumbled upon Moonlighting again in
2000 on Bravo, I immediately recorded every episode. After watching the entire run for the first
time in eleven years, there was this unsettling feeling of a story that was unfinished. As David
would say, the show left us hanging. I didn’t think at the time that there was anything that can
be done to change the situation and finish this great love story. I started to wonder what Maddie
and David would be like today. I answered my question when I created my fan fiction series,
Moonlighting In The 21st Century. Ironically, this series was created months before the reunion
campaign whose goal is to bring Maddie and David into movie theatres in the 21st century.

I am a Graphic Artist who lives in Queens, New York. My experience in print design, pack-
age design, and web graphics has helped me tremendously each time I put together an issue.
I have recently shifted focus toward writing. I have written three spec sitcom scripts and my
novel on Hip Hop culture in the early eighties is near completion. You can contact me at my
email address: cee@moonlighting21.com.

I started the Moonlighting Reunion Campaign because I always wanted to see a reunion of
Maddie Hayes and David Addison. I became a fan from the very first airing of the pilot in
March of 1985 at the age of 7. Moonlighting has always been my favorite show and always
will be. I have always felt like so many fans have that the last episode (Lunar Eclipse) of
Moonlighting was a disappointment. At the end, it did not resolve anything with Maddie and
David's relationship and left the whole story of Blue Moon up in the air.  When I first read in
the paper that the networks were going to make a bunch of reunion specials, I knew this was a
golden opportunity to try to create enough momentum for the campaign.  Christie Taylor was
the first person who believed in the project. She called me one night and told me about her idea
for doing a Moonlighting fanzine. I had never even heard of a fanzine but the project sounded
really interesting and fun. My involvement in the campaign and fanzine also helped me dis-
cover a talent I possessed that I did not know existed. I have decided to pursue a career in pub-
lic relations. I have already begun to get my feet wet with the work I have done with this cam-
paign. I am currently going to Hunter College majoring in Media Studies. I am also a graphic
artist and I am able to contribute to the fanzine’s artistic style and design. It is challenging and
rewarding. The reunion campaign and fanzine will continue to work as hard as we can to make
this reunion a reality, get more DVD's made for the show, and get the show rerunning again in
the US. If you would like to contact me, please email me at jchodan@yahoo.com

Allow us to introduce ourselvesAllow us to introduce ourselves

Christie Taylor
Moonlighting Strangers
Co-Publisher

Joy Chodan
Moonlighting Strangers
Co-Publisher

I work very closely with Joy and Christie in promoting the Reunion Campaign and con-
tributing content to the fanzines.  When the show was originally on ABC, I collected any-
thing and everything about the show–pictures, articles, and  promotional pieces ABC
would mail out to television advertisers (my profession). When I came aboard, I went
through my collection and I was surprised to see that I had a lot of "good stuff" that can
be used for upcoming issues of the fanzine. When I'm not working on the fanzine or the
reunion campaign, I volunteer at the Humane Society of NY where I help socialize ani-
mals so they can be adopted. I am also training to take my black belt test in karate.  I wel-
come any questions or comments about the Reunion Campaign or the Fanzine. I can be
contacted at 917-929-3883 or email me at karategirl2001@aol.com.Diana Maiocco

Media Consultant and 
Staff Member
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My background is in print and graphics and I am a certified Web designer/programmer.
However, for the last 7 years I have been studying and designing jewelry and accessories, as
well as making them.  I was taught by people who worked at Tiffany's, Cartier, Harry Winston,
Coach and Chanel.  I'm very lucky to have learned from the best.  I have also dabbled in act-
ing where I worked on Sex and the City, Howard Stern's Private Parts and Montel Williams. I
am happy to help out Joy and Christie because they are so passionate about the Reunion
Campaign and I think that's it's a great idea. Dedication and focus can really make things hap-
pen. In the meantime, I would gladly entertain any inquiries about my various skills and expe-
rience.  I would also encourage comments and suggestions about the fanzine or any other sub-
ject(s). You can contact me at 718 845-6735 or email me at  jumpring@hotmail.com.

I got involved with the Moonlighting Reunion Campaign when I started corresponding with Joy
Chodan.  She told me that she and Christie Taylor had the idea of campaigning for a reunion,
and I loved the idea.  I was a huge fan of the show back in its original run on ABC, and had
just recently found it again on Bravo. Watching it again reminded me of why I loved it so much
the first time around. It was wonderful seeing the chemistry and banter between Maddie and
David all over again. I started taping all the episodes and surfing the Internet and I discovered
the show still has a great fanbase out there.  I also started reading some of the fan fiction.  Since
I was a Speech Communications major in college, I always liked to write so I decided to try
rewriting some scenes of the show the way I would have liked to have seen them.  After doing
a few of those, I decided to try to write a full length episode.  Joy was my first reader and she
encouraged me to keep writing.  When she and Christie came up with the fantastic idea of a
Fanzine, they suggested putting some of my stories in it.  I've had a lot of fun writing the sto-
ries and getting to know some people who enjoy Moonlighting as much as I do.  Everyone
involved with the Fanzine and the Reunion Campaign has done such a great job, and I hope
their efforts will give us the reunion that so many fans would love to see.  I would also love to
hear your feedback on my fan fiction or communicate with other Moonlighting fans. You can
email me at pghardin@aol.com.

When Moonlighting first aired I was 14 years old and instantly smitten with the most wonder-
ful show I had ever seen.  I remained a devoted fan throughout the series.  Bruno's dance scene
in Big Man on Mulberry Street is still the coolest thing I've ever seen on television.  In high
school everyone had pictures of Bon Jovi and Kirk Cameron in their lockers - I had pictures of
Maddie and David.  It's true, I was thought to be a bit strange but I didn't care at all.  David and
Maddie's story of love and passion was unlike anything I had seen.  I was so devastated when
it ended.  I never dreamed that years later I could fall in love with the show all over again,
thanks to the episodes airing on Bravo and a fabulous on-line community. In 2000, I began col-
lecting every song I could find from Moonlighting because the Soundtrack, as great as it is, was
very much lacking.  By 2002 I had put together a CD called The Blue Side of the Moon (thanks
to Stephanie Manfredi for the title!).  I had created it for myself but I soon found that many oth-
ers wanted copies and I was more than happy to share.  Now I'm very honored to be a part of
Moonlighting Strangers and to contribute my knowledge of and my thoughts on the music of
Moonlighting.  After all this time, Moonlighting is still my absolute favorite show and I am very
hopeful that a reunion will happen - it would really be a dream come true.  If you would like
to write to me I'm at mjkrueger1@yahoo.com.

Allow us to introduce ourselvesAllow us to introduce ourselves

Salvatore Forte
Print Production and 
Advisor

Pam Hardin
Regular Contributor

Michelle (Mickey) Krueger
Regular Contributor
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Allow us to introduce ourselvesAllow us to introduce ourselves

I became involved with the fanzine through Joy Chodan.  Who knew that one last minute Cybill
message would lead to finding some wonderful friends and becoming involved in one of the
greatest Moonlighting related ideas ever conceived.  

I was only a year old when Moonlighting first aired.  Being so young, I wasn't fortunate, as
many people online were, to see the original episodes.  It was actually a theme song CD that
my aunt had bought and had me listening to, playing "guess that show" with the themes, that I
was introduced to Moonlighting.  One day, about a month or more later, I was flipping through
the channels on the TV, when I came across this show on Bravo.  At the time, I didn't know
what it was or even what station I was on, until the commercial.  When I heard Moonlighting
I immediately thought back to that CD and the theme song that I'd heard on it.  

The next day, at around same time as the previous day, I turned back to Bravo and was hooked.
It didn't take long for obsession to take over, and before I knew it, I was online, on a mailing list,
meeting people with the same interest in Moonlighting, and I even tried my hand at fan fiction.

I'm elated that I found Moonlighting when I did, and that I've met some fantastic people online,
as well as a few I'd have rather not introduced myself to. I enjoy being a part of the
Moonlighting Reunion Campaign, and contributing to the fanzine when time and ideas allow.  

If you'd ever like to reach me, I'm at hacnb2002@aol.com or you might try me on AIM at
Xrayspecks84.  

Heather Clemens
Regular Contributor

I fell in love with Moonlighting when it first aired, but recently I was forced to be at home and
I found it on Bravo. I was instantly hooked so I taped every episode and started memorizing
the banter. When Bravo aired the last episode in September 2002, I was crushed and lost, and
to top it off, Bravo was not going to rerun Moonlighting any longer. I immediately surfed the
internet sites to find out where I could purchase VHS and DVD's of the show. I thought for sure
this would be possible since so many other tv shows are available to buy on DVD and VHS.
However, I was shocked to find only one Moonlighting DVD available. I was so disappointed!
Finally, I found the reunion campaign and was so happy to find other people that felt the same
way as I did. A place where we could all share in our love of this wonderful show.

Since that day, I have not stopped wanting more. I have gone out and purchased all of Bruce
Willis' movies on DVD and music CD's. I have also found the show Cybill on Oxygen. I find
myself reading any and all articles and watching for TV interviews just to get a glimpse of these
awesome actors. But none of this satisfies my longing for David Addison and Maddie Hayes
to be reunited once again.

I am so grateful for the fanzine. All the interviews and behind the scenes information keep
Moonlighting alive, while we wait for more. In the Oct-Nov issue of the fanzine, I was honored
to be asked if I wanted to have my project (I decorated VHS boxes of my taped episodes of
Moonlighting) included. Since I felt that this was such a wonderful campaign and everyone is
so committed, professional, and friendly, I gladly accepted their offer.

I am very honored to be part of this fanzine and campaign. Moonlighting is and will always be
my favorite show.  If you want to contact me, my email is rnjax@yahoo.com. 

Kim Jackson
Regular Contributor
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"Patience is a virtue," is one of those necessary evils our modern society grapples with – and most often ignores. The
cliché is treated as a pothole, or more accurately a crater that rips a six-foot hole into our instant gratification. I’m sure
that’s how most of mainstream society feels about fan-based campaigns of any kind. "Let them blow off steam until
they find more important things to complain about."  It justifies their disdain for anything that doesn’t make money
and it’s used to diminish a person’s power. Money isn’t the most important ingredient in whether a project lives or dies.
It’s a mere by-product of hard work, tenacity and patience.

When I first joined this campaign almost a year and a half ago, I never imagined it would last this long. Looking back
on the evolutionary process of this reunion campaign and this fanzine, I’ve come to realize patience is a necessary
component in making dreams a reality. How many times have we as Moonlighting fans heard about the arduous task
Mr. Glenn Caron had to endure in order to get approval for Bruce to play David Addison? How much time do you
think it took to make this happen? A week? A month? Maybe two?  If anybody thinks Hollywood works that fast, he
or she desperately needs a reality check. Most people believe in tossing success in a microwave, setting it for five min-
utes and it pops out hot, fresh and ready for the mass media to devour. That’s why these same people turn up their
noses on anything that requires waiting for more than a month.

I’m not saying patience is easy to deal with. It can be the most difficult thing to accept at times. Especially the slow
times when we feel the campaign has grounded to a halt. It’s frustrating to say the least! Instead of doing the expect-
ed, throwing up our hands and quitting, we wait. And we wait some more. Because we know at any moment some-
thing can change the course of the campaign in an instant. We have witnessed this many times  during our year and a
half journey. We’re confident we will continue to experience these changes. We’ve accepted the fact that in order for
those instant flashes of progress to occur, we have to practice a lot of patience.

In this fanzine, we have interviewed two directors who can not do what they do for a living without having patience.
Directing a minute scene can take hours. In a movie or an hour-long television program, the director has to set up the
same scene using the same dialogue in several different angles. This process, not to mention script rewrites and the
cooperation, or the lack thereof, with actors can make any lay person nuts! Veteran directors Peter Werner and Allan
Arkush provide many insights to their craft. Some most fans are yet to discover – including exclusive photos Peter
Werner has generously shared with the fanzine. The entire Moonlighting Strangers staff thanks him very much. Among
the Moonlighting episodes Peter has directed are Gunfight At The So-So Corral, The Next Murder You Hear, and The
Dream Sequence Always Rings Twice.  Allan Arkush directed episodes that include The Son Also Rises, Maddie’s Turn
To Cry, and I Am Curious…Maddie. By the way, Allan is now producing and directing the NBC hit Crossing Jordan.

Moonlighting Strangers has also displayed its patience for waiting almost a year to include an episode guide. Before
some of you mouth the words, "Not another episode guide," Kim Jackson will introduce a fun, thorough, and person-
alized look on each episode. Her first installment begins with Gunfight… and Read the Mind…See the Movie. Now
that you’re at the end of this statement, be proud! You have just exercised one of your most underdeveloped muscles
… Patience. Enjoy the issue!

Christie Taylor
Co-Publisher of Moonlighting Strangers Fanzine
Vice-Chairman of the Moonlighting Reunion Campaign

FADE IN :
P A T I E N C E
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Hello everyone! 

Can you believe it? This is our 6th issue and what a great issue! We were
privileged to interview two of the great directors of Moonlighting, Peter
Werner and Allan Arkush. Mr. Werner has directed such great episodes as
The Dream Sequence Always Rings Twice and The Next Murder You Hear,
and Mr. Arkush's I Am Curious...Maddie and Maddie's Turn To Cry are
among the most memorable episodes. It has been well over a year now
that the Reunion Campaign has been in existence and motivation and
patience are the heart of it. Motivation in wanting to accomplish our goal
-– a Moonlighting reunion movie, and patience waiting for it to happen.
Patience has especially been a big part of this campaign for the past few
months. But I feel that soon all our hard work will pay off to see Maddie
and David reunited once again. As David said to Maddie while looking for
the diamonds in the pilot "I mean, I'm so close I can smell it."

Joy Chodan
Chairman of the Moonlighting Reunion Campaign
Co-Publisher of Moonlighting Strangers Fanzine

A MESSAGE FROM THE 
MOONLIGHTING REUNION CAMPAIGN CHAIRMAN
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"What’s my motivation?" is what an actor asks a director when they need some guidance
in bringing out the best performance possible.  In this issue, I had the privilege to inter-
view two directors, Peter Werner and Allan Arkush, who undeniably brought out great
performances from Bruce Willis and Cybill Shepherd in Moonlighting. It also occurred
to me that the Moonlighting Reunion Campaign and this fanzine are "motivated" by one
goal and one goal only…to reunite David Addison and Maddie Hayes in a motion pic-
ture.  We are not doing it for any kind of monetary gains as we are strictly not-for prof-
it.  It is purely our love for Moonlighting that has brought us together and "motivates" us.
Believe me, a great amount of time and effort is poured into each and every fanzine with-
out a vast amount of resources available to us.  Other than our own hard work, we toil
on old computers and make regular trips to Kinkos and Staples. We don’t have a big "stu-
dio" behind us, we consider ourselves more as an "independent" production. 

I must also say another "motivation" that keeps us going is not only praise from fans
around the world, but also from those who have worked on Moonlighting, such as Debra
Frank, Sandahl Bergman, and Peter Werner, just to name a few.  In fact, in one of my
phone conversations with Mr. Werner, he compared us to the cast and crew of
Moonlighting in that we were so nice, talented, professional and dedicated.  Can you
imagine my reaction to hearing that? Another "motivation" is the fanzines have become
"collector’s items" and quite a few people involved with the show eagerly wait for them.
And lastly, from the indications we have received, Glenn Caron appreciates our efforts.
How’s that for "motivation?"

As this is our 6th issue, we have come a long way and have grown so much since our
first issue. We continue to become a better and stronger team and we want to thank every-
one out there that supports and loves what we’re doing.  For that we are truly grateful
and "motivated."  

Diana Maiocco
Media Consultant for Moonlighting Strangers Fanzine

A MESSAGE FROM THE 
MOONLIGHTING STRANGERS’ MEDIA CONSULTANT

M O T I V A T I O N



Adolescence can be a difficult time.
Teenagers deal with a wide range of
new experiences during this transi-
tional period, such as relationships,
decisions about the future, and the
physical changes their bodies are
going through. Some teenagers, how-
ever, can become overwhelmed and
feel they have nowhere to turn. Their
search for answers may lead them to
begin "self-medicating" their pain by
abusing drugs or alcohol. Or they
might express their rage and frustra-
tion by committing acts of violence.
They don’t want to talk about their
emotions or problems because they
may think that no one will understand
or that others will make fun of them.
Too often, these troubled teens choose
to take their own lives.

For Moonlighting director Peter
Werner, this is a tragedy that has hit
close to home.  According to Peter,
"The first dramatic film I directed
related to my own concerns about sui-
cide and the tragic number of friends
and family who had succumbed to this
disease. That short film  (In the Region
of Ice) won an Academy Award. Last
year, I returned to this arena to direct
The Pact for Lifetime, starring Megan
Mullally. Through the movie, I met the
people at Teen Line and was so deeply

impressed by their work talking to
teenagers and helping not only
prevent suicide, but heal."

Teen Line was founded in
California in 1981 as a way for
teenagers to call and talk about
their problems, whether it’s

abuse, AIDS, alcoholism, depression,
divorce, drugs, homelessness, homo-
sexuality, pregnancy or worse yet,
suicide.  The Teen Line staff screens
and selects about 80 teenagers a year
for hotline and outreach.  The listeners
complete a thirteen-week, sixty-hour
training program emphasizing spe-
cialized listening and communica-
tions techniques.  Teen Line’s listen-
ers help callers clarify their concerns,
discuss the options available to them
and make referrals to community
resources under the supervision of
professional counselors.

These mental health professionals
volunteer to provide on-site consulta-
tion and support to the teen listeners.
For more information about Teen
Line, please go to their web-site on: 
www.teenlineonline.org.

To better understand teen suicide,
here are some statistics found on the
American Psychiatric Association’s
web-site at www.psych.org:

• Suicide is the second leading
cause of death among young people
ages 15 to 19 years. 

• Every day, 14
young people (ages
15 to 24) commit

suicide, or approximately 1 every 100
minutes. 

•  Almost all people who kill them-
selves have a diagnosable mental or
substance use disorder; the majority
have more than one. 

•  Fifty-three percent of young peo-
ple who commit suicide abuse sub-
stances. 

•  Four times as many men as
women commit suicide, but young
women attempt suicide three times
more frequently.

Wherever you live, local chapters of
the American Psychiatric Association
can also help by recommending a psy-
chiatrist, a physician with special train-
ing in emotional and mental health.
Help can also be found through local
mental health associations, family
physicians, a county medical society,
a local hospital’s department of psy-
chiatry, a community mental health
center, a mood disorders program
affiliated with a university or medical
school, or a family service/social
agency.

By taking the time to talk to troubled
teenagers about their emotions or prob-
lems, you can help prevent the sense-
less tragedy of teen suicide. Please let
them know help is available. 

Thank you Peter for bringing this sad
but serious issue to our attention.

PETER WERNER HELPS TO DIRECT TEENS 

TOWARDS A BRIGHTER FUTURE

S P R E A D I N G  T H E G O O D  N E W SS P R E A D I N G  T H E G O O D  N E W S
By Christ ie  Taylor  and Diana Maiocco
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EPISODE 4 

OPENING CREDITS 

Act I 

Scene 1: David’s bedroom

Fade into the bedroom as the song
Love of My Life by Brian McKnight
begins to play.  We first see a foot
lying on a leg owned by a different
person.  We pan up the knot of legs
and bed sheets.

First, first time I looked into your eyes

I saw heaven, oh, heaven in your eyes

Everything I did before you, wasn’t
worth my while

It should’ve been you all the time

I do anything, and everything to please you

You know how much I need you

You’re always, always, on my mind

You’re more than wonderful

More than amazing

Irreplaceable, love, love, in my life

You’re so incredible, here in these arms
tonight

The irreplaceable, love, love, of my life

Always, seems like reality

Forever, don’t seem so far away

All I wanna do, all I wanna feel, all I
wanna be is close to you

Everyday, is my lucky day

All I wanna do, is love you

I place no one above you

I’ll tell you why

You’re more than wonderful

More than amazing

The irreplaceable, love, love, in my life

You’re so incredible, here in these arms
tonight

The irreplaceable, love, love, of my life

Baby you know, you know you’re my
one and only

(All I wanna do is be together)

Sugar you know, I’ll never leave you lonely

In your eyes, in your eyes I see forever

Ahhhh, ohhhh, ohhh, ohhhhh, 

Ahhhhh, ohhhhhh, ohhhh,

We finally reach Maddie’s and David’s
faces.  They are both still asleep in each
other’s arms. 

You’re more than wonderfu1

More than amazing

The irreplaceable, love, love, in my life

You’re so incredible, here in these arms
tonight

The irreplaceable, love, love, of my life

David’s eyes open first.  He looks
down at Maddie whose back is to
him. This is the moment that he hates
the most.  This is right before Maddie
wakes up and composes the "pact of
the day." In order to postpone that, he
tries not to wake her—apparently not
well enough. Her eyes begin to blink
open.  David cringes. Maddie turns
around.  David is about to say some-
thing until he is stopped by the most
deep, passionate kiss Maddie has ever
given him.

Maddie: Good morning.

David: (Stunned.)  Good morning?

Wow!

Maddie: You know, David, I was
wondering if we should…

David: NO, MADDIE, DON’T
SAY IT!!!!!

Maddie: …Stay in bed all day.
(Knowing why he said that but
playing along anyway.)  But if you
don’t want to…

David: Of course I do.  I thought
you…ah…never mind. So what
should we do first?

Maddie: Well, I think we should talk.

David: Talk?  Why talk?  Let’s…

David tries to get something started
but Maddie reluctantly stops it.

Maddie: We have all day to do that.

David: Are you sure?

Maddie: Yes, I’m sure.  (Realizing
what he means.)  I know you are
waiting for me to just leave but you
don’t have to have your tongue
down my throat to make me stay.

David: Really?

Maddie: Yes. Although I’m not
making you stop that cold turkey.
(She gives him a kiss on the lips.)

David: Oh, well.  That’s a load off
my mind…

The whole day became a talking
marathon. They talked about
everything (yes, EVERYTHING).
Here are the highlights:

B y  K e l l i

Wil l  you st i l l  love me on Monday?
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10:43am

Maddie: So I woke up from the
dream and took the next plane to
New York.

David: I’m glad you did.

12:05pm

David: I followed you all through
town that night until I lost you and
was arrested.  

Maddie:Aww, that’s so sweet, David.

David: When they let me out I
went right over to your house to tell
you…

Maddie: …but Sam was there.
Oh, I wish he never showed up.

2:56pm

David: So I took the same plane
your dad took and told him every-
thing and how I wanted you to
come home.

Maddie: He never mentioned it to me.

4:10pm

Maddie: And now for our latest
roadblock—Annie.

David: Maddie, let me tell you that
it was not my intention to hurt you
or Annie but I was being an ass
thinking that I wouldn’t.  It did
make me realize one thing though.

Maddie: What’s that?

David: You’re irreplaceable.

He gives her a kiss.

Maddie: Well, David, as much as I
want to believe that. You really
hurt me.

David: (Snapping.) I hurt you?

You hurt me when you got married.
Now you know how it feels to have
the person you love more than any-
thing rip your heart out and throw it
into the garbage disposal?

Maddie is hurt.  This is the most
hurt look she has ever had.

David: I’m sorry, Maddie.  I guess
last year came rushing back before
I could think about it.  

Maddie: I understand. David, when
I got married, I was really happy—
that is, until I saw you again.  When I
saw that look in your eyes and your
smile, I regretted everything I did and
all I wanted to do was just run to you
and try to make it work but I didn’t.  I
felt like I still needed an indication
from you that you felt the same way
and that is why I kept asking you how
you felt and when you said you were
fine, I guess I wanted to believe you
in a way so I didn’t think I hurt you.
I thought I knew how you felt but I
didn’t really understand it until I was
in your shoes when Annie came and
now I know exactly how you feel
(Maddie begins to well up as stray
tears trickle down and her voice
cracks)—like you finally found some-
one that you love more than you love
yourself and you just want them to be
happy but it’s tearing you up inside
that they are not happy with you.

David: (Looking right into her eyes.)
Maddie, that’s exactly how I felt.

Maddie: Well then, if you feel that
way about me…

David:…and I feel that way about you.

They don’t have to finish the sen-
tence.  They know what the other is
thinking.  They just smile at each

other for a moment then gradually
get closer together until they kiss.
Afterwards, they lay back down—
Maddie in David’s arms.

Maddie: David, why do we always
have this urge to bring up the bad
parts of the past and hurt each other
with them?

David: I don’t know but I’d like us
to stop.

Maddie: Me, too.

David brings Maddie closer to him.

David: You know a lot of great
stuff happened back then, too.

Maddie: (Looking up at him.) I know.

David: Remember out first stakeout?

Maddie: How could I forget? I
thought all stakeouts were going to
end with pneumonia. Remember
when you tried to pass yourself off
as that boxer Boogaloo?

David: (Laughing.) How could I
forget?  I still cough up blood occa-
sionally…

They continue to share stories.

Fade to later that night.  It is actually
morning, about 4:30 Sunday morning.
David is in bed sound asleep. Maddie
has just finished dressing and puts a
note on David’s nightstand.  She gives
him a kiss on the cheek and leaves the
room and finally the apartment.

Fade to a few hours later, 9:00am.
David is in a daze.  He is faced down
on the pillow and his hand is trying to
locate Maddie.  He grunts every time
his hand hits the bed.  He finally gets
up and sits on the side of the bed. He
notices Maddie’s note:
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See you tomorrow.

– M

David: Oh, this could mean so
many different things.

He lies back on the bed as we fade out.

~~~~~~~~~~~~~~~~~~~~~~~~

COMMERCIAL

~~~~~~~~~~~~~~~~~~~~~~~~

Act II

Scene 1:  Blue Moon’s Outer Office

David walks into the office somewhat
subdued. He has no idea what awaits
him today.  As he asks about every-
one’s weekend, Maddie steps out of
her office.  David’s back is to her but
he hears the door open and cringes.

Maddie: Mr. Addison, may I see
you in my office?

David: (Coolly.) Sure, Miss Hayes.

Maddie walks back in and sits at
her desk.  David walks in after her
and shuts the door.

David: Is there a problem, Miss
Hayes?

Maddie: (With a serious tone.)
Yes, you are over there and I’m
way over here.

David: Meet you half way?

Maddie: Deal.

They meet at the front of the desk
and begin to kiss.

Maddie: (Between kisses.) Wait…
David…

David: What?

Maddie: (Looking into his eyes.)
The lock on my door works.

David: Well, let’s utilize it.

David walks over to lock it but is
two seconds too late. Miss Dipesto
knocks on the door. David opens it.

Miss Dipesto: There’s a woman
here to see you.

David turns around so that Maddie
is the only one that can see the plea
of "no!" on his face.

Maddie: Please send her in.

Miss Dipesto leaves and brings
back a beautiful looking brunette.
She’s probably in her early 30s.
She seems to only notice David.
She walks right over to him and
extends her hand.

Woman: Hello, I’m Sheila Eastman.
You must be the famous David
Addison.

David: (Flattered.)  Why, yes I am.

Maddie clears her throat.

David: And this is my business
partner, Patty.

Maddie: MADDIE!

David: I was close.

Maddie gives him dagger eyes then
turns her attention towards Sheila.

Maddie: How may we help you?

Sheila: Well, I want you to prove
that my boyfriend’s wife is cheat-
ing on him. 

David: (Looking at the camera.)
C’mon, let’s give Kelli some credit
for thinking of that one. 

Maddie: (Ignoring him.) Can you
elaborate a little?

Sheila: Sure, I guess I’ve known
Keith for about 4 years.  See, he’s
my next door neighbor—  

David: Talk about a friendly neighbor.

Maddie: (Giving him dagger eyes
and looking back at Sheila.)  Please
continue.

Sheila: Yes, ah where was I?  Oh yes,
well, our neighborliness turned into
something a little more and I’ve been
"with" Keith for the last 5 months.  I
enjoy every moment with him and he
did—"did" being the operative
word—too.  Now, he seems to be feel-
ing guilty.  He’s been going home for
lunch for the past couple of weeks.  He
used to come over everyday so that we
could…

David: …have a nooner?

Maddie: DAVID!!!

David gives her a "what?" expression.

Sheila: Actually, he’s right.  (Turning
to David, beginning to flirt.) My, my,
Mr. Addison, you are so good with
words.

David: Well, I…

Maddie: (Interrupting David.)
Please continue, Ms. Eastman.

Sheila: Yes, well, I just had this
thought that if he knew that Lori
was having an affair, he may be
more into us again.  I want all of
him—mind and body—when he’s
with me.

Maddie: Do you have any suspi-
cions that she may be cheating?
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Sheila: Miss Hayes, she’s a
Southern California housewife.  Of
course she’s having an affair.

Maddie just sits there thinking
about the case. She knows this
woman is obviously interested in
her man but they could sure use a
case right now and she can totally
trust David, sort of. 

Maddie: Okay, Ms. Eastman, we’ll
take the case.

Cut to a shocked David.  

Sheila: Thank you, I really do
appreciate this. I’ll leave all the
information with your secretary.

Sheila gets up to shake Maddie’s and
David’s hand.  She lingers a little with
David.  Maddie notices but doesn’t
acknowledge it. David shuts the door
behind her.

David: (Walking back to Maddie’s
desk.)  Now, where were we?

Maddie: Well, PATTY was going
to work on the books. 

David: I was just flattered, caught
off guard.  Are you jealous?

Maddie: (Looking up at him.)
Should I be?

David: Never.  (Leans down to kiss
her but she turns her head.  He gets
serious.)  I knew this weekend, this
morning; it was all too good to be
true.

Maddie: David, you forgot my
name.  It’s the principle of it.  If
you want to be in a relationship,
you can’t be enamored with every
20ish brunette that walks in…

David: …But that’s just me.  I

don’t mean anything by it…

Maddie: …and right in front of
me.  That’s just cruel…

David: …did you just forget the
past week? You think I’m kid-
ding?…

Maddie: …I wouldn’t do anything
like that because…

David: …I love you.                      

Maddie: …I love you.

Both of them are transformed by
that moment and see the other
one’s side of it. Well, one of them
does.  With stupid fights like this,
Maddie could say virtually any-
thing, then say "I love you" and it
would be forgiven.

David: You’re right, Maddie. I didn’t
mean anything by it. It was mainly to
get a rise out of you to make sure that
you were still interested.  I’m really
sorry. 

Maddie: That’s it?  No three page
long simultaneous conversation
about genetics and psychology?

David: Nah, I’d rather have three
pages of this.

David leans down and this time Maddie
turns to meet him and they kiss.

~~~~~~~~~~~~~~~~~~~~~~~~

Scene 2: A Restaurant

Maddie and David have been follow-
ing Lori all day—the beauty salon, the
mall, the car wash, everywhere—all
the way to this restaurant.  She’s
already sitting down and Maddie and
David are being escorted to their table.
They sit down and are handed menus.

Maddie: This is such a nice place.
It’s a shame we have to work.

David:This doesn’t have to be all work.

Maddie: I hope not.

David: Definitely. All we need to
do is find out who "Mrs. Many
men" is meeting here, take a pic-
ture without them seeing it and
enjoy the rest of the night. 

Maddie: It’s never that easy.  How
do we know it’s not going to be her
husband?

David: Because Sheila said that he
was going over to her house
tonight and people usually do not
spend $200 gussying up to go out
by themselves.

Maddie: Speak for yourself.

David: I bet you did, but isn’t it
more fun with a companion?

Maddie smiles at him.

David: (Raising his water glass.)
To companions.

Maddie: (Raising her water
glass.)  To companions.

Just then a handsome young man
walks past Maddie and David’s
table.  Maddie can’t help but look.
David notices.

David: We’re even.

Maddie: Huh?  (Realizing.)  Oh, I
know what you mean. Okay, let’s
make a pact.

David: Whoa, whoa, whoa, didn’t
we decide no more pacts?

Maddie: No, you’ll like this one.
I’ll let you have a wandering eye 
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but if you have a wandering any-
thing else, I’ll hunt you down and
dismember you. Deal?

David: (Stunned.)  Deal.  

They shake hands. Maddie’s eye
wanders to the same guy again.

David: Okay, Maddie, I get it.

Maddie: No, David, look.

David looks back to see that the
man Maddie was eyeing is the man
meeting Lori. He gives her a peck
on the cheek.

David: Well, I’ll be.  

Lori and the man share a hug.

David: There is still a chance that
they are brother and sister…

Lori and the man share a long kiss. 

David: …well, unless they are
from West Virginia, chance over.

Maddie: Well, I guess that’s proof.
He doesn’t look like the man in the
picture that Sheila gave us.  All we
need to do now is take a picture of
them without looking suspicious.

David signals for the man taking
pictures to come over.

Man: Yes, sir, how can I help you?

David: Yes, you see this woman
here.  Is it possible to take her pic-
ture and have it look as beautiful as
she is in person?

Man: I’ll try sir.

Maddie gives David a look like "I could
have used that to grow flowers." They
situate themselves so that Lori and her
man would be in the background.

David: Now, don’t zoom in too
much. You don’t have a filter on that.

Maddie jabs David in the ribs.

David: Oww.

Man: Smile.

Maddie and David smile. The man
takes the picture.

Man: Thank you. You can pick
your picture up before you leave.
(The man walks away.)

David: Well, let’s punch out for the
night and continue this date.

Maddie: Date, huh?

David: You prefer the laundromat?

Maddie: It did have a certain
Addison-esque feel to it.

David: I’ll keep that in mind.

~~~~~~~~~~~~~~~~~~~~~~~~

Scene 3: Blue Moon Outer
Office (2 days later)

Maddie and David walk into the
office together talking and laugh-
ing.  Everyone stops what they are
doing and looks at them.

David: What? My car is in the
shop.  I needed a ride.

They walk into Maddie’s office and
close the door. Cut to Maddie’s
office.

David: (Grabbing her arm and
pulling her towards him.) You
know, I kind of like this sneaking
around stuff.  

Maddie: I bet you do but we can’t
take advantage of it right now.  Ms.
Eastman will be here any minute.

Don’t you need to go check your-
self in the mirror?

David: (Jokingly.) Ouch, Maddie,
that hurts. I’m taken. I don’t need
to look good anymore.

There is a knock at the door.

Maddie: (Walking towards the door.)
You are so lucky we have to put this
conversation on hold.  For your sake,
I hope I forget the last minute of my
life. (Opening the door.) Good morn-
ing, Ms. Eastman.

Sheila: Miss Hayes, Mr. Addison, I
couldn’t believe it when I got the
call yesterday that you already had
some information.  You guys really
are great.  So, what did you find?

Maddie: Well, your suspicions
were true. We followed Mrs. Lloyd
all day and ended up at Chez Marie
where she met up with this man.

Maddie hands her the picture.
Sheila’s mouth drops.

Maddie: Is there a problem?

Sheila: Are you sure this is the man?

David nods.

Maddie: Why? Do you recognize
him?

Sheila: (Not looking up, eyes fixed
on the picture.)  Yes, I do.  He’s my
husband. 

~~~~~~~~~~~~~~~~~~~~~~~~

COMMERCIAL

~~~~~~~~~~~~~~~~~~~~~~~~
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Act III

Scene 1: David’s Office (Same
afternoon)

David is lying out on his sofa watch-
ing TV. Maddie is sitting at his desk
playing with his magnifying glass.

David: So…

Maddie: So…

David: Who do you think is going
to kill who?

Maddie: David!!!

David: Oh, you were thinking the
same thing. You can’t be in this
business for this long at not think
of stuff like that.

Maddie: Not me.

David looks up from the sofa and
gives her a "yeah right" look.

Maddie: Okay, maybe I was.

David: I knew it.

Maddie: Do you think we should
do something about it?

David: Like what? Maddie, it’s
over. We’ve been thanked, paid,
and discharged.  It’s time to move
on.  Besides, we need to be hired to
spy on people.  If we weren’t, we’d
just be sleazy.

Maddie: Maybe you’re right.
(There is a knock on the door.)
Come in.

Miss Dipesto peeks her head
through the door.

Miss Dipesto: Miss Hayes, there is
a call for you.

Maddie: Thank you, Miss Dipesto.

David: No way, that is too much of
a coincidence even for us.

Maddie: (Giving him a look.)  Don’t
be silly.  It’s probably my date for
tonight. (David’s eyes widen as
Maddie smiles at the rise she got out
of David.) This is Maddie Hayes…
yes… yes… I see… we’ll be right
there… thank you.  (Maddie hangs
up the phone and gets out of the chair.
She walks by the sofa and grabs
David’s hand.)  Let’s go.

David: Where?

Maddie: The police station. They
want us for questioning.

David: Who killed who?

Maddie: No one yet. Sheila and
her husband are at the police sta-
tion.  She told them that he beat her
up but he denies the whole thing.

David: Just like a couple. They can’t
agree on anything.  So about this date,
you don’t really have one?

Maddie: That depends…

David: On what?

Maddie: If you’re asking.

David: Really…

They exit the office.  

~~~~~~~~~~~~~~~~~~~~~~~~

Scene 2: Police Station

Maddie and David arrive at the police
station. There is the usual hustle and
bustle of the police station but this
time it is overridden by the screaming
of a man and a woman.

Man: No, I didn’t.

Woman: Yes, you did.

David: That sounds familiar.

We cut to the feuding couple that
turns out to be the unhappily mar-
ried couple of Charles and Sheila
Eastman.  They are in an interroga-
tion room and can still be clearly
heard from outside.  Maddie and
David look through the window.

Charles: How could you say that I
hit you?

Sheila: You did.

Charles: I have never hit you in
your life.

Sheila: But you’ve wanted to.

Charles: Never. I could never hurt you.

Sheila: You’re only saying that
because out of all the times you’ve
hit me, this is the first time I called
the cops. 

Charles: WHAT? YOU ARE
NUTS!?!?!?!?!?

Maddie: Maybe we shouldn’t go in.
It’s a little too hostile even for us.

They turn to walk away.

Maddie: David, I think I may be
getting a little soft…

David: Well, it’s that oil that I—  

Maddie: I didn’t mean that…but
thank you.  I mean, I actually
believed Mr. Eastman.

David: Well, that is what I’m here
for, because I didn’t.  Sheila’s right.

Maddie: Did you think that or did
little David think that?

David: Speaking of…

(David grabs her.) 
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Maddie: Keep dreaming, Addison.

They walk out of the police station
hand in hand.

~~~~~~~~~~~~~~~~~~~~~~~~

COMMERCIAL

~~~~~~~~~~~~~~~~~~~~~~~~

Act IV

Scene 1: Maddie’s room (2:15am)

The phone rings. David sleeps right
through it.

Maddie: Hello? Yes… yes… oh,
no… okay, thank you.

Maddie hangs up the phone. David
is still asleep. Maddie begins to
wake him.

Maddie: David…David…

David: Uh, Maddie, again? You have
definitely been Dave-deprived.
Okay… (Goes to grab her.)

Maddie: No, David, we have to go.

David: It’s time for work already?
It’s still dark—that damn Daylight
Savings Time.

Maddie: No, we’re going to the
police station.

David: What did I do now?

Maddie: Ugh, David, you are the
worst person to wake up.

David: I’m only half-joking. I’m
getting up. What happened?

They both get up and begin to dress.

Maddie: Charles Eastman is dead.

David: Sheila?

Maddie: No, Lori Lloyd.

David: The other wife? Wow, I
wasn’t betting on her.  Well, let’s
get going so we can get back before
we have to wake up for work.

Maddie: Be out in less than five
hours?  That would be a police sta-
tion record. 

They leave the room.

~~~~~~~~~~~~~~~~~~~~~~~~

Scene 2: Police Interrogation
Room

Maddie and David arrive as they
are questioning Sheila. Keith is by
her side. She stops when she sees
Maddie and David.

Sheila: Miss Hayes, Mr. Addison,
thank you for coming.

Maddie: What happened?

Sheila: Well, I got home from the
police station and Charles and I
decided to give each other some
space.  I went upstairs and he went
downstairs.  After a while, I came
downstairs to talk.  I had cooled off
and I hoped he did, too, so I went
down to the basement and he was
sitting on the sofa—dead.  I knew it
was Lori.  I could smell that offen-
sive perfume she wears. Well, I
called the police and I told them
what happened and who did it.
Then I called Keith and told him to
come over.  I didn’t want to tell him
what happened until he got here.

Keith: I can’t believe this is happen-
ing.  How could Lori do such a thing?

Sheila puts her hand in Keith’s.

Sheila: It’s okay, sweetheart. It’ll

be okay.

Inspector: Well, Mrs. Eastman. It
looks like this has all the makings
for first-degree murder. Mrs. Lloyd
definitely has a motive so I will
send two policemen over to arrest
her right now and we can formally
press charges. (Looking down at
his paper.) I guess this is every-
thing I need to know for my report.
Oh, my pen smeared right here. I
can’t read this. What time did you
say this occurred, again?

Sheila: Um, between 6:00pm and
7:00pm.

Keith: But Lori and I were at din-
ner then.  I thought you said she did
it while I was at work.

All eyes are now on Sheila.

Sheila: Um… maybe I’m off an
hour or two.

David: (Amused.) An hour or two?

Sheila: (Looking at David, una-
mused.)  I’ve had a rough night.

Keith: We were at dinner from
5:30pm to 7:00pm then picked up
the kids. (Looking at Sheila.)
Sheila, what happened?

Maddie: Ms. Eastman?

She gathers her thoughts and begins.

Sheila: Okay, here is what hap-
pened. I hired you to turn Lori
against Keith. I wanted to marry
him and I knew he wouldn’t break
up with her unless he had evidence
that she was fooling around—he’d
have to give her half. When I found
out that she was having an affair
with Charles, I was conflicted.  I
didn’t know what to do.
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(Looking at Maddie and David.)
After I left your office, I went to
confront Lori. She said that she
knew about Keith and I and she
would do whatever it took to break
us up and that was why she and
Charles got together in the first
place—to make Keith and I feel
guilty. She thought maybe we’d
come home to our spouses instead
of sneaking off every night.  Well,
her plan half worked—Keith felt
guilty. I didn’t know anything
about Lori and Charles, I swear.
When I did… Everything hap-
pened so fast. I just wanted
revenge.  I thought I could kill two
birds with one stone. I thought that
if I framed Lori—

David: Wait, you mean you killed
your husband?

Sheila: (Pauses, looks down, and
takes a deep breath, realizing what
she just said.)  Yes. When we got
home, we just kept arguing so he
went downstairs and I went
upstairs—that part was true—but it
was just to get his gun.  Then I
went downstairs and he was just
sitting there watching television.  I
knew if he turned around, I’d see
his hurt face and I would not be
able to do it so I just shot him in the
back right then and there. Right
after I did it, I regretted it but then
I thought I could blame Lori then
she’d go to jail and Keith and I
could get married.

Keith: Well, that’s a little tough now
that you’re going to be behind bars.

Sheila: I know. I’m so sorry, Keith.  I
really do regret all of this.  Well,
everything except our time together. 

Keith:  Well, I wish I could say the
same thing.

Sheila: I understand. (Getting up
from the chair.) I guess there is no
way to get out of this now. Let’s get
these next 20 years over with.

Everyone walks out of the interro-
gation room.

~~~~~~~~~~~~~~~~~~~~~~~~

Epilogue: 1 day later (5:45pm)

Maddie is sitting at her desk, lean-
ing back in her chair with her feet
up on the desk. There is a knock at
the door.

Maddie: Come in.

David opens the door and leans
against it. They just stare at each
other for a second then David talks.

David: We did it again, kid.

Maddie: We didn’t. Have we ever
solved a case without the killer
confessing?

David: (Smiling.) A few. Well,
whoever solved it, it’s solved and
now I’d like to take my partner out
to dinner.

Maddie: Dinner, really?

David: Dinner, really.

Maddie: You know you don’t need
to buy me filet mignon to insure I’ll
sleep with you tonight.

David: I know. That’s why were
going to Greasy Pete’s.

Maddie: Greasy Pete’s?

David: Hey, you said you wanted
to see how it felt to eat cheeseburg-
ers with me.

Maddie: I knew that would come
back to haunt me one day.

David walks over and grabs
Maddie’s hand and begins to escort
her from her office.

David: Now you regret it? Well,
you’re not getting out of it.

Maddie: Well, as long as we’re
there together.

David: Of course we will. (Pulling
her closer.) That’s the spirit.

Maddie: No, it’s because I wouldn’t
want to be in that hellhole alone.

David laughs as he opens the front
door and they exit.

Maddie: You are kidding about
Greasy Pete’s right?

David laughs.

END OF EPISODE
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During Moonlighting’s entire run
there were a handful of exceptional
standout episodes.  These episodes
were (and still are) unique, innova-
tive and unlike anything seen on
television.  One of these episodes is
The Dream Sequence Always
Rings Twice, a remarkable episode
and a huge fan-favorite.  Dream
Sequence... is different from the
very beginning.  It starts out with
an introduction by the great Orson
Welles, who died five days before
the episode first aired (the episode
is dedicated to him).  Orson Welles
did the introduction as a personal
favor to Cybill Shepherd, who con-
sidered him to be a close friend and
mentor. In this introduction, Mr.
Welles informs the audience that
Moonlighting is daring to be differ-
ent in that most of the episode is in
black and white.

The story is based around an old

mystery from the
1940’s – The
Flamingo Cove
Murder.  A torrid
love triangle
involving a clar-
inet player, his
torch-singer wife
and a slick trum-
pet player went
horribly wrong
when the hus-
band ended up
dead.  The ques-
tion still remains
as to whether the
wife or the

boyfriend was the murderer, which
sparks a very heated debate
between Maddie and David.
Maddie calls David an
"animal" and his response
is to accuse Maddie of
being a "sexist".  Each of
them continues to see the
mystery in different ways,
even in their dreams.

Maddie dreams of herself as
Rita, a lovely singer and devot-
ed wife to Jerry.  She is seduced
by Zack, who Maddie sees in
her dream as David. They share
a heated and passionate
romance together (and we see
Maddie and David kiss for the
first time – sort of).  But even-
tually Zack murders Jerry, leav-
ing Rita to take the fall.  Before
the murder takes place, Rita
sings a lovely rendition of Blue
Moon, sung gracefully by Miss

Cybill Shepherd herself.  While Rita
sings, Zack aggressively plays the trum-
pet (and Agnes works as a cigarette
girl)!  Blue Moon was written by the
classic songwriting team of Richard
Rodgers and Lorenz Hart in 1934.

So many versions of this song have
been recorded, but I haven’t enjoyed
any of them as much as Cybill’s version.
It’s absolutely wonderful and incredibly
appropriate (considering Blue Moon
Investigations).  It’s a treat to see Cybill
as an actress use more than one of her
talents.

In David’s dream he also sees himself as
Zack and Maddie as Rita, however
David’s dream takes a different turn.
Rita and Jerry’s marriage is less than
ideal.  David sees Rita as the seducer 

Are you sure you can see my lips?: That’s the
least of Zack’s worries. Wait until Rita asks him to
murder her husband in The Dream Sequence
Always Rings Twice.

Blue Moon
You saw me standing alone
Without a dream in my heart
Without a love of my own

Blue Moon
You knew just what I was there for
You heard me saying a prayer for
Someone I really could care for

And then there suddenly appeared before me
The only one my arms will ever hold
I heard somebody whisper, "Please adore me"
And when I looked the moon had turned to gold

Blue Moon
Now I'm no longer alone
Without a dream in my heart
Without a love of my own

B l u e  M o o n
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and more of a bad girl where Zack is an
innocent victim pulled into Rita’s web
of lies and murder, which leads him to
the electric chair.  He does have some
fun in his dream, though.  Not only does
Zack play the trumpet but also every
instrument in the orchestra at the same
time! Interesting fantasy, David. In
David’s dream Rita does not sweetly

sing Blue Moon, but instead sings
the swingin’ I Told Ya I Love Ya,
Now Get Out! while wearing a
strapless black gown and sliding
off of a piano.  This jazz standard
was written by John Frigo, Lou
Carter and Herb Ellis in 1947.

This song is still sung by Cybill
at her cabaret shows and she
performs it like no one else
could! Cybill’s versions of Blue
Moon and I Told Ya I Love Ya,
Now Get Out! are both includ-
ed on Moonlighting: The
Television Soundtrack Album
from 1987 and Cybill’s CD
Live at the Cinegrill from 2001.
Cybill is a fabulous singer as
well as a gifted actress and an
incredible beauty.

At the end of the episode,
Maddie and David agree to dis-
agree and save the arguing for
another day.  No more banter in
this episode.  But wasn’t it great
watching all of that kissing in
their dreams?  There has to be a
reason why they each dream of
smooching each other so
much! Well, sometimes dreams
have a way of coming true.

The next episode is also very
popular with Moonlighting
fans.  It’s called My Fair
David and in the opening
scene we are introduced to a

very gifted pianist named Clark
Greydon.  He is paying close
attention to a football game on TV
in his dressing room, but is sud-
denly interrupted by two large
men intent on beating the tar out of
him for not paying up on a bet that
he lost.  The song playing in the
background during this scene is

You Can’t Always Get What You Want
by The Rolling Stones.  This haunting
tune was written by Mick Jagger and
Keith Richards in 1968.  It features
the 50-piece London Bach Choir,
which adds a very unique feel to the
song:

The Blue Side of the Moon: Dream Sequence... & My Fair David Cont’d

I saw her today at the reception
A glass of wine in her hand
I knew she was gonna meet her connection
At her feet was a footloose man

You can't always get what you want
You can't always get what you want
You can't always get what you want
But if you try sometimes
Well, you might find
You get what you need

I went down to the Chelsea Drugstore
To get your prescription filled
I was standing in line with Mr. Jimmy
And man, did he look pretty ill
I said to him

You can't always get what you want
You can't always get what you want
You can't always get what you want
But if you try sometimes
You just might find
You get what you need

You get what you need

I saw her today at the reception
In her glass was a bleeding man
She was practiced at the art of deception
Well, I could tell by her blood-stained
hands

You can't always get what you want
You can't always get what you want
You can't always get what you want
But if you try sometimes
You just might find
You just might find
You get what you need

You Can’t  Always Get 
What You Want

I told ya I love ya
Now get out
I told ya I love ya
Now get out

Everything’s rosy
Everything’s jake
But just how much
Can a good gal take
Told ya I love ya
Now get out

There may be times when I need ya
There’s no doubt
Baby, now you’re something
I can do without
Leave your number 
And go on home
But don’t wait with sandwiches by the phone
Told ya I love ya 
Now get out

Baby 
Please leave me be
You want a puppet
And there’s no strings on me
Get hip
You can leave on the 5:18
Now don’t go away saying I’ve been mean
Like any gal
I can change my ways
Round trip ticket’s good for sixty days
Told ya I love ya 
Now get out

Man, get lost
For now …

I  Told Ya I  Love Ya, 
Now Get Out!  
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I think it’s hard to say exactly what
this song means. In an interview,
Mick Jagger said it was about a
woman who refused to have sex with
him – he thinks it may have been
Keith Richard’s wife.  Hmmm.  Well,
I suppose that’s possible.  Anyway,
no matter what the song means the
heart of it has a great philosophy.
"You can’t always get what you want,
but if you try sometimes you might
find you get what you need."  Kind of
like, "If you can’t be with the one you
love, love the one you’re with."  But
I’m straying a bit.  Our new friend,
Clark, wants to win big by placing
bets, but what he needs is to keep his
hands from being shattered by goons.
No matter how many times he loses
and pays the price for it, he just can’t
seem to stop gambling.

Next we see Clark dressed in a tuxe-
do accessorized with a large piece of
white tape over his badly beaten nose.
He walks out on stage to the sound of
adoring applause as he takes his place
at the piano.  He passionately plays
the third movement of Moonlight
Sonata, a truly marvelous piece of

music.  It was written in 1801 by one
of the world’s greatest composers,
Ludwig van Beethoven.  This piece is
fast-paced with a full and dramatic
sound.  It is believed by some that it
reflects Beethoven’s anger at his
increasing deafness combined with
his emotional distress caused by a lost
love.  Even though the circumstances
under which this piece was written
were unfortunate, the end result is a
very beautiful and enjoyable compo-
sition.  I think it’s clear by the title
why Moonlight Sonata was chosen
for the show, which makes it even
more enjoyable while watching this
episode.

The scene that follows Clark’s per-
formance takes place at Blue Moon
where David is standing on a desk,
wearing shades and a flower lei while
orchestrating a limbo contest.  This
came to pass as one of David’s more
memorable and popular scenes – yeah,
it’s a classic. David sings Limbo Rock
into a depleted roll of toilet paper and
gives a play-by-play to the office wob-
blies.  "How low can he go!  Good
extension.  Impressive leg control. The

muscles contract, the
tension builds.  The
smell of an armpit –
the roar of a crowd!  Is
this a great moment in
sports or what?!"
Unfortunately, the
party comes to a
screeching halt when
Maddie makes her
entrance by slamming
the front door of Blue
Moon.  (Really now,
what kind of an
episode would it be
without the sound of a
door slamming?)

Limbo Rock was written by Billy
Strange and Jon Sheldon in 1961.  An
instrumental version was recorded by
The Champs, but then it was recorded by
the legendary "King of the Twist,"
Chubby Checker. This dance-oriented
tune became a huge hit in 1962 and sold
more than one million copies.
Moonlighting: The Television
Soundtrack Album includes Chubby
Checker’s version of Limbo Rock which

Every limbo boy and girl
All around the limbo world
Gonna do the Limbo Rock
All around the limbo clock

Jack be limbo, Jack be quick
Jack go under limbo stick
All around the limbo clock
Hey, let's do the Limbo Rock

Limbo lower now
Limbo lower now
How low can you go

First you spread your limbo feet
Then you move to limbo beat
Limbo ankle, limbo knee
Bend back like a limbo tree

Jack be limbo, Jack be quick
Jack go unda limbo stick
All around the limbo clock
Hey, let's do the Limbo Rock

Get yourself a limbo girl
Give that chick a limbo whirl
There's a limbo moon above
You will fall in limbo love

Jack be limbo, Jack be quick
Jack go under limbo stick
All around the limbo clock
Hey, let's do the Limbo Rock

Don't move that limbo bar
You'll be a limbo star
How low can you go

L i m b o  R o c k

“Face it, Maddie. You want me and nothing
you can do will change that.”: David thought
as he cornered Maddie into raising the stakes for
their bet in My Fair David.

The Blue Side of the Moon: Dream Sequence... & My Fair David Cont’d
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is the tool David uses to break up the
monotony of a day at Blue Moon.

My Fair David is molded from the
1964 movie My Fair Lady in which an
uptight professor wages that he can
transform a common flower girl into a
presentable socialite.  In this episode the
idea is the same.  After walking in on
the office limbo contest, Maddie is
beyond angry.  However, David’s party
attitude doesn’t change a bit and he
makes no apologies.  Maddie is furious
because David never takes anything
seriously.  David’s counter-point is that
Maddie takes things too seriously.
Maddie makes it perfectly clear to
David that she can no longer tolerate his
childish behavior.  She is, once again,
talking about giving up on the business
(which also means giving up on
David). Deep down Maddie really
doesn’t want that, so she proposes that
they make a bet.  If David can behave
like a mature adult for 1 week (which
includes no singing – ouch!) then
Maddie will pay him $3,000.  Oh yes,
and she will also have to lighten up and
limbo in front of the entire staff.  But if
he fails, David will be forced to "be a
boss, not a buddy" and fire a couple of
employees on Maddie’s behalf.

David’s first test of maturity is to
behave in front of a new client, Emily
Greydon.  Emily’s stepson, Clark, has
been kidnapped and Emily would
rather not pay the $100,000 ransom in
its entirety. It seems she likes a good
bargain.  She offers Maddie and David
$50,000 for delivering the ransom
money in addition to a bonus of $1 for
every $2 they save her by negotiating
with the kidnappers.

Maddie and David start working on the
case and soon find out that Clark was

not really kidnapped.  He staged his
own kidnapping in order to extort
money from Emily, money that he
would use to pay off a few gambling
debts and save his neck.  Clark con-
vinces David and Maddie to lie to
Emily, telling her that they rescued
Clark from his kidnappers. Maddie
goes along with it, but feels horrible
about doing it.  David, on the other
hand, is thrilled with the $50,000 paid
to them by Emily. In his excitement,
David forgets all about being mature
and fires up another limbo contest.
Busted by Maddie, he is forced to chas-
tise the employees. At first Maddie
can’t help but to gloat. But when she
actually witnesses David being, well,
more like her, she obviously feels terrible.

The next day, Emily makes a return to
Blue Moon and informs Maddie that
Clark has been kidnapped a second
time.  So Maddie and David set out to
rescue Clark once again, unsure if it
truly is a kidnapping this time or
another one of Clark’s  schemes. On
the way Maddie admits to
David that she was wrong.
She says that she misses
the "old David" and that
she wants him back.
Awww!  (I could not love
you any better.  I love you
just the way you are.
Sorry – just couldn’t help
but to think of that!)
David tells Maddie that
she can have the "old
David" back, but for a
price.  Specifically, "old
David" is hers for $3,000
and a limbo.

Unfortunately, David and
Maddie don’t make it in
time to rescue Clark and

witness his van exploding.  Saddened
by their failure, they break the news to
Emily and vow to find the people
responsible for Clark’s death.  A short
time after they leave, David realizes
that when they witnessed the explosion
they did not witness any "bits o’ guy".
Relieved to know that Clark is not dead
and that they had only been conned by
him, Maddie excitedly calls Emily to
inform her of the latest development in
the case (including the fact that the first
kidnapping was a hoax).  Maddie
arranges another meeting with Emily
to discuss the details.

Maddie’s happiness is heightened by
the fact that she now feels they actually
earned their $50,000.  David shares in
her joy by singing Money (That’s What
I Want).  This Motown classic was writ-
ten by Berry Gordy, Jr. and Janie
Bradford in 1959. It was Motown’s first
major hit and launched the label into
legendary status where it remains today. 

It’s original recording was released in
1960 by Barrett Strong, but it was also 

The Blue Side of the Moon: Dream Sequence... & My Fair David Cont’d

“Didn’t she just tell me in the car she
wants the ‘old’ David?”: The confused look
said it all in the My Fair David episode.
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recorded by The Beatles, Ike and
Tina Turner, Jerry Lee Lewis, The
Kingsmen, and The Blues
Brothers. Maddie is clearly
delighted by David’s singing,
however she calls him on their bet.
Once they arrive at Greydon's
home, they are surprised to see
Emily pointing a gun at them.
Emily admits that she staged the
second kidnapping to finally rid
herself of Clark, who she
describes as a "professional alba-
tross."  Maddie and Emily struggle
with the gun and when it fires, it
appears that David has been hit.
Maddie is terrified at the sight of
David being shot, until he snatch-
es the gun from Emily’s hand.
Turns out he was just faking it, a
little characteristic of immaturity.

Back at Blue Moon, David pre-
pares to fire O’Neil and Jergenson
as his pay-up on the bet.  Suddenly
Maddie steps in and, instead of
axing our favorite wobblies, she
offers them better parking spots.
David is a little confused by this,
but pleasantly surprised by her
180.  In the beginning of the
episode Maddie set out to change
David, but it seems that she was
the one who did the changing.
And in the process she realized
how wonderful David could be
and how much she adores him,
just the way he is.

The Blue Side of the Moon: Dream Sequence... & My Fair David Cont’d

The best things in life are free
But you can give 'em to the birds and bees
I want money (that's what I want)
That's what I want (that's what I want)
That's what I want (that's what I want) yeah
That's what I want

Your lovin' give me such a thrill
But your lovin' don't pay my bills
I want money (that's what I want)
That's what I want (that's what I want)
That's what I want (that's what I want) yeah
That's what I want

Money don't get everything it's true
But what it don't get I can't use
I want money (that's what I want)
That's what I want (that's what I want)
That's what I want (that's what I want) yeah
That's what I want

I want money (that’s what I want)
Whole lotta money (that’s what I want)
What I need (that’s what I want)
I want money (that’s what I want)
That’s what I want (that’s what I want) yeah
That’s what I want

Money (That’s What I  Want)
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DM: How did you get the job directing
episodes of Moonlighting?

PW: Well, the way I got it was I was made an offer to direct
an episode of a new show, which I didn’t know anything
about, and 99 times out of 100, you either say you want to do
it, or you don’t want to do it.  In this case, I had the arrogance
to say, "I’d like to read the script first." I’ve never done it
since, but I asked to read the script, and then I thought it was

just okay.  I didn’t think it was great, to tell you the truth, but
there was this actress in it named Cybill Shepherd, who I’d
seen in The Last Picture Show, and who I thought was, you
know, incredibly interesting.

DM: And beautiful.

PW: To use a euphemism…

DM: (laughs)

I interviewed Peter on the evening of December, 9, 2002.  He was very easy going and
patient with me as I was experiencing some technical difficulties with my phone.
Thankfully, my phone cooperated and you are now able to read this interview!  
Peter was very happy to talk about his work on Moonlighting and the fantastic work-
ing relationship he had with everyone on the set.  It was especially interesting for me
to talk to Peter as he was the person who directed most of the early episodes after
the pilot, as well as many of the classic episodes in the second season (beginning in
September 1985).  His collaboration with Glenn, Bruce, and Cybill in the early days of
the show was instrumental in shaping the tone and style of the series. He also dis-
cussed how important the writers and crew members were, and especially how Jay
Daniel helped in making the series as good and unique as it was. 

Our 
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Director
Peter Werner

By 
Diana Maiocco
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PW: And so I thought, well, what
the hell?  I’ll just do an episode,
and, you know, it won’t be too bad
and maybe it’ll probably be fun,
and it was kind of one of the best
decisions I ever made. 

DM: And that episode
was Gunfight at the So-
So Corral, right?

PW: Right. One of the little inter-
esting things about that is that, if
you see it, it begins with a young
hit man stalking an older hit man,
and the younger hit man is played
by Tim Robbins.

DM: Yes, yes.  I saw
that.

PW: Yes.

DM: And Pat Corley was
the older hit man.

PW: That’s right, correct.  So, it
kind of began for me just as a lark,
and it turned into really one of the
best experiences of directing I’ve
ever had. I mean, not just that
episode, but the whole experience. 

DM: You said you took a
look at the script.  So,
you understood what the
premise was?

PW: Well, they had the pilot,
which was directed by Bob Butler,
and so I did get to see that as well.
I think I saw it after I took the
episode.  I think I read the script
first, and then said I would do it,
and then I saw the pilot, and I felt it
was fun, but I didn’t think it quite
hit its own bull’s eye.  The process
of doing the first few episodes,
watching Moonlighting evolve,

that was such an extraordinary
experience, and in a way, one of the
things I wanted to say to you was
there were so many brilliant people
on that show. Clearly, it was
Glenn’s show.  I mean, Glenn is
just an extraordinary writer, and
every time you got a script, you
just knew it would be full of won-
derful dialogue, fascinating prem-
ises, but I also remember Jim
Agazzi, who was the Art Director.
He was fantastic.  And Bob
Turturice, who did costumes, was
fantastic.  And there was a great DP
(Director of Photography), Gerry
Finnerman, and the stunt coordina-
tor, Chris Howell, who became one
of my best friends.  He was mar-
velous, and there were some great
editors. Karen Vice was a wonder-
ful casting director. But, the
unsung hero of that show, to me,
was Jay Daniel, who remains one
of the best producers I’ve ever had
the privilege to work for.  I’ll tell
you a story.  We were doing a scene
in the basement of a pricey Century

City garage.  The scene called for
David to distract this bad guy, and
Maddie to sneak to her car, get in
the car, and while Bruce was dis-
tracting the bad guy, she would
drive up, and Bruce would jump
in, and they’d drive away.  The
way he was going to distract him
was to sing My Girl. And I think
we were into our 11th or 12th
hour, and so I blocked it really
simply.  I had Bruce come out
from behind a pillar where the guy
was standing, and sing the song.
Jay came over to me in his very
gentle way, and he said, "Would
you mind if I make a suggestion?"
And I said, "Of course not."  And
he said, "Well, why don’t you

have Bruce come out from the pil-
lar, you know, 50 yards down, and
walk over to the bad guy as he
sings?" And I said, "Well, you
know, it’s a pretty good idea, but
it’s going to take us an hour or
more just to light it, much less to
shoot it, and we’re already into our
12th, 13th hour, which would prob-
ably mean coming back tomor-
row."   And Jay said, "Well, which
do you think is better?"  I said,
"Frankly, I think your way is better,
but it’s just going to take that much
longer," and Jay says, "Then do it."
So, we pulled the plug.  We came
back the next day, and we shot the
scene. And I’ve never had that kind
of a producer since.  So, I just
wanted to give him a lot of credit
because I think with Glenn and
everyone, and the craziness that
went on, Jay had a lot to do with
keeping the show together, and
keeping it going.

DM: Yes.  That episode
you were talking about 

Peter Werner Interview Cont’d

But,  those first
three shows that I
did, the first one,
the third one, the
fifth one, I  had
the best time of
my life. 
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was The Murder’s in the
Mail.  That’s the one with
the man with the mole
on his nose.

PW: Right. That was the 5th
episode of the first year, the man
with the mole.  Wasn’t that the one
with the Dr. Seuss at the end? 

DM: Yes, yes.  That is
the 5th one after the
Pilot.

PW: Right.

DM: Early on, did you get
to see completed scripts
of the episodes before
you directed them?

PW: Once in a while I did. I mean,
I know I saw the Black and White
episode (The Dream Sequence
Always Rings Twice) ahead of time
because I can remember exactly
where I was sitting when I was
reading it.  It was so great.  I was
sitting in a location van when we
were scouting the first episode of
the second year, which was the
brother episode (Brother, Can You
Spare A Blonde?), and they gave
me that one to read, and it was
amazing, but one of my favorite
experiences… I think, it must have
been the Christmas episode.  We
didn’t have the script at all for pre-
production, which is nerve wrack-
ing for a director, but it’s horrible
for a crew ‘cause you’re basically
showing up on the first day, and
you’re having to sort of prep the
episode as you’re shooting it. We
all were on set waiting, including
Cybill and Bruce, and they came
down with the script, and it turned
out to be just the First Act. That

was all that Glenn had written, and
so we’re all sitting there reading it,
including this guest star who’s
playing one of the parts.  We’ve
cast him even though he doesn’t
know what he’s saying or doing,
and we all read it, and we don’t
know what happens in the Second
Act, or the Third Act, or the Fourth
Act because Glenn hadn’t decided
that.  So, this guest star says to me,
"Am I the good guy, or the bad guy
in this?"  I said, "I don’t know," and
so we shot that act, and I think it
was the Christmas episode (Twas
the Episode Before Christmas).
We shot it even though I didn’t
know what was going to be hap-
pening in the next act. It was a fas-
cinating experience for me as a
director, just ‘cause you, basically,
had to shoot each scene, and just
shoot it the way it felt like it would
be played in real life when you
don’t know what’s going to happen
next. 

DM: Oh, that’s interest-
ing, rather than having it
planned out.

PW: Right. There are cases where
the director knows what’s going to
happen, but doesn’t tell the actor.
But the way we had to do that, we
shot the First Act, and then we’d
get the script of Act Two and shoot
that, and then we shot the Third
Act.  So, until the end, you didn’t
know what was going to happen.
Of course, it’s terribly expensive
because you’re ending up going
back to locations a second and third
time, but it was a marvelous expe-
rience.

DM: Now, since you start-

ed with the show at the
very beginning, can you
describe how you saw
Bruce and Cybill develop
into their roles as they
became more comfortable
with them over time?

PW: It’s sort of getting back to
what everybody did on that show,
and, to some extent, what my con-
tribution was.  Glenn’s dictum was
that nobody changes a word of dia-
logue without consulting him, so if
Bruce had an idea, if Cybill had an
idea, if I had an idea, we had to go
through this elaborate process of
calling Glenn. And then he’d have
to come down, and, naturally, you
really didn’t want to do that unless
it was radical ‘cause you were just
wasting precious shooting time.
But Glenn said to me, "Although I
don’t want you to change a word,
you can do anything you want with
the camera.  You can do anything
with the subtext.  Just don’t change
the dialogue."  Well, in most cases,
and in almost every case I’ve ever
been involved with since then or
before then, a big part of the direc-
tor’s job is to make sure that the
script works. A lot of your energy
goes into that, instead of just
directing the scenes and just direct-
ing the subtext, and I think that, in
some ways, if I made a contribu-
tion to the show, it really was in
those first three episodes I did. I
really helped Bruce and Cybill be
able to say the words in a comedic
way, but play that they were truly
attracted to each other underneath.
Play what was going on in the sub-
text. Play if they were hurt, or
angry, or turned on, but the words
wouldn’t necessarily say that.  The 

Peter Werner Interview Cont’d
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words could be very funny and ban-
tery, but, underneath, you could  feel
that he was deeply attracted to  her
and needed her approval, or she was
falling for him but was upset. So, that
really was, again, a great experience
for me as a director just to be able to
play with the subtext that much.  And
I remember the first day. I mean,
Bruce was extremely nervous.  I
almost had to talk him out of the
trailer.  I remember we were shooting
downtown in L.A., and we were
shooting in an alley the scene where
they’re about to go into a bar. And
Bruce, you know, gussies her up, and
rips her dress and stuff like that, and
Cybill was just cracking up. I think
you can see it in one of the takes. She
kind of loses it because Bruce was
just so genuinely funny because, as
soon as he came out of that trailer, he
just really got into it, and there was
no looking back. But they were
great, and I think that they both were
very excited about the series, and
also, to some extent, quite nervous
about it being successful because, I

think, both of them wanted to do fea-
tures. They both felt that they didn’t
want to get stuck on a hit television
show for the next seven or eight
years. But, those first three shows
that I did, the first one, the third one,
the fifth one, I had the best time of
my life. And everybody was just
feeling like they were involved in
something that was going to be real-
ly fun, and the audience, after the
pilot was screened, and the ratings
were good, and the reaction was so
good, you really felt, you know, the
sky’s the limit. And then, as I say,
you have Glenn and this great staff
writing that stuff, and Jay saying,
"Go for the fences…" So, it really
was a wonderful situation, especially
that first season.

DM: Well, I remember The
Next Murder You Hear.
That’s the one about the
DJ…

PW: Yes.

DM: Now for me, there
were two
scenes that
really clinched
it for me when
I said, "Oh,
this is a must
see TV
show."

PW: Right.

DM: One was
the "boink-
ing" scene.

PW: Right, fan-
tastic.

DM: ‘Cause I
thought that

was pretty outrageous at
the time.

PW: It was great. It was just so
funny.  It was so out there, but it was
so clever.  It wasn’t just dirty, you
know, it was great writing.  I remem-
ber cracking up when I read that the
first time.

DM: Now, he had a mouth-
ful of dialogue to say.  Did
he have trouble at all with
some of that dialogue to
get it out as fast as he did?

PW: For what would be for me,
impossible, Bruce occasionally had
glitches, but very occasionally. He
was really remarkable, and some-
times the direction was just "Say it
faster."

DM: Yeah. (laughs)

PW: It was dialogue that depended
on being said very fast.  One of the
movies that we looked at before we
started shooting was a Howard
Hawks movie called His Girl Friday
with Cary Grant and Rosalind
Russell. If you look at that movie,
and you just try to say the dialogue as
fast as they say it, you can’t do it. It
sounds like they’re very energetic,
but it doesn’t sound as outrageous as
when you try to do it, and that was
sort of the prototype style for
Moonlighting. So, Bruce had to carry
most of that.  Cybill rarely had as
much of a monologue. She had a lot
of dialogue, but Bruce was really the
spearhead of that. He was really
great.

DM: Do you have any spe-
cific memory about shoot-
ing the "boinking" scene?

Hello? Can you tell me how to win the
affection of a woman who fell for a dead
guy?: This could have been the question he
asked somebody else after calling Maddie in The
Next Murder You Hear.

Peter Werner Interview Cont’d



PW: No, but what was your other
favorite moment in that episode?

DM: That’s when David is
singing Respect in the bar
when he is drunk.

PW: Right. In the bar. Yeah, (laughs)
it was just so much fun.  I mean, we
developed a style for those.  Was the
"boinking" scene in the car?

DM: Yes.

PW: Yeah.  You just really set up the
cameras, and then you let them go.  I
mean, there wasn’t much directing or
blocking in those situations, and
sometimes later on Glenn had to fill
up three or four pages, or three or four
minutes.  He would just write a scene
for the car. Everybody, by that point,
knew the drill. One of your questions
reminded me of a time that they
would be in the car, and I would be on
a camera car in front of them.  And I
could see them through the wind-
shield, and I’m not sure we had a
video monitor, but I would be the
only person on a headset so I could
hear them.  And I remember one
time, it was in the Camille episode,
Whoopi Goldberg, and Judd Nelson,
and Bruce were in the car, and those
are three of the funniest people I’ve
ever met, and they  just got on a roll
ad-libbing.  It wasn’t even when we
were shooting.  We were just driving
from the location back to the studio
and I was this audience of one to
these three extraordinary comics, and
I was just sitting there rolling, falling
off my apple box, trying to stay on the
camera car and not fall off it, I was
laughing so hard. But that was the
sort of style, those car scenes, and
they were really a lot of fun.

DM: The other episode
we briefly discussed
was The Murder’s in the
Mail about the man
with the mole on his
nose.

PW: Right. You mentioned that
Cybill said that we shot that food
fight scene for 22 hours.  What
happened on that was the
episodes were taking so much
longer than ABC, or anybody
else, thought they would, that
production was so far behind, that
when we got to that episode, I
believe we shot something like 10
or 11 straight days without a
weekend off. And then that day,
we shot something like a 27-hour
day, which is, you know, insane.
And so, I don’t think we started
the food fight until, like, 22 hours
into the day, and I think that’s why
everybody was just beyond exhaust-
ed at that point, and it was kind of
funny when they put that clip togeth-
er with the guy.

DM: Yes, flubbing the
lines.

PW: Right, but it wasn’t funny at the
time (laughing).  He just couldn’t get
it.  We did it over, and over, and over,
and over again, but it was very funny.
In fact, it’s one of the few
sequences… I have copies of most of,
I think of all the shows that I directed,
but I don’t have a copy of that clip.

DM: Do you want a copy?

PW: So maybe you could copy it for
me because it really looks funny in
that clip show.

DM: Yeah, it was in the

credits of The Straight
Poop. That’s the episode
where Rona Barrett guest
starred.

PW: Right.

DM: Yeah, at the end of
that episode they showed
a whole bunch of "bloop-
ers."

PW: Out takes.

DM: Out takes. Do you
want to see just that sec-
tion? 

PW: No.  I’d like to see the whole
episode again, if it’s easy.

DM: The Straight Poop.
Okay.

PW: Great. But, another thing, I
remember one of your questions was
Bruce said that the show 

... I got caught up in

Moonlighting just the

same way the audience

did.  I was discovering

stuff every day, and

playing  with all  the toys

and that was, I think,

part  of  what  was  com-

municated...
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seemed to come together in The
Next Murder You Hear, and I
remember that, too. I think it was
Glenn who really pointed out that
we finally found  it. It’s clicking.
We know who the characters are.
We know the style, and the pace,
and the way to shoot it and the rela-
tionship between the two people.
I’ve done a number of episodes of
television. I’ve been an Executive
Producer and stuff like that, and I
know that there really is a sort of a
gestation period, and sometimes
you never find the show, but I think
that we all agreed that it was in that
episode.

DM: And now, what was
your daily interaction
with Glenn like?

PW: Well, in some ways, I didn’t
have a lot of interaction with Glenn
because I would be on the set, and
he would be working with the writ-
ers, and in the editing room, and in
various pre and post production
meetings and casting. Normally in
episodic television, in dramatic tel-
evision, at best you direct every
third episode, if you can, and I was
doing for a while every other
episode, which meant that even
when I was finished one episode, I
was already prepping the next one.
So, I wasn’t even in the editing
room that much, and Glenn was
doing that. So, I think we had a
wonderful, mutual respect, but we
didn’t talk all that much.  You know,
if I was in doubt as to what a scene
meant, I’d call him.  If there was
something that I wasn’t sure about
how to direct it, I’d call him, and if
there was something very specific
that he wanted, which was very

rare… I mean, either it would be in
the script, or he just let me do what
I wanted. But certainly, he would let
me know if he had any specific
ideas about a scene, or about how to
direct it, but in many ways, we kind
of were working together, but with-
out talking to each other that much.
I’m proud to say that I think he
trusted me and loved my work.
Also, I’m sorry I’m not saying
much about the writers.  They were
great and very supportive but I did-
n’t work individually or on the
scripts with any of them.

DM: And how was your
working relationship with
Bruce and Cybill?

PW: Well, I love them both. I
mean, quite honestly, first of all, I
thought they were both extraordi-
nary actors.  The crew loved both
of them, but they really loved
Bruce.  I mean, ‘cause Bruce had a
way of just keeping things light,
and cracking people up, and play-
ing jokes more so than Cybill. But,
while I was there, I just enjoyed
working with both of them tremen-
dously. 

DM: Now, I want to get
back to a few more
episodes. The second sea-
son opener, Brother, Can
You Spare A Blonde?

PW: Yeah.  A great show, I think.

DM: Yeah, it was. I watched
it again yesterday. I just
love that episode.

PW: In terms of that episode…
over the course of my career, I’ve
done a lot of Acts (chuckles).  But
there’s one Act in that episode that

I think is such a fantastic combina-
tion of comedy, action, drama, sus-
pense, emotion, and then comedy
again.  It’s the Act where David
gives Maddie some money, but lies
about how he got it. Then she
leaves, and then he goes out and
insults Ms. Dipesto, which makes
her cry, and then he goes into the
bathroom, and he gets water from
the faucet on his pants, which was
hilarious. Then he kind of dances
around and then he goes into the
stall, and then the bad guy comes
in… I think it was Ed O’Ross?

DM: Yes, it was.

PW: …who slams his head, really
violently, into the toilet.  It’s really
kind of scary, and then he comes
out, and then he has to apologize to
Ms. Dipesto, which is very heart-
warming, and then the show goes
on. I just thought, "God, that’s
great writing.  That’s great." 

DM: So, are you saying
they played it for real,
the fight in the bath-
room?

PW: Oh, yeah. It was violent when
he pushed the door through.  It was
on a set, but any time somebody
shoves somebody else’s head in the
toilet, you have to be careful. And
they played that quite for real, if I
remember it correctly. 

DM: I was watching the
episode yesterday, and
the part where Ed
slammed the bathroom
stall door… I saw the cam-
era shake, so I guess you
did a hand-held thing, and
the cameraman went with 
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him, and he shook at the
same time. 

PW: I don’t think it was hand-
held.  I have a feeling that he hit the
door, or something, so hard that it
might have shaken the floor. We
didn’t do very much hand-held.
They were big cameras, too. But it
certainly scared me. It surprised me.

DM: Now, that episode
introduced Charles Rocket
as David’s brother, Richie.
Were you involved in the
casting of that character? 

PW: I don’t think I was, although
I love to take credit for anything.
The casting of that was real-
ly a lot of Glenn, and per-
haps Jay, and certainly
Reuben (Cannon) and Karen
Vice. I mean, I remember
you asked about Dana
Delany?

DM: Yes.

PW: I think I was in the
room when we cast her, but I
do remember directing that
scene where they’re in a park
and they get out of the car,
and they come together and
kiss. Then there is her ex in a
car in the background, and
she goes over, and there’s a gun-
shot, and I just thought, "Oh, God,
this girl is great."

DM: Yes, and I think it
was publicized that she
knew Bruce from New
York.  They were friends
already?

PW: Oh, they might have met each
other, but I don’t think they knew

each other very well.

DM: Oh, okay.

PW: I think it was her first job.

DM: I think she got China
Beach after that.  I noticed a
lot people, once they
showed up on Moonlighting,
got their own shows.

PW: Yeah, there were a lot of great
actors besides Tim Robbins that I
got to work with, not the least of
them was Whoopi, who became a
really close friend.  She produced a
TV Movie that I directed, and then
she was in another movie. That was
all from Moonlighting.

DM: Now, this is probably
the most famous episode
of Moonlighting, which is
The Dream Sequence
Always Rings Twice.

PW: Right. In that second year,
whenever there was kind of a spe-
cial episode that Glenn knew
would take a little bit more, he’d
give me a call, and I was honored.
There was also an episode, maybe

a couple of seasons later, which
was a dance episode. Glenn told
me that Stanley Donen was going
to do the dance, and he’d like me to
do the other part, and I couldn’t do
it.  I was very disappointed, but that
was a great honor to be asked. But
I read the Black and White episode,
and I thought, "This is fantastic.
This is just fantastic." Kudos to
Debra and Carl, and always Glenn.

DM: So, can you get into
any of your memories of
shooting that episode? 

PW: Well, there was one decision to
actually shoot it on black and white
stock.  I remember we did far more

prepping on that than one gets
to do in an ordinary television
show. We shot tests, and decid-
ed that that was the way to go.
Dream sequences are a dime a
dozen nowadays, and black
and white is even used. I’m
sure you remember, we had to
shoot a spot with Orson Welles
because the network basically
thought that the audience, even
the Moonlighting audience,
would think that there was
something wrong with their
television sets when we went
to black and white. So, it was
really something they were

worried about, and ABC wanted us
to shoot it on color stock, and, turn it
into black and white in post (produc-
tion). Because that way, they’d have
the option later on to say, "You know
what?  Let’s not do the black and
white," and Glenn fought for it, and
succeeded in getting us to shoot it in
black and white so there was no
going back.  Again, in terms of
specifics, I remember the theater 

Don’t look down! There may be more pic-
tures of this episode!: Hey, we can’t help it.
Dream Sequence... is a classic!
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we shot in. I remember we shot the
bookends first. First, the color
stuff at the beginning, and  then the
dream sequence. But that show had
a way of, once the episode began,
it’s almost like I lost conscious-
ness.  You go into the zone of how
to do each scene, and I remember
how much fun it was when we shot
the kissing scene.  Everybody was
kind of nervous and excited about
that, and it was, again, so clever
because you knew the audience
wanted them to kiss, but you knew
that once you ever really started
telling the story of them having a
relationship, it could get very dan-
gerous, as it did. So, it was really
fun being able to do that in the style
of those Warner Brothers gangster
movies, and stuff like that. 

DM: Yeah, you know what?
We actually interviewed
Debra Frank, and she said
the fun thing about writing
that episode was that they
could do anything they
wanted  being that it was a
dream sequence. So, they
let Zack and Rita, or David
and Maddie, go as far as
they wanted to in that
episode, knowing that they
didn’t have to deal with it in
the next episode because
it’s a dream, and they could
have fun with it.

PW: Also, for me, what was really
fun about that was doing the two
musical sequences.

DM: Yeah, how was it
directing those?

PW: Well, first we had to go in,
and pre-record the song. And again,

generally, you don’t have that kind
of time in episodic television.  We
went to the 20th Century Fox
recording rooms, which were just
extraordinary. I was a little nervous
about Cybill.  You know, could she
sing?  And then, of course, you
heard her sing, and, my God, no
problem here. I guess everybody
was a little bit more nervous about
that show just because it was going
to take longer, and it was slower.  I
mean, like those first music
sequences in
the theater took
a lot longer than
you generally
have, and we
were behind
s c h e d u l e
because of that.
But, again, that
was where Jay
was so amaz-
ing.  He’d really
make you say,
"Don’t worry
about the
schedule.  Just
make it good."
And, again, I
think we all felt
there’s some-
thing special
that we’re doing here, and that gives
you so much energy, and it was so
much fun.

DM: And how did you
approach directing the
two versions of the story
and the two dreams?

PW: We actually looked at some
Joan Crawford movie, like Mildred
Pierce, and then we looked at the
Warner Brothers, tough guy George

Raft, Jimmy Cagney type films.  We
ran a film in each style. And we just
looked at it. Then once we got into
the actual shooting of the episode,
you just did whatever you thought
was creative at the time. But there
was that prep, we did do some prepa-
ration looking at films beforehand.

DM: And also, the char-
acters that Bruce and
Cybill played…  I mean,
in each version, they

were sim-
ilar, but
not. 

PW: Right.
No, I have to
state that’s
where you
have to tip
your hat to the
writers, Carl
and Debra, and
all of them.  As
I say, I didn’t
change much
dialogue. I did-
n’t say, "We’re
on the set.
We’re doing
the scene, now
let’s impro-

vise."  You just did what was in the
script, and fortunately, the scripts
were great. That was a great script.

DM: And before the
dream sequence, there
was another great car
scene.  In that, they
were having an argu-
ment where David was
accusing Maddie of being
a sexist.

PW: Right.

The show’s going to
be a hit, and you’re
going to have a full
order, and all you’ve
got to do is agree to
this producer coming
in, and if not, we’re
not going to pick up
the show." And Glenn
said, "I don’t think I
can agree to that...," 
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DM: Because they were
both speculating about
what really happened.

PW: Right, right.  Is that where
she says "Not another sound, not
another peep?" And he goes
"Peep." Yeah, that was great. "Why
buy the cow when you can get the
milk for free?" 

DM: Yeah.  Now I want to
jump over to Knowing Her
again because there’s a
scene in there, actually,
even Cybill talks about it in
her book, about how she
came in all wet and slop-
py.  You know, she had to
change her car tire in the
rain, and there’s a camera
shot between her legs.

PW: That was homage to The
Graduate. Sometimes that stuff
would be something we’d come up
with on the set, and sometimes it
would be written in the script. I
can’t quite remember which that
was, but that’s the reference to The
Graduate. You know, that shot
through Mrs. Robinson’s legs.

DM: Right.

PW: With Dustin Hoffman.

DM: Yeah. It frames his
face.

PW: Yeah, right.

DM: Okay. Now in another
episode, Portrait of Maddie.
That’s the episode that
explores Maddie’s vanity.
This is where the agency
actually made money, and
she ended up buying a
painting of herself by an

artist who she believes
killed himself over her.
Any memories of shooting
that episode?

PW: If memory serves, I actually
was called at home by Glenn one
day and he said, "I think we’re
going to fire the director today.  It’s
his first day but there’s a problem,
and can you come in tomorrow and
direct the episode?" Which, you
know, is pretty frightening on some
level.  You haven’t even read the
episode, or much less, prepped it.
But, you know, I would do any-
thing for Glenn. And, I was avail-
able, and so, again, I kind of came
in, and winged it.  Again, the fun of
that was I got caught up in
Moonlighting just the same way
the audience did.  I was discover-
ing stuff every day, and playing
with all the toys and that was, I
think, part of what was communi-
cated to the audience was this is
really fun for all of us. This is real-
ly fresh.  We’re discovering what
we can do day by day.  We don’t
know what we’re doing ahead of
time, but we’re creative, and we’re
going to break the rules, and we’re
going to have a great time doing it,
and I think that came through.
Especially those first two years, but
that’s what I remember.  It was like,
"Okay, here’s the script.  What do
we do in this scene?  Okay, on your
mark, get set, here we go."

DM: And can you explain
briefly what you mean by
prepping?

PW: Well, prepping is usually…
In the best of all circumstances,
you get the script before you even
start, you read it and you break it

down. You figure out what your
board is and what your schedule’s
going to be, and how many days
you’re going to be on the stage, and
how many days you’re going to be
on locations. Then you go out, and
you find locations, and you spend
some time casting, and if there’s a
stunt sequence, you sit down with a
stunt man and you plan that, and in
some cases you storyboard that.
Same thing with wardrobe, any
special effects, extras, and in some
extraordinary circumstances,
rehearsal.  So, all that’s done ahead
of time, so that when you start
shooting, you can refer to shot lists
or how you and the cinematograph-
er agreed you’d shoot the scene.  In
the case of Moonlighting, I learned
to work without a shot list because,
basically, you didn’t know what the
scenes were going to be (chuckles)
before the day of the shooting from
time to time. So, that’s what I mean
by prepping.

DM: Okay. That’s just so
the fans will understand.
We just like to give a lit-
tle background.

PW: Sure, sure. I’d be happy to
explain that sort of thing.  I was a
teacher before I became a director.

DM: Now, my next ques-
tion is about Camille, and
you brought that up ear-
lier, about some funny
moments?

PW: Yeah, again, that was a show
where we didn’t have a finished
script, and I think the whole
sequence at the end where they are
going through the lot was kind of
decided at the last second. And,  
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again, Judd and Whoopi didn’t know what
the ending was.  They were doing that job
on pure respect for Glenn, who had asked
them to do it, and friendship with Bruce.
But  they didn’t have scripts, and they did-
n’t know what parts they were playing. I
say it was a lot fun.  From time to time, it
was a little nerve wracking, particularly on
actors like them. You know, they came in
one day, and Judd found out he was a
homosexual in the scene, and I don’t think
he was too happy with that (laughing). But
everybody finally went along with it. And
I remember directing that sequence with
Cybill and Bruce in the parking lot where
they’re saying good-bye to each other for
the summer.  But, in reality, you never
knew if you are coming back the next sea-
son so it was a real goodbye. I mean,
here’s a story that I heard, which I think
the fans of the show would love, but I’m
not even sure it’s true, but I have a funny
feeling it is true.  After the very first sea-
son, which was, as you know, five
episodes after the pilot, we had gone over
budget on every episode, and, in some
cases, disastrously so.  The network, in
some ways, thought, "This is really irre-
sponsible on the part of Glenn, and Jay,
and the filmmakers."  So they said to
Glenn, they came to him in the off-season,
"We are going to pick up your show for a
full order on one condition. That condition
is, we’ll let you produce the first episodes,
but, if you go a day over on any of these
episodes, then we’re going to bring in our
own producer who will crack the whip."
I’m not sure that it was to replace Jay, or
just keep him on, but this other guy would
be the person who’d say, "This is the
schedule. This is how the scripts are going
to  be done.  This is how it’s going to be
boarded," so that they could bring it into
fiscal responsibility.  And  Glenn said, "I
can’t agree with that.  I can’t agree to that."
And they said, Wait a second. Do you
understand what 
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The Fab Four: Between takes, Bruce, Whoopi Goldberg, Cybill,
and Peter managed to squeeze in a minute or two to take this
picture. 

“Play time’s over. Get back to work.”: Is what,
we’re sure, the network said...or at least wanted to say.
“Play time’s over. Get back to work.”: Is what,
we’re sure, the network said...or at least wanted to say.

Take One: Judd Nelson (holding a
gun), Peter, Cybill and Bruce
(blocked by Cybill, holding a
hairdryer) practiced lines for the
beauty salon scene in Camille.

Take One: Judd Nelson (holding a
gun), Peter, Cybill and Bruce
(blocked by Cybill, holding a
hairdryer) practiced lines for the
beauty salon scene in Camille.

Judd Nelson (still holding a gun), Peter,
and Whoopi practiced more lines for
the beauty salon scene in Camille.

Judd Nelson (still holding a gun), Peter,
and Whoopi practiced more lines for
the beauty salon scene in Camille.

Take Two: 
Still Rehearsing...



we’re saying? We’re saying we’re
going to pick you up.  The show’s
going to be a hit, and you’re going to
have a full order,  and all you’ve got to
do is agree to this producer coming in,
and if not, we’re not going to pick up
the show." And Glenn said, "I don’t
think I can agree to that," and at that
point ABC just went, "Oh f--k.
"Excuse me, but they went,  Okay,
we’re going to pick up the  show, but
we’re screwed."

DM: Yeah, they were trying
to call his bluff.

PW: They blinked.

DM: (giggles) Yeah,
because you know what
happened with that show
is, after the first five
episodes aired after the
pilot, I think there was a
small hiatus, and then they
reran it again in August,
and the ratings starting
going up.

PW: Right.  That’s right.

DM: More viewers started
watching it.

PW: Yes.

DM: And I’ll tell you, I’m an
advertiser, and I remem-
ber when I went to an ABC
programming presenta-
tion…

PW: Right.

DM: They did this presen-
tation for the advertising
community saying, "These
are the shows we’re going
to pick up," and there was
such a loud applause when

they showed clips of
Moonlighting.

PW: Right.

DM: And they showed
Bruce singing Respect in
the bar and everybody
went nuts.  So, I mean, I
think ABC knew they bet-
ter just let Glenn do what
he had to do ‘cause that
was kind of a cool moment
sitting in the audience
there when the  jaded
advertising community
was applauding.

PW: It just had to be great.

DM: Now another episode
was Twas the Episode
Before Christmas.  Glenn,
in his interview with us,
spoke with a lot of affec-
tion for that episode. And
that also had the breaking
of the 4th wall, which is
what Camille had done,
also.

PW: A lot of them did in little
ways. That one was so bold.  I
remember it actually begins with
them in the office, and they start
hearing singing and then it starts
to snow in the office.

DM: Right.

PW: And then they follow the
sound, but that was so out there.  I
mean, there was no subtlety about
that. We’re saying,  "We’re going
to go for it, and go all the way for
it, and you love it when we do, so
watch this." That was a lot of fun,
‘cause the people, of course, who
were singing were the crew and

the crew’s families, the Moonlighting
family.

DM: Yeah.  I thought it was
great because, at that
point, I was really coming
to love the show, and then
it was almost like a person-
al message to the fans. I
mean, when they turn to
and sing to the audience,
and address them.

PW: Everybody really appreciated
it. I mean, the audience was really
part of that show. It was almost like
you were doing live theater, and you
were hearing laughter when you
were doing it. There was warmth but
there was a real sense that the audi-
ence was watching. When we would
block the sequences, and Bruce
would do one of his big monologues,
and stuff like that, I can remember
the entire crew, you know, the people
from the makeup trailers, and the
grips, and the teamsters, and stuff
like that. They’d all just come in, and
watch the rehearsals, and often crack

O h ,  I  t h i n k  t h a t  i t
(Moonlighting reun-
nion) would be great.
It might be as real as
the Beatles reunion.
I f  t h e y  a s k e d  m e  t o
w o r k  o n  i t ,  I ’ d  s a y
" Y e s , "  w i t h o u t  h a v -
ing to read the script.
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up when he was doing it, and
sometimes it was a struggle
because it was like it was never
as funny again as that first time
that he did it with everybody
laughing. You’d sort of have to
do it over and over again, and
hope that you got something
that was as good, but those
first times it was really  magic.
You know, we’d be  shooting
14, 15 hours. We’d start a
scene really late at night but
you got this second wind. It
was really like we’re doing
something really fun and won-
derful here.

DM: What was your
favorite episode to direct
out of all of them that
you did?

PW: I think The Black and White
episode.  It was just so creatively
challenging to mix all the styles.
You know, the style of one type of
old movie, and another type of old
movie, plus the Moonlighting style
of our own. You know, and put all
that together, and do it in black and
white, and see the dailies, and,
again, we didn’t know it was going
to work.  So, there was that kind of
nervous excitement, but really, that
was wonderfully challenging, and
once we saw it… I think we had a
screening of it for ourselves in the
Little Fox Theater. The place went
wild. It was just really wonderful to
see that, to be part of that.

DM: You were also nomi-
nated for an Emmy® for
directing that episode.

PW: In the dramatic category. I
should have put myself up in the

Comic Category, but I lost to
Cagney and Lacey which I think to
this day, I was robbed. (You were,
Peter)   But I was nominated for a
DGA Award and an Emmy®. I did-
n’t win either, but I know that the
episode won several, ‘cause I know
Neil Mandelberg, who was my edi-
tor, won an Emmy® for Editing.
And, I think Bruce and Cybill… I
don’t know if they ever won for
that show. Did they ever win
Emmys®?

DM: Bruce did, but it was
for the following year, for
his work in 1987. 

PW: Congrats.

DM: I think that episode,
out of all the episodes, got
the most nominations.

PW: Right, right.

DM: It was a heavily
nominated episode.

PW: Yes, I think that’s true.

DM: Now, what are some
of your favorite episodes
of the series?

PW: Well, other than the ones that
I did (chuckles) which are all my
favorites…I mean, it’s hard for me
to even say I have a favorite of the
ones I did because I’ll look at them
and I’ll go, "God, that was funny",
and "Wow, that was interesting."
Even the minor ones like Portrait
of Maddie has a moment where
Bruce… I remember they find the
painting, I believe it is outside of
the place where they go in, and it’s
a paint shop in a drain pipe, and he
just sings from West Side Story…
(singing) "Could be, who
knows…" and he does it in his
unique way, and my wife, one day,
was watching this when she was on
a treadmill at our house. She liter-
ally fell off the treadmill she was
laughing so hard.  I mean, there
were just so many great moments,
so many riffs and dialogue in any
show that it’s hard to say which of
the shows that I didn’t direct,
though I think the Shakespeare
show is really sort of the best that I
can remember.

DM: Now our web-site is
promoting a Reunion
Campaign. When we
interviewed Glenn, he
told us that he would
consider doing a reunion
motion picture if he had a
really, really great idea,
and he told us he would
call Bruce, and say, "You
gotta do this, and you
can’t say no."

PW: Good luck.

Peter Werner Interview Cont’d
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DM: I mean, I hope he
meant it.

PW: Oh, I think that it would be
great.  It might be as real as the
Beatles reunion. If they asked me
to work on it, I’d say "Yes," with-
out having to read the script.

DM: Glenn was very flat-
tered that we approached
him about a reunion.  I
mean, he loves to hear
that people  would love to
see a reunion.

PW: Moonlighting was his dream,
the wild and crazy guy and the
"shiksa goddess."  As long as he
lives and breathes.

DM: But, I guess he’s
wants to be very careful
because people are
going to compare it to
what it was then, and,
you know, can you catch
lightening in a bottle
again, and we know he’s
very cautious, but, you
know what?  You’ve got
all these sequels.
You’ve got a lot of TV
shows being made into
motion pictures, and
Bruce and Cybill still
look good, and I think
there will be a lot of
curiosity, too.

PW: Oh, yes.

DM: I mean, that alone,
and, you know, Glenn’s a
genius, so  I’m sure he
can come up with some-
thing.

PW: I hope it happens because I’ll

be right there, either in the theater
or on the set because, as I say, it was
such fun, and I learned so much,
and there was just an attitude of
Try anything." So much of the work
in film is based on fear of failure,
the pressure to do it well so you’ll
get hired again, but, more impor-
tantly, to do it on time, and on
budget rather than get it right, much
less get it great. Do it in a particular
way that’s been done before that’s
successful.  Don’t go out of the box,
you know? Don’t break the rules.
Here’s how we do the show, so
cookie cutter,  it’s like the one
before, and Moonlighting was like,
be creative. Try it. See if it works.
You know, you’d be working on
one episode, and you try some-
thing, and it kind of worked, but it
didn’t completely work. But you
say, "Okay, let’s try this way on the
next episode," and so this sort of
sense of doing something because
you were afraid, because you were
going to fail just really wasn’t a big
part of that show. 

DM: By the way, do you
keep in touch with Glenn?

PW: Not too often, maybe on his
birthday, or something like that.
You know, he’s back East and it’s
one of those things (where you say)
"When you’re out here, would you
give me a call?" "Sure," and then
he comes out, but I know the last
couple of shows he’s done have
been back in New York.  

DM: Yes, and he’s working
on a pilot now for ABC, it
was reported in Variety a
few months ago, and it’s
called Meant To Be. That’s
the working title, and he
wouldn’t really elaborate
on what it was about.  I
think it has something to
do with the afterlife.  That’s
what Variety reported, so,
hopefully, that’ll make it on
the schedule.

PW: He probably won’t write it ‘til
the day before production begins.
Oh, I hope so.  He’s so good.  I
worked for Jay a couple of years
ago.  He was producing a series
called Maybe It’s Me.  I did a cou-
ple of episodes of that for him, and
that was really fun working with
him again. 

DM: Do you ever run
into Bruce or Cybill? 

PW: Bruce, rarely. Well, once, a
few years ago, I was bicycling
past a set and it was Bruce’s film.
And Cybill was actually doing a
show that my brother was the pro-
ducer of called… Can you
guess…? Cybill.

...this sort of sense
of doing something
because you were
a f r a i d ,  b e c a u s e
you were going to
f a i l  j u s t  r e a l l y
wasn’t a big part of
that show.

Peter Werner Interview Cont’d
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DM: Yeah, right, Carsey
Werner Productions. Tom
Werner.

PW: He actually met Cybill the
first time on the set of
Moonlighting. And Bruce is shoot-
ing a movie right now that one of
my best friends is DP on, so I’m
planning to go down in the next
couple of weeks.

DM: Is that The Whole
Nine Yards sequel (The
Whole Ten Yards)?

PW: Yes, it is. You’re really up on
these things.  It’s great.

DM: Yeah, keeping on
top of everybody.

PW: That’s great.

DM: And the last ques-
tion. What are your
thoughts about televi-
sion today vs. when you
started?  You’ve been in
the business for more
than 20 years now.

PW: Well, you know, it’s funny
timing that you asked that question
because I went to the American
Film Institute.  I actually won an
Academy Award for my short film
that I directed (In The Region Of
Ice, 1976), and I have been mainly
doing television movies and pilots
more than episodic television.
And, frankly, my roots are in docu-
mentary, so I see a number of fea-
tures, and I watch a lot of docu-
mentaries, but I, quite honestly,
don’t watch too much series televi-
sion. But, I was asked this year to
be on a committee of 12 people for
the AFI that would judge what we

hink are the 10 Best Television
Shows that are on right now for this
year, so I’ve had the opportunity to
see a lot of shows.  Basically, all of

the shows I’ve been watching, and
Iwould say that I would echo a few
other people who have said that this is
really a Golden Age for dramatic  tel-
evision. I mean, you have everything
from the new shows like Boomtown
and American Dreams.  You have 24,
and CSI, and ER,
and The West Wing,
the David Kelley
shows like The
Practice.  I mean,
there’s just some
wonderful stuff, and
it’s really experi-
mental. You know,
The Sopranos, The
Shield, Six Feet
Under.  I mean, you
got a hell of a lot of
stuff that’s more
interesting than the
features, so I think

it’s really an exciting time to be in tel-
evision. I mean, television is  always
so exciting. It reaches and touches so
many people and where they live.
But, I think people are really trying
to do some exciting work right now
that’s fun and very creative.

DM: Well, what’s also
different now vs. like 20,
25 years ago is cable.
Obviously, there’s so
much more excellent
programming available.

PW: Right, and that sometimes
pushes the networks to try things, too,
but the audience is just so much more
sophisticated, and dream sequences,
and breaking the walls, and, you
know, talking to the camera, and
shooting in black and white. I
remember, it was about 10 years ago,
I tried to persuade NBC to let me do

a TV Movie with the top and bottom
cropped, you know?

DM: Oh, yes, what do you
call it, Letter Boxing?

PW: Letter Box.  They said, "Oh,
we don’t do that in television."  

Peter Werner Interview Cont’d

Basically, all of the
shows I’ve been
watching, and  I would
say that I would echo a
few other people who
have said that this is
really a Golden Age  for
dramatic  television.

“Who the hell is interrupting us now?”: David
gets his answer, but not before he and Maddie climb
onto the fire ecsape in The Murder’s In The Mail.



You know, now it’s about a third of
the shows are done that way. It
makes it harder to make these
shows, believe me, the production
value is so high on these shows, and
they don’t give you a hell of a lot
more time to do them, but it’s
tremendously exciting.

DM: Yes, when we spoke
to Charles Eglee, just to
tell you briefly, he said
that based on his experi-
ences, because he was
working on Dark Angel
with James Cameron, he
sees the business as a  lot
more fear driven because
the networks look at the
numbers like every day.

PW: Oh, yeah, and that does affect
the cast and crew. "Are we going to
be picked up?" Are they going to
"cancel us?

DM: The numbers start to
change, and the network
starts interfering with the
storytelling, and they
start sending notes, and
so, in a way, he kind of
sees it as the networks
being too involved.

PW: Oh, there’s a lot of that. Once
I was asked if I minded the network
people being very hands on, and I
said, "Depends how smart you are."
The stakes seem to be so much high-
er, and everything is so much more
visible, like you say. The general
public is aware of the ratings, as
opposed to just the show.  It seems
harder for a network to stick with a
new show, and you hear all the time
about how Hill Street Blues, and
those kinds of shows, Seinfeld,

where they never would have kept it
on the air if it was today.

DM: Yeah.

PW: All that’s true, but still I think
there’s some great work being done.
And, also, you get feature people
who are not only directing,
which I question sometimes, but
you get Matt Damon is doing it,
Julia Roberts, or people who are
not afraid, like Laura Dern,
who’s in a show.  There are real-
ly great quality actors who are
doing television, doing episodic
television. I mean, the episode of
The Practice that I watched, Bruce
McGill was the guest star, and he’s
just a wonderful actor.  I mean, he’s
been around since Animal House.
He was in The Insider and he’s just a
wonderful actor, and he was doing
this guest star part.  So, I think this
makes it an exciting time to be in
episodic television, too.

DM: Yeah, and you have
Brad Pitt showing up on
Friends.  You got Bruce
showing up on Friends.
Well, that’s it.

PW: Well, thanks, and please don’t
hesitate to call me if want some clar-
ification.

DM: This is so wonderful.
Thank you so much.

PW: Okay, bye, Diana.

DM: Okay, good night,
and thank you.

We also thank Mr.
Werner for sharing his
pictures  of  Moonlighting
behind  the  scenes.
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The Showtime
original movie
Due East, star-
ring: Robert
Forster, Kate
Capshaw,
Clara Bryant
and Cybill
Shepherd,
will be  avail-
able in your
f a v o r i t e
video stores
on Tuesday,

June 10th. The movie features the story
about what happens when a small-
town teenager must deal with the  rami-
fications  of going too far,  and how one
decision can affect many lives. If
you’ve watched the movie or missed
it, now you have the  opportunity to
purchase Due East. Suggested retail
price for the DVD is $19.98and $14.98 for
VHS. Approximate running time is 104
minutes.

While we all wait to see Moonlighting
episodes in box sets, why not pass the
time by watching Due East.

D V D  A L E R T !

D U E  E A S T
w i l l  b e  d u e  o u t

o n  j u n e  1 0 t h !

D U E  E A S T
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o n j u n e  1 0 t h !
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Expert, The (1999) TV Series (pilot episode) 

Hefner: Unauthorized (1999) (TV)

Mama Flora's Family (1998) (TV)

Tempting Fate (1998) (TV)

House of Frankenstein 1997 (1997) (mini) TV Series

On the Edge of Innocence (1997) (TV)

Blue Rodeo (1996) (TV)

Two Mothers for Zachary (1996) (TV)

Nash Bridges (1996) TV Series
... aka Bridges (1996)

Inflammable (1995) (TV) 

Unspoken Truth, The (1995) (TV)
... aka Living the Lie (1995) (TV) 
(USA: alternative title) 

Almost Golden: The Jessica Savitch Story (1995)
(TV) ... aka Almost Golden (1995) (TV)

Four Diamonds, The (1995) (TV) 

Substitute Wife, The (1994) (TV) 

Doorways (1993) (TV) 

Ned Blessing: The True Story of My Life (1992) (TV) 
... aka Lone Justice (1994) (TV) (video title) 
... aka Ned Blessing (1992) (TV) 

Good Policeman, The (1991)

Hiroshima: Out of the Ashes (1990) (TV)

Image, The (1990) (TV) 

Pact, The (2002/I) (TV)

For the People (2002) TV Series

We Were the Mulvaneys (2002) (TV)

Call Me Claus (2001) (TV)

Ruby's Bucket of Blood (2001) (TV)

Philly (2001) TV Series

After Amy (2001) (TV) 
..... aka No Ordinary Baby (2001) (TV)

Maybe It's Me (2001) TV Series

Grounded for Life (2001) TV Series

70s, The (2000) (mini) TV Series 
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Wonder Years, The (1988) TV Series 
(episode "Journey, The")

No Man's Land (1987)

Different World, A (1987) TV Series

Hooperman (1987) TV Series

LBJ: The Early Years (1987) (TV) 

Outlaws (1986) (TV)

Outlaws (1986) TV Series

Moonlighting (1985) TV Series (Directed
the following epsiodes: Gunfight At The So-
So Corral; The Next Murder You Hear;  The
Murder’s In The Mail;   Brother Can You Spare
A Blonde?;  The Dream Sequence Always Rings
Twice;  Knowing Her, Portrait of Maddie; Twas
The Episode Before Christmas; and Camille.)

I Married a Centerfold (1984) (TV)

Hard Knox (1984) (TV)

Don't Cry, It's Only Thunder (1982)
... aka Vietnam: Hell or Glory (1982)
(Australia: video title)

Prisoners (1981)

Barn Burning (1980) (TV) 
... aka American Short Story Collection: Barn
Burning, The (1980) (TV)
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8
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’S

Aunt Mary (1979) (TV) 

Battered (1978) (TV) 

In the Region of Ice (1976) (Won Academy
Award for Best Short Film)

Family (1976/III) TV Series
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F A N S  S P E A K  T O  .  .  .  P E T E R  W E R N E R
It’s time for us fans to show our appreciation to a
director who helped shape Moonlighting since the
first episode.
Dear Peter,

Thanks so for much for the inter-
view.  One thing that I loved about
the episodes that you directed is
that they came at a sweet point in
Maddie and David's relationship.
It was early on where their attrac-
tion to one another was subtle and
grew with each episode.  One of
my early favorites was The Next
Murder You Hear because it was
one of the first times we saw that
David actually cared about Maddie
more than she probably realized.
At the same time, it had some of
the funniest scenes, in the car talk-
ing about "boinking," David
singing Respect in the bar, and then
hanging on Maddie's office door.
Hilarious!  Then we got the great
comedy of The Murder's in the
Mail with "The man with the mole
on his nose."  I also loved Brother,
Can You Spare A Blonde? and
Knowing Her because we got to see
how jealous David and Maddie
were when they saw the other with
someone else, even though they'd
never admit it. These episodes
showed a very sweet side to their
relationship mixed with some great
nose to nose banter like, "A gnat
with a lobotomy could fool you!"
Another great episode with that
same banter and sexual innuendo
was Portrait of Maddie with its
"You're so beautiful when you get
fiscal," and "Is that my hand? Is

that your behind?"  And what I can
say about the brilliance of The
Dream Sequence...?  The music,
the comedy, and seeing "David and
Maddie" actually having an affair!!
It had it all.   And one that really
touched me was Twas the Episode
Before Christmas when the whole
cast and crew sang to the audience,
and when Bruce and Cybill almost
stepped outside their roles with a
kiss and a wave for the audience,
looking as if they were enjoying
themselves as much as the audi-
ence was.  The fans really appreci-
ated seeing it.  It was just the kind
of thing that made us love the
show.   

Pam Hardin

~~~~~~~~~~~~~~~~~~~~~

Dear Peter,

I never thought that 18 years after
Moonlighting debuted on ABC I
would be interviewing the man
who directed those early episodes
that made me fall in love with the
show.  Let’s start with the episodes
right after the pilot – Gunfight At
The So-So Corral, The Next
Murder You Hear, and The
Murder’s in the Mail. In
Gunfight..., my favorite scene has
to be when David tries to transform
Maddie from "classy" to "sleazy"
so she could "blend in" with the
punks and killers in the bar. It’s a

funny, sexy scene and you can tell
that both actors had fun with it,
especially when Maddie threatens
to tell "Mr. Bruce" that David made
her "shake her do" and mess up her
hair. In The Next Murder You Hear,
there are so many scenes that I love
but just to name a couple—David
telling Maddie that she is
"Repressed, obsessed or one of
those ‘essed words" (aka the boink-
ing scene). I also loved when a
drunken David is singing Respect
in a bar and doing a stand up rou-
tine in front of the patrons.  When
the bouncer goes over to him to
give him coffee so he can sober up,
David says, "What for, I didn’t order
a donut!  Hey, these are the jokes
folks, is this thing on?" (referring to
the pretzel stick he’s holding that’s
doubling as a microphone). In The
Murder’s in the Mail, I love
David’s opening monologue about
making your own opportunities
and being inspired by reading a
great book called "Being Second
Stinks" and Maddie telling David
that "being 22nd would be wonder-
ful, Addison!" And, of course, the
scene when Maddie and David
recite "The man with a mole with
on his nose."  After viewing these
episodes, I thought "This is a
funny, different, intriguing show
and I haven’t seen anything quite
like it!"  I also thought that David’s
and Maddie’s attraction to each 
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other was interesting and I had to
see where it was going.  In the sec-
ond season, my favorite episodes
you directed were Brother, Can You
Spare a Blonde?, The Dream
Sequence Always Rings Twice and
Knowing Her. In all of these
episodes, their relationship and
feelings for each other continues to
grow and we the audience are root-
ing that they will do something
about it.  In Brother..., David is
jealous over Maddie’s interest in
his brother Richie whereas in
Knowing Her, Maddie is jealous
over Gillian, David’s old girlfriend.
However in Dream Sequence..., we
see that they want to get physical
with each other on a subconscious
level by dreaming about it.  You
mentioned in your interview that
Glenn gave you free reign on
directing "subtext" and in all three
of these episodes the attraction
these characters had for each other
was quite palpable.  I can really go
on and on but I will stop now and
give others a chance to tell you
how much they loved your work on
the show.  Thank you so much for
sharing your memories with us and
we are grateful that you took the
time to indulge us.

Diana  

~~~~~~~~~~~~~~~~~~~~~

Out of all these episodes, I have to
say my favorite--and I'm sure many
others' favorites too – is Dream
Sequence.... It is not only one of the
best ML eps, it is one of the best eps
of any TV show ever! It was just
something so unique, that had never
been done before on TV. Bravo Peter,
for a job very well done!

Gena

My favorite episode is Camille
because I liked when they showed
the office of Blue Moon and the
real backlot of the show. They
showed it really was a studio and I
liked the romantic part when they
both wave good-bye when the sea-
son ends. Cybill looked beautiful
there.

I also enjoyed The Dream
Sequence Always Rings Twice very
much! I enjoyed hearing Maddie
sing and how she played the
romantic role with David. I hope to
see that show again soon. It was
my all time favorite show ever.

Myrna

~~~~~~~~~~~~~~~~~~~~~

Hello Mr. Werner!

Moonlighting is my favorite televi-
sion show and the episodes you
directed are some of my favorites.
Thank you for your part in creating
such wonderful television.

Amber

~~~~~~~~~~~~~~~~~~~~~

I have to admit that I was basically
hooked on Moonlighting from the
first scene I ever saw but Portrait
of Maddie basically confirmed
what I already knew.  It produced
some of my favorite quotes in the
whole series.  I remember having
to run upstairs and having it on
downstairs loud enough so I could
hear it.  When I heard "Excuse me,
but it's 2:30 in the morning and I
want to know why my colleague is
being held and why isn't it by me,"
I heard it faintly and remember
saying, "Did he just say what I
think he just said?"  And the little
air kiss at the end was just classic.

Thank you for such a memorable
episode.

Kelli

~~~~~~~~~~~~~~~~~~~~~

Dear Peter Werner,

The Dream Sequence Always Rings
Twice is one of my favorite
episodes and every time I re-watch
it, I discover something new about
it. Cybill shows off her talents as a
gifted singer and versatile actress.
Telling the same story twice with
just a few twists is at the same time
engaging and funny.

It was very nice of you to share
your memories regarding the mak-
ing of Moonlighting with us. As a
TV-spectator, I am always interest-
ed in who is  behind the scenes and
what they do to make the actors
look good.

Sincerely, 

Monika

~~~~~~~~~~~~~~~~~~~~~

Dear Peter,

I really enjoy watching "Portrait of
Maddie".  The first time I saw
Maddie's magazine covers splat-
tered with blood I got chills for a
week!  It still gets to me.  Thank
you for making "Moonlighting" as
wonderful as it is!

Michelle Krueger

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Peter Werner,

Thank you Mr. Werner for being a
part this great show. We all appre-
ciate you giving us your thoughts,

Fans Speak to . . . Peter Werner Cont’d
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memories and your pictures. I par-
ticularly like the pictures of Judd
Nelson and Whoopi Goldberg
rehearsing their lines with Bruce
and Cybill. It gives a real sense of
Moonlighting at work. One of my
favorite episodes you directed is
The Next Murder You Hear. I want
to highlight some scenes, which
made this episode very memorable
for me.

• As Maddie listens to Paul
McCain’s tape, we see her slowly
transform from a cynic to a hope-
less romantic. Paul’s voice mixed
in with the slow music in the back-
ground really captures the mood
perfectly.  The montage was also
effective. We see her wishing she
were one of the couples she sees
cuddling and walking together
while driving back home. She sits
up in bed listening intently to
Paul’s philosophy on relationships.
The morning after, she still hangs
on Paul’s every word until David
walks in. The montage exposed us
to a side of Maddie she doesn’t let
the world see, especially David.

• We also see a private side of
David. He attempts to drown his
sorrows and his jealousy with a
bottle of tequila while singing
Respect.  It’s a great scene where
he acts as the life of the party, but
he is really miserable. He proves
this point when he goes to the pay
phone and calls Maddie, and finds
she’s not home. He finally confess-
es his true feelings to a janitor, but
not until he is the last person left in
the bar. 

• I found the end of the chase
scene, where David chases Sonny
near the neon sign (the radio station

call letters), pretty memorable.
This is one of the scenes I vividly
remembered when I saw it for the
first time in 15 years when I taped
this episode on Bravo in 2000. I
also love the part when David
climbs down from the neon letters
and in the foreground, Paul holds
Laura. In the background, Maddie
reaches out and holds David.

I also enjoyed your work on other
shows such as: Nash Bridges, A
Different World, and now the
Lifetime series, For The People.

I appreciate you taking the time to
tell us how much the show meant
to you and I wish you continued
success in your career.

Sincerely,

Christie

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Werner,

Thank you for contributing your
great vision to Moonlighting and
thank you for doing an interview
for the fanzine. One of my favorite
episodes of Moonlighting that you
directed is Brother, Can You Spare
A Blonde? This is the first time we
meet David's brother Richard.
Richie takes an instant liking to
Maddie and David does not like it
but he tries not to show it... and
very unsuccessfully. 

My favorite scene is when Maddie
and Richie are dancing to Patti
Labelle's If Only You Knew. At first
while watching, you think the
scene is about a budding romance
between Maddie and Richie but as
the camera moves further away
from them we see David standing

in the corner by himself with tears
in his eyes. The lyrics to the song
are revealing what David is feeling
and going through. He is falling
deeply in love with Maddie. David
swallows his pride and denies his
feelings for Maddie and asks his
brother for $37,000 to save
Maddie's home. It is clear that
David feels like a fool and express-
es his anger and pain when he lash-
es out at Agnes and trashes the
bathroom. In the end, Richie's false
ways are revealed and Maddie
sends a message to David that she
is not interested in Richie. The
door is still open for David to pur-
sue her in his own way. 

Joy Chodan

~~~~~~~~~~~~~~~~~~~~~

My favorite Werner episodes are...

Gunfight At the So-So Corral – I
love this episode not only because
it's the first, but because it is silly.
"We solve no crime before its
time."  The shake your do, X-ray
specs, and Maddie screaming in the
BMW because she can't tell David
the truth are very funny scenes. It
also had some wonderfully sweet
moments. 

The Dream Sequence Always Rings
Twice – There is a reason why
every fan remembers this episode,
because it's one of the best!    

Portrait of Maddie – Maddie has a
pretty big problem and David takes
advantage of this by making fun of the
whole situation, classic Moonlighting
humor.

Suzanne Robbert

Fans Speak to . . . Peter Werner Cont’d
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Ep.1 – Gunfight At The So-So Corral
(Aired: 3/5/1985)

In the opening scene after we have
watched the hospital sequence with
the old man and guest star Tim
Robbins, we see Maddie just waking
up to her alarm. She rushes to work,
fighting traffic. As she arrives, obvi-
ously expecting a busy office with
phones ringing off the hook, she is
so upset to find that is not the case at
all. David is watching the Family
Feud and says in a southern accent,
"Come on, Chris, we're gonna play
the Feud. Richard, give her a kiss."
As Maddie starts to tell David of her
concern, he interrupts and says,
"Good golly, you look great. So this
is it, huh? You and me? Toi and moi?
I know I'm excited. Notice the show-
er massage in your bathroom? Don't

thank me now." Then
he proceeds to tell her
all about his dream of
this new show
"Buses, All Shiny and
New," where he sings
this to her.

After Maddie dis-
cusses her concern
with David, he makes
up lies about phone
lines, and elevator
problems. He con-
vinces her that they
do have a case that
will be arriving any

minute now so, of course, he rushes
downstairs and steals another firm’s
prospective client. I love his scene
with the receptionist. He convinces
her that he is with Security, and has
her help him. He tells her to "Act non-
chalant… nonchalanter," and that, if
they get through this, he would like
very much to see her again. When she
nods, he tells her she does that great.

After it is all set, the old man leaves.
David's classic line "Do Bears Bare,
Do Bees Be?" is said here, one of
many "Addisonisms" we, the audi-
ence, will use and appreciate.
Maddie practically leaps into his
arms, squealing, "We've got a case,"
and David has this great smile on
him as she does. Great moment,
great hugs and looks at one another.

When they arrive at the seedy bar,
arguing how Maddie should not go
in, I love it when David says, "You
are going to get such a lickin’ when
your father gets home." Maddie
replies, "Don't you want me to meet
your friends?" after he has told her it
is full of punks and killers. So, he
drags her to the alley and has her "do
a little advertising" by unbuttoning
her button, shaking her "do," seeing
her move, and telling her to put "a
little motion in the ocean, kid."  He
then rips her skirt open to the middle
of her thigh, commenting, "Not a
bad attitude at all," and ends it all by
singing Doo Wah Diddy Diddy.(See
Fanzine #2 Aug/Sep, Blue Side of
the Moon by Michelle Krueger for
more great information on this).  

As soon as they walk into the bar,
David says to Maddie, "Button that
button, and do something with that
hair." She grins and appreciates his
playfulness. If only she would have
continued this attitude towards him.
Even in the face of the possibility of
him being punched, he has these lit-
tle quips to the questions the bar-
tender has asked. "Set me up seven,
maybe eight tequilas. Better yet,
make it a baker’s dozen." When
asked what his story is, he says, "I
was born in a little town just outside
of Philadelphia." Maddie has this
fearful grin on her face after David
has been thrown across the bar, and 

Gunfight At The So-So Corral and Read The Mind...See The Movie

“I can’t believe you got us into this!”:
Maddie thought after they find out the person
they are trying to find is a contract killer in
Gunfight At The So-So Corral.

Yes, we know there are many Moonlighting episode guides on the net many people can choose from. However, as
you will read, Kim Jackson has introduced an episode guide that’s most unique, informational and very entertaining.
Beginning with this issue, the episode guide will feature two episode analyses per issue. 
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he says, "Nah, I know you think I've
forgotten but I haven't. I'm still mad
at you, Tiny." Minutes later, it is here
that we notice the beginning of
Moonlighting pointing out to us that
this is just a show and we are watch-
ing it when David says, "For those of
us who have tuned in a little late..."

In the office again, David turns
around in his chair as Maddie is
entering. David is wearing these
silly glasses that he calls "X-ray
specs." I love her playful reaction to
this and she smiles and appreciates
his crazy and unexpected moments.
Later in other episodes, she loses
that, and only sees him as childish!
But come on, Maddie, he is so sexy
and in love with you. Ignore the
childishness. She never did really
get to experience the side of David
we wanted him to show her that he
did have with Terry, the Lamaze
partner. Okay, back to this story.
David sings, "Maddie and Farley sit-
ting in a tree, K. I. S. S. I. N. G" to
her when she talks of going to dinner
with the man. But Maddie dismisses
this immediately, after he tells her
that he will sit for 2-2 1/2 hours just
to wait for her. She really softens
here, and is touched. Again, here is a
classic overlapping of dialogue
between them with "All right, okay,"
and ending with David putting the x-
ray specks on and looking Maddie
up and down with his mouth hang-
ing open as she walks away!

In the car as they argue, it is great
that she threatens to scream and
does, and the only thing David does
is turn up the music that is playing
on the radio. Michelle Krueger dis-
cusses this in the issue of the fanzine
I mentioned above. In this argument

David says, "A promise is something
you make to your mother about
wearing itchy clothes when it's cold
outside. A promise is something you
make very late at night to someone
you'll probably never see again so
you can get to the good stuff. A
promise is something you make to
your dentist when he's scheduling
your next appointment." These are
such great lines! When Maddie
jumps out of the car angrily, David

stops her, almost surprised she is so
mad and leaving. Maddie explains
that they don't belong in business
together, they don't think alike, don't
agree, so David says, "What are you
talking about? We agree on a lot of
things. You like meatballs on your
spaghetti, right? Me too. How 'bout
books? Lets talk about books. Me, I
read left to right. How 'bout you? Is
that an amazing coincidence or
what? All right, you wanna get deep?

Moonlighting Episode Guide Cont’d

Gunfight At The So-So Corral
EPISODE HIGHLIGHTS

Desperate for a case, Maddie and David accept a case from a dying old
man (Pat Corley). They think that they are hired to find the old man's
estranged son (Gary Graham). They eventually discover they are both
hitmen, not father and son. Tim Robbins also guest stars in the opening
scene.  Written by: Michael Petryni. Directed by: Peter Werner.

• Family Feud 

• "Buses. All shiny and new…"

• David's x-ray specs

• "Do bears bare? Do bees be?" 

• Maddie, excited about having a real case, leaps into 
David's arms.  

• Maddie and David go to the seedy bar where David rips 
Maddie's skirt and sings Do Wah Diddy Diddy. 

• "Maddie and Farley sitting in a tree K.I.S.S.I.N.G." 

• Maddie is really touched that David will wait for her in the 
car for "two, two and a half hours."   

• David talks about sex. "Who would've guessed? I like sex, too!" 

• David says, "I’m never speaking to you again." 

• "Parking Lot, All black top and new…"

• Wally / Beave

• Train Station
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Let's talk about sex. Who would have
guessed? I like sex, too. I think it's
almost frightening how much we have
in common." So he smooth talks her
back into the car, to which he tells her,
"If I get killed, I’m never speaking to
you again." Maddie says, "Is that a
promise?" David smiles a great smile.

David goes back to Maddie’s office
singing, "Parking lot, all black top and
new." Maddie, to his dismay, is finish-
ing his "Parking Lot" idea. Maddie
calls for him since a guy with a gun
has met them. Michael Rye. They ask
him what he wants. Maddie questions
this:

David: He’s asking us whom it is we
want to have murdered.

Maddie: Whom?

David: Who?

Michael Rye: No. Whom.

David: No whom? Okay. Whom!

Maddie: Whom, huh? Okay… Well…

Michael Rye: Him?

David: NOT ME...

So they decide it best to go back to the
restaurant to find out who this "guy"
Farley Rye is. In the "Paarrking laatt,"
(sing this, out of respect for David's
big plan) notice David and Michael
are waiting on Maddie. David is
smoking a cigarette, leaning on the
car. As he walks, it is no longer there.

Finally, in the final scene, the dual
between the two professional
killers, David is forced to try to stop
the shooting when he stops Maddie
from trying. So he reaches in his
pocket, pulls out a white handker-
chief, and yells out, "Wally? Beave?
Guys?" Great line.

It's all over. Maddie is in the office
sitting at her desk. David, bursting
with pride, starts to explain to her
about "Train Station," but Maddie
interrupts and says exactly what he
was going to say. David walks away
hurt. Maddie runs after him yelling
that she's sorry and it will never
happen again.

These are only a few of the high-
lights from this episode. It is so hard
to pick and choose since every scene

and line are worthy
of highlighting!

Ep.2 – Read the
Mind... See the Movie
(Aired: 3/12/1985)

I love this scene
here. We have David
supposedly conduct-
ing a lie detector
test, but he is doing
it with a guy all
hooked up with
wires, playing poker.
David is convincing
him that this is all

strictly security business, all the
while he is really taking this man's
money. David trying to cover up this
farce tells the man, "Nothing feels
quite as good as telling the truth,
huh, Mr. Nelson? Okay, you got me.
That first scratch in the morning that
feels pretty good, too. But you get
the gist of things, eh Nelson? You're
an honest man. We've proved that,
and I respect that. You can go out
with my sister anytime, during day-
light hours only, of course." The
door opens and Maddie stands there.
David says, "Speak of the devil. Hi,
sis. Relax.  This isn't the sister that I
meant. This woman's a nun, Sister
Maddie." (a little revealing here,
insinuating that all his advances have
gone unnoticed).

It is a pretty funny moment where
David is gathering up his cards and
items from the room where the lie
detector was after they have been
fired. David is talking on and on
about what a great gig this is, but,
"Oh, well. Easy come. Easy go." He
literally walks out of the room, and
shuts off the lights. Maddie, this
whole time, has not said a word, just
sat down looking pitiful. After David
realizes she has not followed him
out, he comes back. He tells her to
come here, offering her his hand.
She slowly steps up, looks him
straight in the eye, and then swiftly
kicks him, saying, "Easy come. Easy
go. Ha!" and walks out into the hall-
way. David says, "You’re blaming
this on me? It is not my fault. I did
everything I could to secure this
place. I interviewed every employee
(with cards, money, and a lie detec-
tor no doubt), swept the place for
bugs, performed body searches."
What is very interesting here is 

“You know, there’s something special
about this guy...”: Maddie thought as David
helps her through their first case in
Gunfight....
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Maddie asks him, "When do you get
serious?" He asks back, "When do
you lighten up?" Touché. There is
also a line that David uses outside
trying to stop her from driving off.
"Maddie, Maddie, Maddie, from
guy to girl, outtie to innie, Preston
Holt is a barracuda." Maddie decides
that she will go out to dinner with
Preston Holt to find out about SRT
security leaks. While she is doing
this, David sneaks into her house,
waiting for her to come home. As
she is walking up the steps to her
home after their dinner meeting,
Preston has the nerve to ask her if he
can come in and spend the night. He
even offers to pay her to not sleep
with her. When she just about gets to
the door, David answers the door.

David: (in a southern accent) Thought I
heard you kids out here. Hi,
Sweetcakes. This yer business dinner?
Hi, I'm Papa bear. 

As he offers his pink, dishwashing,
gloved hand to shake, Maddie is
staring at that hand in such disbelief
and stunned stare. 

David continues: Come on in and have
some Tang. Just made some fresh.

He is standing there in a frilly, flow-
ery cooking apron, flour on his right
cheek, and a flowered, print dish-
towel slung over his right shoulder. 

Preston: Is he yours? (Looking at
Maddie)

Maddie: Mine? Him? (Taking a
moment to realize she should go with
this to get rid of Preston's advances)
SURE! How's my sweetie-weetie?
(kissing him on his left cheek, and grab-
bing him.) 

I love David's look and smile at
Preston at this time, it is a proud look

as if to say  "I win".

Preston: Going to have to take a
raincheck on that Tang, Maddie, nice to
have met you, Mr. um...

David: Papa bear, I'm Papa bear, and
she is Sweetcakes! (He says as he
waves the dishtowel in his hand point-
ing to himself and her.)

Preston: Of course, dinner, was...an
experience.

Preston walks away as they (Papa bear
and Sweetcakes) stand there embraced,
but right then, through her clenched
teeth Maddie says: 

Maddie: You're standing in my doorway.

David: You don't have to thank me now.

Maddie: Thank you? For breaking into
my house, rifling through my things? 

As she flips up the apron hitting him in
the face. Great, funny scene!! She
closes the door on him, but he follows.

David: All right, I admit it, I went
through your underwear drawer! 

He describes Preston as this, "The
guy is a dink. When he was a kid, his
parents would dress him up as a
speed bump." This is funny because
you can tell that David/Bruce is des-
perately trying to take off these pink
gloves. He bites the thumb, he pulls,
he struggles (yes, they are this hard
to get off). Maddie explains that the
leak is Omar Gauss, to which David
replies, "Gesundheit." 

Maddie tells Vivian what has been
happening. We don't see the rest of
the conversation. But afterwards,
David is consoling Maddie.

Maddie: I can't believe he called me that.

David: I'm sure he didn't mean it, he prob-
ably never even met your mother.

I hate that we have obviously missed
something during the commercial
break. Glenn, Bruce, Cybill, please
bring back Moonlighting on DVD!
We don't want to miss a single
thing!! Sorry, I had to get that off of
my chest. 

In the waiting area of Omar Gauss's
office, David starts rifling through
his desk, Maddie asks him what is he
doing.  He responds, "Straightening
his drawers. Be good, and I'll do the
same for you."

Inside Omar Gauss's office, all of a
sudden the curtains close, the lights
dim, and David starts spoofing/singing
and impersonating the TV show
Twilight Zone:

David: do do do do... do do do do...do
do do do. You are about to enter a
world, a world of wonderous imagina-
tion. Not only of sight and sound, but of
mind. Of things and ideas. You just
crossed over into...moving furniture. 

The conversation begins with the
three of them. When Maddie tells
him what Preston told her, Omar
asks her if she was prone when he
told her that. Preston and Omar are
pigs. But good ol’ Dave seizes this
opportunity and says, "Wait a
minute. Answer the question."
Maddie is horrified, glares and
gasps, facing her body completely
away from David. Omar even has
the audacity to continue asking her if
Preston just told her what she need-
ed to get, so he could get what he
needed from her. No wonder she
later states that she doesn't think she
likes men anymore. But David says,
"We still like you."

Afterwards, David decides that they
need to do surveillance, stating she 

Moonlighting Episode Guide Cont’d
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is going to look great in black.  This
is such fun to watch. They remind
me of the TV show Laugh In when
they would duck up and down
behind bushes and talking. Maddie
is not impressed because it is not
romantic. She is not having fun out-
side at night in the freezing cold.
They fight about the binoculars
(opera glasses) on the "you’re kid-
ding, I'm taking it back" damp

ground.  They run to a wall where
David asks her for a hook. Notice
the magazine cover. It is Cybill! As
he is swinging the rope with a hook
around and around, Maddie is bop-
ping up and down with each cir-
cling. He misses, and she calmly
says, "You missed the house." They
are attempting to climb up the rope,
and Maddie asks, "What's it for?"
David says, "You pull on it and a

butler brings you food. It’s for
climbing!" She looks at him and
matter of factly says, "Can't we just
use  the pipe," with this "duh!" look.
Up on the rooftop David decides to
have Maddie hold his feet as he dan-
gles down to the window, telling her,
"Lower. I can't see a thing. Lower,
lower, lower." Maddie does, and as
she does, he is getting harder and
harder to hold onto. She loses her
grip, he drops to the ground. She hor-
rifyingly but quietly yells, holding
his shoes in her hands, "David,
David, David, I'm sorry, I'm sorry,
I'm sorry." We see him upside down,
head only, and he replies, "I'm not
talking to you!" He climbs back up.
Maddie asks if they want to try again.
Feeling guilty, she says, "You can
hold me." They do just that. But she
is seen, and shot at. They are trying
to get away, Maddie is asking him
what should they do now. She is
copying his every move. Pretty
funny. David asks, "Can you swim?"
She says, "Shouldn't it be more like,
'Can I fly?' " He says she should be
more positive. Maddie says, "I am
positive I can't do that. I'm positive I
will die," and how they will get to
take a swim before they die.

David: Get undressed.

Maddie: Isn't it usually a blindfold and
a cigarette?

David: Maddie, you're going to want as
little on you as possible when you hit
the water. Now get undressed. 

He takes off his top shirt to reveal a
T-shirt that says, "Medicate Me."

Maddie: I don't want to die in my
underwear.

David: I'm sorry I didn't know this was
going to happen, if I had known we
could have shopped, now get undressed.

Read The Mind...See The Movie
EPISODE HIGHLIGHTS

David and Maddie lose their jobs with Baker Industries because secu-
rity leaks have occurred only to find the leak is due to "psychic" mes-
sages. Maddie is determined to prove she can solve this case on her
own. Cotter Smith and Lenore Kassdorf guest star. Written by: Joe
Gannon. Directed by: Burt Brinckerhoff. 

• Lie detector 

• Maddie kicks David for losing the client even though he 
says he has performed body searches. 

• "When do you get serious?" "When do you lighten up?"

• Papabear and Sweetcakes

• Preston is a "dink" and a "speed bump."

• Maddie is called a "Mother..."

• Maddie softens to David when he tells her he believes in her.  

• "Be good, and I'll straighten your drawers for you, too." 

• David talks about sex. "Who would've guessed? I like sex, too!"

• Twilight Zone spoof

• Maddie is insulted by three men, then she claims she 
doesn't like them anymore.

• Maddie and David's first surveillance

• David, obviously checking Maddie out undressed, says, 
"Wet becomes you." 

• "Yabba Dabba Doo!" 

• "Beatin' a dead horse."/ "Spurrin me on, fella." 

• David's cigarette is put out with laser

• Heavy; lie detector with Maddie's unobstructed view

Moonlighting Episode Guide Cont’d
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He proceeds to take off his pants, so
she does, and as she is, he is check-
ing her out. He even helps her pull
off her shirt. She says, "Don't pull
my hair." She has on a pretty
camisole. Then she takes off her
pants. They stand holding hands at
the edge of the roof when he says,
with a huge grin on his face,
"Having fun yet?" and they jump in
slow motion. The underwater scene
is cool. They rise to the top, all proud
of themselves with David saying,
"What’d I tell you? Piece of cake."
They get shot at, jump out, and run
to, and get into a red corvette. Say,
where did that come from? David
says, "Just for the future... (Maddie
turns to him, waiting for the rest) wet
becomes you!"

They are now in the office, telling
Vivian all about it. Vivian says she
will try to have them reinstated. David
yells, "Yabba Dabba Do!" (from the
Flintstones cartoon). Minutes later,
they are talking and she is mocking
him, he says, "Don't get cocky. I've
seen you in your underwear." They
are agreeing they are a good team,
spurring each other on, beating a dead
horse. David replies, "Thanks for
beatin' that horse." Maddie has a
rather seductive look, thanking him
for spurrin' her on. 

David: You’re all right, kid. 

Maddie: You’re not bad yourself, fella,
Not bad at all. (Sparks are a flyin’)

During the end scene, we find out it
is Vivian who is the security leak
and she has, as David puts it, "a pret-
ty neat machine with no chord to
drag around for a little light house-
keeping." David puts a cigarette in
his mouth and asks for a light, which
Vivian blasts with the laser. David
says, "Now that is what I call a seri-
ous vacuum" and that she is throw-
ing a snit with the biggest soddering
iron he's ever seen.

Vivian and David wrestle with this
laser on the ground as it is shooting
off. It hits the ceiling and David
moves just in time for it to come
plummeting to the ground on top of
Vivian. David's reaction..."Heavy."
He never misses a beat.

The final scene, David is giving
Maddie a lie detector test. She is
having fun. The commercial has cut
off what had just happened. One
word, DVD... 

David: Whatever blows your skirt up.

Maddie: Ask me another question.

David: You sure? (she should've said no.)

Maddie: Positive.

David: OK. Lets try something easy,
something obvious. Were both your feet
on the floor when Preston Holt told you
Omar was giving him Baker's secrets? 

This must really be on his mind,
trusting she didn't but, wondering
how she could have gotten this
information, just by asking for it?

Maddie: Excuse me?

David: I'll rephrase the question. Did
you have an unobstructed view of the
sky or the ceiling when this information
was imparted?

Maddie rips off the cuff and wires and
says she is not answering the question.
She is furious. He pushes for an
answer, a simple one. She says, "I hate
you!" David says, "I thought you said
you were having fun? I know I'm hav-
ing a good time."

David, David, David, bad, bad, bad!

These are only a few highlights of
this episode. It is so hard to pick and
choose since every scene and line
are worthy of highlighting!

See You At Blue Moon,

Kim

Moonlighting Episode Guide Cont’d
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DM: How did you get the
job directing episodes of
Moonlighting?

AA: I think that they had heard about
me because I had done Rock ‘N’ Roll
High School, and some other cult stuff,
and I went and had a meeting. I think
they asked me pretty early on, and I was-
n’t available because I was directing the
TV series, Fame and St. Elsewhere. I
went in and had a meeting with Glenn
and Jay Daniel, and they were kind of
surprised I was doing television, and
they liked my work. We talked. We got
along, and they asked me to do the next
to last episode of that season.

DM: Which was Funeral for
a Doornail. That’s the first
one you were credited with.

AA: That’s it, yeah, yeah.

DM: And you did a cameo in
that, didn’t you?

AA: Yes, because Glenn had rewritten
the script that morning and needed a
character, and they didn’t have time to
cast anyone so when I showed up on
the set, it was a part for me.

DM: Yeah, you played a
customer in the porno
video store?

AA: I was the guy who tells Bruce that
there were really good booths in the back.

DM: Right, right. That was
funny.

AA: On my first day of dailies, they
came in the next day and said they real-
ly liked the work, and I really got what
the show is about. I mean, I’m pretty
good at analyzing how people use the
camera, and so forth, and doing some-
thing in that style. And plus, because
there was no script for so long before
we shot the episode, I was able to
spend a lot of time on the set. I watched
how Bruce and Cybill worked with

My interview with Allan Arkush
was conducted on the evening
of December 4, 2002, while he
was driving home from the set
of Crossing Jordan (which he is
producing and directing). At first
I was a little worried about
interviewing him over his car
phone.  I told  him that I was
hoping I wouldn’t hear any
screeching tires and a crash on
the other end of the line but he
told me not to worry as the dis-
tractions would be even greater
once he arrived home. 

He was great fun to talk to and
he is very proud of his work on
the show.  He described his col-
laboration with Glenn Caron as
inspiring and a highlight in his
career.  He discussed his experi-
ence directing some of the most
acclaimed episodes of the series
and he also shared some real
surprising details about filming
some of the most talked about
scenes in I Am Curious…Maddie. 

Our EEXXCCLLUUSSIIVVEE interview with
Director / Producer Allan Arkush

By Diana Maiocco
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the other directors, and got a sense
of what you could, and couldn’t get
them to do, and what the dynamic
was like, so I got along with them
right away.  I got along with Cybill
very quickly because she and I
were both big film buffs, and so I
knew a lot about film history, and I
pretty much kept the topic of con-
versation on things like that.

DM: Okay. Now, were the
episodes assigned to the
directors?  Did you have
any choice or control
over which episodes you
would direct?

AA: Well, at one point, they pretty
much asked me to just stay there,
and direct all of them, and so I,
basically, did that.  For one period
of time, I directed six out seven
episodes, with no prep in-between.
I just went from episode to episode,
and I remember liking one particu-
lar script, ‘cause they’d given me
advance on a couple of scripts, and
that one I really wanted to do, but
other than that, no.  It was basical-
ly, whatever was ready, that’s what
I directed.

DM: You directed the
episode The Son Also
Rises, which introduced
David Addison, Sr., played
by Paul Sorvino.

AA: Yes. That was the season
opener.

DM: Were you privy to
the casting process of
finding the right actor to
play David’s father?

AA: David’s father? I think that
there was some discussion of who

it could possibly be.  I don’t
remember.  I was probably in on
that discussion, but I think that was
pretty much Glenn’s choice.

DM: It was an interesting
choice, in the sense that
he’s very Italian.

AA: Right, yeah. I don’t know how
it ended up with Paul Sorvino.  I
really don’t remember that, but it
was fun to work with Paul. It was a
big adjustment for Bruce coming
back to the series at that point,
‘cause I think he had done Blind
Date over the summer.

DM: Right. Now, can you
describe your day-to-day
interaction with Glenn
while he was on the show?

AA: My interaction with Glenn?

DM: Yeah. What was it
like, or how did you work
with him?

AA: Well, when you got the
scripts, they were so funny. They

were clear, you know? He wrote so
much instruction in the script, and
so sometimes I’d talk about the
scenes with him and say, "This is
how you see it, right?"  I mean,
there was a real distinct visual style
to the show, and so that worked out
well, and then I would try to stage
scenes pretty much as he had writ-
ten them. And, I had really good
communication with the actors.  I
remember, on one occasion, one
scene, and I think it might have
been on The Son Also Rises, I had
staged it differently than it was
written. And Glenn came to me and
said, "You know, you did this, and
this, and this, and it was written the
other way. Before you do that,
could you let me know, especially
if you’re going to do it better than I
wrote it?" Which was kind of an
interesting compliment, but it was
typical of our relationship. And I
tried to be as faithful as possible,
and then, after that, I pretty much
let him know if there was some-
thing that wasn’t working out, or if
there was something I felt had to
be changed, but it was very, very
smooth.  I really loved his writing.
I used to kid him. I used to tell
Glenn that he wrote scenes like a
pool player.  You know what I
mean? It would be like he wrote
scenes as if it wasn’t like one
cushion. It would be like three
cushions to get it in the corner
pocket. You follow what I’m say-
ing? Brilliant writing.

DM: Uh huh.

AA: He wouldn’t just hit it, and
the ball would fall into the pocket.
He’d bounce it off a couple of
cushions, which directorially 
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always made it interesting. But a
really good example of that is the
scene at the end of The Son Also
Rises, which I think is really
Moonlighting at its best, where
David has pulled the girl out from
the wedding. They go backstage,
right?  And they start talking about
their relationship.  Now, we didn’t
have those pages ‘til the day before
we shot it, but we had scouted a
location, and we assumed that it
would be like a four-page scene,
‘cause we actually shot the scene
where he pulled her out of the
church.  We just hadn’t shot the
scene where they were talking yet,
so we checked the location, and so
forth, and then we got the pages.
Instead of being four pages of very
simple, straightforward dialogue, it
was 10 pages, and with children of
all nations singing It’s A Small
World at the same time the scene is
going on, and I was handed that at
3 o’clock the day before.  We were
shooting it at 8 o’clock the next
morning.  So, that was like a clas-
sic example of a three-cushion
scene. See what I mean?

DM: Right.

AA: He nailed it with a great
scene, and he goes about it in an
unexpected way, and you have to
respect that.  

DM: Yeah, and the song
It’s A Small World com-
ments about what a
small world it is that he
actually slept with this
woman, and now she’s
going to be his step-
mother. 

AA: Right. I think, in one of the

later episodes that I did, there’s a
scene where Cybill comes to
Bruce’s apartment for the first
time.  I don’t remember which
episode it was. I think it was
towards the end of the next season.

DM: Yes.  Maddie’s Turn
to Cry.

AA: Right, exactly. Now, normal-
ly the show is shot relatively tight,
especially in a comedy scene. It
was written very specifically about
the reveal of David’s apartment
where she touches David, and all of
a sudden, Cybill turns to him, and
says, "Oh, my God, there’s no fur-
niture.  You live here?" And she
walks into this big room, and Bruce
pulled the trunk out.  And they sit
on the trunk, and play the scene.
So, we had rehearsed it and know-
ing that the important stuff is usu-
ally in a tighter shot. We start
shooting this wide master which I
thought was really great from
across the room, and it kind of
worked really well. In the middle
of it, or three quarters of the way
through, they went up on the line,
right?  And so, Bruce and Cybill
said, "Oh, all right, we got enough
of that, you know? They’re never
going to use this again."  I said,
"Let’s just go through to the end."
So, we go through the end, and
then we watch it in the dailies, and
stuff, and Glenn jumped up to me,
and it was either Glenn, or Artie
Mandelberg who said, "Geez, I
wish they’d gotten all the way
through that take.  That take was
magic!" And they end up playing it
in the wide shot, so you never
knew what could happen.  It was
one of the things that broke the

rules of Moonlighting, but it was
one of those things where it just
really worked.  And so, I think they
had a lot of respect for what I
brought to the show. And I certain-
ly loved Glenn’s writing, and I’ve
told him that on many occasions.  I
just thought he was the best. 

DM: Actually, you’re
leading me into the next
question… you directed
two of the most pivotal
episodes in the series
known as The Sam Arc.

AA: Yep.

DM: Which was Maddie’s
Turn to Cry, which is what
you discussed earlier, the
scene about Maddie going
to David’s apartment, and
I Am Curious… Maddie,
which you were nominat-
ed for an Emmy® Award.

AA: That is correct, yeah.

DM: Did you contribute
ideas about how the "Big
Bang" scene would be
filmed? Can you talk about
filming that sequence
when Maddie finds David
in her bed, leading up to
the big consummation?

AA: Well, in a sense, I had to be
careful because there was a lot of
tension on the set at that point.
Cybill had just announced that she
was pregnant, and then Bruce had
broken his collarbone and we had
TV Guide writers there.   Mark
Harmon was on a limited number
of days left on his deal, and he had
to get out of there.  The scene in the
parking garage, I don’t think I ever 
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had more than two of the actors
there at the same time.  Most of the
time, it was one of them at a time,
and done with doubles.

DM: Oh, okay.

AA: It was
e x t r e m e l y
difficult, and
when we did
that big sex
scene at the
end, the
problem was
that… Well,
first off, she
didn’t want
to go up and
down those
stairs too
many times.
In fact, we
found out
that day she
was only
going up and
down the
stairs once.

DM: And this is the stairs in
Maddie’s home.

AA: Yeah, in her home, where
they start in the bedroom, and find
the guy in the bed. A lot of that was
shot with a double.  And then he
chases her down the stairs.  You
probably remember it better than I
do. We didn’t have a crane that day.
It was like I had to make a decision
for the camera on the spot, because
the pages had gotten there that
morning. We decided to shoot them
going down the stairs in a really
wide shot ‘cause she just didn’t
want to go down the stairs more
than once, right? And it actually

works really well because, with all
the tension, going down the stairs
became a release.  Knowing that,
we took them into the room, and I
shot all of the stuff of them rolling
around with doubles.

DM: Oh, real-
ly? On the
floor in the
living room?

AA: Everything
was done with
doubles.

DM: Wow!
Hmm, I got
to look at
that more
closely.

AA: And then the
slapping, but then
the part where they
actually make love
on the floor, the
big problem was

that she did not want his weight on her
because she was pregnant, and he
couldn’t support any weight on him
because of his collarbone. So we’re
standing there, and I think it was the
cameraman, Gerry Finnerman, and
myself who came up with the idea of
actually taking the carpet and mount-
ing it on a plywood, and having them
do it standing up.

DM: Right, right.

AA: So the camera is over them,
which is always the best angle for
love making scenes. So we had
them sort of step in, and we slanted
it slightly so there was a little grav-
ity working on their hair. So they
were actually standing, literally
dancing around each other in a

sense. And then they rolled out of
that frame and onto the mattress,
which was also standing up. And
that’s how we shot that stuff.  So, in
a way, I guess I did contribute quite
a bit. I remember about a couple of
days later, because I was onto
shooting the next episode, looking
for the room where the dailies were
being run, and I walked into a
screening room, and Glenn was
there, and I said, "Oh, I was look-
ing for dailies."  And Glenn said,
"Oh, I’m glad you’re here. Take a
look at this." And I sat down, and
they played me the last reel of the
episode, which had the whole
sequence all the way through to the
end, and when Be My Baby came
on, Glenn just cranked it really
loud in the room. It was one of the
great moments in my directorial
career because it was loud, and I
had just basically given him a
bushel full of shots and they had
cut it in such a fantastic manner,
and the music went so perfectly
with it, I had chills. And you know
what? I was never as good after
that because on television, they put
a limiter on it, and it really squelch-
es how loud the drums were. But
that day in the screening room, it
was one of the highlights of my
career, you know?  I just felt really,
really good about that episode.
Although directorially speaking, I
would say the episode before is a
little better.

DM: You mean, Maddie’s
Turn to Cry?

AA: Yeah.  I thought that, in terms
of how I used the camera, and the
shots, and all that stuff, the one
before was a little better.

W h e n  B e  M y  B a b y
came on, Glenn just
c r a n k e d  i t  r e a l l y
loud in the room. It
was one of the great
m o m e n t s  i n  m y
directorial career...
t h e  m u s i c  w e n t  s o
p e r f e c t l y  w i t h  i t ,  I
had chills.
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DM: Now, I don’t
know if this is the
director’s decision,
but Bruce Willis
said in an interview
that he actually
said, "I love you" to
Maddie in that last
scene. He made the
comment that it
wasn’t really heard,
and it was the pro-
ducer’s choice to
play music over it.
Were you aware of
that?

AA: No, I wasn’t aware of
that.

DM: Okay. So just to
cap it off, you
received an Emmy®

nomination. What
was it like getting
nominated? Was that
your first nomina-
tion?

AA: Yes, it was. It was
great.  In fact, it was Glenn
who told me that I had been
nominated, so it was a real
thrill, and, actually, I ended
up walking into the Emmys® with
Bruce and Demi. That was really
fun.  I was really proud of my work
on the show. At that point, after a
full season, one of the things that I
was able to do, because I was there
so much and I directed so many
episodes, was I would read a scene,
and come up with the concepts for
how it was written. Like for
instance, there’s a scene where
they’re throwing bottles out of the
back of a milk truck.

DM: Yes.

AA: Okay.  It reminded me of a
scene in Sullivan’s Travels, the
Preston Sturges movie, where there’s
a chase, and there’s a motor home,
and the way that the people fall down
and everything in a motor home.  So,
I brought in a VHS of that scene and
played it on the set, and Glenn came
down, and Bruce and Cybill, and we
watched the scene, and I said, "This is
how I think this scene should be
played."   It’s a wide master, and we

would shake the camera and
dolly to imitate a chase on a
dirt road. We went ahead and
did it, and it was a great, and
we got all excited because
Cybill and I idolized Preston
Sturges. That’s why I do
what I do because I love old
movies, and I want to make
movies like that kind of
movie.  When I have materi-
al like Moonlighting, that
kind of romantic comedy
would inspire me because I
was inspired by the movies
that led me to that kind of
material. So, Cybill and
Bruce would get really excit-
ed about it, and it was a very
gratifying type of film mak-
ing. We were doing a televi-
sion series where you could
say, "Yes. That is like
Sullivan’s Travels," you
know?  Their banter back
and forth is like Tracy and
Hepburn, or like Joel
McCrey in Sullivan’s
Travels.

DM: Yeah. That
was Glenn’s idea.
It’s like a modern

screwball comedy.

AA: Yeah, and I think one of the
reasons that Glenn and I hit it off so
well is because I was a student of
those movies, and he trusted me to
get that across with a modern sen-
sibility. He often told me that I was
really good at going from a dramat-
ic scene to a comedic scene seam-
lessly, and he said I should avoid
doing really broad comedy because
I would indulge myself too much,
and he was absolutely right. 

Gee, they look like Maddie and David.: All
these years we thought these two people rolling
around on the floor were Bruce and Cybill. Due
to Cybill’s pregnancy and Bruce’s injury, body
doubles were used (only wide shot angles) in the
famous love scene in I Am Curious... Maddie.
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DM: Now, can you share
any memories of the hype
surrounding  Maddie and
David finally "doing it?"
Like when you got the
script, are you saying,
"Oh, boy! This is an impor-
tant episode!"

AA: I was too in the middle of it,
but I do remember, we were shoot-
ing this scene at the end of the pre-
vious episode. They’re walking out
of the bowling alley at dawn, and
we were shooting it at sunset on
Ventura Boulevard.  There was so
much press across the street trying
to take photos of them. So, we had
to stop traffic because of the noise,
and the car started honking, and
one of them (Bruce or Cybill) start-
ed to yell at the car, and the other
one said, "Don’t do that because
you’ll end up on the cover of the
Enquirer."

DM: (laughs)

AA: And it was so true. And I
remember the press would do terri-
ble things like they called me on
the phone and asked me things
about the show, and try to get me to
say stuff about them. And I think
they were very, very cruel to
Cybill’s costumer.

DM: Robert Tuturice?

AA: No, the woman who was her
day to day person who brought the
costumes in.  And they would call
her at night, and try to get her to
say terrible things about Cybill, or
try to find out things from her.  I
remember that because she was a
very nice person, very religious,
very honest… and I remember that
she suffered from that because she

didn’t want to lie to them because
of her religion.  But, I do remember
that aspect of the show, and, in fact,
we were always on the cover of
everything.

DM: Let me ask you about
Mark Harmon.  What was
it like working with him?

AA: I spent a lot of time talking to
Mark, I’ll tell ya.

DM: (laughs)

AA: Because Cybill was pregnant
with twins and spent a lot of time
taking naps, she could only be on
the set a certain number of hours,
and Bruce had the broken collar-
bone, so Mark and I became pretty
good friends.

DM: How about your
interactions with Bruce
and Cybill? I asked you
earlier about Glenn, but
what were your interac-
tions with them?

AA: Well, I learned a lot about act-
ing from Bruce. I think Bruce is a
very good actor, and he and I
would talk about acting often. One
of the things he talked about was
how method acting had really
helped him in being David Addison,
and that, as an actor, you’re always
playing the character and never the
story, and that you could put David
Addison in the Middle Ages. You
could put David Addison in prison.
You could put David Addison any-
where, and he would still be David
Addison, and that’s how method
acting really helped him, and he
never liked to telegraph scenes. I
remember there’s a scene in The
Son Also Rises where he’s in a car

in the parking lot, and she finds him
in her car, and he gets mad at the end
of the scene.  There was some line of
dialogue, and he was never satisfied
with his delivery of it because he felt
it was too on the nose.  And he said,
"I wished I’d gone another way with
that line." In the first eight or nine
episodes that we worked together, he
was very much into it, and trying to
do the best he could.  After a while,
I think he kind of lost interest. I
remember he was doing the prison
episode where we were doing some
escape scene, and he was climbing
some pipes, and, all of a sudden, he
screamed, and I yelled, "Cut!" and
he says, "Why did you yell cut for?"
And I said, "I thought you’d burned
yourself." "No," he says, "I was act-
ing, Allan.  I was acting." (laughing)
But, we used to talk a lot about
music ‘cause he was a big music fan,
and I’m a record collector, and so I
would bring him stuff, and he’d lis-
ten to it, and then play stuff for me.
Big Stevie Ray Vaughn period for
him.

DM: And you mentioned
Cybill. Obviously, you both
got along because you had
a lot in common with old
movies.

AA: Yeah, we got along for quite a
while.  I could talk to her about old
movies because she was a student of
old movies, and, you know,
Bogdonovich and her had watched a
lot of classics together, so it was
something to talk about. 

DM: Now, when the story
line becomes continuing,
is it different from direct-
ing stand-alone episodes
for you?
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AA: Well, yes it is. But, you know,
I was so much a part of the group
of people there. And it was such
continuity for the characters. I did
the one where they do The
Honeymooners and the one where
Ray Charles was in. 

DM: Yeah, actually, that’s
my next question. I was
going to ask you, how
were The Honeymooners
scenes to direct?  I mean,
were you a big fan of The
Honeymooners?

AA: Oh, yeah, and I studied them
extensively. And we even put a lit-
tle bump in the floor in the same
place that on the original
Honeymooners the camera would
bump. Every single time they’d
pull back from the door, the camera
would go over a little bump in the
floor, so we put a little piece of tape
down the same place the bump
was, so that the dolly would run
over the tape and bump.  No, I
loved The Honeymooners, and

Bruce was really, really into it.
Interestingly enough, Cybill
hated The Honeymooners.

DM: But she was so
good though.

AA: She was very good. She
was actually, I think, better than
he was in that because she didn’t
have that affection, and didn’t
form an opinion of it.  Everyone
was worried that because she
hated them so much, The
Honeymooners show, that she
wouldn’t be good, but she was
excellent. I think Bruce loved
them too much. Do you know
what I mean?  Sometimes an
actor makes a choice because

they like something so much that
they don’t really have the distance
to play it. But it was fun to do.   Ray
Charles was unbelievable.

DM: Yes.  I want to ask
you about Ray Charles
and Dr. Joyce Brothers.
So, tell us about Ray
Charles?

AA: Ray would sit at the piano
while we were changing the lights,
or the angle. Bruce was talking to
him, and saying, "You know, Ray,
my mother loved your music, and I
love your music, and every night I
can’t remember a single time
where she didn’t play You Don’t
Own Me.  It’s just one of my mem-
ories of my childhood is that song."
And Ray Charles played You Don’t
Own Me right there on the set, and
people stopped setting lights, and
people stopped moving the camera,
and just sat and watched Ray
Charles play that for us. When he
finished, Bruce leaned over, and

winked at me, and said, "Hey, not
bad for two guys from Jersey."

DM: (laughs)  Yeah.

AA: So, I have a lot of nice mem-
ories of the show.  Joyce Brothers
was difficult for Cybill ‘cause she
had to actually act while looking in
a mirror.

DM: Yeah, it was obvi-
ously special effects.

AA: Yeah, and that was very diffi-
cult, and I don’t blame her. It’s
really hard because you don’t want
to be self conscious, and, yet, she
was looking right at herself.

DM: Now, you mentioned
Cool Hand Dave.

AA: That was another one of my
favorite ones that we did.

DM: Tell us about the
filming of the Gilbert and
Sullivan style musical
number.

AA: One of the things that was
good about that one is that they told
me early on about the episode.
Roger Director was one of the writ-
ers at that time. I went to him and I
gave him a list of types of scenes in
prison movies, the most famous
prison moments, so we did a hom-
age to White Heat, Riot in Cell
Block 11.  We did lots of homages
to famous prison pictures. Brute
Force.  So, in a way, I guess I did
have a little input there.  And then
when they were going to do the
Gilbert and Sullivan thing, they
used a choreographer that I had
worked with on Fame, and Bruce
didn’t have a chance to learn the 

Oh, I’ll do it, if

t h e y  d o  i t .  I ’ d

love to do it (in

r e g a r d s  t o  a

reunion).
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choreography.  He did it in one day
and it was one of the best days I’ve
ever had on a set.  I don’t think the
cameraman and I said ten words
the whole day. We were telepathic.
We were just moving so fast.  We
did 40 set-ups that day.  We did the
whole number in one day, includ-
ing about three pages of dialogue.
I remember it just fell together real-
ly, really well.  It was a good team
working it, I’d heard the recording
up front, but I hadn’t seen the cho-
reography. We just did it. 

DM: It’s pretty funny if
you listen to the words
closely, too.

AA: It’s very, very funny, and it was
one of my favorite things I’ve direct-
ed, certainly. But I had directed so
many musical numbers on Fame,
and Rock ‘N’ Roll High School, and
Get Crazy, and lots of other musi-
cals, so I was pretty prepared.

DM: And you did music
videos, too.

AA: Yeah.

DM: Do you recall in that
episode there was ABC’s
open audition to replace the
missing David Addison? It
was the opening of Cool
Hand Dave, Part 2, where
ABC had an open casting
call to replace David.  Do
you remember that one?
There were all these guys
coming in trying to imper-
sonate Bruce.

AA: Oh, yeah, yeah.

DM: And I think Bruce was
actually one of them.

AA: I don’t remember that too well.

DM: Okay. Now, in the 4th
Season, you directed most
of the Chicago episodes
while Cybill was on mater-
nity leave.

AA: Yeah, they were all done sep-
arately.  We did Cybill’s stuff first,
and then Bruce came back from
wherever he was.

DM: That could have
been Die Hard then.

AA: Yeah, he came back, and we
did his stuff right after that.

DM: So, you just had to
cut it together?

AA: Yeah. I directed all the
Chicago stuff.

DM: Yes.  Most of the 4th
season you directed,
which are all the Chicago
episodes.

AA: Yeah, but even the stuff that I
don’t have directing credit on, I
directed the Chicago scenes.  We just
did them back-to-back.  I remember
one with a card game that was pretty
funny that I liked. I really liked
Robert Webber a lot.  And Eva Marie
Saint was wonderful.

DM: How did you like
working with two old
pros?

AA: Oh, it was great.  I mean,
Robert Webber I love from all the
Blake Edwards pictures. And Eva
Marie Saint… I mean, we’d sit and
talk about On The Waterfront or
we’d talk about any of the great pic-
tures she’d done.  We were doing a

scene where she’s driving Maddie
back from the airport, and we did it
like an old style process shot, behind
the wheels of the car, we project a
movie behind them.

DM: Yes, yes.

AA: And I remember looking at it,
and looking at Eva, and looking at
Cybill, and I think Glenn was
standing there, and I said, "Glenn,
it’s so great!  It’s like a Hitchcock
movie we’re doing here!  It’s so
phony!"

DM: Yes. (laughs)

AA: He didn’t think that was very
amusing (laughing), but it did look
like that, you know, in that old-fash-
ioned, rear screen process look. 

DM: Now, let me just go
back about bringing the
episodes together with
Cybill, who was on mater-
nity leave. Obviously, she’d
be on a set somewhere,
and then Bruce, after Die
Hard, he’d come back to
the lot, do his scenes, and
then you’d just have to cut
it together?  Is that how it
was done?

AA: That’s pretty much how those
worked, and that’s why they were
constructed that way. And, as she
got more and more pregnant, we
had to hide it by having her have
stuff in front of her.

DM: Okay.  Now, in Father
Knows Last, there’s a
scene where David tells
Mr. Hayes his side of the
story in that speech on
the airplane.
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AA: Yeah. That was a difficult
episode because of the fact that while
we were shooting it, Bruce decided
he did not like the script and the
actors kind of made it up as they went
along ‘cause we wrote it on the spot.

DM: You mean the whole
episode, or was it just that
scene?

AA: The airplane scene.

DM: Oh, but it was so
excellent!

AA: It worked out okay, but I do like
the episode where he and Curtis
Armstrong go out looking for girls.

DM: Yes. That was in Tale
In Two Cities. 

AA: Yes. That was great, and there
was a real funny line in that show that
ABC cut out at the last second.

DM: Why, because it was
obscene to them?

AA: Yes, and it takes place in the bar,
and Dave is giving him a lecture
about women, and he’s telling him
not to put all his eggs in one basket.
You know, play the field, and they’re
sitting at the bar, and I remember that
these women send over drinks. And
then they look at them, and they smile
at the women, and the women smile
back, and Curtis leaned over to
Bruce, and said, "Mr. Addison, which
basket do want to put your eggs in?"

DM: (laughs) Oh, yes.
Okay.

AA: That line got cut out by ABC
when they aired the episode.  They
cut it themselves the day it aired.

DM: Oh, please.

AA: That was a great line, and also
was there a scene where Cybill got
drunk on stingers in a bar with Ms.
Dipesto?

DM: Yes. That was in I Am
Curious… Maddie.

AA: Allyce was great in that episode.
So much of it was great television.
People still talk about the show with
great affection. I remember we were
doing a scene, I think it was Trip To
The Moon, and I couldn’t tell you
what scene it was, but they were act-
ing, and it was like one of these long,
six or seven page scenes in the office,
and it was magic.  Do you know what
I mean?  I was so engrossed, that when
the scene ended, I
yelled, "Action"
again, rather than
"Cut." (Allan was
referring to the scene
where David tells
Maddie he has fallen
in love with her in
front of the employ-
ees and asks her out
on a date).  Because
it was like, I was lost
in it, and there were
days when I thought,
"It doesn’t get any
better than that" you
know? And I look
back at some of
those scenes with
great admiration. I
remember a scene
when Bert comes
into Cybill’s office.
He’s been up all
night on surveil-
lance, and he’s got
these photos. Photos
of a couple having
sex, but we never

see the photos.

DM: Yes, of the McClafferty
case. This is from Maddie’s
Turn to Cry.

AA: And he’s going on, and on, and
on, really fast, and Ms. Dipesto
comes in, and looks over his shoul-
der, and says "Isn’t that photo upside
down?" And, I mean, you’d laugh out
loud, it was so funny. The whole crew
would be trying not to laugh.

DM: Well, tell me, how was
it working with Allyce and
Curtis?

AA: They were great.  Oh, you know,
I’ve worked with Curtis many, 

One of these days, Maddie. One of these
days, you’ll have a Honeymooner dream
sequence.: Bruce, Cybill, Charles Rocket (above)
and Allyce Beasley (above) did a great job paro-
dying the classic sitcom in A Trip To The Moon.
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many times since then.  We’ve done a
couple of different movies and TV
shows. Curtis is fantastic.

DM: Yes, he’s a great
comedic actor.  I mean, he
came in as a supporting
character in the third sea-
son, but, with Cybill gone
on maternity leave, he got
to do a lot more, and he
was really funny.

AA: I love Curtis, and Allyce was
really fun. 

DM: Now, what was your
favorite episode that you
directed, if you had to pick
one?

AA: You mentioned The Son Also
Rises.  I like that one a lot. I like the
Mark Harmon ones. You know
which one was also really good?  The
one with the claymation because we
got to wreck that BMW to Jimi
Hendrix singing Manic Depression. 

DM: Yes, yes.

AA: And I remember that the net-
work didn’t want to pay for the
Hendrix song, you know, ‘cause it
was my idea to put Manic Depression
in there.

DM: Yes, and that was in
Come Back, Little Shiksa.

AA: Yeah, and Bruce thought it was
a great idea, and then the network
wouldn’t pay for it, and he got on the
phone, and said, "If you guys don’t
get the Hendrix, I’m going to be sick
tomorrow."

DM: (laughs)

AA: And they got the Hendrix.

(chuckles) But that one was fun
‘cause John Goodman was in it, and
him and Bruce were really good
friends.  Yeah. I remember that.  That
was a very good episode.

DM: Yeah, it was. What
about some of the other
episodes that you didn’t
direct?  Do you have some
favorites?

AA: Oh, I think the black and white
one’s great (The Dream Sequence
Always Rings Twice).  I think My Fair
David is great.  I was a fan of the
show.  I think the Shakespeare
(Atomic) one was great.  There were
so many good episodes.  We were on
such a roll.  You know, it was just fun
to be a part of it.

DM: Now, our online fanzine,
Moonlighting Strangers, is also
promoting a Moonlighting
Reunion Campaign, and
when we interviewed

Glenn, he said he would
consider doing a motion
picture, if he had a really
great idea.

AA: (chuckles) Good luck. (laughs)

DM: He told us he’d call
Bruce, and say, "You
know, I got a great idea.
You got to do it." 

AA: Oh, I’ll do it, if they do it.  I’d
love to do it.

DM: Cybill and Curtis said
they would also do a
reunion, and some of the
writers that we’ve talked
to, they said they would
like to see one too.

AA: Like I said before, I love roman-
tic comedy, and I learned so much on
the show, and, you know, it’s such a
big part of my life, and my career.
When I say, "I did Moonlighting," I
mean the amount of admiration I get
for those episodes, and people
remember them vividly.  I remember
they put them on BRAVO, and I
tuned in one afternoon. I think it was
The Son Also Rises. And they were

both coming back from the vacation,
and there was a scene with each of
them separately that begins the show.

DM: Yes, yes.  They come
back from vacation.  He
comes back from Mexico
and she from New York.

AA: Right. And I remember watch-
ing those two scenes of them sepa-
rate. Yeah, it’s pretty good, but
they’re just pushing it a little bit, the
comedy.  They’re both trying to be a
little funny. This is in retrospect,
right? And then the two of them get 

I’ve got Jill Hennessy,
and Miguel Ferrer, and
Jerry O’Connell, the
whole cast (of Crossing
Jordan), and we talk.
They ask me all the time
about Moonlighting,
and we talk about
chemistry.
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together in her office, and they see
each other, and it just took five sec-
onds into the scene, I said, "This is
great." I mean, it was that incredible
chemistry between the two of them.
And the rest of that episode, I just
loved every second watching it, and,
especially the scene where they were
dancing together at the end.  There’s
some great stuff in it. You know, no
matter how tense it got, when they
would do the scenes in the car, the
BMW, and we’d drive around…
after they’d finish the scene, and
we’d be driving back to the studio,
they’d ask that the microphones be
turned off. And they’d sit in the car,
and they’d talk to each other so no
one could hear. And there was an
intimacy and intensity there that I
think that deep down inside they
understood each other. There’s no
other way around it. And you know
when people say a lot about chem-
istry?  I could see it. I could feel it.
You know what I mean?

DM: Yes.

AA: It wasn’t just when the cameras
roll.

DM: Right.

AA: In the car with the micro-
phones off, they would talk to each
other about important things in
each other’s lives. Then, at the end
of it, when they got out of the car,
they’d go their separate ways, and
you know, whatever was going on,
they’d be angry with each other,
whatever it was… those moments
of privacy were very separate. And
I couldn’t tell what they were talk-
ing about, but I could see it through
the windshield. And I think that, at
that point, whatever was happening,

they were, obviously, very important
to each other.  And I think it comes
out on the film, and that made it such
a joy to direct. That, and the fact that
the writing was so fantastic. And you
know what?  I learned an enormous
amount about camera work from
Gerry Finnerman, the DP (Director
of Photography). Gerry and I would
talk about old movies for hours, and
hours, and hours. He really, really
taught me a lot about lighting, and
about how to stage for the camera.

DM: Now, I’d like to ask
you a couple of ques-
tions about what you’re
doing now.

AA: I’m directing and producing
Crossing Jordan.

DM: That’s right.  Do you
have anything else on
the horizon? Any other
projects?

AA: No, since I’m there full time,
and I love doing the show. It’s a
wonderful cast and it’s a good
show.  I did The Temptations mini
series, and I did lots of other stuff.
I’ve been nominated for three
Emmys®. I did "The Dancing
Baby" episode of Ally McBeal,
which I couldn’t do if I hadn’t done
Moonlighting, in a sense, the abili-
ty to do comedy and drama.

DM: Now, you do see Ally
McBeal as being similar
to Moonlighting in the
sense that it was a dram-
edy, and they used
music.

AA: I got the same feeling.  Again,
it’s great writing.  It’s writing that
takes chances, and it’s cinematic.

There’s no secrets there.  You know
what I mean?  It’s really smart peo-
ple writing for really talented actors.
I’ve got Jill Hennessy, and Miguel
Ferrer, and Jerry O’Connell, the
whole cast (of Crossing Jordan),
and we talk. They ask me all the
time about Moonlighting, and we
talk about chemistry.

DM: Oh, you are trying to get
something going between
those two characters, right?
With Jill Hennessy and Jerry
O’Connell?

AA: Yeah. That’s the Moonlighting
chemistry. Jerry was a huge
Moonlighting fan when he grew
up, and now, you know, Tim Kring
is a terrific writer.  So, I’m, again,
in a series that I love, and that, I
think, is something that I want to
stay with.  

DM: Right. It is a very
good series.  I mean, I’m
in the television busi-
ness, and it’s kind of
tough to watch every-
thing on the air, but
that’s an excellent show.

AA: Thank you.

DM: I will let you go now.

AA: Thank you very much.  I hope
I gave you everything you wanted,
and I hope that they all get togeth-
er, and do it again. Good luck.

DM: Thank you. Good night.

AA: Bye.

DM: Bye.

Allan Arkush Interview Cont’d
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Timecop (1997) TV Series (episode Rip in Time, A)

Visitor, The (1997) TV Series (episode Remember)

Ally McBeal (1997) TV Series (episode Cro-Magnon)

Elvis Meets Nixon (1997) (TV)

Practice, The (1997) TV Series (episode Judge and Jury)

Dangerous Minds (1996) TV Series (episode See Me)

Desert Breeze (1996) (TV)

Central Park West (1995) TV Series

Young at Heart (1995) (TV)

Shake, Rattle and Rock! (1994) (TV)

XXX's & OOO's (1994) (TV)

Moon Over Miami (1993) TV Series

Johnny Bago (1993) TV Series
(episode Hail the Conquering Marrow)

Sirens (1993) TV Series (episode They Do it Standing Up)

Middle Ages (1992) TV Series 
(episode Pygmalion in the Python, The)

Bodies of Evidence (1992) TV Series (pilot)

Mann & Machine (1992) TV Series (episode Water, Water)

I'll Fly Away (1991) TV Series (episodes Desparate Measures,
Realpolitik) 

Parenthood (1990) TV Series 

Shannon's Deal (1990) TV Series (episodes First Ammendment,
Greed, Inside Straight, Words to Music)

Capital News (1990) TV Series (pilot)

Tattingers (1989) TV Series (episodes Death and Taxis, Virgin
Spring); ... aka Nick & Hillary (1989) (new title)  

Caddyshack II (1988)

Bronx Zoo, The (1987) TV Series (pilot) 

L.A. Law (1986) TV Series (episode Sidney, the Dead-Nosed
Reindeer (1986)) 

Twilight Zone, The (1985) TV Series (episode Misfortune
Cookie, The (1986)) 

Moonlighting (1985) TV Series (episodes include:
Funeral For A Door Nail; The Son Also Rises; Maddie’s
Turn To Cry; I Am Curious...Maddie; A Trip To The
Moon; Come Back, Little Shiksa; Tale In Two Cities; Cool
Hand Dave Pts. 1 & 2; Father Knows Last; Fetal
Attraction and Plastic Fantastic Lovers.)

Get Crazy (1983)
... aka Flip Out (1983)

St. Elsewhere (1982) TV Series (6 episodes)

Fame (1982) TV Series (9 episodes) 

Heartbeeps (1981)

Rock 'n' Roll High School (1979)
... aka Girls' Gym (1979) (USA) 

Deathsport (1978)

Hollywood Boulevard (1976)

Septuagenarian Substitute Ball (1970)

Ally (1999) TV Series

Snoops (1999) TV Series

Temptations (1998) (TV)

Dawson's Creek (1998) TV Series (episode Breakfast Club, The)

Players (1997) TV Series (episode See Me)

Total Security (1997) TV Series
(episode Man and a Half Season, A)

D I R E C T O R
1970’S

1980’S

1990’S (CONT’D)

1990’S

Prince Charming (2001) (TV)

Crossing Jordan (2001) TV Series

Tucker (2000) TV Series

Bull (2000) TV Series

2000’S
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A S S T.  D I R E C TO R  /  
P R O D U C E R  /  E D I TO R  /
W R I T E R  /  N O TA B L E  T V

G U E S T  A P P E A R A N C E

A C T O R

Movies/ TV Series Title
Crossing Jordan (2001)
TV Series Co-Executive Producer; 

Producer 

Tucker (2000) TV Series Producer

Snoops (1999) TV Series Producer

Moon Over Miami (1993) 
TV Series Executive Producer

Rock 'n' Roll High School
(1979) (story) 
... aka Girls' Gym (1979) (USA) Writer

Grand Theft Auto (1977) Assistant Director; 
Second Unit Director

Hollywood Boulevard (1976) Editor

Moonlighting (1985)
in episode: Funeral For 
A Door Nail (episode 
# 2.17) 29 March 1986 Guest Appearance

Movies/ TV Series Character
Hollywood Rocks the 
Movies: The 1970s (2002)
(TV) (uncredited) Himself

Cannonball (1976)
... aka Carquake (1976) (UK) Panama

Hollywood Boulevard (1976)
(uncredited) Sheriff with Rifle

Sources courtesy of: imdb.com and www.tvtome.com.

A L L A N  A R K U S H ’ S

FF II LL MM OO GG RR AA PP HH YY
M U S T  “ C ”  T V

The networks are counting on Cybill to
bring in major ratings for May sweeps.

On NBC,Cybill will star in a Made-for-
TV Movie about Martha Stewart.It will
cover the rise of Martha’s domestic
empire; the controversy surrounding
her insider trading fiasco; and Martha’s
reputation for being – difficult. The
movie is titled Martha,Inc. and it will
air on May 19 – 9PM (eastern time).For
more information about it log onto:

http://www.tvguide.ca/newsgossip-archives/03-jan/01-18-03.html

http://www.msnbc.com/news/885240.asp?0cv=BB10&cp1=1

It features a recent MSNBC report (Windows Media Player required)
about the movie and the similarilities between Cybill and Martha Stewart.

On ABC,Cybill
joins John Ritter
and Katey Seagal
for a two-part
season finale of 8
Simple Rules..
For Dating My
T e e n a g e

Daughter. Cybill plays Maggie, Cate’s (Katey Seagal) sister.The first episode
airs on Tuesday, May 13 at 8PM (eastern time). The second episode airs on
Tuesday,May 20th. The following description of the two episodes is courtesy of
the http://8simplerules.tvheaven.com website.

Episode 27 - Title: Sort of an Officer and a Gentleman (Season Finale Part 1)
Synopsis: Having learned that her sister, Maggie (Cybill Shepherd), is having
marital problems,Cate is nevertheless not too thrilled when Paul invites Maggie
to stay at the house -- the sisters have a long history of sibling rivalry.
Meanwhile,Paul and Cate are impressed with how mature Bridget has become
after they agreed to let her go out with neighbor Donny Doyle (Thad
Luckinbill),who is home from the Naval Academy;and Bridget and Kerry won-
der if Kyle has ulterior motives when he befriends Rory.

Episode 28 - Title: Sort of an Officer and a Gentleman (Season Finale Part 2)
Synopsis:The sibling rivalry between Cate and Maggie (Cybill Shepherd) comes
to a boiling point when Maggie gets a sexy, new makeover and gives Bridget a
water bra as a gift. Meanwhile tensions between the Hennessy sisters mount
when Kerry and Kyle begin dating, while Bridget's popularity takes a nosedive
after she dissed her friends for Donny (Thad Luckinbill, J.T. Hellstrom on The
Young and the Restless); and Paul becomes concerned when he finds an empty
pregnancy test kit.

This is a great showcase for Cybill. Lets hope there will be another role
she will play in theatres near you (and me, too).
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F A N S  S P E A K  T O  .  .  .  A L L A N  A R K U S H
It’s time again for us to show our appreciation to a
director who captured the most memorable love
scenes shown on network television.
Dear Allan,

You directed some of the most
emotionally charged and dramatic
episodes of the series beginning
with I Am Curious…Maddie where
David and Maddie finally consum-
mated their relationship.  After that
there was no turning back and we
the audience were shown a side to
these characters that made them
even more human by exposing
their flaws.  Of course, I loved the
passion of I Am Curious... but I
also loved it when David pro-
claimed his love for Maddie in
front of the employees in A Trip To
The Moon while Maddie wanted to
know "where their relationship is
going."  When Maddie was in
Chicago, you were able to explore
her relationship with her parents
(the legendary Eva Marie Saint and
the wonderful late Robert Webber).
It was so ironic that a woman of the
world like Maddie ran home to her
parents because she was confused
about her pregnancy and she need-
ed to feel protected and loved
unconditionally. In between the
heavy dramatic moments, you
orchestrated some lighter ones like
the musical chain gang number and
ABC’s open audition to find a new
David Addison since the original
one was MIA in Cool Hand Dave.
But two of my favorite dramatic
episodes you directed were Father
Knows Last and Fetal Attraction.  I

really feel those two episodes fea-
tured electric performances by
Bruce. David’s speech to Mr.
Hayes in the airplane (Father
Knows Last) and the last scene in
Fetal Attraction where David con-
fesses to Terry (Brooke Adams)
that he may be developing feelings
for her too while Maddie was
"cooling her jets" in Chicago were
so moving.

Thank you, Allan, for all of your
contributions and for divulging
some surprising information that
will have me watching some of
these episodes more closely than I
ever thought possible.

Diana Maiocco

~~~~~~~~~~~~~~~~~~~~~

Dear Allan,

Thank you so much for doing an
interview with for the fanzine.
Since I love all the episodes that
you directed, it's nearly impossible
for me to decide which one is my
favorite, so I'll just name a few.
The first one you directed, Funeral
For A Doornail is one of the funni-
est episodes of the whole show. I
especially love the opening scene
where Maddie asks David to go to
a wedding, then they keep the
client waiting while they argue,
"Not now, we're fighting."  Another
great one is The Son Also Rises,
which I wrote an article about in

this issue.  What a great mix of
comedy, drama, and romance,
especially with the dancing at the
end. Of course, two other fan
favorites are Maddie's Turn to Cry
and I Am Curious... Maddie.  Both
of these were so great in bringing
Maddie and David's relationship to
the boiling point.  Two scenes espe-
cially stand out for me. From
Maddie's Turn to Cry, the scene
where they sit on the trunk togeth-
er is one of the sweetest of whole
series.  And, of course, from I Am
Curious... Maddie, the "Big Bang"
scene ending with Be My Baby is
one of the most sexiest, most pas-
sionate scenes I've ever seen on the
screen. Another of my favorite
episodes is A Trip to the Moon with
its dramatic scenes mixed with
funny lines (like the Primo
Thrashing at Maddie's house) and
later in the office with David racing
out (YES... I... AM!!) to declare his
love for Maddie in front of the
whole office. And that Laundromat
scene just melts my heart.  What I
also especially love in so many of
these episodes is the body lan-
guage, expressions, and camera
angles that compliment the dia-
logue so well.  Thanks again for the
interview, and for so many great
episodes.

Pam Hardin



Dear Allan: 

As an ML fan back in the day, I
awaited anxiously for the BIG
moment and when it came in the
form of THE BIG BANG / I AM
CURIOUS...MADDIE, I was in heav-
en.What a great episode! It had one of
the most passionate love scenes I've
ever seen in movies or TV.  It's hard
for any episode to live up to the hype
that one had, but I doubt you'll find
any ML fan who will say they didn't
love that episode. Thanks for a great
episode!

Gena

~~~~~~~~~~~~~~~~~~~~~

I love these two episodes – Maddie's
Turn To Cry & Come Back Little
Shiksa – A LOT!!!

The scene I love the best (in Come
Back Little Shiksa) is when Maddie
turns David into a toad. In
Maddie's Turn to Cry, I love when
they both kiss. I hope to see them
all back soon. It was a GREAT
show!!!!

Myrna

~~~~~~~~~~~~~~~~~~~~~

Dear Allan: 

The Son Also Rises is one episode
that I always hold dear to me.  It
has just the right amount of drama
and comedy that makes it a not-
very-stressful ML to watch when I
just want a good story. It was a
great way to begin the 3rd season.
Everyone looked great and it had a
little foreshaddowing that this
would be the best season.  The part
that sent me over the edge was the
end when they are dancing to Anita

Baker's, Sweet Love.  I love that
song and she is one of my favorite
singers.  Great song selection.  You
also directed my favorite scene in
the whole series – the trunk scene
in Maddie's Turn to Cry.  I can't tell
you how much I love that scene.  I
could go on forever about that
scene. You basically condensed
their whole relationship into 3 min-
utes – great job!

Kelli

~~~~~~~~~~~~~~~~~~~~~

Hello Mr. Arkush!

Moonlighting is my favorite televi-
sion show and the episodes you
directed are some of my favorites.
Thank you for your part in creating
such wonderful television. 

Amber

~~~~~~~~~~~~~~~~~~~~~

Dear Allan Arkush,

Thank you for bringing us some of
the most tender and romantic
moments of Moonlighting! Maddie's
Turn to Cry shows us a different and
more emotional side of  Maddie
and David. It gives us a hint at the
deep and true feelings between
them.

The undisputed highlight of the
relationship between the two is I
Am Curious... Maddie. When a lot
of love scenes are awkward, your
directing has Cybill Shepherd and
Bruce Willis act naturally. It is evi-
dent how much fun they had film-
ing your scenes.

Keep on entertaining us! 

Monika

~~~~~~~~~~~~~~~~~~~~~

The episodes of Moonlighting
directed by you were really some
of the best! I Am Curious ...
Maddie, well, that goes without
saying. And David pouring his
heart out to Alexander Hayes in
Father Knows Last still brings
tears to my eyes!  Not to mention
the very enjoyable Gilbert &
Sullivan inspired number in Cool
Hand Dave.  That was just one of
many instances where Moonlighting
placed itself above any show on tel-
evision by doing things a little dif-
ferently and doing it well. You
should be very proud!

Michelle Krueger

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Arkush,

First, I want to thank you for taking
the time out of your busy schedule
to share with us your memories
about Moonlighting. I love many of
the episodes you directed.  I’d like
to highlight a particular episode
some fans overlook, Maddie’s Turn
To Cry. It’s easy to understand why
this episode is not talked about as
much, the next episode featured
Maddie and David’s much antici-
pated love scene. However,
Maddie’s Turn To Cry is the most
important episode of the Sam arc.
It demands the audience to pay
close attention, not to the dialogue,
but to the body language because
of the subtle clues Maddie gives
away to show how she really feels
about Sam and David.

The best example of subtlety is in
the scene where Sam stops by the
Blue Moon office, obviously to
check up on Maddie. As she comes
through the door, she stops short 
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and looks at Sam as if to say, "What
the hell are you doing here?"
Moments later, Maddie stands
between David and Sam, her reac-
tion to the two men tells the audi-
ence who she really wants to be
with. When she turns to David she
has a big smile, when she turns to
Sam, it disappears. The subtlety
continues in her office. While
Maddie kisses Sam, she doesn’t
touch him at all. She still holds on
to her purse, which is in between
them, almost like a wall. She then
goes over to her desk, leans back-
ward, not forward to Sam. She also
plants her hands firmly to her desk.
Compare the way she kisses David.
She holds him close to her. Maddie’s
hands roam all over his face, his neck
and his hair. She’s very touchy-feely
– the exact opposite of the way she
interacts with Sam.

This episode is an excellent exam-
ple of what many television shows
can’t do or are not able to do.
Maddie’s Turn To Cry really under-
scores the importance of non-ver-
bal communication.

I have also enjoyed other shows
you worked on before and after
Moonlighting. I loved watching
Fame,  L.A. Law, and Ally McBeal.
The main reason why I loved Ally
McBeal is because it reminded me

of Moonlighting. It was an offbeat,
hour-long comedy, which had its
own quirky universe and used a lot
of music, yet it used these devices
in a different way. I also thought
the Robert Downey Jr. character
and Ally were similar to David and
Maddie (but no one has come close
to the on-screen chemistry Bruce
and Cybill had). I also enjoy the
current show you are producing,
Crossing Jordan. I really like the
snappy dialogue and the characters
are interesting to watch.

Thank you again for agreeing to do
the interview for the fanzine. I wish
you much continued success.

Sincerely,

Christie

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Arkush,

I want to thank you for contributing
your talent to Moonlighting and for
granting the fanzine an interview.
You directed my favorite episode, I
Am Curious...Maddie, among oth-
ers. A great episode that leads to
one of the all time most powerful
love scenes ever seen. For three
years the fans waited to see Maddie
and David get together and it was
not disappointing, to say the least.
With the Ronettes singing Be My

Baby in the background, Maddie
and David kiss and embrace each
other wildly before dropping down
towards the ground. The dramatic
scene of David breaking Maddie's
coffee table and everything on it
symbolizes to me that the walls are
coming down between them. The
kissing and rolling around on the
floor which eventually leads them
to the bed is so sexy it is almost too
much for television. Thank you for
directing one of the most passion-
ate love scenes of all time.

Joy Chodan

~~~~~~~~~~~~~~~~~~~~~

My favorite Arkush episodes are...

Funeral For A Doornail – Maddie
and David visit a porn shop...that
just has to be funny.

I Am Curious...Maddie – Why do I,
along with most every other fan,
like this episode?  Well...DUH!

Plastic Fantastic Lovers – This has
always been one of my favorites
because it brought back the silli-
ness and playfulness of Maddie
and David like the body part fight.
The "almost" kiss at the end
always leaves you hanging. 

Suzanne Robbert

Fans Speak to . . . Allan Arkush Cont’d
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Right out of the block, The Son
Also Rises showed the fans the
wonderful irreverence they had
come to love about Moonlighting.
It was the start of the third season,
shortly after the 1986 Emmys®

were awarded. Moonlighting had
an unprecedented sixteen nomi-
nations that year, but in an incred-
ible snub, the show won only
one!  So, instead of ignoring the
whole thing, they hit it head on.
The opening bit was obviously
written at the last minute, replac-
ing the opening in the script’s
first draft, which was meant to
be a parody of a Dynasty story line.  In
that one, a voice-over tells us that at
the end of last season, Maddie and
David were at a wedding that was
interrupted by what turns out to be
fake gunfire.  This sets up what turns
out to be a fake cliffhanger!  But with
the Emmy® snub so fresh, the new
opening instead begins with Maddie
and David talking right into the cam-
era to the audience, as they had done
so many times before, when the
phone rings.  It’s David’s mom call-
ing.  We find out that she hasn’t been
well, but the doctor assures David
that, with a little encouragement and
good news, she should be fine.  She
seems concerned about the upcoming
Emmys®, to which David responds,
"Sixteen nominations! We can’t lose!
It’s in the bag!"  Suddenly, a black
screen appears reading "In memory
of Irma Addison."  With that, the
third season was off and running!

The script was written by Jeff Reno

and Ron Osborn, who wrote so many
fabulous episodes. The first draft is
from June 1986, and tells the same
basic story as aired, that of David’s
father planning to marry someone
from David’s past.  On its surface, it
is a fairly serious story with great
flashes of comedy, and lets the audi-
ence get to know David a little better
through his relationship with his
father. David’s dad was originally
called Charles Addison and re-named
David Addison, Sr., and was played
by Paul Sorvino.  It is also the second
appearance of Charles Rocket, who
Moonlighting fans came to know and
love as David’s brother, Richie.
Richie isn’t in the first draft of the
script. But, as with many of the script
changes, he provides some great
comedy. In this case, it is towards the
end of the episode when, off camera,
David punches him at the church, and
Richie reappears with a black eye and
sits in the pew next to Maddie.  The
bit meshes beautifully with the drama
going on during the wedding.

The episode opens after the
office has been closed for two
weeks.  It’s very funny to watch
the "wobblies" come in, ignoring
Agnes as she tries to talk about
her vacation.  Even funnier is
that no one even notices Maddie
come in until she slams the door
and then tries to motivate the
troops about "giving that 200%"
for the next fifty weeks. Much of
this is right from the original
draft, but the dialogue between
Maddie and Agnes discussing
their vacations has been sharp-
ened quite a bit.  Agnes spent her

vacation discovering the road to spir-
itual awareness, while Maddie slept,
ate and shopped.  There is also a cute
part where Maddie gets embarrassed
when Agnes correctly guesses that
she is wondering whether David is
in.  Shortly, he arrives, wearing a
sombrero and complete with music
and a piñata, and the fun begins.  He
gets the party going, but is clearly
more interested in seeing Maddie.
Right off the bat, in both the first
draft and the final version, they are
obviously happy to see one another
after their separate vacations, his in
Mexico and hers in New York.  Their
first scene together is very flirty and
full of sexual tension. We see it not
only in the lines, but also in the body
language between them. They both
obviously missed each other. Maddie
admits it first, just as David is leav-
ing her office in that first scene
together. It’s nice to hear right up
front, since the earlier script saves
this for the tag at the end, with David

The Son Also Rises

He just couldn’t keep his mouth shut.:
David disturbs the peace by dragging the
bride away to make sure Stephanie truly
loves his father in The Son Also Rises.
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saying it first.  He clearly enjoys
hearing it, playfully asking Maddie,
"What was that?"  In his interview in
this issue of Moonlighting Strangers,
director Allan Arkush discusses this
episode and this scene in particular, as
one of his favorites because the
"chemistry" between them is so
apparent. 

This is not the first episode to intro-
duce David and Maddie’s relatives.
In addition to David’s brother, we
already met Maddie’s parents in an
earlier episode.  In each episode with
their relatives, Maddie and David
both let their guard down a bit more,
drawing them closer together.  By this
point, their attraction to each other is
obviously strong. They go out togeth-
er with their families, and despite both
denying it, regularly act like a couple.
Just as he did with Richie in Brother,
Can You Spare A Blonde? David
denies there is anything between him
and Maddie when his father asks.  It’s
clear that this episode was to set the
pace for the whole season when
Maddie and David’s relationship
deepens, ending in them making love
in I Am Curious… Maddie.  But in
this episode, neither is ready to admit
what the audience already knows, that
they are falling in love with each other. 

In reading the first draft, a few things
pop out immediately.  First, David
and his father meet in a bar rather
than in the office.  Mr. Addison uses
David’s "Addisonisms" such as "Do
Czechs Mate?" and "Are Brides
Made?"  On air, the episode includes
a joke not in the original script, mak-
ing a reference to David’s (read
Bruce Willis’) hair being "20,000
hairs short" which becomes a run-
ning joke that season. Another inter-

esting aside here is when David
comes back to the office after meet-
ing his father, he and Maddie have an
exchange that didn’t make it into this
episode, but did find its way into
Maddie’s Turn To Cry. Maddie says,
"Business or pleasure?" David
responds, "Hard to tell. With you,
business is always a pleasure," to
which, Maddie comes back with,
"Gee, and me without my hip boots." 

There are several times where con-
versations about their relationship
were either changed or taken out
completely of the final script.  It
seems that the writers were being
very careful to pace the relationship
and not to let either of them give too
much away at this point.  Therefore,
much of what goes on between
Maddie and David is subtle rather
than direct.  For example, in the first
draft there is a different version of
the conversation they have while
driving to David’s dad’s reception.  It
is a very sweet scene about his
strained relationship with his father.
David also tries to convince Maddie
that it was his dad who actually invit-
ed her to the party.
Maddie tells him that
she finds it "odd" that his
dad would invite her. She
fishes to see what he’s
told his dad about them
by asking, "What have
you told him?" But
David doesn’t take that
bait and just jokes back
with her, "Height,
weight, favorite veg-
etable." When she press-
es him a little, saying that
she wants to thank him
(David’s dad) for the
invitation, David tries to

change the subject, telling her that it
isn’t necessary.  It’s as if David needs
an excuse to "ask her out."  By the
final script, this conversation is much
shorter, and they talk instead about
how happy David is about his father’s
upcoming marriage, without any
mention at all of their relationship. 

Once at the party, there are several
noticeable differences in the first
draft.  One of the biggest being that
David actually meets his dad’s
fiancee, Stephanie, and believes she
recognizes him. This prompts him to
run and hide in the bathroom, where
David and his father argue. However,
in this version, David’s parents were
divorced when David was a child,
and Mr. Addison believes that is the
main reason that David immediately
dislikes Stephanie.  Of course, in the
final version, we know that Mrs.
Addison is deceased. (She died from
the shock of losing all those Emmys®,
right?)  Also interesting is, in the first
version of the scene in the bathroom,
David does not invite Maddie in.
One of the most poignant scenes in
the actual episode is when, after 

It’s All In The Writing Cont’d

Are they dancing or are they attached at
the hip?: Body language is as important, or
sometimes more important, than what is
said. Their bodies spoke volumes while danc-
ing in the last scene of the episode.
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David tells her to "butt out," he
changes his mind and says, "I need
you to stay." A huge admission on his
part particularly since they are so
guarded with each other at this point
in their relationship.

Another striking difference in the
earlier version of the story is the
interaction between Mr. Addison and
Maddie, and his interest in Maddie
and David’s relationship.  As aired,
when Mr. Addison and David first
meet in the office, David’s father
says, "You and her?"  David answers
simply, "No."  (Yeah, right.) In the
first draft, Maddie actually seemed
nervous about meeting Mr. Addison
and was set on impressing him.  He,
on the other hand, already knows her
as the "Blue Moon Shampoo Girl"
and makes a joke (that seemed a lit-
tle inappropriate) about having an
early extra-marital affair with her.
Mr. Addison also takes David aside
at the party, and says, "I approve,"
nodding towards Maddie.  David
answers that they just have a "busi-
ness arrangement." The day after the
party, Mr. Addison comes to the
office. David isn’t there, so he talks
to Maddie about his strained relation-
ship with David over the years and
tries to indirectly ask her about
theirs. But, as usual, she can’t seem
to put it into words.    

One of the best scenes of the episode
occurs when Maddie finds David in
the BMW after he hasn’t shown up
for work all day.  This is vintage
Moonlighting.  David is hung over
and still cracking jokes, and yet dis-
traught over the party the night before.
The scene is both dramatic and
comedic at the same time. Maddie is
both relieved to see him, yet frustrated

by his behavior.  When he tells her
that he once slept with his father’s
fiancee, she’s appalled, and provides
him with the moral compass he needs
to straighten up for his father’s sake.
He takes her advice to heart and
shows up at her house for the wed-
ding. This scene in the parking garage
wasn’t in the first draft, although
many of the same lines were in a dif-
ferent scene that took place in the
office after Mr. Addison and Maddie
talked earlier the same day.  The scene
as shot was much more effective
because it showed David react in typ-
ical fashion by getting drunk, yet still
wanting to see Maddie.  

The episode comes to a climax with
Mr. Addison’s wedding to Stephanie.
Again, Maddie and David go to the
wedding together and act like a cou-
ple. After David gives Richie a black
eye and replaces him as the best man,
the wedding begins. David and
Maddie’s looks and gestures to one
another during the ceremony are
embellished a lot for comedy from
the original script.  Again, it’s a nice
touch.  He continually looks back at
her for moral support until he decides
to confront Stephanie privately.  In
his interview, Allan Arkush also dis-
cusses getting the pages for this
important scene just one day before
shooting.  As originally written,
David brings Stephanie back to the
church kitchen.  It was pure genius to
change the setting to include a group
of children singing It’s A Small
World. As this dramatic scene builds,
the minister bursts in, in front of the
children, with "What the hell…?"
Their eyes freeze on him.  You just
have to laugh. As David and
Stephanie talk, he realizes that she
doesn’t remember him.  But her heart-

felt speech to him about how she met
his dad was not in the script original-
ly. Instead, she initially takes a fun,
party girl approach with him with
"Did we meet?" David also seems
more "flip" in his reaction, telling her
that maybe he was mistaken in think-
ing that they had.  They both seem to
dismiss the whole conversation, and
the original script continues on
through the wedding rather than
freezing on them as they walk back.  

Lastly, there is a tag to the episode,
which is one of the best of the whole
show. First, the original tag takes
place back in the office.  David tells
Maddie that Stephanie pretended not
to remember him.  We also find out
that David has received a refund for
unused days at his hotel in Mexico.
Maddie asks him why he didn’t tell
her.  He admits he didn’t have much
fun, and that maybe he missed her.
She answers that maybe she missed
him, too.  It’s something that was
implied all along in the opening
scene, that neither of them really had
a great vacation, and both were
happy to be back at work, slamming,
bantering, and best of all for the fans,
flirting. Speaking of which, the tag
that was filmed is one of most
romantic, sexy scenes (among many)
of the series.  David and Maddie talk
about what he said to Stephanie, as
they dance close to Anita Baker’s
Sweet Love. He doesn’t reveal what
Stephanie said to him, but, actually, it
doesn’t even matter because the danc-
ing, the music (with those great
lyrics), and their expressions say it all.

Beginning on the next page is a scene from The
Son Also Rises. It features Maddie talking to
David’s father in David’s office.

Script courtesy of Christie Taylor

It’s All In The Writing Cont’d
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This is the second half of the story.

ACT IV

It is two days before the wedding.
David and Maddie are sitting in her
living room with her parents,
who’ve just arrived that afternoon.
The last week has flown by, and
Maddie has been feeling good,
although she continues to feel the
little Braxton-Hicks contractions
periodically.  

Mrs. Hayes: Maddie, I just can’t
get over how wonderful you look.  

Mr. Hayes: Virginia, you must have
told her that about twenty times,
and we’ve only been here a couple
of hours.  

Mrs. Hayes: But she does look
wonderful. Pregnancy really
becomes you, Maddie.  

Maddie: Yeah, I’ve got that rare
combination of a blushing bride
and a pregnant glow. What is it
that’s a glowing red? Mars, maybe?  

David: She does look great.  

Maddie (trying to stand up from the
couch, she feels just a little dis-
comfort but doesn’t say anything):
Unless anybody wants anything
else, I’ll get the dishes. 

David: Stay put. I’ll get ‘em. Then
I’m going to have to take off.  

He leaves Maddie and her parents
alone.  

Mrs. Hayes (after David has left
the room): David doesn’t have to

leave on our account. If he usually
stays here . . .  

Mr. Hayes looks uncomfortable at
the thought, but does not respond.  

Maddie: No, Mom. It’s fine. 

~~~~~~~~~~~~~ 

Scene switches to the next morning
at Blue Moon. One day before the
wedding. Neither David nor
Maddie are in yet. Agnes is busy at
her desk. The rest of the wobblies
are either hanging around the cof-
feepot, reading the paper, or killing
time on the phone. The phones are
quiet, so Agnes wanders to Bert’s
desk. He appears to be the only one
in the office trying to work.  

Agnes: Hey, Bert. You’ve been
pretty quiet this morning. You
seemed hell bent in getting in here
since you first got up.  

Bert: Oh, I’m sorry, my pet. It’s
just that I’m trying all this work
caught up. So much to do. So much
riding these strong yet humble
shoulders. So little help. (He looks
around at the rest of the staff.) And
besides, it is Friday, you know, and
I don’t know what kind of shape
I’ll be in on Monday after the kind
of weekend that might be in store. 

Agnes (flirty): And what did you
have in mind for the weekend? 

Bert: Well, the big . . . It’s nothing.
Agnes. Nothing at all. 

Agnes: What is it, Bert? What are
you hiding? (making him look

directly at her) You know you can’t
lie. You always try, but I always
catch you. Your eyes start to twitch.
And you break out in a cold sweat.  

Bert (starting to sweat): No, I
don’t! That’s ridiculous.  

Agnes: Like heck you don’t, you
could use a mop on your forehead
right about now.  

Bert: Well, okay, if you must know,
I have something to do this week-
end. Something that I can’t talk
about.  

Agnes: Oh, I see. 

Bert: Agnes, it’s nothing personal.
It’s just that even couples, couples
in love like we are, sometimes have
things to do that are . . . personal. 

Agnes: Personal. Well, Bert, let’s
see how you like being in bed
tonight all by yourself. That’ll be
personal, too. 

Bert: Agnes, I’m really sorry. It’s
just that Mr. Addison and Ms.
Hayes didn’t want . . . 

Agnes: This is about Mr. Addison
and Ms. Hayes? Listen to me
Herbert Quentin Viola. I’ve known
Mr. Addison and Ms. Hayes a lot
longer than you have, so if there’s
something going on with them, I
think I have a right to know about it. 

Bert (uncertain): Oh, the dilemmas
of divided loyalty . . . What’s per-
son to do in good conscience?
Okay, Agnes, but if I tell you, 

B y  P a m  H a r d i n



promise you won’t be hurt.  

Agnes: I can’t promise you that,
Bert. But spill it anyway. 

Bert (motioning her head down
lower and whispering): Their wed-
ding’s tomorrow. 

Agnes (loudly): THEIR WED-
DING’S TOMORROW? 

Office Staff in
Unison: THEIR
W E D D I N G ’ S
TOMORROW?  

Complete chaos
breaks out in the
office complete
with cheers, clap-
ping, and whis-
tles. Except for
Agnes. She walks
away from Bert,
and quietly goes
to Maddie’s
empty office,
closing the door
behind her.  

Bert (loudly to
the staff): IT’S A SECRET,
OKAY? Now will you all go back
to the nothing you were doing, and
just keep quiet about it?  

The staff chit-chats excitedly in
hushed tones, looking sideways at
Bert. Bert notices Agnes leave the
room, and follows her into
Maddie’s office. 

Bert: Oh, sweetcakes. Please don’t
be hurt.  

Agnes: Don’t be hurt? Do you
know what I’ve done to get those
two together over the last four and
a half years? The counseling. The

scheming. The cajoling. The talk-
ing, and on, and on. 

Bert: Agnes, I’m sure they had
their reasons for not telling you. 

Agnes: What reasons? I’m loyal.
I’m good. I’m . . . I’m . . . And
you’re just a former temp playing
junior G-man.  

Maddie opens the door of her
office and is
surprised to
see Bert and
Agnes in there. 

Maddie: Good
Morning, Ms.
Dipesto, Mr.
Viola. What’s
going on out
there? 

Bert: Good
Morning, Ms.
Hayes. Going
on? Nothing’s
going on.  

Agnes (quiet-
ly): Nothing.  

They get up to leave.  

Maddie: Oh, Agnes? Will you take
a look at my calendar and let me
know how the afternoon looks? If
it’s all clear, I’d like to get a jump
on the weekend. 

Agnes (bravely): Of course, Ms.
Hayes.  

Maddie: Agnes, is something
wrong? 

Agnes: What could be wrong? 

Maddie: I don’t know. You just
don’t seem like yourself.  

Agnes: Well, I guess we don’t
know each other that well anyway,
do we? 

Maddie: What? 

Agnes: Nothing, Ms. Hayes. I’ll
check your calendar. 

She leaves, as Maddie looks at her
puzzled. She hears David come in
the outer office. 

Maddie can’t expend the energy to
walk clear back out, so she calls
from her desk as she sees him
walking towards his office. He
turns around and comes into hers. 

David: Morning! And a great
morning it is! The sun’s in the sky.
The weekend’s coming up. 

How ‘about you, partner, got any-
thing on tap for the weekend?
(Then whispers) Wanna’ go to a
wedding? (He winks at her.) 

Maddie motions to David to close
the door. He does, then sits down in
front her desk.  

Maddie: David, Have you talked to
Mr. Viola this morning? 

David: Why, does my head look
like its spinning? My eyes glazed
over? 

Maddie: No, something is wrong
with Agnes. I really thought she’d
be excited, but she seemed a lit-
tle…distracted. 

David: Probably just trying to
decide on a wedding gift. Let’s see,
something ritzy enough for you,
yet not so valuable that I’ll be
tempted to pawn it if the well starts
to run dry. And, most importantly,
something we can’t throw at each

D a v i d :  What she’s
trying to say is, we’ve
been together for
years. Since before
her last wedding. Way
before. In fact, we’re
going to have . . . I
mean, she’s going to
have . . .  
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other. Kinda narrows the choices. 

Maddie (rolls her eyes): Just talk to
Herbert, and make sure every-
thing’s okay for tomorrow. 

David (teasing): You’re not getting
jittery? 

Maddie: No. I just want everything
to go okay. Okay? 

David (smirks): Okay.  

As David gets up to leave, Maddie
feels another slight contraction in
her middle. 

Maddie (to herself): Go away,
Braxton. You, too, Hicks. (rubbing
her stomach) Let’s just get through
tomorrow, junior. 

We follow David as he walks past
Bert’s desk towards his office.
Agnes just looks them from her
desk sadly. 

David: Bert! Front and center. (He
gestures into his office.) 

The staff in unison: Uh-oh!!! 

They go in David’s office and close
the door. David removes coat and
loosens his tie.  

David: Everything okay at home,
Bert? 

Bert: Fine, sir. Why do you ask? 

David: Well, Maddie thinks Agnes
has a bee in her bonnet. 

Bert (uncomfortably squirming in

his chair): Well, sir . . . The truth is
. . . She’s a little upset with me. I .
. . may have let it slip about the
wedding . . . 

David: Let it slip? To who? 

Bert: To Agnes . . . 

David: To Agnes? Bert! Bert! Hold
up. What are you talking about? 

Bert: Well, you said keep it quiet
but . . . 

David: Bert, I didn’t mean to keep
it quiet from Agnes! You knuckle-
head. I meant keep it quiet in front
of those other brown nosers . . . 

Bert: Well, they know, too, sir. 

David: Bert! 

Bert: I’m sorry, sir, but it inadver-
tently came out when I let it slip to
Agnes. 

David: So everybody knows?

Bert: Yes, sir. Pretty much, every-
body. 

David: Geez, Bert! No wonder
she’s walking around here with her
tail between her legs. Get Agnes in
here, will ya’? 

Bert: Right away, sir.  

David calls Maddie on the phone
from his desk.  

David (into his phone): Hi. We got
a situation here. Could you step in
for a minute? 

David just shakes his head at Bert
as Agnes comes in looking deject-
ed. Maddie follows looking per-
plexed. David closes the door
behind them. 

Maddie: What is it, David? 

David: Well, it seems we have a lit-
tle miscommunication here.
Wanted to nip it right now before it
gets out of hand. It seems Mr. Viola
was planning to come stag tomor-
row. He failed to deliver the invita-
tion to our little swaree to Ms.
Dipesto, here. He, did, however,
extend an open invitation to the rest
of the posse out there . . . 

Agnes looks up. Bert looks down. 

Maddie: What? You mean every-
body knows?  

David (looking at Bert): Sounds
like it.  

Maddie: Agnes. You didn’t really
think we would have a wedding
without you, did you? How could
we do that? (She reaches to hug
Agnes.) 

David: Yeah. I’m surprised at you,
Agnes. (He hugs Agnes)  

Agnes just smiles. 

David (turning to Bert): And as for
you, I’d suggest you never deliver
messages for a living…

David (to both of them): 3:00
Tomorrow. Maddie’s house. Okay?

Unwedded Bliss Cont’d
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Bert and Agnes leave happily. Maddie
and David just shake their heads. 

David: What about the rest of them?

Maddie: I think we just tell them. 

David: Just tell ‘em what? 

Maddie: That we’re having a small
wedding. That’s it. 

David: And which one of "we"
should tell them? 

Maddie (smiles at him): I think I
need to go back to my office. I’m
feeling a little tired… 

David just shakes his head as she
leaves. He takes a deep breath and
heads to the outer office. He puts
his fingers in his mouth and lets out
a big whistle. The staff stops in
shock, and looks at him. Maddie
stops at her office door and turns
around to face him. 

David: Well, boys and girls, I hear
there have been a lot of gums flap-
ping out here lately, so I want to
address a few rumors that have
been making their way around the
mill. Here goes. Rumor #1. Yes.
It’s true that there will soon be an
addition to our Blue Moon Family.
Now, you’re all pretty perceptive,
so you probably figured that one
out already. See Exhibit A. (gestur-
ing to Maddie) Rumor #2. Yes. Ms.
Hayes and I were in the same gen-
eral vicinity when this new addi-
tion was merely a spark, destined
to be spread like wildfire through
this office. And Rumor #3. Seeing
as though Ms. Hayes and I were in
on this rumor together from its
"inception" we’ve decided that we
should carve it out in stone for pos-
terity. Therefore, without further

ado, Ms. Hayes and I will be get-
ting stoned together!  

The staff erupts in cheers. Maddie
just smiles as she listens to him go
on. David calms them down. 

David: Now that’s the good news.
And I know you all will take this
last tidbit like big boys and girls.
This is going to be a no fuss, no
muss deal. Now, we hope you all
understand that we love you kids
like kids, but, I’m sorry, this one’s
closed to the public. 

The staff is disappointed. 

David: Hey! Hey! Hey! But if
we’re all very good, maybe we can
extend recess sometime soon, kick
our heels up, and get a little crazy!
How’s about it?  

Staff cheers. David walks over to
Maddie. 

David: Okay? 

Maddie (smiles): A-okay. 

~~~~~~~~~~~~~~~ 

The scene moves to Maddie’s
house. It is the morning of the wed-
ding. Maddie, dressed in her robe,
is in the living room with her par-
ents when the doorbell rings. Mr.
and Mrs. Hayes are dressed, and on
their way out. Mr. Hayes answers
the door.  

Mr. Hayes: It’s only the groom. 

David: Good Morning, all. Everybody
in the mood for a wedding?

He kisses Maddie, and eyes her
discretely so that only she sees it.
Maddie can’t help but notice how
good he looks this morning,

dressed casually in jeans and a
black T-shirt. 

Mrs. Hayes: You seem raring to go,
David.  

David (smiles): Mrs. Hayes, I’ve
been working up to this for over
four years. 

Mr. Hayes: Well, I’m just glad you
finally talked her into it. 

Maddie: Dad! 

David just laughs. He places both a
hanging bag and a duffle bag by the
stairs. 

Mrs. Hayes: Well, Maddie, your
father and I better get started on
those errands. I hope you don’t
mind us leaving you for a couple of
hours.  

Maddie: No, you go ahead, Mom.
Do what you need to do. Here are
my car keys. We’ll just be here get-
ting ready.  

Mr. and Mrs. Hayes kiss Maddie
good-bye, and leave the house. As
soon as they shut the front door
behind them, David is on her like a
magnet. 

David: What do you say to some
pre-wedding festivities?  

Maddie (smiles): David! At least
let them pull away from the house.

David (arms around her): Your
mom said we only had a couple of
hours. 

Maddie (gently trying to hold him
off): David. I can’t. 

David: Why? Did the doctor say
not to?
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Maddie: Well, no, but . . . You
know, it’s been known to bring on
pre-mature labor.  

David (kissing her and gently
pulling her robe off her chest): Hey,
the stork’s about due anyway,
right? And you’ll be a married
woman in just a few hours. Let’s
take our chances.  

Maddie (still resisting him): David,
look at me. I’m nearly nine months
pregnant.  

David (kissing her neck): I heard.
And since I was there at the begin-
ning, I thought it might be fun to
kind of put bookends on it.  

Maddie (smiling): Can’t you at
least wait until the wedding night?  

David (nuzzling her): Too late. 

Gradually, she begins to kiss him
back as they feel for each other. 

Maddie (pulling his shirt out of his
pants): How come you always
wear me down? 

David (still kissing her): Lots of
practice. 

They kiss more passionately as he
pulls her robe off her shoulders
revealing her nightgown under-
neath.  

Maddie (feeling for his zipper):
Let’s go upstairs. 

Once in Maddie’s bed, Maddie
takes off her nightgown, exposing
her very round belly.  

Maddie: A little different than you
remember? 

David: Beautiful. 

He pulls off his shirt and they lay
on their sides kissing, legs inter-
twined. They get undressed, as they
caress each other warmly.  

David: You okay? 

Maddie: I’m great.

Maddie lays on her back in a semi
reclining position against several
pillows. David lays over her, rest-
ing most of his weight on his arms
as they make love. They moan in
ecstasy as he moves up and down
over her, kissing her lightly. She
presses him into her gently,
heightening each sensation.
Maybe because of her condition,
their lovemaking seems more sen-
sual, less aggressive, yet just as
passionate, as it has ever been. 

Maddie: God, I’ve missed you. 

David brushes her hair back, and
smiles back at her.  

David: Me too.  

Afterwards, while David is in the

shower, Maddie decides to change
the sheets on the bed. As she reach-
es down, another contraction hits
her, this one noticeably stronger
than the ones she’s been having
lately. She looks to the bathroom
where David is showering, but as
the pain lets up, she again decides
not to say anything. However, she
does decide to ask him to finish
changing the sheets after his show-
er. Maddie dresses in light pants
and her loosest maternity top.
David puts back on the clothes he
arrived in.  

It is just before noon. Mr. and Mrs.
Hayes are back from doing their
errands. The caterers start to arrive
to set up tables and chairs in
Maddie’s living room. As they
move her furniture out of the way,
and Maddie sees the empty space
on the rug in front of her fireplace,
her mind wanders back to the first
time she and David made love
there. She unconsciously touches
her stomach, smiles, and then goes
to join David in the kitchen. Her
parents are upstairs dressing.  

Maddie (checking her list again):
Okay, you talked to Richie last
night?  

David: Check. 

Maddie: And I talked to Terry and
Walter. Check. Bert and Agnes.
Check. Okay. We’re looking good. 

David (embracing her and talking
quietly): You’re looking good. You
were looking especially good this
morning. 

Maddie: David. They’ll hear you… 

He just smiles. 

M a d d i e : Well, I
thought they (labor
pains) were  the
same ones I’ve been
having, but the last
few hours they’ve
been different. I did-
n’t want to spoil the
wedding.  
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Maddie: Be serious. 

David: What’s next?  

Maddie: Well…. 

The phone rings. After she finishes
the call, she replaces the receiver,
and looks up, disappointedly.  

Maddie: Well, that was the minis-
ter. He can’t make it. He broke his
leg skiing last night. 

David: Do ministers ski?  

Maddie: I guess this one does, or
did. But he has a friend who can
pinch hit for him, as long as it’s
okay with us.  

David: Sounds okay to me. 

Maddie: I guess it’ll have to be.  

~~~~~~~~~~~~~~~ 

T-minus 30 minutes. The house is
beautifully decorated with just a sub-
tle spread of flowers throughout.
There are folding chairs facing the
fireplace in the living room. Along
the far wall is a long table covered by
a white tablecloth with a flower cen-
terpiece, covered dishes for food, sev-
eral bottles of champagne being
chilled, and a punch bowl, ready to be
filled.  

Maddie is upstairs in her bedroom
with her mother. She is dressed in a
lovely cream-colored, two-piece out-
fit trimmed in lace, skirt to the mid-
half, with matching hose and shoes,
flat heeled. She definitely couldn’t
handle high heels today. In the right
side of her hair, there is a sprig of
flowers that match those in her living
room, as well as those in her small
bouquet. She looks at herself in the

mirror, and although very pregnant, is
pleased at her reflection. The baby
kicks again, and she rubs her stom-
ach.

Borrowing the guestroom, David
anxiously re-ties his tie again. He is
wearing a gray suit, white shirt, and
coordinating tie. He also looks in the
mirror, slicks his hair back again with
his fingers, and takes a deep breath to
calm his nerves.  

Downstairs the guests start to arrive,
and then the minister. Maddie asks
her father to show him upstairs, so
that the guests will not see her quite
yet. She goes down the hall and
knocks on the guestroom door. 

Maddie (to David through the door):
The minister’s here. You want to talk
with him together before we start, or
is it bad luck? 

David (opens the door and looks at
her): It’s all good from here on in. (He
kisses her.) 

Wow. Still
drop dead
gorgeous. 

M a d d i e
( b l u s h e s ) :
Let’s get
married. 

David fol-
lows her to
find the min-
ister waiting
for them at
the top of the
stairs, just
outside the
guests’ view.
As he looks
at Maddie,

both realize they know each other.  

Minister: I’m Reverend Hackley. I’m
replacing Reverend Stevens today. 

Maddie: Yes. Thank you so much for
coming on such short notice,
Reverend. 

Minister: My pleasure. Excuse me.
But haven’t we met?  

Maddie (embarrassed): Yes, we have.
I’m Madolyn Hayes. You officiated
at my…. Well, I almost got married a
few months ago, but…. 

Reverend: That’s right. It just didn’t
quite work out that day. 

Maddie: No. I’m afraid it didn’t. 

Reverend: But, I am glad to see that
you now feel ready to make the com-
mitment.  

He then looks at David. 

Reverend: How do you do? 

David: How do you
do, Reverend. My
name is David
Addison. I’m the
groom. 

Reverend: You’re
the groom? But
you’re not . . . 

Maddie: Yes, well
you see, Reverend,
this is kind of hard to
explain. 

Reverend: Try me. 

Maddie: Well, you
see, my first wed-
ding . . .

David: Really. I thought

that was me. But, you

know, I used to know a

guy named Glenn, too. I

was back in New York,

and he kind of  talked

me into coming  out

here  to  California.  
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I never should have been there that
day. And then David and I realized
. . .  

David: What she’s trying to say is,
we’ve been together for years.
Since before her last wedding. Way
before. In fact, we’re going to have
. . . I mean, she’s going to have . . .  

Reverend: Uh-uh. But weren’t you
at her last one with somebody else?  

David: That’s right. But she’s just a
friend. In fact, she’s downstairs
right now with the other groom. 

Reverend: The other groom.  

Maddie: Reverend, is this going to
be a problem for you? 

Reverend (just looks at both of
them): Are you sure this time? 

Maddie and David both nod.  

Reverend (perplexed): Do you
have the license ready? 

David hands it to him.  

Reverend (shakes his head): Let’s
get married.  

The guests are all seated and
accounted for. The chairs are
arranged in two rows of two with a
makeshift aisle between them. Mrs.
Hayes sits in the front row by the
chair that Mr. Hayes will occupy
once he walks Maddie down the
aisle. Across the aisle from her are
Agnes and Bert. In the second row
behind Mrs. Hayes are Walter and
Terry, who has agreed to perform
the music for the ceremony. Across
the aisle from them are Richie and
his date, who has never even met
Maddie and David. David takes his
place in front of the fireplace with

the minister. Since it is such a small
wedding, they decided not to have
attendants.  

The wedding begins as Terry plays
"Blue Moon" on the violin as
Maddie and her father walk from
the entry way at the bottom of the
stairs, through the living room, and
down the "aisle" together. When
they reach David, Maddie’s father
kisses her, and sits down by Mrs.
Hayes. 

Minister: Friends, We are gathered
together to witness the joining of
this man and this woman . . . 

Maddie and David just look at each
other as the minister continues.
They asked him for a short and
sweet ceremony. It was unconven-
tional enough for two people with
differing degrees of faith to have a
minister perform the ceremony
outside of a church. But for them, it
seemed to fit.  

Minister: Madolyn, will you have
this man to be your lawfully wed-
ded husband? 

Maddie: I will. 

Minister: David, will you have this
woman to be you lawfully wedded
wife?  

David: I will.  

They exchange rings.  

Minister: Then by the power vested
in me by the State of California, I
pronounce that you are husband
and wife. You may kiss the bride. 

With that, the short ceremony con-
cludes. 

David and Maddie kiss as their

friends stand and cheer. There are
kisses all around. Flashes bulbs go
off everywhere.  

Maddie shouts: Let’s eat.  

She feels another pain, this one a
little more intense, but again, she
tries to ignore it, and the party
begins.  

The stereo is on with Maddie and
David’s favorites. Actually, there
were his favorites and her
favorites. They didn’t have many
of the same favorites. But today,
they compromised. Some stan-
dards. Some Motown. And they
danced to all of it. Everbody
danced, and ate, and drank. Well,
everybody except Maddie drank.  

Maddie (dancing with her new hus-
band): I love you, Mr. Addison. 

David: I love you, Mrs… Ms.
Hayes. 

They both laugh. But then Maddie
has a real contraction. And this one
almost makes her knees buckle.
David catches her. Her mother
kneels beside her.  

Maddie: David. I think I’m going
into labor. 

David: Okay. Just sit down. Should
we call an ambulance? 

Maddie: No. Just drive me. Let’s go. 

David: It’s okay, folks. We’re just
going to take a little ride. Keep danc-
ing and having good time. We’ll let
you know how things turn out. 

Mr. Hayes (to David): David, I
think we should come with you. 

Maddie: No. Dad. Please. This 
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could take awhile. You and Mom
please just stay here, and we’ll call.
Really. It’s okay. (laughs) Look,
the baby just doesn’t have a calen-
dar. Maybe he just wanted to come
to the wedding.  

Mrs. Hayes (kissing Maddie):
Well, if you think that’s best . . . 

David leads Maddie out and passes
by Richie and his date. 

Richie: I tell you, bro, you really
know how to throw a wedding with
a little drama, don’t you. 

David: Well, you know how I love
a party. 

David and Maddie just keep walking. 

Agnes: Ms. Hayes, Are you all
right? Should we come? 

Bert: Agnes, I don’t think Mr.
Addison and Ms. Hayes need us
during such a personal, intimate,
life changing experience…. 

Maddie: That’s okay, Agnes. Why
don’t you just stay here with the
others? 

David gets Maddie to the front
door and looks out. 

David: Move your car, Bert. It’s
blocking the Beamer. 

Bert: Right away, Mr. Addison. 

Agnes (hugs Maddie): Good luck,
Ms. Hayes. 

Minister (sticking a paper in
David’s pocket): Your signed mar-
riage license. Looks like we just
got this one in under the wire.  

Maddie just smiles wearily in the
confusion.  

Terry (steps up to David): Look,
Addison, you’ve had quite a bit of
champagne. Maybe Walter should
drive you guys . . . 

David: I’m fine. Where’s Maddie? 

Terry: Right in front of you.  

Walter: Really, David. Let us drive you. 

Maddie: I think that’s a good idea. 

Maddie hugs her mom and dad again
as they walk out the front door.

~~~~~~~~~~~

Scene switches to the hospital.
Maddie and David rush up to the
admitting nurse. Terry is following.
Walter is parking the car. 

Admitting nurse: May I help you? 

David: She’s having a baby. 

Nurse (looking at David): You
again? 

David realizes that this is the same
nurse that admitted Terry at the other
hospital when she went in to labor at
Maddie and Walter’s wedding. 

David: But this isn’t even the same
hosp . . .  

Nurse: Transferred. Too many nut
cases over there. 

David: Well, we’re having a baby. 

Nurse (looking at Maddie): You
this time? 

Maddie: Yes.  

David (to Maddie): Here sit down.
(He helps her into a chair near the
admitting window.) 

Nurse (to David): Okay, then I’ll

need her name?  

David: Madolyn Hayes Addi . . .
Madolyn Hayes. 

Nurse (to David): And you are still . . . 

David: David Addison. 

Nurse: Of course.  

Walter walks in. The nurse looks at
him, then Terry, then Maddie, and
then back at David. 

Nurse: What do you guys get a
group rate for having your babies
together? 

David: She needs a room. 

Nurse: Just a minute. You know the
drill. Now, refresh my memory
here. (Pointing to Walter) As I
remember, you’re the husband. 

Walter: No. I was the husband.
Now, he’s the husband.  

Nurse (to David): But weren’t you
with her last time (pointing to
Terry)? 

David: Yeah. But now I’m with her
(pointing to Maddie) and he’s with
her (pointing to Walter and then to
Terry)

Maddie: Please hurry. I’ve been
having contractions all day. 

David: What? 

Maddie: Well, I thought they were
the same ones I’ve been having, 

but the last few hours they’ve been
different. I didn’t want to spoil the
wedding. 

David (thinking about this morn-
ing): You don’t think it was… 
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Nurse: Whose wedding? 

Maddie (pointing to David and
then herself): Our wedding. 

Nurse: Of course. 

The nurse calls for a wheelchair.  

David (to Terry and Walter): Are
you two coming? 

Terry: Not this time. I’ve already been
in a delivery room with you two.

Walter (smiles): Me, too. Besides, I
don’t think you need us this time.
You’ll do fine. 

There are hugs and handshakes all
around as Terry and Walter leave
and Maddie is wheeled into the
delivery room.  

~~~~~~~~~~~~~~ 

A few hours later, Maddie lies in a
hospital bed. David sits beside her,
holding her hand.  

Maddie: Weddings, Births…. 

David: Where have I heard that
before? 

She looks down at the baby in a
hospital crib beside her.  

Maddie: Told you it was a he.

David: Lucky guess. 

Maddie: So did you call every-
body? 

David: EVERYBODY! I sure was-
n’t going to depend on Viola to
pass the word. No telling how con-
voluted the story would be before it
made the rounds. 

Maddie: Good decision.  

David: I guess about the only thing
left to do is give this little critter a
name. 

Maddie: Yeah. We kind of forgot
that little detail… 

David: So.

Maddie: So. 

David: Now let’s not start that
again. What do you think? 

Maddie: Well, I was looking
through my book of baby names
and one did pop out at me. 

David: Oh, yeah? 

Maddie: What do you think of
Glenn? 

David: Glenn? 

Maddie: I saw it in the book, and it
reminded of someone I knew a
long time ago. He was actually the
one who encouraged me to go into
business with you . . .   

David: Really. I thought that was
me. But, you know, I used to know
a guy named Glenn, too. I was back
in New York, and he kind of talked
me into coming out here to
California.  

Maddie: Really? So it’s Glenn.
How about Glenn Alexander
Hayes?  

David: You mean, Glenn
Alexander Hayes Addison. I like it.  

Maddie: Me too.  

They both look down at the baby as
a nurse comes in the room. 

Nurse: Well, I understand this
young man was very anxious to be

born today. That’s one of fastest
labors I’ve ever heard of, especial-
ly for a first baby. 

Maddie: Yeah. Well, I think he’s going
to be a lot like his father. But, the labor
did seem to come on suddenly. 

Nurse: You never know about these
things. Lots of things can trigger
the onset of labor. Even emotional
things. Physical things.  

Maddie: Emotional? 

David: Or physical? 

Nurse: Yes. Anything from the
excitement of some special event
to the exertion of some physical
activity. 

David: Interesting. 

Maddie: Very. 

Nurse: It’s very hard to predict.
You’ll probably never know what
triggered it. Maybe he was just
ready. And your next one could be
completely different. 

Maddie: Next one… 

David: Next one? 

Maddie and David just look at each
other as we... 

FREEZE FRAME AS EPISODE
ENDS 
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