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Allow us to introduce ourselves
I was introduced to Moonlighting in 1985 at the age of 14. I thought it was one of the most
inventive shows I had the privileged to watch. When I stumbled upon Moonlighting again in
2000 on Bravo, I immediately recorded every episode. After watching the entire run for the first
time in eleven years, there was this unsettling feeling of a story that was unfinished. As David
would say, the show left us hanging. I didn’t think at the time that there was anything that can
be done to change the situation and finish this great love story. I started to wonder what Maddie
and David would be like today. I answered my question when I created my fan fiction series,
Moonlighting In The 21st Century. Ironically, this series was created months before the reunion
campaign whose goal is to bring Maddie and David into movie theatres in the 21st century.
Christie Taylor
Moonlighting Strangers
Co-Publisher

Joy Chodan
Moonlighting Strangers
Co-Publisher

Diana Maiocco
Media Consultant and
Staff Member

I am a Graphic Artist who lives in Queens, New York. My experience in print design, package design, and web graphics has helped me tremendously each time I put together an issue.
I have recently shifted focus toward writing. I have written three spec sitcom scripts and my
novel on Hip Hop culture in the early eighties is near completion. You can contact me at my
email address: cee@moonlighting21.com.

I started the Moonlighting Reunion Campaign because I always wanted to see a reunion of
Maddie Hayes and David Addison. I became a fan from the very first airing of the pilot in
March of 1985 at the age of 7. Moonlighting has always been my favorite show and always
will be. I have always felt like so many fans have that the last episode (Lunar Eclipse) of
Moonlighting was a disappointment. At the end, it did not resolve anything with Maddie and
David's relationship and left the whole story of Blue Moon up in the air. When I first read in
the paper that the networks were going to make a bunch of reunion specials, I knew this was a
golden opportunity to try to create enough momentum for the campaign. Christie Taylor was
the first person who believed in the project. She called me one night and told me about her idea
for doing a Moonlighting fanzine. I had never even heard of a fanzine but the project sounded
really interesting and fun. My involvement in the campaign and fanzine also helped me discover a talent I possessed that I did not know existed. I have decided to pursue a career in public relations. I have already begun to get my feet wet with the work I have done with this campaign. I am currently going to Hunter College majoring in Media Studies. I am also a graphic
artist and I am able to contribute to the fanzine’s artistic style and design. It is challenging and
rewarding. The reunion campaign and fanzine will continue to work as hard as we can to make
this reunion a reality, get more DVD's made for the show, and get the show rerunning again in
the US. If you would like to contact me, please email me at jchodan@yahoo.com

I work very closely with Joy and Christie in promoting the Reunion Campaign and contributing content to the fanzines. When the show was originally on ABC, I collected anything and everything about the show--pictures, articles, and promotional pieces ABC would
mail out to television advertisers (my profession). When I came aboard, I went through my
collection and I was surprised to see that I had a lot of "good stuff" that can be used for
upcoming issues of the fanzine. When I'm not working on the fanzine or the reunion campaign, I volunteer at the Humane Society of NY where I help socialize animals so they can
be adopted. I am also training to take my black belt test in karate, which I’m planning to take
in early 2003. I welcome any questions or comments about the Reunion Campaign or the
fanzine. I can be contacted at 917-929-3883 or email me at karategirl2001@aol.com.
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Allow us to introduce ourselves
My background is in print and graphics and I am a certified Web designer/programmer.
However, for the last 7 years I have been studying and designing jewelry and accessories, as
well as making them. I was taught by people who worked at Tiffany's, Cartier, Harry Winston,
Coach and Chanel. I'm very lucky to have learned from the best. I have also dabbled in acting where I worked on Sex and the City, Howard Stern's Private Parts and Montel Williams. I
am happy to help out Joy and Christie because they are so passionate about the Reunion
Campaign and I think that's it's a great idea. Dedication and focus can really make things happen. In the meantime, I would gladly entertain any inquiries about my various skills and experience. I would also encourage comments and suggestions about the fanzine or any other subject(s). You can contact me at 718 845-6735 or email me at jumpring@hotmail.com.
Salvatore Forte
Print Production and
Advisor

Pam Hardin
Regular Contributor

Michelle (Mickey) Krueger
Regular Contributor

I started working with the Moonlighting Reunion Campaign over six months ago now. I got
involved when I started corresponding with Joy Chodan. She told me that she and Christie
Taylor had the idea of campaigning for a reunion, and I loved the idea. I was a huge fan of the
show back in its original run on ABC, and had just recently found it again on Bravo. Watching
it again reminded me of why I loved it so much the first time around. It was wonderful seeing
the chemistry and banter between Maddie and David all over again. I started taping all the
episodes and surfing the Internet and I discovered the show still has a great fanbase out there.
I also started reading some of the fan fiction. Since I was a Speech Communications major in
college, I always liked to write so I decided to try rewriting some scenes of the show the way
I would have liked to have seen them. After doing a few of those, I decided to try to write a
full length episode. Joy was my first reader and she encouraged me to keep writing. When she
and Christie came up with the fantastic idea of a Fanzine, they suggested putting some of my
stories in it. I've had a lot of fun writing the stories and getting to know some people who enjoy
Moonlighting as much as I do. Everyone involved with the Fanzine and the Reunion Campaign
has done such a great job, and I hope their efforts will give us the reunion that so many fans
would love to see. I would also love to hear your feedback on my fan fiction or communicate
with other Moonlighting fans. You can email me at pghardin@aol.com.
When Moonlighting first aired I was 14 years old and instantly smitten with the most wonderful show I had ever seen. I remained a devoted fan throughout the series. Bruno's dance scene
in Big Man on Mulberry Street is still the coolest thing I've ever seen on television. In high
school everyone had pictures of Bon Jovi and Kirk Cameron in their lockers - I had pictures of
Maddie and David. It's true, I was thought to be a bit strange but I didn't care at all. David and
Maddie's story of love and passion was unlike anything I had seen. I was so devastated when
it ended. I never dreamed that years later I could fall in love with the show all over again,
thanks to the episodes airing on Bravo and a fabulous on-line community. In 2000, I began collecting every song I could find from Moonlighting because the Soundtrack, as great as it is, was
very much lacking. By 2002 I had put together a CD called The Blue Side of the Moon (thanks
to Stephanie Manfredi for the title!). I had created it for myself but I soon found that many others wanted copies and I was more than happy to share. Now I'm very honored to be a part of
Moonlighting Strangers and to contribute my knowledge of and my thoughts on the music of
Moonlighting. After all this time, Moonlighting is still my absolute favorite show and I am very
hopeful that a reunion will happen - it would really be a dream come true. If you would like
to write to me I'm at mjkrueger1@yahoo.com.
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Allow us to introduce ourselves
I became involved with the fanzine through Joy Chodan. Who knew that one last minute Cybill
message would lead to finding some wonderful friends and becoming involved in one of the
greatest Moonlighting related ideas ever conceived.

Heather Clemens
Regular Contributor

I was only a year old when Moonlighting first aired. Being so young, I wasn't fortunate, as
many people online were, to see the original episodes. It was actually a theme song CD that
my aunt had bought and had me listening to, playing "guess that show" with the themes, that I
was introduced to Moonlighting. One day, about a month or more later, I was flipping through
the channels on the TV, when I came across this show on Bravo. At the time, I didn't know
what it was or even what station I was on, until the commercial. When I heard Moonlighting
I immediately thought back to that CD and the theme song that I'd heard on it.
The next day, at around same time as the previous day, I turned back to Bravo and was hooked.
It didn't take long for obsession to take over, and before I knew it, I was online, on a mailing list,
meeting people with the same interest in Moonlighting, and I even tried my hand at fan fiction.
I'm elated that I found Moonlighting when I did, and that I've met some fantastic people online,
as well as a few I'd have rather not introduced myself to. I enjoy being a part of the
Moonlighting Reunion Campaign, and contributing to the fanzine when time and ideas allow.
If you'd ever like to reach me, I'm at hacnb2002@aol.com or you might try me on AIM at
Xrayspecks84.

I fell in love with Moonlighting when it first aired, but recently I was forced to be at home and
I found it on Bravo. I was instantly hooked so I taped every episode and started memorizing
the banter. When Bravo aired the last episode in September 2002, I was crushed and lost, and
to top it off, Bravo was not going to rerun Moonlighting any longer. I immediately surfed the
internet sites to find out where I could purchase VHS and DVD's of the show. I thought for sure
this would be possible since so many other tv shows are available to buy on DVD and VHS.
However, I was shocked to find only one Moonlighting DVD available. I was so disappointed!
Finally, I found the reunion campaign and was so happy to find other people that felt the same
way as I did. A place where we could all share in our love of this wonderful show.
Kim Jackson
Regular Contributor

Since that day, I have not stopped wanting more. I have gone out and purchased all of Bruce
Willis' movies on DVD and music CD's. I have also found the show Cybill on Oxygen. I find
myself reading any and all articles and watching for TV interviews just to get a glimpse of these
awesome actors. But none of this satisfies my longing for David Addison and Maddie Hayes
to be reunited once again.
I am so grateful for the fanzine. All the interviews and behind the scenes information keep
Moonlighting alive, while we wait for more. In the Oct-Nov issue of the fanzine, I was honored
to be asked if I wanted to have my project (I decorated VHS boxes of my taped episodes of
Moonlighting) included. Since I felt that this was such a wonderful campaign and everyone is
so committed, professional, and friendly, I gladly accepted their offer.
I am very honored to be part of this fanzine and campaign. Moonlighting is and will always be
my favorite show. If you want to contact me, my email is rnjax@yahoo.com.
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FADE IN :
PERSISTENCE
This is the main ingredient that makes any goal successful. What we in this campaign have learned firsthand is
that persistence is the only thing that will keep the reunion campaign and the fanzine alive. I know some still wonder why we are doing this. I know some others are asking why are we still wasting our time with something, they
think, will never happen. Our answer is simple. We continue because we want to and because we have to. This
group is representing the fans who aren’t, for some reason, able to transcribe interviews for days at a time. Or for
the fans who can’t edit stories, articles and interviews to the smallest of detail. Or for those who cannot stay up
until six in the morning to illustrate magazine covers. This is a seven- days- a-week operation, working with very
little money and a great deal of talent and … persistence. The only luxuries we rely on are our ideas and our trust
in one another.
We also continue because we all understand that this campaign and this publication are not just for us. They are
for the many fans around the world that are not satisfied by just seeing their favorite couple in re-runs. They also
want Moonlighting’s reputation to be repaired. The only way that will happen is to reunite Maddie Hayes and
David Addison.
In this issue, we are presenting interviews with two people who know more than we do about persistence.
Becoming a dancer is one of the most difficult occupations to pursue. Sandahl Bergman understood how persistent she needed to be in order to make it. The constant rehearsals, the constant aches and pains after performing
Broadway shows, and the constant learning curve for new steps and routines. In Sandahl’s interview, she sheds
light on what went on behind the scenes to help make the dance sequence in Big Man On Mulberry Street one of
the great highlights of that episode.
The other person we spotlighted in this issue is Moonlighting writer/producer Charles "Chic" Eglee. His willingness to deal with short deadlines and numerous script revisions helped him endure the pressures of writing for a
hit television shows since St. Elsewhere. His latest stint in TV paired his talents with Titanic director James
Cameron and together they created Dark Angel for the Fox network, which ran for two seasons. In his interview,
he revealed how he persisted on Moonlighting from Funeral For a Doornail to Lunar Eclipse.
In addition to our regular features, we are introducing a new column called "It’s All In The Writing." Pam Hardin
will provide valuable insight into the evolutionary process of a Moonlighting script. In this issue, Pam will focus
on the script for All Creatures Great … And Not So Great.
Now that you have read all of this, you may be still asking yourself why do we persist in our reunion campaign
and in creating this fanzine. I’ll have to respond by simply saying that we love what we’re doing.

Christie Taylor
Co-Publisher of Moonlighting Strangers Fanzine
Vice Chairman of the Moonlighting Reunion Campaign
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A MESSAGE FROM THE
MOONLIGHTING REUNION CAMPAIGN CHAIRMAN
Hello everyone. This is our first issue to start off the New Year and what a terrific
way to kick it off! We have two very special interviews for you to enjoy. We are
very proud to have interviewed Emmy® Award winning writer/producer Charles
Eglee. He co-wrote such classic episodes as Funeral For A Doornail, Sam and
Dave, and A Womb With A View, among others. Thank you Mr. Eglee for giving
us the honor to interview you.
We also had the privilege to interview dancer/choreographer Sandahl Bergman who
danced with Bruce Willis in the wonderful Big Man On Mulberry Street episode.
Their charming performance made this episode one of the most memorable and
special. The dance number was inspired by the "Gotta Dance" sequence with Gene
Kelly and Cyd Charisse in the movie Singing In The Rain and it certainly lived up
to it. I was thrilled to be a part of Ms. Bergman's interview. She was a pleasure
to speak to and I enjoyed every moment. As always, the fanzine has many fun features and there is something for every fan out there. I think this issue is going to be
the start of many great things to come and it will be a year to remember for
Moonlighting.

Joy Chodan
Chairman of the Moonlighting Reunion Campaign
Co-Publisher of Moonlighting Strangers Fanzine
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SPREADING THE GOOD NEWS
B y C h r i s t i e Ta y l o r a n d D i a n a M a i o c c o
DEBRA FRANK DOES “A WONDERFUL JOB” BY HELPING
TO MAKE WOMEN AND CHILDREN’S LIVES BETTER

Pictures courtesy of Ronald McDonald House Charities website (www.rmhc.com)

Moonlighting staff writer Debra Frank has a "Wonderful
Life." She’s a successful television/screen writer who is
happily married with two beautiful, healthy young
daughters. But she doesn’t take her good fortune for
granted. When she is not busy writing, she supports two
charities that help those who are not as fortunate.
The Battered Women and Children Thrift Store is a
coalition located in California whose goal is to end
domestic violence. Debra participates by donating various items (clothing, furniture, etc.) while her two daughters choose among their toys and stuffed animals. Items
that are not given to families are sold so money can be
contributed to them instead.
To illustrate the seriousness of this issue, I have included some statistics found on the following link:
http://www.temple-isaiah.org/women/alternat.htm.
• About 3 million children each year observe abuse
of one parent by another
• 25 to 45% of all women who are battered are
beaten during pregnancy
• Children are present in more than half of the homes
where police are called for domestic violence
• In homes where there is domestic violence, 70%
of the children will physically or sexually abused
• 100% of the children in a violent family are aware
of the violence and are affected in some way.

Some women think it is important to stay in a battered
relationship for the sake of the children. However,
research has shown that children are negatively affected by observing the abuse. If you would like to
become involved in ending domestic abuse, consult the
yellow pages or surf the web to find an organization
near you. For more information about domestic violence, you can go to www.questia.com.
The second (and favorite) charity Debra supports is
The Ronald McDonald House. The House provides
a "home-away-from home" for critically ill and injured
children and their families when they must travel miles
from home to seek treatment. It is one that is particularly close to Debra now as her daughter has a friend
who is currently undergoing treatment for brain cancer.
The temporary facilities offer families much needed
support and a comfortable place to stay as well as foster a connection to other families who are facing similar trials. The Houses are operated in cities throughout
the U.S. and are sustained by members of the local
community, business and civic leaders, McDonald
owners/operators and a host of parents and volunteers.
You can support this charity by volunteering, donating
money or services. For more information, please go to
www.rmhc.com.
Thank you Debra for sharing with us two very worthy
causes.
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By Kelli
Here’s Part two of this episode. We
pick up after Maddie reads David’s
letter and David and Agnes discover his letter is gone.
David: (Talking to himself) Wait a
sec. Annie threw it away. (Looking
at the camera) Didn’t she?

out of the garage}
Your love for me came as a waterfall

{A Trip To The Moon ~ David
telling everyone that he’s in love
with Maddie}
Flowing inside me like never before

The camera nods up and down like
it’s in on the plan.

{A Trip To The Moon ~ Maddie
blushing after David says he loves
her}

Cut to outer office:

Your love for me

Miss Dipesto is about to walk back
into Maddie’s office but Maddie
walks out first.
Maddie: (Running past Miss
Dipesto.) I’ll be back.
Miss Dipesto: (Jumpy.) Ok.
(Miss Dipesto runs into Maddie’s
office as soon as the front door
slams. She looks all over the files
that were on Maddie’s desk until
Herbert comes in.)
Herbert: Agnes, can you type this
for me?
Miss Dipesto: (Jumpy.) Sure.
They walk out of the office and she
forgets to come back later.
~~~~~~~~~~~~~~~~~~~~~~~
Scene 3: The BMW (minutes later)
Maddie turns the radio on as she
leaves the garage. Gotta Tell You
by Samantha Mumba begins to
play.

Don’t wanna love you if you don’t
love me

{Big Man On Mulberry Street ~
Maddie on the bed watching television waiting for David to come
back}
Don’t wanna need you when you
won’t need me too

{Money Talks, Maddie Walks ~
David kisses Maddie’s hand}

{The Son Also Rises ~ David
telling Maddie to stay with him in
the bathroom}

Something I didn’t see

Don’t wanna tell you this now

{The Murder’s In The Mail ~
Maddie getting hit by a pie}

{The Pilot ~ David dips Maddie
when they’re dancing}

But, baby, I know better now

But it wouldn’t be right

{Maddie’s Turn To Cry ~ kissing
on the trunk in David’s apartment}

{Money Talks, Maddie Walks ~
Cork flying through the air and
David catches it}

When you walked in the room that
very night

If I (If I)

{Big Man On Mulberry Street ~
David walking in and seeing
Maddie on the bed}
A special feeling just burst inside

{Portrait of Maddie ~ Maddie
blowing a kiss to David}
It was only you

{Read the Mind…See The Murder
~ David at the door with the
dishrag}
Nobody else

{Read the Mind…See The Murder
~ Pan back to Preston and Maddie}
But baby I know better now

(Yeah Yeah Yeah Yeah Yeah) {Pulling

and David ever saw each other}

{The Pilot ~ The first time Maddie

{Money Talks, Maddie Walks ~
Maddie looks up to see David}
Didn’t tell you this tonight

{Money Talks, Maddie Walks ~
David saying "Helluva entrance"}
(Yeah Yeah Yeah Yeah Yeah)

{Symphony In Knocked Flat ~
Maddie opening the door to see
David in a tux}
And now you’re back inside my house
again

{I Am Curious…Maddie ~ David
sitting in bed}
I’m trying deeper to explain
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How Come We Don’t Banter Anymore?
{The Straight Poop ~ Maddie
talking to Rona}
Cause baby I

{The Straight Poop ~ Maddie and
‘David moving towards each
other}
Wanna get it on

{The Straight Poop ~ Maddie and
David kissing}
And, baby, you’re the one for me

{The Straight Poop ~ Maddie and
David continuing to kiss}
And now that I have got you all alone

{Maddie’s Turn To Cry ~ Maddie
standing in the middle of David’s
empty apartment}
After all this talking on the phone

{The Dream Sequence Always
Rings Twice ~ the split-screen
sexist part}
I should be strong

{I Am Curious…Maddie ~ Maddie
slapping David}
There’s nothing wrong

{I Am Curious…Maddie ~ the kiss
after the three slaps}
I’ll tell you this is where you belong

{I Am Curious…Maddie ~ rolling
around on the floor}
Where you belong

{I Am Curious…Maddie ~ the
pause in bed}

Cont’d

David dancing at the wedding}

It was just something in your eye

Don’t wanna tell you this now

{Sam & Dave ~ Maddie looking
at David in the booth}

{Big Man On Mulberry Street ~
Maddie talking to David on his bed}
But it wouldn’t be right

{Big Man On Mulberry Street ~
David talking to Maddie in her room}
If I (If I)

{Sam & Dave ~ David interrupts
Maddie and Sam’s dinner}

{Brother, Can You Spare A Blonde?
~ Maddie dancing with Richie}
Don’t wanna need you when you
won’t need me too

{Maddie’s Turn To Cry ~ Maddie
barging into David’s door}
Now I hear voices deep inside

{I Am Curious…Maddie ~ Maddie
walking into David’s destroyed
office}
Telling me

Didn’t tell you this tonight

{Sam & Dave ~ David trying to
tell Maddie that "Burt should get a
raise"}

{I Am Curious…Maddie ~ Maddie
surveying the damage}
Telling me it’s you and I

{I Am Curious…Maddie ~ Maddie
picking up the broken hockey
stick}

Don’t wanna love you if you don’t
love me

{Next Stop, Murder ~ David circling Maddie at the train station}
Don’t wanna need you when you
won’t need me too

{Gunfight At The So-So Corral ~
Maddie jumping into David’s arms
when they got their first case}
Don’t wanna tell you this now

{Every Daughter’s Father Is A
Virgin ~ Maddie and David looking at each other in the door of the
office}
But it wouldn’t be right

{Gunfight At The So-So Corral ~
David ripping Maddie’s skirt}
If I (If I)

Don’t wanna love you if you don’t
love me

That made me realize

Don’t wanna love you if you don’t
love me

{To Heiress Human ~ David
"describing" what he wants to do
in the car}
Don’t wanna need you when you
won’t need me too

{To Heiress Human ~ Maddie’s
refusal}
Don’t wanna tell you this now

{ To Heiress Human ~ David’s
persistence}
But it wouldn’t be right

{To Heiress Human ~ Maddie’s
weakening refusal}

{The Man Who Cried Wife ~
Maddie pulling David by his tie
through the window}

If I (If I)

Didn’t tell you this tonight

Didn’t tell you this tonight

{Symphony In Knocked Flat ~
David giving Maddie a rose}

{To Heiress Human ~ begin kissing in the car}

{To Heiress Human ~ looking at
each other in the car}

{The Son Also Rises ~ Maddie and
10
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How Come We Don’t Banter Anymore?
Don’t wanna love you if you don’t
love me

{Witness For The Execution ~
David surprises Maddie in the
garage}
Don’t wanna need you when you
won’t need me too

{Witness For The Execution ~
Maddie keeps saying, "don’t go"}
Don’t wanna tell you this now

{Witness For The Execution ~
Maddie and David hugging}
But it wouldn’t be right

{Witness For The Execution ~
Maddie running to David and
turning him around}

Cont’d

initiate the conversation. Like
David said before it was talked to
death. To a bystander, it seemed
just like the month they were
together — well, except for one big
thing missing this time. Everyday,
it got a little better and they were
slowly becoming "pals" again.

hand reaches from the covers to
turn the alarm off.}

Miss Dipesto: Your ticket to
Chicago just came.

But girl we've got a special thing

Maddie: Thank you, Agnes. I wish
my parents’ friends would let me
pay for some of the accommodations.

All the happiness it brings

Times goes faster then you blink

{Split screen ~ Maddie and David
are waking up.}
Nothing’s ever like it was

{Close-up on David.}
{Close-up on Maddie.}
{My Fair David ~ Maddie jumping into David’s arms.}
Is more than enough

Miss Dipesto: I think that is such a
great great surprise for your parents’ 45th Wedding Anniversary.

{Split screen ~ Maddie and David
get out of bed.}

Maddie: Yeah, it’ll be nice to get
away for a while.

I know its hard to believe

Didn’t tell you this tonight

Miss Dipesto: (Gloomy.) It will?

You’re still the biggest part of me

{Witness For The Execution ~
Maddie and David’s first kiss}

Maddie: Oh, no offense. I just like
vacations.

Freeze on "Witness…" snippet.

Miss Dipesto: (Looking down.)
Oh…

If I (If I)

{Witness For The Execution ~
Maddie and David looking into
each other’s eyes}

~~~~~~~~~~~~~~~~~~~~~~~
COMMERCIAL
~~~~~~~~~~~~~~~~~~~~~~~

Maddie: Don’t worry. I’ll only be
gone for one workweek, Monday
to Friday.

{Maddie is packing.}
{David pours himself coffee.}
All I'm living for

{Maddie sees the boxers.}
I still think about you

{David walks around his apartment talking to himself.}
I still dream about you

Act III

Miss Dipesto: You promise?!?!?!

{Tracks of My Tears ~ David running to Maddie in dream.}

Scene 1: Maddie’s Office (Three
days later-Friday)

Maddie: (Understanding what she
meant.) I promise.

I still want you

Nothing much happened for the
past three days. David doesn’t
know Maddie has the letter so he
thinks that she won’t talk to him so
he doesn’t even want to try. Every
time Maddie was with David she
wanted to say something but it was
never a good time — someone was
there or they were working on a
case. Besides, she doesn’t want to

~~~~~~~~~~~~~~~~~~~~~~~
Scene 2: Maddie’s and David’s
weekends

{The Man Who Cried Wife ~
David kissing Maddie.}
And need you by my side

{Maddie looks in the mirror as she
grabs her stuff out of the bathroom.}

(Alarm rings.)
I'm still mad about you

Still by Brian McKnight
Funny when you stop and think

{Split screen ~ On both scenes, a

{Sam and Dave ~ David yelling at
Maddie.}
All I ever wanted was you
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{Split Screen ~ Maddie and David
both pick up their phone but think
better of it.}

{Party behind David but he just
sits at the bar.}

You’re still the one

{The Man Who Cried Wife ~
Maddie kissing David.}

{Big Man On Mulberry Street ~
Maddie walking into the restaurant
in David’s dream.}

You’re still the one

I still want you

{Knowing Her ~ David apologizes
to Maddie at the ballpark.}

{Maddie puts her luggage at the
door.}

I still dream about you

And need you by my side
It's hard to breathe when were apart

{My Fair David ~ Maddie stopping in the parking lot to say that
she "misses the old David".}
Baby all that we've been through

{The Lady In The Iron Mask ~
Maddie kisses David on the
cheek.}
Girl I’m still in love with you

{Maddie Hayes Got Married ~
Making out in the hospital.}

{The Next Murder You Hear ~
Maddie and David are standing
next to each other as Maddie tells
Paul and Laura that they can’t
decide who did it.}

And I want you to know I do, I do

{Maddie reads the letter.}

I still mad about you

I still think about you

I keep you here inside

{My Fair David ~Maddie shaking
David’s lei.}

{David is laying up in his bed
flipping channels.}

All I ever wanted was you

I still dream about you

{Maddie’s phone rings but it’s not
David.}

{Maddie is laying up in her bed
flipping channels.}

You’re still the one

I still want you

{Maddie flops down on her sofa.}

{Maddie Hayes Got Married ~
Maddie says "I love you."}

{Come Back Little Shiksa ~ David
opens Maddie’s closet to discover
no clothes.}
You’re like sunshine in my heart

{David gets ready to go out.}
You've been everything to me

{The Lady In The Iron Mask ~
Maddie leans over to kiss David}
You've been and always will be

{Between A Yuck And A Hard
Place ~ David and Maddie holding hands on the sofa.}
The apple of my eye

{A Womb With A View ~ David
hand on Maddie’s stomach.}

You’re still the one

{Money Talks, Maddie Walks ~
Maddie smiling from winning all
the money.}

And need you by my side

{David notices they start talking
about space.}
I'm still mad about you

{Maddie notices they start talking
about cheating with family members on Jerry Springer.}

If you love me

{David’s door knocks but it’s not
Maddie. It’s a group of his friends.}

{Take My Wife For Example ~
Maddie kissing David on the
desk.}

You’re still the biggest part of me

Look into my eyes and say you do

And I know its hard to believe

{Maddie’s Turn To Cry ~ Maddie
and David on he trunk looking at
each other.}

All I ever wanted was you

{Between A Yuck And A Hard
Place ~ David and Maddie hugging in the elevator.}

{Plastic Fantastic Lover ~ Maddie
and David are looking at each
other at the end.}

All I'm living for

I've been waiting all my life

{Father Knows Last ~ David talking to Mr. Hayes.}

{A girl sits next to him but he
ignores her.}

I still think about you

For someone just like you

{Split Screen ~ Maddie and David
turn the TV off with the remote.}
You’re still the one

{Split Screen ~ Maddie and David
(simultaneously): Tomorrow.}
You’re still the one

{Split Screen ~ David and Maddie
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going to bed on Sunday night.}
Freeze on Split Screen.
~~~~~~~~~~~~~~~~~~~~~~~
COMMERCIAL
~~~~~~~~~~~~~~~~~~~~~~~
Act IV
Scene 1: Outer Office of Blue
Moon (Monday morning)

Cont’d

You can run, you can hide, but you
can't escape my love

You can hide,

You can run, you can hide, but you
can't escape my love

But you can't escape my love . . .

Here's how it goes
You and me, up and down, but maybe
this time
We'll get it right; worth the fight;
cause love is something you can't
shake
When it breaks
All it takes is some trying

David: Morning, Miss Dipesto.
Miss Dipesto: Good morning, Mr.
Addison.

If you feel like leavin'
I'm not gonna make you stay
But soon you'll be findin'

(David goes through his weekly
check on bloodshot eyes and rugburn backs.)
David: Miss Hayes in yet?

You can run, you can hide, but you
can't escape my love
You can run, you can hide, but you
can't escape my love

Miss Dipesto: She’s leaving for
Chicago today . . . didn’t she tell
you?

So if you go, you should know

David: WHAT!?!?!?!?

And that's all you have,

Miss Dipesto: It’s for—

In the end, all that matters

David: OH MY GOD!!! NOT
AGAIN!!!

If you feel like leavin'

Miss Dipesto: Wait, Mr. Addison
it’s only until—

But soon you'll be findin'

David: I GOT TO GET THERE!!!!

(You can hide,)

~~~~~~~~~~~~~~~~~~~~~~~
Scene 2: LAX
As the song continues, David is
running gate to gate . . .
Here's how it goes, all it takes, is some
trying
If you feel like leaving, I'm not gonna
make you stay
But soon you'll be findin'
You can run you can hide, but you
can't escape my love
If you feel like leavin, I'm not gonna
make you stay
But soon you'll be findin
You can run, you can hide, but you
can't escape my love

It's hard to just forget the past, so fast
It was good, it was bad, but it was real

You can run
You can run
You can run
You can run
You can run

I'm not gonna make you stay
You can run, you can hide, but you
can't escape my love

…until he sees Maddie from what
seems to be a mile away and begins
running towards her.

You can run, you can hide, but you
can't escape my love

You can run

You can run,

You can run

Miss Dipesto: —Friday.

(You can run,)

You can run

Cut to David hailing a taxi. As he
jumps in and is on the way to LAX,
the music comes up.

You can hide,

You can run

(You can hide,)

You can run, you can hide, but you
can't escape my love

Escape by Enrique Iglesias

You can run,

(David runs out of the office before
Miss Dipesto can finish.)

But you can't escape my love

You can run

David: MADDIE!!!!!

(You can run,)
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You can run, you can hide, but you
can't escape my love

Maddie: (Trying not to smile.)
David, what are you doing here?
David: Maddie, please don’t go to
Chicago.
Maddie: (Hoping to get the answer
she wants.) And why not?
David: Because . . . (looking into
her eyes, sincerely) . . . I love you.
Maddie: (Taking out the letter.) I
know.

Cont’d

MONTHS AWAY FROM EACH
OTHER!!!!!!!!

Maddie: Gotta give you something
to look forward to. Here at 5:00.

Maddie: (Turns around.) How
about 4 days?

David: I’ll be here at noon.

David: (Peak of brightness in his
eye.) Really?
Maddie nods her head.

(They both begin to walk in opposite directions.)
Maddie: (Turns around.) DAVID!!!!
David: MADDIE!!!! What?

David: Well, maybe, if you call.
Maddie: Everyday.
David: (Smirking.) Is every hour
too much?

Maddie: Never mind. It’ll keep ‘til
Friday.
David: Oh well. If you think so.
Maddie: Yeah, it’ll definitely keep
until Friday.

Maddie: I thought it was my letter.

Maddie: (Wrapping her arms
around his neck and talking like a
little kid.) Awe, I don’t want to go
now.

David: (Confused.) Well, yeah,
how did you get that?

David: Great, even better. We save
on long distance.

They both continue in their opposite directions.

Maddie: Kismet?

Maddie: But I have to. It’s my parents 45th Wedding Anniversary
and some friends of theirs are
throwing them a surprise party and
I’m the surprise present.

Cut to Maddie. She is trying to hide
the huge grin on her face but gives
up. She looks back to see if she can
still see him.

David: I understand. Do you think
they’ll let me unwrap their present
when you come back?

Cut to David. He has his trademark
smirk back that hasn’t been around
for a while. He, too, looks back to
see if he can still see her.

David: That’s my letter.

David: (Chuckling.) Isn’t that my line?
(They sit down facing each other)
David: So why are you here then?
Announcer: Ladies and gentlemen, Flight 1036 to Chicago is
now boarding at gate 5.
Maddie: I have to go.
David: WHAT!?!?!?!?

Announcer: Ladies and gentlemen, this is the final call for Flight
1036 to Chicago boarding at gate 5.

David: You’re kidding.

Maddie: (Smiling.) I’ll be back on
Friday night. Meet me here at 5:00.
(Starts to leave.)

Maddie: 'Fraid not. (Starts to
leave.)

David: Wait, don’t I get something
to tide me over.

David: MADDIE!!!! NO!!!!!!!!
REMEMBER THE FOURTH
SEASON!!!!!!!!!! WE CAN’T
SURVIVE
ANOTHER
4

Maddie: (Drops her luggage and
runs back to him. She kisses his
bottom lip.)

Maddie: (Flirting.) Wait for me?

David: Ok. (Pointing at Maddie.)
Maddie waves.

Freeze on an aerial view on crowd.
END OF EPISODE

David: That’s it.
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ence of Agnes,
who
seems
caught up in the
moment (ah, we
know how she
feels).
David
takes Maddie’s
hand, looks into
her eyes and
says, "We’re a
team - partners.
Now. Forever. I
mean
that.
“Sweet nothings? It sure was something to
Maddie, that first
me”: David thought when Maddie kissed and
clump of dirt on
made up at the end of The Lady In The Iron Mask.
my coffin, I want
Moonlighting’s second season conit to be thrown by you." Nice way
tinues with The Lady In The Iron
to start an episode!
Mask, an episode that was created
As far as music goes this episode
from spectacular writing and
offers only one piece, but what an
includes some remarkably clever
exceptional piece of music it is!
twists. In the previous episode,
And it’s used to complete one of
Brother, Can You Spare A Blonde?
Moonlighting’s absolute best chase
it’s made clear that David’s feelscenes. Two men, two women – all
ings for Maddie have developed
four wearing black veils over their
tremendously and he really seems
faces and very similar black dressto be falling in love with her.
es (with matching purses and heels,
However, he continues to be cauof course) running through a hotel
tious and not wear his heart on his
and eventually colliding in a heap
sleeve too much. Maddie’s adoraof soap suds. As arms and legs are
tion for David has also grown, but
flailing David remarks, "Anybody
she’s nowhere near head-overwanna play Twister? This hysteriheels – not yet anyway. As The
cal scene is set perfectly to the clasLady In The Iron Mask begins
sic William Tell Overture, comMaddie and David start off with
monly remembered as the theme
some quick banter about (what
song to the television show The
else?) not being in agreement over
Lone Ranger. Gioacchino Rossini
taking a case. David wins this one
composed the William Tell
but speaks from his heart and offers
Overture in 1829. Rossini was
Maddie a few sincere words. This
famous
for writing romantic Italian
happens to take place in the pres-

You Wear It Well
On the streets
And everywhere
You’re turnin’ heads
You’ve got the laissez faire
You just smile, yeah
And walk on through
(Oh, oh)
You’ve got that personality, babe
And it sure looks good on you
(Yeah)
Not the ordinary
Anything you wear looks good on you
Especially
Nothin’ I can tell you
You haven’t already heard a half
a million times
But I’d still like to say
You wear it well
You wear it well, you wear it well
(Oh)
You wear it well
You wear it well, you wear it well
There they go
They look so lovely too
But even so
They can’t compete with you
(No)
You’ve got class
You’re more than just a pretty face
(No, no, babe)
You’ve got that personality, babe
You’ve got exactly what it takes
(Yeah, yeah, yeah)
Not the ordinary
Anything you wear looks good on you
Especially
Nothin’ I can tell you
You haven’t already heard a half
a million times
But I’d still like to say
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You wear it well
You wear it well, you wear it well
You wear it well
(Oh yeah, baby)
You wear it well, you wear it well
(You take my breath away)
You wear it well
You wear it well, you wear it well
(Ah yeah, baby)
You wear it well
You wear it well, you wear it well
You wear it well
You wear it well
Just wanna tell you
You wear it well
The way it looks on you
You wear it well
Just wanna tell you
You wear it well
You wear it well
You wear it well, you wear it well
(Go on with your bad self)
You wear it well
(Oh)
You wear it well, you wear it well
(You take my breath away)
You wear it …

operas. However, the William Tell
Opera tells the story of the legendary hero from Switzerland who
led a victorious uprising against
oppressive Austrian overlords in
the 14th century. The strong, rumbling tones of the William Tell
Overture continue to be quite popular and recognizable even after
many decades. It truly is a classic
piece of music.
The Lady In The Iron Mask ends
on a hopeful note, with Maddie
telling David she’s glad he’s her
partner. She then gives David a
very sweet kiss on his cheek and a
lingering look back as she leaves
him. David seems both stunned

and thrilled, but doesn’t say a word
— he does, however, show us that
famous smirk!
The next episode is Money Talks,
Maddie Walks. There’s no case to
solve in this episode, but it marks a
turning point for Maddie. It also
shows us how far David will go for
the one he adores (at least as far as
Buenos Aires)! Maddie discovers
that Ron Sawyer, the louse account
who stole her fortune, is currently
the owner of a casino in Argentina.
She takes no time in deciding to go
there and demand her money back.
David is highly opposed to the idea
and says everything he can to talk
Maddie out of going, but she is
fiercely determined to go. David
doesn’t express it to Maddie, but
he’s hurt that she didn’t ask him to
go with her, as he confides to
Agnes later on.

Cont’d

meeting with Ron Sawyer doesn’t
exactly go as she’d expected. In
fact Ron reacted just as David predicted – he all but laughed in her
face. Ron’s security goons escort a
furious Maddie to the hotel dining
room, where she begins to realize
that David was right after all. At
that moment David appears,
dressed in a tuxedo and pouring
champagne into Maddie’s glass.
Maddie is surprised to see that
David has actually come all that
way to be with her. She expresses
to him how upset she is over her
situation, but he has a solution to
help cheer her up (No - not that!
What are you thinking?). David
proposes that they get back some of
Maddie’s money from Ron by winning big in the casino.
He assures her that "Ace-In-TheHole Addison" has luck, and plenty
of it. Maddie is hesitant, but she
goes along with it. It doesn’t take
long before they start to hit their
winning streak. Dice are rolling,
cards are being dealt, the roulette
wheel is spinning, and Murphy’s
Law begins to play. This upbeat

Once Maddie is in her hotel room
in Buenos Aires, she prepares herself to confront Mr. Sawyer. In true
Maddie style, she makes herself as
glamorous as possible from head to
toe. She then walks through the
casino with extreme confidence
searching for Ron. The song playing in this scene is so
absolutely perfect for
her I’m amazed it wasn’t written specifically
for Cybill herself. The
R&B family group
DeBarge recorded You
Wear It Well in 1985.
It was composed by
brothers El DeBarge
and Jonathan "Chico"
DeBarge.
“It’s getting pretty warm in here.”: David

thought as Maddie kisses him on the cheek for

Even with Maddie’s
saving her dignity at the poker table against
strong attitude, her Ron Sawyer in Money Talks, Maddie Walks.
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tune was written by Steve Kipner,
Paul Bliss and the fabulous Al
Jarreau, "Mr. Moonlighting Music"
himself. Al was definitely a part of
every show with the Moonlighting
theme, from the first episode to the
last. To have another one of his
songs included in a Moonlighting
episode is a perfect compliment. Al
recorded Murphy’s Law for his 1984
album, High Crime. This song is so
fitting at this point, not only relating
to being lucky in the casino but to
being lucky in love as well.
Also, it expresses the thought that if
something is too flawless then something will go wrong, so it’s actually
better if it’s not so perfect. This applies
to David and Maddie’s relationship,
which is far from ideal – they each
come from completely different backgrounds, they have very little in common and they argue constantly. But
despite these things, there’s something
between them that keeps them together. And the line "I need you, I want
you - Been alone too long" could easily describe what each of them is feeling, even if neither one of them is
ready to admit it.
While watching Money Talks,
Maddie Walks it’s obvious that
David and Maddie have become
much closer. At one point, David
leans in for a first kiss, but Maddie
gently offers her hand instead. He
then suggests that they stay together
in Buenos Aires for a few days but
she thinks it’s best to go home
instead. Hey, you can’t blame a guy
for trying, right? Even though she’s
not ready for that sort of advancement in their relationship, she is
grateful to him for coming all that
way to help her, especially since he

strongly disagreed with her decision
to go there in the first place. David
helped Maddie come to terms with
the fact that she can’t win back her
past, and that she shouldn’t want to
anyway. After all, if Ron hadn’t
stolen her fortune then she might not
have met David. She realizes now
that her present, and quite possibly
her future, are with David and "Blue
Moon". It’s not at all what she had
planned for herself, but maybe that’s
not such a bad thing after all.
Murphy’s Law
It’s too good
It’s too right
So something must be wrong
It’s a bubble
That’s gonna break
Says Murphy’s Law
I need you
I want you
Been alone too long
If it might miss
It’s gonna miss
That’s Murphy’s Law
And the perfect fit just
Rubs my worry stone
But if it works don’t fix it
You leave it alone
You’re the only luck I need
You make it go
You’re the only luck I need
To make Murphy pass my door
We put something on, baby
Didn’t we
Didn’t we
Didn’t we
Didn’t we
It’s so sweet
I repeat
That something must be wrong
If it might not
Then we must stop
And talk about it
It’s a work of fiction

Cont’d

They call it a law
But the contradiction
Is we fooled them all
You’re the only luck I need
You make it go
You’re the only luck I need
You make Murphy tell and show
You’re the only luck I need
You make it go
You’re the only luck I need
To make old Murphy pass my door
(Now don’t be superstitious, baby)
If it works don’t you fix it
The winner takes all
You know it’s the Murphy fiction
That’s due for a fall
You’re the only luck I need
You make it go
You’re the only luck I need
You make old Murphy tell and show
You’re the only luck I need
You make it go
You’re the only luck I need
To make the Murphys pass my door
You’re the only luck I need
You make it go, don’t you know
You’re the only luck I need

CHECK OUT THE
M L FA N L I S T I N G !

Adina has created a
Moonlighting fan listing
site for everyone to
enjoy. Variety truly is
the spice of life and
we urge people
to join!
http://mlfans.cjb.net
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DM: So, let me ask you, before you
got the part, did you watch
Moonlighting?
SB: Yes. I was a huge fan. I just thought it was one
of the greatest shows. Very innovative, especially at
that period of time. There just weren't a lot of great
shows. I’ve never been a great television watcher
anyway, but that show I loved because I just thought
it was innovative. It's just great writing and a great
relationship between the two of them.
DM: So, how did you get the part?

Big Woman
On
Mulberry Street
By Diana Maiocco
Sandahl’s interview was conducted by Diana
Maiocco, Joy Chodan and Christie Taylor.
Questions were contributed by Pam Hardin, in
addition to the people who conducted the
interview.
On October 4, 2002, Joy, Christie and I had the
great pleasure to speak with the actress/dancer
who helped make nine minutes (actually it’s five
minutes) a spectacular display of what Broadway
looks like in primetime TV.

SB: Well, it's very interesting. They were talking
about certain people to do this number, and, of
course, my name came up. Then Jacqui and Bill
Landrum were hired as the choreographers to do it.
I have known them since 1970. I did a show, a
review, with them in Lake Tahoe in 1970. So, I go
way back with Jacqui and Bill, and so that's how it
came about. I've had huge respect for them, as far as
their choreographic abilities. They're both wonderful, wonderful dancers and wonderful people. So,
that's how it came around for me. Then, of course,
meeting Stanley Donen . . . that was terrific because
he directed that segment. Of course, we had a lot of
New York people in common. So, it wasn't really
about an audition. It was just pretty much "We’d
like you to do it" and "Are you interested?" and so I
was just sort of said "Damn straight, yes."
DM: And did you also meet Glenn?
Was he a presence on the set?
SB: Yes, yes. Glenn of course. They brought me in,
and I met everybody, and he’s a terrific man. It’s just
so great to always be involved with wonderful people and a great show. Of course, at that time, a show
that everybody on the planet wanted to be on. Sort
of like Murder, She Wrote. I felt very honored to be
asked to do that, and then it was just a wonderful
experience. Bruce was just a dream. He’s a character, but he was a dream.
DM: Yeah, we have some questions
about him later on because we definitely
want to ask you how dancing with him
went. But, in regard to the episode, were
you given any information about the
story line of Big Man on Mulberry Street?
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SB: Yeah, I was. I pretty much
knew the song that they wanted to
do, and they said it was a dream
sequence. It was a little interesting
introducing the fact in that particular episode that Bruce’s wife was
gay. So, I just thought the whole
idea was very interesting that
Cybill would fantasize about this
terrific woman in this great jazz
club, and then it ends up to be a
whole different direction. So, you
know, they did interesting story
lines and I knew a little bit about it.
DM:
So,
you
were
already familiar with the
song from Billy Joel?
SB: Yes, because Billy Joel was
huge. I know that even back when
I did dance with Bob Fosse on
Broadway, he used some of the
updated material from certain
artists, and he was a big fan of
Billy Joel. So, I’ve always been a
big fan of his. And I love that song,
love that song.
DM: Yeah, it’s really
great. It's a show stopping song, definitely
something you could see
on Broadway.
SB: Oh, definitely. That’s what I
thought. I said, for a commercial
piece with a commercial artist, it
definitely is a song that could have
been used in a Broadway Show.
Just a great, great song. So, I think
they did a great job conceptually
with it, and with the collaborative
effort of all those great people, you
knew it was gonna turn out great.
DM: So, how long did it
take to rehearse and film it?

Cont’d

The thing that is really
great about Bruce is
because he's a musician, he has a huge
musical ear . . . I don’t
know if another actor
per se that wasn't a
dancer could have done
that sequence.
SB: Actually, it was a real interesting experience for me because I
would rehearse on the lot until
Bruce was finished with his day of
shooting. If there was a break in the
shooting day where he wasn’t
going to be used in scenes, they’d
run him over to a rehearsal studio
on the lot there at 20th Century
Fox, and we would work. I want to
say I worked on that about three
weeks . . . Jacqui, Bill and I
because he’s a man. We worked out
certain things together, and then we
would bring Bruce in, and just
work with him, and find what he
could do well, and see what he didn’t do well, and then he would
leave. He’d go back to shooting,
and then we would regroup a little
bit. Bruce did an extraordinary job.
So, that’s how we worked it.
DM: A lot of us felt he did
a really excellent job, you
know, dancing opposite
you considering he’s not a

professional dancer. So
tell us, did you help him?
SB: He was very excited to do it,
but because of my reputation, he
would say, "I’m a little bit intimidated here," and I said, "Well,
don’t be intimidated. You know, a
dancer’s day is just about rehearsing and doing things over and over
again until you get it right." You
know there was quite a bit of partnering in that. The thing that is
really great about Bruce is because
he's a musician, he has a huge
musical ear and rhythm and timing. I don’t know if another actor
per se that wasn't a dancer could
have done that sequence. But, he
was way ahead of the game, and I
think he was excited to do it. But,
the fact that there was a lot of partnering, and partnering is very difficult because it is all about timing,
and so we rehearsed a lot with that.
In the number there were several
lifts. I'm not heavy, but I'm tall and
I'm long, and a regular partnering is
that you do lifts, and if they do not
go right, you got to do them over
and over and over again. We would
start to do some of that, and Bruce
would go, "Oh, we’ll work on this
tomorrow. We’ll try again tomorrow." And I would go, "Bruce, you
know what this deal is, you got to
do it over and over and over again
till you find the balance of everything, and how I can help you, and
how you could help me." I guess he
had a shoulder injury from years
ago. I don’t remember what had
happened, but he had had surgery
on a shoulder, so that was a little
difficult for him, I think, as far as
lifts go. But, with all of that, we had a
ball doing that, and he really enjoyed
19
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them. He looked forward to coming to rehearsal. It wasn’t like "Oh,
God, I got to go here and do this."
DM: Well, he was dancing opposite a very beautiful, sexy woman.
SB: Thank you. It was just kind of
fun. I think he was so excited to do
it, and just because of my reputation and his psychology, it’s like . .
. "I got to be the best I can be." So,
like I said, rehearsals were fun, and
for him challenging, and I think it
was something new and different
so he looked forward to the
rehearsal process. All around, I
can’t say a bad thing about it. Then
the number was just such a great
number, and when you have
Stanley Donen, that was like a
huge treat too.
DM: So, what was he like?
SB: Oh, well, he’s a very famous
dancer and man so anytime you
have somebody like that you’re
trying to do the best you can do. It
was a bit intimidating for me, but
also a relief because the only reservation I had was I never find that
they shoot dance very well on television or on film. It came a huge,
long way. I think Fosse was very
instrumental in kicking that into
another place. Dance is usually not
shot very well on television, and so
that’s always my reservation
because you go to great lengths to
do something, and really you want
to see dance in its entirety. When I
was a kid living out here before I
came to New York, when variety
shows were happening, you’re
doing some great step or something, and all you see is your
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armpit and your hand. So, that’s
always been my reservation. So,
the fact that Stanley Donen was
going to direct that piece along
with the input of Jacqui and Bill, I
knew it was going to come out and
look like a number similar to the
All That Jazz piece. It wasn’t like a
minute and a half number. It was
quite a long number.

segment.

DM: Yeah. I think Glenn
said in our interview that
it was nine minutes long.

SB: For me, it was just the community of people that saw it. I have
that on a separate audition tape.
When I would send a tape to somebody, people were always just in
awe, and the fact that Bruce was in
it, too, and that he was so good.
You know, always when you have .
. . I’ll say a co-star, or a star of that
caliber, people pay attention, but it
was just beautiful. It was just a
wonderful number. I mean, I think
people were impressed because the
song, for one, was great. Billy Joel
is very recognized and celebrated,
and then, of course, Bruce.
Moonlighting was a huge hit show,
and at that point in time with me, I
was sort of still in the sparkles. So,
it was all a plus, and that’s why we
all stay in the business because
most of it can be shit for a long
time. Projects that can be very difficult or you don’t like, and then
every now and then a little gem
comes along. That was, to me, one
of the little gems, at least in my
career, that kind of keeps you staying in the game. You hope your
next project will be the same. More
often it's not, but I think that’s why
people stay in the business because
every now and then everything
clicks.

SB: Yeah, it was. So, I knew it was
going to be something really, really
good. They told me it’s going to go
on to three levels and there’s a
story behind the number, and I
always like when I hear that. So,
it’s like when I hear a story behind
a dance, I know that it’s going to
impact in a certain way.
DM: You must have been
really surprised that a
prime time show like
Moonlighting would do a
dance
sequence
like
this?
SB: Oh, I was thrilled, and then I
think that particular episode was
nominated for an Emmy®¨?
DM: It was. (Jacqui and Bill
Landrum were nominated
for an Emmy® Award for
Outstanding Achievement
in Choreography, 1987).
SB: It was very exciting, too. I
think the reason for that was the
story line was interesting with
Bruce’s story. I think the fact they
took a chance and that hadn’t been
done before, to incorporate a musical within an episodic television

DM: And the thing is,
even though you didn’t
have a speaking part,
your performance in the
episode was so incredible, and very important
to the story. What kind
of feedback did you get?

DM: Yeah,
worthwhile.

makes

it
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SB: Yeah, and then it’s just like,
"Oh, this is why I decided to do this
in my life."
DM: Now, were you also
on the set when Cybill
and Bruce did their duet?
Were you involved in
helping them with that?
SB: No, I was not involved in helping. I saw a little bit of it, but, as I
recall, I think Cybill was a little
uncomfortable. You know, anytime
you're taking somebody and putting them in another element that
they’re not really comfortable with
. . . so I think the set was pretty
much the choreographers, Stanley,
and, of course, Glenn . . . everybody involved in the upper group.
DM: So, going back to
Jacqui and Bill, did you
have some creative input
in the choreography?
SB: Yes, they tend to work that
way, anyway. With some choreographers it’s so great. They’re really
great, and they know my background of dance, too, so they were
very good at working with me, and
what do I feel comfortable with. If
something doesn’t work, they were
very easy to say "Oh, let’s throw
that out, and let's try something
else." That’s the process I like the
best. It’s almost like going back to
the theater. I loved the rehearsal
process, and then, once the
Broadway show opened, I wish it
was over because the fun for me is
the process of creating it. Then, of
course, with the element of Bruce
in there, you know, we wanted him
to feel comfortable. So, if he was
very uncomfortable with some-
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thing that we had worked out, we
shows. There’s a couple of shows
just threw it out and said, "Okay,
that I’m hooked on, and I want to
how can we make this work for
stay home that night and watch it,
you?" So, they were extremely
or I want to make sure I tape it and
flexible, and they’re actually
come back to it. So, I knew
known for doing that. They’ve
Moonlighting had that kind of folgone on to do several huge projects
lowing, which was sad when it
with major stars and you have to be
went off the air. So, I have never
very careful on that note because,
run into Bruce really after that
like I said, you’re working with
piece. I ran into the gal that played
people that are out of their element,
the secretary . . .
and you need
DM: Allyce
to get the best
from
them. . . . every now and Beasley.
You need to
SB: Yeah. I
make
them then a little gem (
had done a
feel comfortbenefit for a
able, so they’re
) comes along. performing art
very ego-less
school
out
in that way. That was, to me, one here last year
They’re very
that she was a
willing to say of the little gems, at part of, so it
"Let’s just find
was fun to
the best we least in my career, connect with
can find," and
her. We were
that’s
why that kind of keeps you t a l k i n g
they’re terrific
through that
c h o r e o g r a - staying in the game.
segment and
phers. So, they
about
the
have gone on
show,
and
to do wonderful things, and I really
what everybody's doing now. It
believe that number for them was
was fun because I was a big fan of
also a little gem in their career.
that show.
They were very, very proud of that
DM: Now, you mentioned
piece.
earlier that Bruce was a
DM: Yes, and because a
character. Can you expand
lot more people watch
on that? Can you give us
TV shows than go to the
some examples?
movies . . .
SB: Oh, you know what? I rememSB: Absolutely.
ber at that point in time doing the
show and rehearsing that he was a
DM: So, their work really
character because he’s a musician
got exposed.
at heart, also. So, I remember when
SB: Absolutely, absolutely. And,
they would shoot, he would go, and
especially, you get hooked on
he had a band at that point in time,

Big

Man . . .
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DM: No, I don’t think
he’s looking to impress
anyone but himself. As
long as he’s comfortable with what he’s
doing.
SB: So, like I said, we had a lot
of laughs, a lot of laughs.
DM: Now, are you
aware of the continued
popularity
of
Moonlighting?
You
know it just finished
running on Bravo where
it aired for the last two
and a half years.

Is this Maddie’s dream or night- SB: I do know that, yes, but I
mare?: David and the woman didn’t realize that people are
Maddie envisions as his ex-wife in Big still so sort of tied into it.
Man On Mulberry Street.

and he would go play with his band
after work. So, there were a couple
of nights that I would go up and go
to the club to watch him play. He’s
just got that very quick wit, and he
doesn’t take himself too seriously,
which is kind of hard to find in this
business.
DM: Yeah.
SB: Actors, when they achieve a
certain element of notoriety, I think
a lot of people take themselves a
little too seriously. I think because
of Bruce’s background, where he
came from, bartender in New York,
you know, he’s just such a guy’s
guy, and very secure with his talent
also, which lends itself. I think
that’s why he’s such a wonderful
actor. He’s done such an array of
parts because he is pretty secure
with who he is. He doesn’t take it
all too seriously.

DM: Now, Joy wants to
ask you some questions.
SB: Sure.
JC: What do you think
about a Reunion Motion
Picture for Moonlighting?

wonder if people would be reluctant? You know, sometimes once
you do something really wonderful, do you want to go back, and
can you capture that again? I know
that’s a fear with a lot of people.
Why do it again? It's like, why do a
remake? If you can’t do it better,
what’s the point of doing it once it
was brilliant? So, I think that probably would be a concern with the
powers that be.
JC: Well, we discussed it
with Glenn, and he
seems to be intrigued by
it, and I think he wants
to do it. He said, if he
had a really great idea,
he would call Bruce and
say "We got to do this,
and you can’t no." But,
it's all about coming up
with the idea.
SB: Well, I’d buy a ticket. And you
know what? It possibly could happen because it has been such a long
period of time and the actors have
all had terrific careers, and have

SB: To do a film or a television
movie?
JC: Motion Picture.
SB: You know what? I think it
would be incredible. I think it
would be interesting because
the characters involved like
Cybill and Bruce and all those
people . . . everybody’s gone
through huge lifestyle changes
since that show was on the air. I
don’t know how you could get
those people together to do that.
I think it’s a great idea. I mean,
only because it was just such a
phenomenon, you know? I

Well, I’d buy a ticket. . . . It
possibly could happen
because it has been such a
long period of time and the
actors have all had terrific
careers . . . , and probably
would be very interested
in something like that.
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run a certain gamut, and probably
would be very interested in something like that.
JC: Yeah, it would be
wonderful.
DM: Now, I kind of look at
it like how Bruce has done
the Die Hard movies. You
could come back to a
recurring character. Well,
look at Harrison Ford . . .
he is going to do Indiana
Jones again.
SB: Right.
DM: Why not bring back
some of the popular
characters and have us
see how they have
changed or developed?
SB: Right.
JC: Right. Glenn said a
lot of this . . . like where
would they be now? Why
would they come together again? What would be
different about them?
SB: Uh huh!
JC: But, he is intrigued
by it, and I think he is
thinking about it.
SB: Well, you know, it's probably
a really good time too, because
being that we seem to be in a space
thematically with television and
film where everything is being
recreated again. You know, from
Broadway to television and film.
So, it’s probably a really good time
to be talking about it because those
projects seem to be happening, and
rather successfully.

Cont’d
JC: Yeah. There are a lot
of TV shows that are
being turned into movies
and TV movies. And it’s
really big right now.
That’s why I started this
campaign because a lot
of reunions were being
made because the Carol
Burnett Special was such
a big hit. Now they started making Cosby and all
these other reunions,
and that's how it started.
Then I met Christie and
Diana.

Like I said, it’s perfect timing for
that because of what’s going on in
every single medium.

SB: Well, I think you guys are
doing a wonderful thing.

JC: Great.

JC: Thank you.
SB: You have to keep me informed
as to where you go with it.

JC: Yes. So, I have another question. If a DVD of
Big Man on Mulberry
Street, is going to be
released, would you be
interested in doing a commentary?
SB: Oh, certainly. I’m so proud of
that, so, whatever you guys come
up with, if you came up with any
idea, I certainly would do anything
to help promote it.

DM: Yes, because we’re
trying to promote the
DVD’s being released for
all of the episodes.

JC: We will.

SB: Which will be great, because
that’ll create a lot of interest.

SB: Definitely give me a call, and
say "Oh, we made a little headway
in this area." But, it’s a good idea.

JC: Yep.

I think someone is
successful when they
are doing something
they love. Not at
what they like, but
what they love. I
think that’s the key to
success . . .

SB: Yeah, widespread. Well, you
guys get going with it! That's
great!
JC: Yeah. We’re working
very hard.
DM: Joy, why don't you
continue with the rest of
the questions? We just
have
a
few
more,
Sandahl.
SB: Okay, sweetheart.
JC: Okay. What do you
think contributed to
your longevity as a
dancer in the entertainment industry?
23
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SB: That’s a good question. Well, I
can answer that really simply. I
think that is my first love, and my
passion. I think that’s where my
heart is, and I think someone is
successful when they are doing
something they love. Not at what
they like, but what they love. I
think that’s the key to success, and
with that talent or passion, you
have to be successful if those elements are all connected. So, I think
for me, that’s how I started, and I
had the opportunity to work with
really terrific people my whole
career, which kept me in the game
for one, and kept me challenged,
and kept me loving it.
JC: That’s great. So,
what work are you most
proud of?
SB: What work am I most proud
of? Oh, my gosh! Oh, that’s a hard
one. That’s a hard question for me
to answer. I think the one that I’ll
say that I was the most proud of,
only because I won a Golden Globe
Award, was Conan The Barbarian.
I was so out of my element, and I
was so scared to death, and to try to
work in that much fear, and come
through on the other side so well
was a huge accomplishment for me
personally. Not even for the movie
being successful, but it was sort of
a real personal challenge for my
character, and what I was capable
of doing. So, I think that would be
the one, only because I remember
psychologically the fear that was
connected with it.
JC: You actually were in
one of my favorite movies
as a kid, Xanadu.

Cont’d
SB: Oh, yes, which they just did a
thing out here . . .
JC: Really?
SB: A huge . . . Oh, gosh, I forget
where it was. Not at The
Hollywood Bowl, but it was somewhere where they showed the
movie. There were huge fans. I
mean, that movie was sort of such
a joke in so many words, and it's
turned out to be sort of such a cult
film.
JC: Yeah, yeah.
SB: And, of course, that’s what
sort of kept me in LA, that movie.
So, it was interesting for me. I
worked on that movie . . . I want to
say maybe four months . . . and it
actually got me evicted from my
apartment in New York. So, I have
a lot of memories of that movie
because an owner in my brownstone bought my building and
found out I was subletting. I had a
"no sublet clause," but I was working on that movie and I couldn’t go
back to New York. That’s how I got
to LA. I didn’t have any intention
of staying here. I just
got evicted from my
apartment, and couldn’t go back, so I called
my friends and said,
"Send me my clothes.
You guys take my furniture," and the rest is
history. I never went
back to New York, but
it was not an intentional move to stay out
here.

that movie?
SB: I had a ball only because I had
also worked with Gene Kelly when
I was 20 years old in Las Vegas in
his show at the Hilton. So, I got to
reconnect with him again.
JC: Wow!
SB: It was a wonderful story,
because when we saw each other,
the movie All That Jazz had come
out by that point, and a few other
things, and I remember him saying
o me "I always knew you were
going to do something really good
with your life." I was just a mere
showgirl with him in his show. Just
in the ensemble, and Ruth Buzzi
from Laugh In was in it. So, I hadn’t seen him in umpteen million
years. So, it was a lot of fun for me
to be a part of that.
JC: And did you get to see
him rehearse on the set?
SB: Oh, yeah, because I was on
that shoot for, like I said, for a very
long time. So, that was a fun project. That project had a lot of

Her Golden Performance: Sandahl earned
JC: And did you a Golden Globe in the New Star of the Year
enjoy
doing category in 1982 for her role (Valeria) in
Conan the Barbarian.
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memories, too, because it was like,
"Oh my God, I’m gonna stay . . .
I’m gonna have to stay in LA!"
JC: And you were "Muse
One," right?
SB: Yes, I was.
JC: Yeah, because I have
that movie. My brother
bought it for me for my
birthday when I was little.
SB: I know they sent it to me
because I interviewed for that when
it came out on DVD, and so I had
talked to somebody, I guess a couple
of years ago. They wanted to speak
to me and I said, "Well, you know,
for a movie that bombed, and the
critics like killed . . . even Joel
(Silver) and Larry (Gordon), the two
producers were going, "What were
we thinking doing this movie? But,
you know, for me, I loved it
because you always look for the
job that’s going to be sort of longterm. So, like I said, I worked on
that movie every week for a good

Cont’d
four months.

Line?

JC: Yeah. I think the
magic of that movie is
the music.

SB: I was in A Chorus Line. It had
been on Broadway six months, and
then Michael Bennett brought most
of the original company out here to
open the show in LA. So, I went
into the show in New York, and
that would have been in 1976.

SB: Yes, it’s the music and, at that
point, the roller-skating craze. It
was just one of those movies that
people love. You either love it, or
you hate it. I had done this very
sort of ‘B’ movie, Hell Comes to
Frogtown that was with frogs, and
it was the stupidest movie on the
planet, and I got so much fan mail,
and that also became an underground cult movie. It’s the stupidest, silliest movie on the planet,
and, you know, certain people, certain fans, just love that movie, so
it’s just funny how that works out
because with Xanadu, I remember
everybody just wanted to go hide. I
think Olivia got killed in it, and I
think Gene was like "Why did I do
this? Get talked into doing this?"
But, the joy for me was reconnecting with him because I did his
show in Las Vegas for just about a
three month run.

. . . when we (she and
Gene Kelley) saw each
other, the movie "All That
Jazz" had come out by that
point . . . I remember him
saying to me "I always

JC: He was just the
best. He was just
incredible.
SB: He’s my favorite. You
know, people ask me through
the years which dancers did
you like, and I said "I love Fred
Astaire. I take nothing away
from him, but Gene Kelly was
my favorite."

knew you were going to

JC: Yeah, me, too.

do something really good

SB: Yeah, hands down.

with your life."

JC: And you were also
in the show A Chorus

JC: Wasn't A Chorus Line
on Broadway for a long
time?
SB: For years and years and years.
And people made huge careers out
of that show. I mean, people spent
10 years on that show. That was
their paycheck. Either going into
different companies, or going into
directing it some place, or choreographing it some place. I did that
show for . . . I want to say for a year
and a half on Broadway, and I never
did it again after that. That was it.
JC: So, what are you
doing now?
SB: Oh, well, I got married, and
that’s been a few years.
JC: Congratulations.
SB: Actually, I’m still dabbling in
it (dancing). I sort of pulled out of
the business for a little bit. I wanted to explore something different. I
mean, I got married for the first
time at 45 years old.
JC and DM: Wow!
SB: So, I’ve been doing this life. I
got my Equity Union Card at 14 so
I’ve been working and doing this
for a long time. I sort of turned
around at one point in time, and
went "I have no life." You know,
it's all about how you can’t plan to
25
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do anything, you can’t go on vacation because you’ve got this interview that’s coming up. So, I met a
nice guy and I got married, and I
did go back to the theater. I hadn’t
done a Broadway theater piece in
20 years and when Chicago came
out, Annie Reinking called me and
said, "You know, we’re going to be
in LA. We’re gonna sit there for six
months. Will you do the show?"
And I went, "Oh, my God." I’ve
always kept up dancing. I do a lot
of pilates and yoga, and a lot of that
stuff, but, as far as doing dance as a
career, I hadn’t done that in a very
long time outside of myself doing
some choreographic workout here.
Creating something, but not actually
performing it. So, I went back, and
got tied into the theater for about
three and a half years with that
show. So, I’ve done it periodically
on and off for almost four years. I
worked with the New York office
auditioning actors that they were
interested in bringing into the New
York Company. I would work with
them out here before they went to
New York. So life kind of took on a
real different turn for me, but I still
have an agent, and I still go out and
audition, and recently I worked
with Jacqui and Bill Landrum
again. They got hired to do "The
Singing Detective," which is a film
that’s going to be coming out starring Robert Downey, Jr. and Robin
Wright Penn that Mel Gibson produced. There is a dance sequence
in it, a very bizarre dance sequence,
and they called me and they said,
"Oh, there’s nothing special, but do
you want to work with us? We’ve
got a great group of people." Like I
said, they’re so great and every
time you work with them it’s so
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much fun, and life to me now is
about having fun with my
work. You know, working with
people I really want to work
with. So, I went back, and did
that just about three months ago
with them. So, I worked on that
film a couple of weeks.
DM: So, you’ll be on
camera then?

He’s my favorite.
You know, people
ask me through the
years which dancers
did you like . . . Gene
Kelly
was
my
favorite.

SB: Yeah, I’ll be on camera.
Oh, it’s nothing special. It’s
nothing
special
like
Moonlighting at all, just a part
of a group of players, but I did
go back, and just tying into
Moonlighting . . . so I did work
with them again. So, we just had a
ball doing it.

DM: That's great. When
will that be released? Do
you know?
SB: I don’t know because we shot
that like three months ago, and the
fun thing about that for me, also,
was the director of that movie was
the actor that played the young Bob
Fosse in All That Jazz.
DM: Oh, what was his
name?
SB: Keith Gordon. He played him as
the young boy and he’s the one that
directed the movie. So, it was really
fun to connect with somebody like
that. I didn’t work with him in any
scenes in All That Jazz, but,of course,
you're part of that movie, so that was
fun. Right now, work’s about fun for
me or I don’t want to do it.
DM: Yeah, you want to
enjoy life. You worked so
hard.

SB: Yeah, I’ve been around a long
time, and, like I said, I have
achieved a lot of really nice things.
You know, I’ve just turned 50, so
life changes a bit, and so right now,
it’s just sort of all about fun, and
doing what I want to do for myself,
and really not for anybody else. So,
I’m still in the game. I’m still out
there. There’s talk about doing
another Conan The Barbarian.
JC: Oh, wow!
SB: They’re talking about
remakes, and with the original
director, who did the first one, not
the second.
DM: John Milius?
SB: Yes. So, I had a meeting with
him last summer, and, again, what
Glenn was saying about how you
got to come up with a great idea
once you did something really well
. . . something better or there’s no
reason to do it. That was his reason.
He said to me, "I’ve been asked for
years to do this again, but, if I don’t
think it's brilliant, and if I can’t
come up with something that
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works for me, there’s no reason to
do it." So, he came up with an idea,
and we had a little chat about it.
DM: That’s great that he
asked you.
SB: So, that could happen again.
CT: Hi. I’m Christie. I
just want to ask you one
final question.
SB: Sure, Christie.
CT: About Big Man on
Mulberry Street. Were
there any funny moments
while filming the dance
sequence?
SB: Gee . . . any funny moments?
I’m trying to think. All I remember
is that for me, a big problem was at
the beginning of that number. I had
to slide down that banister. We had
some real bad falling over the banister. I couldn’t quite get that right
because whatever I was wearing,
and I think it was the tights or
stockings . . . we had to find a way
to make that slippery because it
would stick, and it would look like
I was going down sitting on my
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butt, going down a flight of steps.
So, it was all about getting on it,
sliding down, falling off, and people catching me, and trying to perfect that. So, I remember that was
kind of a funny moment. Like
"How are we going to make this
work?" I’m trying to think, with
Bruce, if there was anything . . .
Oh, boy . . . I can’t think off the top
of my head. It was a long time ago.
I just remember having tons of fun.
That’s all I remember about it. I
just remember working very diligently, and it was a very long, long
process of shooting that because it
was, like you said, a 9-minute number, but I don’t remember anything
totally funny about it.

ALL: Right.

CT: Okay.

ALL: Thank you.

SB: I think the funniest thing for
me was wearing that red wig.

SB: I wish you the best of luck
with this, and, like I said, give me a
call if anything happens . . .

DM: Oh, yeah, because I
remember when I saw
that I said to myself that
I remember you as a
blonde.
SB: Yeah. They didn’t want me in
blonde hair because of Cybill.

SB: So, they said, "We’re going to
put you in a wig and we were trying to figure out the color."
DM: It came off more
brown on television.
SB: Yeah, but it was really very
reddish. It was very red, and I
remember thinking, "Ooh, I don’t
really like the way I look in this.
This doesn’t look like me." So, I
remember that was kind of like
"Hmm."
ALL: Okay.
SB: So, that’s it, kids. I thank you
so much, all of you.

ALL: Okay.
SB: Okay, girls, thanks.
ALL: Thank you.
SB: And good luck again. Thank
you sweethearts. Bye-Bye.

2003 Carl Sautter Memorial Scriptwriting Competition for Film and Television.
In the spirit of Carl Sautter (most renowned for being the writing partner of Debra Frank), the primary aim of
this competition is to open industry doors for writers. There will be three divisions:
• Features/MOV (Movie of the Week) — 90-130 pages only
• Half-Hour Television — 35-55 pages only
• One-Hour Television — 50-65 pages only
Hurry! the entry deadline is: Saturday, March 15, 2003
(or same day postmark)
For any additional information, contact Bob Corcoran, Competition Coordinator, at 323-848-9477 or
check the website at http://scriptwritersnetwork.com. GOOD LUCK!
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Lilly Miller

Loving Lulu (1993)

Lulu

Sorceress II: The Temptress (1996)
Virginia
... aka Sorceress 2 (1996) (USA: short title)

Y

Body of Influence (1993)
Clarissa
... aka Indecent Advances (1993) (USA)

Firm: Total Body Aerobic Interval Training, The (1995) (Video)

Revenge on the Highway (1992)
(TV Movie)
Python
... aka Silent Thunder (1992) (TV Movie)

Ice Cream Man (1995)

Marian Cassera

Night of the Archer (1994)

Marla Miles

Inner Sanctum II (1994)

Sharon Reed

In the Arms of
a Killer (1992) (TV Movie)

Nurse Henninger

Possessed by the Night (1994)

Peggy Hansen

Raw Nerve (1991)

Gloria Freedman

Movies
Heartbeat (1987) (Video)

Character
Filmmaker's Mother

Movies
Getting Physical (1984) (TV Movie)

Character
Nadine Cawley

Hell Comes to Frogtown (1987)

Spangle

Airplane II: The Sequel (1982)
... aka Flying High II (1982)

Officer #1

Kandyland (1987)
... aka Retaliator, The (1987)

Harlow
Conan the Barbarian (1982)

Valeria

Stewardess School (1987)

Wanda Polanski

Saturn Awards (1981) (TV Award Show)

Red Sonja (1985)

Queen Gedren

Sixty Years of
Seduction (1981) (TV Movie)

Herself/presenter

She (1985)

She
Xanadu (1980)

Muse 1

Movies
All That Jazz (1979)

Character
Principal Dancer #1

How to Pick Up Girls! (1978) (TV )

Blonde jogger

Source courtesy of: imdb.com.

N O T A B L E
"Sliders" (1995) playing Lead Female
Dancer in episode: "Java Jive" (episode #
5.8) Aug. 6, 1999

T V

A P P E A R A N C E S

"Dark Justice" (1991) in episode: Lead
Rain (episode # 2.4) May 8 ,1992

"Cheers" (1982) playing Judy in episode:
"Send in the Crane" (episode # 7.9)
Jan. 5, 1989

"Designing Women" (1986) playing
"Under Suspicion" (1994) playing Petrella Davida Daniels in episode: "Nowhere To
"Moonlighting" (1985) playing
Run To" (episode # 5.8) 12 Nov. 1990
Gideon in episode: "Serial Killer:Part 1"
Dancer in episode: "Big Man On
(episode # 1.1) Sept. 23,1994
Mulberry Street" (episode # 3.6)
"Freddy's Nightmares" (1988) playing
"Silk Stalkings" (1991) playing Sgt. Steele Ginger ‘Tracker’ Morgan in episode: "Dust Nov. 18, 1986
to Dust" (episode # 2.20) Feb. 25, 1990
in episode: "The Scarlet Shadow"
"Hart to Hart" (1979) playing Miranda in
(episode # 3.17) Feb. 13, 1994
episode: "From the Depths of My Hart"
"Freddy's Nightmares" (1988) playing
"Murder, She Wrote" (1984) playing Sgt. Ginger ‘Tracker’ Morgan in episode: "Prime (episode # 3.11) Jan. 5, 1982
Cut" (episode # 2.15) Jan. 21, 1990
Daisy Kenny in episode: "The Petrified
Florist" (episode # 9.15) Feb. 21, 1993
Source courtesy of: imdb.com.
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FANS SPEAK TO . . . SANDAHL BERGMAN
It’s time for us fans to show our appreciation to
the most graceful dancer to guest star who made
TV history in five minutes.
Dear Sandahl,
Big Man on Mulberry Street is my
absolute favorite Moonlighting
episode and you're one of the reasons why that is. Your incredible
talent made it possible to express
an important part of the story without saying a word. You and Bruce
Willis made a great team! You
should be very proud of your work
on Moonlighting. Thank you so
much for the wonderful interview!
Michelle Krueger
~~~~~~~~~~~~~~~~~~~~~
Dear Sandahl Bergman,
When I watched Big Man on
Mulberry Street for the first time,
the dance sequence was a big surprise. It still is one of the undisputed highlights of Moonlighting. It
was amazing how you and Bruce
Willis danced. It was very nice of
you to share your memories
regarding the filming of the dance
sequence with us. As a TV spectator, we just enjoyed you two and
never imagined how much work it
was to look this natural and good.
Hopefully, Moonlighting will be
released on DVD soon and you will
be able to give away a few more
details about your experiences on
the commentary.
Sincerely,
Monika (Germany)

~~~~~~~~~~~~~~~~~~~~~
Dear Ms. Bergman,
Your appearance in Big Man... is
awesome! I love this episode, especially the dancing and the choreography. I think you're the best partner for Bruce and you're a really
great dancer.
Best wishes.
Karin (Germany)
~~~~~~~~~~~~~~~~~~~~~
Dear Sandahl,
Your dance performance in Big
Man on Mulberry Street was
breathtaking and a big reason why
that episode is considered a classic.
When I first saw the episode back
in 1986, I was absolutely enthralled
by the way you seduced David
Addison. Thank you for sharing
with us all the hard work that went
into the choreography of the dance
sequence and how you, Jacqui and
Bill helped bring out Bruce’s talent
as a dancer.
Diana Maiocco
~~~~~~~~~~~~~~~~~~~~~
Sandahl,
I just wanted to thank you for your
interview for this fanzine. I truly
enjoyed reading all about you. You
have an incredible history of dance.

"WOW" to have been able to dance
with Gene Kelly, not to mention all
your awards.
I loved watching you in the
...Mulberry Street episode, your
dancing completely told us "the
story" you wanted us to understand. You made me so jealous of
being able to be held by and dance
with Bruce. So how did he smell?
Yummy cologne, huh? :)
You are an incredible dancer!! I
personally love to dance, I took tap
acrobat, jazz, and ballet myself!
Thank you for all the very supportive comments you gave in the interview regarding the reunion/DVD
effort.
See You At Blue Moon,
Kim
~~~~~~~~~~~~~~~~~~~~~
Dear Sandahl,
I had been taking dance classes
before I saw your dance sequence
with Bruce on Moonlighting but
that episode really had a profound
effect on my dancing and appreciation for dance in general. I always
admired the sequence and a few
years after the episode aired, I took
jazz classes, which were similar in
style to the type of dancing you and
Bruce did. When I got a job as a
dance counselor at a local camp, I
29
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was allowed one song to choreograph at the end of the summer. My
choice? You guessed it. A large
group of five year olds were doing
a jazz dance to Big Man..., thanks
to you. It was one of the most fun
things I ever did. Years later, when
I saw Fosse and Chicago on
Broadway I realized where the
inspiration for Big Man came from.
I don't dance today, but every time
I see that episode, I remember why
I love dance.
Gena
~~~~~~~~~~~~~~~~~~~~~
Dear Sandahl,
When I first saw the dance sequence
in Big Man On Mulberry Street, I was
surprised that a primetime television
show would go to such lengths to tell
a story about how a character met his
ex-wife. At that time, I didn’t know
the scene was inspired by Gotta
Dance in the movie Singing In the
Rain. However, after watching this
scene many years later, I can see the
strong resemblance Big Man… has in
style, colors and in the artistic feel in
the background.
I was blown away by the clever way
your dancing told Maddie’s version
of David and Tess (his ex-wife) meeting and courtship through body language. This is the main reason why I
love Moonlighting so much. It told
stories in many different forms years
before other shows felt it was okay to
do so. Your dancing in this scene
gave an added touch. Your moves
were fluid, sensual and perfectly represented a woman many of us would
believe David would fall for.
It was also interesting to know

Cont’d

from your interview how you
helped Bruce and prepared him to
dance in a difficult dance scene. He
had to learn it in the fraction of the
time other dancers usually rehearse
for a Broadway play. It’s also great
to hear you are still active in the
Broadway community as you help
younger dancers prepare for their
demanding routines seven to eight
performances a week. I look forward to watching you dance in the
up-coming movie, The Singing
Detective (starring Robert Downey
Jr.). I thank you for helping make
your presence an indelible mark in
one of Moonlighting’s most
beloved episodes.
Christie Taylor
~~~~~~~~~~~~~~~~~~~~~
Sandahl,
One episode that I could watch
over and over again is Big Man on
Mulberry Street and the one scene I
could watch over and over again
was Maddie's dream in Big Man on
Mulberry Street. You did a great
job! I love watching people dance
and the different moves that they
make and I am blown away by how
awesome the whole scene is. Not
only did you dance perfectly yourself but you helped Bruce become a
pretty good dancer too.
Kelli

grace. When you appear in the
dream sequence with Bruce Willis,
the screen lights up with your joyous presence. Your dancing is
exciting, vibrant, and exhilarating.
Honey Chodan
~~~~~~~~~~~~~~~~~~~~~
I loved the episode Big Man On
Mulberry Street. I love David and
Sandahl in that show. David was so cool!
Sincerely,
Myrna Tinoco
~~~~~~~~~~~~~~~~~~~~~
Dear Sandahl,
Thanks so much for the great interview in the fanzine. It was so
much fun reading about your experiences while working on Big Man
On Mulberry Street. That was such
a great Moonlighting episode, and I
loved your dance with Bruce
Willis. The choreography of the
piece was perfect for the music,
and it was such a creative way to
tell the story. It really illustrated the
innovation that Moonlighting was
known for. Thanks again for the
interview, and for such a great performance in one of the show's most
loved episodes.
Pam Hardin
Herndon, VA
~~~~~~~~~~~~~~~~~~~~~

~~~~~~~~~~~~~~~~~~~~~
Dear Sandahl,
I am a huge fan of Moonlighting
and Big Man on Mulberry Street is
one of my favorite episodes. I have
seen it many times because I love
dance and appreciate talent and

The episode Big Man On Mulberry
Street contains a dream sequence
danced by lead dancer Sandahl
Bergman. Her character aesthetically seduces David Addison. This
is wonderfully reminiscent of the
many inventive dream sequences
on stage and on screen. Television
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viewers like myself are not used to
seeing such quality choreography
and dancing. Ms.Bergman's unbelievably long lithe legs, which slip
through David's arms on the restaurant table and the dance floor
brings elegance to the small screen.
Lucy D.
~~~~~~~~~~~~~~~~~~~~~
Dear Ms. Bergman,
It was a pleasure and a lot of fun to
speak to you and I thank you for
granting the fanzine an interview.
You were sensational in the magnificent dance number in Big Man
On Mulberry Street. You have the

Cont’d

grace and the captivating style of
Cyd Charisse. You helped make
that number and that great episode
one of the most special and memorable. I love musicals as it is one of
my favorite genres and your performance ranks right there with
them. Thank you for being part of
an episode that will be remembered
for years to come.
Joy Chodan

have sworn a double took Bruce
Willis' place, but after taking a
closer look, it was really Bruce
dancing like a pro! With your
patience and great professionalism,
you danced beautifully with Bruce.
Congratulations on your successes
and best of luck with your future
endeavors.
Take care,
Arista

~~~~~~~~~~~~~~~~~~~~~
Hey Sandahl!
Thanks for the great dance number
you performed on the Big Man On
Mulberry Street episode! I could

Words simply can not describe this scene...or can they?
In one of the earlier versions of the script for Big Man On Mulberry Street, Karen Hall
wrote these two paragraphs explaining what Maddie’s dream would entail (Upper case
words were emphasized by Karen Hall).
"[This is a DREAM SEQUENCE in the form of an IMPRESSIONISTIC DANCE
PRODUCTION NUMBER similar to the ‘BROADWAY MELODY’ number from
‘SINGING’ IN THE RAIN.’ The music for this number will be Billy Joel’s ‘Big Man
on Mulberry Street.’ Sets will be surrealistic and only minimally representative.]
"The dance is in three parts. PART ONE takes place in a dark, smoke-filled subterranean CAFÉ/BAR in Greenwich Village…populated by typical 60’s
PATRONS…there’s a BAND in the corner, made up of a piano, horns, drums, etc. In
the midst of all this we see DAVID as the bartender/waiter…he is serving drinks in an aloof manner…just doing his job; whatever is going on is no concern to him…UNTIL…into the bar comes a devastating WOMAN…Every man in the place is instantly
smitten…they dance around her, vying for her affection…David remains on the outside, but he’s definitely interested…David’s
aloofness attracts the woman, and she chooses him over all the other men…she teaches him a step and they dance together…leaving the bar for a sort of astral LIMBO-LAND…where PART TWO of the dance takes place…Here we see David and the woman
continue to dance very sensually…we see them fall in love…and then…we see their WEDDING CEREMONY…and PART
THREE of the dance takes place in something representing their HOUSE…There seems to be a permanence to their relationship…David falls into a routine: he goes to work, he comes home and she’s there…David seems quite content with this arrangement…UNTIL…one day he comes home from work and is stunned to find his wife with ANOTHER MAN…She is teaching
this man the same dance steps she taught David earlier…only now the dance is much more complicated…this guy’s a better
dancer…As they dance, it seems very obvious that they belong together…and they dance away together…leaving David alone and
devastated…completely forlorn…not knowing what to do with himself…UNTIL…All of a sudden…MADDIE appears…She’s
come to rescue him…at first he’s reluctant, but she teaches him a dance step…and they dance together…simply, but in perfect harmony…and it seems very obvious that they belong together…David seems to have recovered…maybe he’s even smitten
again…and we…"
Then the dance abruptly ends as Maddie wakes up from her dream.
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By Pam Hardin
This episode follows Parental
Consent to begin the 5th season. It
is Rated PG-13.
ACT I

Maddie: Did I ask?

Maddie: Thank you, Ms. Dipesto.

Agnes: No. Well, it’s just that you
always ask . . .

As Maddie hangs up the phone, she
glances at her ring again and runs
the fingers of her other hand across
it gently.

Maddie: Well, I didn’t today.

The scene opens in the early morning in Maddie’s bedroom. Maddie
looks at the clock again for what
seems like the hundredth time
since she went to bed the night
before. Now eight plus months
pregnant, the restless nights have
returned. Maddie wonders if it has
more to do with her weight gain or
the state of affairs between she and
David these days. She finally
decides to get up. As she starts to
push back the covers of her bed,
the diamond ring on her finger
catches her eye. She’d worn it for
almost three months now. In fact,
her fingers were so swollen that she
couldn’t take it off if she tried. She
brushes away the feelings of
melancholy, and gets up to get
dressed for work.
~~~~~~~~~~~~~~
The scene switches to the Blue
Moon corridor as Maddie makes
her way to the office. Her pace is
slow, as the weight she now carries
makes even walking from the parking garage more of an effort. She
finally reaches the office door.
Maddie: Good Morning, Ms.
Dipesto.
Agnes: Good Morning, Ms. Hayes.
In early today? (Then catching
Maddie glancing at David’s door)
Mr. Addison isn’t in.

Maddie picks up her messages
from Agnes and continues into her
office without another word. Agnes
has worked for Maddie long
enough to know that her tone indicates there is something stewing
between her bosses.
About an hour later, Agnes buzzes
the phone in Maddie’s office.
Maddie (into her phone): Yes?
Agnes: Ms. Hayes, Mr. Addison
just called. He might not be in
today. He’s doing surveillance for a
case. It’s some bird brain thing that
Bert brought in. I don’t know what
they’re up to.
Maddie: Is he still on the line?
Agnes: No, I told him I’d transfer
him to you, but he said he had to
go.
Maddie is disappointed.
Agnes continues: He said to tell
you he’s sorry, but he needed the
car. I guess he took a cab over here
to the parking garage to get it this
morning.
Maddie: And he didn’t come up?
(Not waiting for an answer) Okay.
So he’s with Bert?
Agnes: I think so, Ms. Hayes.

Maddie (whispers to herself):
What’s going on, David?
Her mind starts to wander. The
morning they exchanged rings at
her house was one of the happiest
days of her life. They spent the
whole morning in bed together.
Later that day, her parents arrived
and she and David told them about
their engagement over dinner. As
David predicted, her parents were
thrilled, which was a relief to
Maddie. Everything seemed to be
working out. Finally. He’d even
worn the pinkie "engagement" ring
she’d given him every day since
then. But, now it had been several
weeks since she and David had
slept in the same bed together, and
even longer than that since anything had happened between them
in bed. For the first few months,
they hadn’t let her pregnancy hinder them a bit, but now even
Maddie had to admit that her size
was more of an "obstacle" in that
area. She worried about it at first,
but David didn’t really seem to
mind. He remained very affectionate with her, and even flirted with
her in much the same way he had
when she was the "glamour" girl
that walked into his office over
four years ago. But lately, he
seemed more distant. Maybe it was
her imagination. Maddie’s day-

32
Feb. / Mar. 2003 • Volume 1 - Issue 5

Unwedded Bliss

Cont’d

dreaming is interrupted by a knock
on the door.
Maddie: Come In.
Agnes enters and places some letters for Maddie’s signature down
on the desk.
Agnes: Ms. Hayes, Can I get you
anything?
Maddie: No, I’m fine, Agnes.
Thanks.

baby was born. But the time kept
passing by without any definite
plans, and now her due date was
just a few weeks away. The last
time they spoke on the phone, her
mother didn’t even ask about it.
She asked about the baby, and
about David, but not about the
wedding.
Maddie (to herself): The wedding .
. . What wedding?
~~~~~~~~~~~~~~

Agnes (hesitates): Okay. (She turns
to leave).
Maddie: Agnes, Did Mr. Addison
say how long this surveillance
would last?
Agnes (sadly): No, Ms. Hayes, he
didn’t. (Pause) Well, I guess I better get back . . .
Maddie glances at the picture of
her parents on her desk, and thinks
back to her last conversation with
her mother, just a few days ago on
the phone. When they told her parents about their engagement three
months earlier, Maddie had hoped
they might be at the wedding. Not
that she wanted anything big.
Maddie had never wanted that.
Particularly with the humiliation of
her last "wedding" still so fresh.
The tacky little ceremony in a Las
Vegas chapel was bad enough. But
the thought of that second "wedding" in a church packed with paid
strangers, wearing that God awful
white wedding dress, and pregnant
to boot. Maddie couldn’t even
think about it. She hoped this
should be her first "real" wedding.
Small but real. She glanced at her
ring again. She had really hoped, or
wanted, to be married before the

The scene changes to a Starbucks
on a busy street. David rushes in.

She (Maddie) glanced
at her ring again. She
had really hoped, or
wanted, to be married before the baby
was born.

beside her. He smiles and motions
to her that he’ll be over. He quickly pays for the coffee and heads
towards her table.
David: Hey, Terry. (Grabs the
baby’s hand) Hey, Junior. What’s
shaking?
Terry: What are you doing down
here? Aren’t these working hours
for you?
David: Only when I have to.
(Laughs) Nah. I’m headed off on a
case right now. I just thought I
could use a cup of java to clear the
cobwebs out...
Terry: Gotta a minute?
David (looking at his watch): For
you? Sure.
David sits across from her with the
baby
in
between
them.
Periodically, he looks down at little
Walter. He makes faces and waves,
enjoying it more than the baby
does.
Terry: So what’s up?
David: Same ol’ . . .
As David raises his right hand to
wave again to the baby, Terry grabs it.

David: Do you have chocolate
milk? No, scratch that. One large
coffee with cream and three sugars
to go. Pronto.
As David reaches for his wallet,
and the lady behind the counter
pours the coffee, David hears a
voice he recognizes calling
"Addison."
He looks at the tables off to his
right and sees Terry Knowles sitting there with a baby in a stroller

Terry: Still wearing your "engagement ring," I see. (And then grabbing his left hand) Still not wearing
a wedding ring, I see….
David (gently pulls his hands
away): Well, we’ve been busy.
Terry decides not to continue the
teasing, seeing that his tone seems
strained.
Terry: So, how’s Maddie?
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David: ‘Bout
ready to pop!
Terry: God, do I
remember what
that’s like. Just a
few more weeks,
I guess . . .
David: Yeah. I
sure hope so.
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David: Yeah, we could
become wedding planners. It’s been planned,
unplanned

and

re-

planned. If it ever happens, it should be the best

Terry (looking
directly
at
him): So how
are you really?
David: Staying
out of trouble.
At least, I
haven’t gotten
caught doing
anything, lately.

Terry can tell by
planned wedding in the
his shorthand
Terry: Addison,
way of talking history of weddings, or at what is it? Is it
today that he’s
Maddie?
not going to vol- least the most planned.
unteer much, but
David: What?
she keeps trying anyway.
We’re great. Everything’s great.
Terry: Did Maddie tell you that I
ran into her the other day?
David: No. Did you?

Terry (trying to be cute): Is she
busy planning a wedding by
chance?

Terry: Yeah, I wandered into this
very chic, very trendy, over priced
baby boutique to see how the other
half lives, and there was Maddie.
Uh, that didn’t come out like I
meant it.

David: Yeah, we could become
wedding planners. It’s been
planned, unplanned and replanned. If it ever happens, it
should be the best planned wedding in the history of weddings, or
at least the most planned.

David chuckles, sipping his coffee.

Terry just listens.

Terry: She looks great.

David continues: It’s not even like
she wants a real "wedding" wedding, anyway. No fuss. Just so that
it’s legal. (He smirks) Ask Walter
what I told him about the best-laid
plans.

David (smiles):
Gorgeous.

Drop

Dead

Silence.
Terry: So how about you?
David: I’m good. Busy.
Terry: Maddie told me about your
dad.
David: Yeah. But he’s back to raising a little hell. I guess that’s the
Addison way.

Not necessarily in that order.
David: Oh, we’re good at talking
about it, too. Talk and plan. We just
have trouble actually doing it. We
keep getting . . . bumped.
Terry: Bumped?
David: Well, something . . . I don’t
what. Between work, doctors, decorating a nursery, and then my dad
throwing us a curve ball.
Terry: Why don’t you just do it
already?
David (shrugs): I dunno. Priorities.
I guess I’ll have to get a baby sitter
to go to my own wedding.
Terry: Well, I usually like to attend
Maddie’s weddings. But if it would
get you guys down the aisle, I’d
gladly baby-sit for you.
David: What do you charge?
Terry (looking at little Walter): I
think I owe you one.
David (laughs): Hey, want to take a
walk? Come on. I just need to
make one quick call first.
~~~~~~~~~~~
Back in Maddie’s office. Maddie is
trying to work but has trouble staying focused. Agnes buzzes her
phone again.
Maddie: Yes?

Terry: Cold feet?
David: Nah, but she’s done a pretty good job of dragging her feet. I
mean what’s to getting hitched?
Terry: That’s funny. The day I saw
her that’s all she talked about. The
baby and you two getting married.

Agnes: Mr. Addison’s brother is
here. Shall I send him in?
Maddie: Richie? Of course! Send
him right him, Agnes.
Agnes shows Richie into Maddie’s
office.
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Maddie (awkwardly getting up at
quickly as she can as he walks in
the door): Richie! What are you
doing here?
Richie: (reaching to give her a
friendly hug): Hey, how’s the boss
lady? (Then looking her over) Boy,
it has been awhile . . . How’s my
brother been treating you?
Maddie (looking down): Can’t you
tell? Pretty well, considering who
we’re talking about. What are you
doing here?
Richie: Well, I have a chance to get
in on this sweetheart deal. A
ground floor business opportunity.
It’ll make a million bucks for sure.
So I thought while I was in the
neighborhood, I’d stroll by to see
my little brother and his . . . intended. Is that the right word?
Maddie (sarcastically): Depends
on what he intends . . . Sit down.
Maddie sits down on the couch.
Richie grabs a chair in front of her.
Richie: So, where are you keeping
him today? (Pretends to whisper) I
don’t blame you for not letting him
out in public. He can be so . . .
What’s the word? Immature. Bad
for business, right?
Maddie: Is that the pot calling the
kettle . . .
Richie: Okay. That’s fair. But
where you got him hid?
Maddie: He’s out on surveillance
today. I’m not sure if he’ll even be
in today, Richie.
Richie: Ooo! Surveillance! (sounding impressed) Is that detective-ese

for sleeping it off somewhere? A
telescope nearby for the floorshow
and only a vague memory of last
night. Sorry boss, I forgot . . . I’m
sure he’s working real hard. (Rolls
his eyes)
Maddie: Richie! That’s not nice!
Anyway, he usually uses binoculars. So, how are you? And how’s
your dad? David hasn’t really mentioned him much since you guys
got back from Philly.
Richie: He’s on the mend. He sure
had me and Dave were plenty worried. Touch and go there for awhile.
You can’t mess around with the
ticker. (He pats his chest). But the
doc fixed him up good as new.
Maddie: Glad to hear it. I’m sorry
I couldn’t make the trip to Philly
with you guys. But my doctor kind
of frowns on cross-country flights
right now, you know? (Hands on
her stomach) But I guess it was a
good bonding experience, right?
Richie: Yeah. We bonded at the airport bar here waiting for take off.
We bonded again in mid air over
assorted cocktails. Lots of bonding.
I gotta tell you, Maddie. I never
thought I’d say this, but I think
you’ve turned my little brother into
a . . . grown up. The whole time
he’s talking about daycare, and a
college fund, and immu . . . immuniz . . .

Richie: Nice rock. Didn’t know my
brother was doing so well. So when
are you guys going to take the
plunge?
Maddie (uneasy): Ask him. We
keep getting . . . bumped. We just
haven’t gotten around to it yet. (trying to convince herself) We’ve
been really busy here. Then your
dad got sick.
Richie: Well, don’t let him weasel
out of it. Like my dad told him the
last time this happened to him . . .
Maddie just looks at him. Richie
stops talking.
Richie (looking at his watch): Well,
you’re probably busy, so I better go.
Tell that brother of mine to make
you an honest woman pretty soon,
or he’ll have to get a baby sitter for
the kid at his own wedding.
Maddie: You’ll know when we do.
Richie: I’ll keep looking for my
invite. Pin him down. My date
book fills up fast.
Maddie tries to laugh as she struggles to stand up from the couch.
Richie lends a hand. He kisses her
cheek before he leaves.
Richie: Just do it! Well, see ya’
Sister-To-Be O’Mine.
Maddie (when he’s out of earshot):
I hope so . . .

Maddie: Immunizations?
Richie: Yeah. What’s that, something like communes?

~~~~~~~~~~~~~~~~~~~~~
COMMERCIAL BREAK

Maddie: Not exactly. Hey, take a
look. (showing off her ring)

~~~~~~~~~~~~~~~~~~~~~

35
Feb. / Mar. 2003 • Volume 1 - Issue 5

Unwedded Bliss

Cont’d

ACT II
Bert comes in the office with stacks
of pictures in hand, camera around
his neck, looking a little worse for
wear. Agnes looks up from her
desk.
Agnes: What happened to you?
Bert: Agnes, I never thought I’d
say this, but I was abandoned.
There I was, up to my neck, right in
the thick of it, ready to take charge,
anxious to get my feet wet, my
hands dirty, on the heals of some
lying, cheating, scum of the earth
type who never did an honest . . .
Agnes (stops him in mid sentence
looking down at his feet): You look
clean and dry to me. Where’s Mr.
Addison?
Bert: That’s what I was trying to
tell you, Agnes. Our fearless leader,
my mentor, my beloved Mr. . . .
Agnes: Where Bert?
Bert: He bailed out on me. I was
waiting for him in the car, ready to
go shoulder to shoulder, toe to toe
with him to search out this scum
bag excuse of a . . .
Agnes: Bailed?
Bert: Bailed. He called me on my
car phone and told me to go it
alone. But at least I got the pictures. Well, I got some pictures.
(leafing through them) There really
wasn’t enough sunlight during
those first ten or twenty shots anyway, even if I’d had the lens cap
off. And, then by the time I came
back from the drug store with the
another roll of film, the sneak was
gone.

Agnes: When did you get a car
phone?
Maddie steps out of her office just
then.
Maddie (surprised): Mr. Viola.
Are you and Mr. Addison done
with the surveillance already?

Maddie:
Well,

Hi,

Mom.

you’ll

never

guess. It’s happening!
No, Mom. Not that. . . .

Bert: Well, I am. Take at look at
these, Ms. Hayes.

No, we’re getting mar-

Maddie (ignoring the pictures):
Where’s Mr. Addison?

ried. Really. We’re

Bert: I don’t know. Isn’t he here?

really going to do it.

Maddie: I thought he was with
you.
Bert: Like I was telling Agnes, he
bailed. You see, Ms. Hayes, we
were supposed to tail this lying,
cheating, scumbag excuse . . .
Maddie (preoccupied about David
and ignoring Bert): Agnes, I think
I’ll stay in and have an early lunch
today since Mr. Addison has the car
...
Agnes catches Maddie glancing at
David’s office door again, but
doesn’t say anything.
Maddie continues: Could I ask you
to order me a sandwich, please?
Tuna on toast would be great. And
a diet soda.
Agnes: Right away, Ms. Hayes.
Maddie just looks at Bert and goes
back into her office. Bert and
Agnes just look at each other.
Agnes: Something’s wrong with
them, Bert.
Bert: Again or still?

Agnes: No, really. Can’t you tell
by her expression? When they first
got back together . . . I mean, really together, they seemed, almost . .
. okay. Ms. Hayes even showed me
her ring. But then they just stopped
talking about it. I mean, I haven’t
gotten an invitation? Have you gotten an invitation? Has everybody
except me gotten . . .
Bert: Agnes. Calm down.
Nobody’s gotten an invitation. I
don’t think. You know how they
are. When Mr. Addison gets in,
they’ll be bickering, bantering,
slamming and screaming, and
everything will be just like normal.
Agnes (not convinced): I don’t
know, Bert. I wish they would just
do it.
~~~~~~~~~~~
Maddie sits down at her desk. She
thinks about what Richie said.
"Just do it." She and David had
planned to go to the Justice of the
Peace a couple to times, but something always came up. She hadn’t
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told David, but that wasn’t really
her idea of what their wedding
should be anyway. She didn’t want
anything elaborate, but she thought
they could do better than that.
Her mind wanders again. She puts
aside the work she was trying to do
and pulls out a tablet. On it, she
writes: GUEST LIST. She starts
with Mom & Dad, Richie & date,
Walter & Terry, Agnes & Bert. That
was eight, plus the guests of honor,
of course. Make it ten. "Ten" wasn’t elaborate, was it? What about
the rest of the office staff? Too
many, she thought. What about her
extended family? Too hard to
explain the circumstances, she
thought. What about David’s dad
and Stephanie? That was his call,
but too complicated, she thought.
He probably shouldn’t travel right
now anyway. Maddie tucks the
sheet of paper under her desk calendar, and picks up the phone to
make a call.
~~~~~~~~~~~~
The scene switches back to David
and Terry. They are walking along
a sidewalk. Terry is pushing the
stroller.
Terry: Addison, if it’s important
enough, you’ll make it a priority.
You and Maddie are always waiting for the other to make the first
move. Makes me wonder how you
two ever got together to make a
baby.

David (smirks): Just lucky, I guess.
But, you’re right. You’re always
right.
Terry: Not always. But I am this
time.
David (looks at his watch): Listen,
I really should go. I kinda ditched
work this morning, but it was
worth it. Let me give you a lift.
Where you headed?
Terry: No, that’s okay. Our new
place is just a couple blocks over.
It’s such a nice day, I think we’ll
walk.
David (kisses her on the cheek):
Catcha later.
Terry (whispers in his ear): Just do it.
David just smiles.
~~~~~~~~~~~~~~
David heads off in the Beamer
towards the office thinking about
his talk with Terry. "Just do it," his
mind hears her say again. It was
bad enough that he hadn’t even
talked to Maddie today, but he’d
kept her stranded without the car,
too. They’d been getting along
pretty well lately. In fact, they really didn’t fight at all anymore, at
least not like they used to. Not
since the ring exchange. They
focused on the baby, Lamaze classes, and just getting ready. That was
until his father’s heart attack. They
had planned to go to the Justice of

the Peace together on the very day
David got the call. He and Richie
hopped the first plane they could
get and stayed near his dad for
almost two weeks. When David got
back, Maddie was swamped with
the work she was trying to handle
alone. She never complained, but
David felt some guilt about her
working so hard so late into her
pregnancy. Still, he felt, and she
did, too, that he had to go to Philly.
The weeks after that just flew by.
They talked in general about getting married, but never long
enough, or serious enough, for it to
really happen.
David isn’t paying attention to his
driving and nearly misses his next
turn. Then on an impulse, he
detours away from the office and
over to City Hall instead. He sits in
the parking lot for a minute before
going in. Once inside, he looks at
the building directory until he spots
License Bureau and takes the elevator up.
David (to the woman behind the
desk): Good morning. I wonder if
you could tell me exactly what I
need to do to get married.
Woman (a little confused, seeing
David is alone): Well, sir, you can’t
really do it by yourself.
David (can’t resist): Wanna make a
bet? (Amused by his little joke)
But, right now, I talking about getting married…
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Maddie: (To David)
Well, your child kept
stabbing me, so
thought

I

I

should

find out why.
Woman (smiles): You and your
partner need to present your birth
certificates, proper ID, filled out
application and fee. That’s it.
David: That’s all there is to it?
Woman: That’s all.
David (to himself): We’ve been
making this way too hard. (Then to
the woman) Thank you. I’ll be
back. With a partner. Maybe sooner than she thinks.
He heads back to the office wondering how to approach Maddie. It
would be so simple. Just him and
her. No fuss, just the way she wants
it. Truth be told, that’s not exactly
the way he hoped it would be. A
quick trip to the Justice of the
Peace sounded too much like his
first wedding to sit just right with
him. No family there, a pregnant
bride. Just in and out.
David continues to drive almost
subconsciously. His mind keeps
wandering.
This time, he really wished they

could have a real wedding. Small
but real. He and Maddie deserved
that. Just a few friends, maybe
even some family. He started to
make a mental list. Richie. Even if
they weren’t always close, they
were still brothers. Terry. She had
become like the sister he never
had. She’d really helped him
through some rough times with
Maddie. Walter. Poor Walter. He
and Terry were dating now. And
Walter had been really okay when
it became obvious that David and
Maddie weren’t over their "thing"
for each other. It was incredible
how the four of them were so
intertwined. And Agnes. Agnes had
been there from the beginning. If
anyone had kept them going, kept
the business going, it was Agnes.
Then, of course, there was her
other half, ol’ Bert . . . Maybe
Maddie’s parents could even fly in
. . . What would that be, maybe ten
people? But Maddie was adamant
that she didn’t want a fuss. Not
after what he’d put her through
with Walter.

on something like that? And how
much notice would I have to give
you? Frank, you could do it that
quick for me? You’re a good friend.
Thank you. No, I don’t have a firm
date yet. I’ll let you know what we
decide. Thanks again, Frank.
Good-bye.
Maddie studies the notes she’s
written. She just barely gets the
paper slid under the calendar when
David walks in without knocking.
David: Hello there, gorgeous.
Maddie: Hi, stranger. Where have
you been?
David: Now, I could lie to you here
about the wreck on the freeway, the
dog that ate my homework, or the
topless tuba player.
Maddie: You need to get some
new material.
David: But the truth is, I was supposed to meet up with ol’ Bertie
boy for some under cover work this
morning, but I got a better offer.
Maddie: Do tell.

~~~~~~~~~~~~
Back to Maddie’s office. Maddie is
still on the phone.

David: Yes, I met up with an
attractive brunette.

Maddie: Yes. Ten. Light appetizers. No. No shrimp. (remembering
that David hates seafood) Can I
choose the menu later? Maybe a
punch bowl. And champagne.
Enough for ten. (remembering
she’s pregnant) Well, enough for
nine. And a light cake for dessert.
Maybe Angel food . . . . Do you do
flowers? That would be great. Yes,
you remember the house don’t
you? We can spread out on to the
patio. Could you give an estimate

Maddie: Should I be jealous?
David: Nah. I think she’s already
got her eye on another guy. In fact,
I had coffee with them. Little on
the "young-ish" side, just between
you and me.
Maddie: What have you been up
to, Addison?
David (laughs): Okay. I can’t get
you too worked up in your condition. Wouldn’t want to the bambino
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to arrive ahead of schedule… The
nursery’s not ready yet..
Maddie just shakes her head.

Maddie: I’ve named the last two.
They’ve come and gone, and for
one reason or another, I’m still
unhappily unmarried.

that I want us to get hitched. And
I’m not hiring a baby sitter for my
own wedding, if I can help it.

David: I ran into Terry and Bruiser.

David just looks at her.

Maddie (laughs): Are you sure you
haven’t been talking to Richie?

Maddie (straight-faced): Walter?

Maddie: By the way, your brother
came by today.

David: Is that all you’re going to
say?

David: Richie was here? How
much did he want?

Maddie: What else do you want
me to say?

Maddie: A sweetheart deal. This
one’s gonna make a million bucks.
You know the dance.

David: I don’t know. We always
have something else to say, so I
came in here, tongue all wound up
for a little banter, some give and
take, some back and forth . . .

David: Maddie, I’m sure that
Walter has been called worse
things by bigger bullies than you,
but never Bruiser. No, knucklehead. The kid!
Maddie (laughs): Oh, someone you
can relate to on your own level.
You’ve had quite a day. You stole my
car. You abandoned Mr. Viola . . .

David (rolls his eyes): So what else
is new? Was that it?

David: Keeps him on his toes.
Builds character. But as appealing
as Bert is when the sunlight hits his
stubble just right . . .

Maddie: Well, sounds like he took
a page from Terry’s book. Same
song, different tune. Is that how it
goes?

Maddie: So what did Terry have to say?

David just laughs at her.

David: Regular stuff. I guess her
and Wally haven’t killed each other
yet. And she asked if you and me
are ever going to get serious or just
keep stringing each other along.

David: So?

Maddie (tenses a little): And what
did you tell her?
David: I told her it’s a long string,
but I’m still trying to reel you in.
(Smiles) No, she was just asking if
we’re still happily unmarried, or
still planning to be unhappily married or any other combination.
Maddie: And what did you tell her?
David: Pick one.
Maddie: I still vote for happily
married.
David (smiles): Me too. Name the
day.

Maddie: So?
David: Maddie, I know how these
"so-so" conversations go with us.
Before we get to the "Fine-FineGood-Good" part, can we just skip
to the chase?
Maddie: Fine.
David (smiles): Fine.

Maddie: From me? Not this time. I
say, Let’s just do it.
David: Just do it?
Maddie: Just do it.
David hits the side of his head as if
in disbelief.
David: Maybe Terry and Richie
did talk.
Maddie just smiles at him, as the
scene ends.
~~~~~~~~~~~~~~~~~~~~~~
COMMERCIAL BREAK
~~~~~~~~~~~~~~~~~~~~~~

Maddie (smiles): Good.

ACT III

David: Good. (leans over the desk
and kisses her)

It is the following morning the
Blue Moon office. As Bert predicted, everything seemed to be back
to normal, or as normal as it ever
was. Maddie was in, office door
closed. It was past nine o’clock,
and David wasn’t in yet. Normal.

David: Now that we’ve got that out
of the way, I’ve actually been
doing some thinking.
Maddie: Me too.
David: Well, what I was thinking is

David strolls in past Agnes.
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David: Top of the morning, troops!
Agnes: Good
Addison.

morning,

Mr.

David (glancing towards Maddie’s
office): How’s our expectant mother in waiting today?
Agnes: I think she’s expecting you.
David: Expecting me to what?
Well, I’m sure she’ll tell me. She
usually does.

Missed you, too. You’re the one
who put a moratorium on pre-marital relations.

a rush?

Maddie: David. Haven’t you heard
it’s bad luck for the perspective
groom to . . . associate with the
bride-to-be before the wedding
night?

Maddie: Like the way you had to
rush into it the first time. David,
when Richie was here yesterday, he
told me your father wanted you to
get married then because your girlfriend was pregnant. So that’s what
you did, wasn’t it?

David: Have you looked in mirror
lately, Maddie? I think it’s a little
too late for that. I guess we should
have read the rules before we started playing the game. But speaking
of marital . . .

David: What rush?

Maddie: Were we?

David (himself): That boy talks too
much. (Then to Maddie) Maddie.
What’s that got to do with anything? Hell, I was barely 18. If my
father told me to jump off a bridge
back then, I would’ve done it.

David: We were. And on that subject, I have a proposition for you.

Maddie: So that is why you got
married?

Maddie: I’m fine. I’m not sure
about your child though.

Maddie: I’m already spoken for.

David: My child? How come
every time you can’t sleep it’s
because of my child?

David (smiles): That’s okay. I’ll
win you over. What are you doing,
say, this afternoon?

David: Yeah, I guess that was part
of it. That, and I thought it was the
right thing to do.

Maddie: He’s either getting too
big for his bed, or he’s trying to get
back at me for some awful wrong
I’ve done him by stabbing me from
the inside.

Maddie: What did you have in
mind?

Maddie (surprised): David.

David: Maddie, my father’s not
telling me to do anything this time.
I love you. How many times do we
have to go over this?

David: You mean him or her.

David: Maddie. We said no more
planning, right? Just do it.

Maddie: Did you talk to him about
us when you were in Philly?

Maddie: Yes, but . . .

David: Maddie. He’d just had a
heart attack. I didn’t know how
much more he could take.

He saunters up to her door, knocks,
but walks in without waiting for
her to call him in.
David: Good morning, mummy.
And how are we today?

Maddie: No, I’m starting to think
this is definitely a him. Hers don’t
kick like this.
David (smirks): A sexist remark if
I ever heard one.
Maddie: Sorry. Just slipped out.
David: You have a rough night?
Maddie: They’re all rough lately.
But we’re okay. Missed you.
David (leaning over to kiss her):

David: Want to get married?

David: Come on, Maddie, what’s
the "yes, but…" this time?
Maddie: David, listen to me . . .
David: No. You listen to me. I love
you, Maddie. And, call me crazy,
but I don’t want our child to be
born to an unwed mother, okay?
We’re running out of time.
Maddie: Is that why you’re in such

Maddie: Is that why you’re doing
it now?

Maddie: So you didn’t tell him
we’re getting married? Or about
the baby?
David: Look, he knows we’re
together. He loves you, and I love
you. I told him the important part.
Maddie: I’m sorry. I just want to
make sure we’re doing the right thing.
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David: We’re doing the right thing.
Maddie (smiles): Okay. Then, I
say, let’s do it the right way.
David: Which is?
Maddie: Hear me out, okay? Do
you remember, a long time ago, we
were talking about weddings? First
weddings. I was telling you about
how important a girl’s first wedding is to her.

Listen to me Herbert Quentin
Viola.

I’ve

known

Mr.

Addison and Ms. Hayes a lot
longer than you have, so if
there’s something going on
with them, I think I have a
right to know about it.

Maddie: Something small, but
real. Maybe at the house. Just our
friends and family. Say, maybe 8 or
10 people . . .
David (smiles): Sounds just about
perfect to me.
Maddie: Okay, then, let’s just do it.
~~~~~~~~~~~~~~~~~
Scene moves to later that same day
at Blue Moon.
David and Bert are out on a case.
As much as Herbert gets on
Maddie’s nerves sometimes, she
has to admit that he’s been a lifesaver lately, taking up some of the
slack for her. She’s still uncomfortable, but the stabbing in her
abdomen has stopped for now.
Luckily, the workload has lightened up, and Maddie has secretly
spent most of the afternoon on
wedding plans rather than on the
pile of work next to her on the
desk.

Maddie: Well, my first one was
worse. But we’re pretending, right?

Maddie (on the phone): Frank. It’s
Maddie again. Listen. I got a big
favor to ask you. Could you get
something together like we talked
about for next Saturday, about
3:00? I actually haven’t heard from
everyone yet. I actually haven’t
invited them yet. But let’s plan for
10 people. I know that only gives
you a little over a week . . . You
could? You’re a doll, Frank. . . .
No. Actually, it’s a wedding.
Actually, it’s my wedding. . . . Yes.
Thank you very much. Listen, I’ll
be by later after work to pick out
the menu and settle up with you.
Bye-Bye, Frank.

David: What did you have in mind?

Maddie smiles at the thought of the

David: Yeah. The Tupperman case.
And poor Stevie. Yeah, I remember.
Maddie: David, I know this isn’t
really a first wedding for either one
of us, but I meant what I said then.
And maybe it’s silly. But I’d like to
pretend it is. And I just never imagined my first wedding at City Hall.
Did you?
David: My first one was.

wedding, and rests her head back
against her chair. Her expression
changes just a bit as she feels a
twinge at her side. She rubs it with
her hand, and the sensation eases.
Maddie checks her list again. She
starts to call Agnes in the office,
but hesitates because she hasn’t
even talked to David about the
details. She decides to wait.
Another little kick gets her attention. She checks her calendar, and
notes that her next doctor’s
appointment is still a few days
away. She resumes her wedding
planning, and decides to call her
mom.
Maddie: Hi, Mom. Well, you’ll
never guess. It’s happening! No,
Mom. Not that. I’ve got at least a
few more weeks to go, I hope. No,
we’re getting married. Really.
We’re really going to do it. Mom, I
know it’s short notice, but I’d love
it if you and Dad could be here. A
week from Saturday. My house. If
you can get a flight, come in a couple days early and we can get ready
. . . Yes, we’re really excited. Oh,
thanks, Mom. Call me tonight.
Okay. I love you, too. Bye.
Maddie was on a roll. She calls
Terry, and gave her the good news.
Terry and Walter wouldn’t miss
this for anything. Only Richie, and
Bert and Agnes . . . Then she feels
another twinge in the stomach.
Maddie (looking down): How
could I have ever doubted? You’re
going to be just like your father.
She finally settles down to some
work as the rest of the afternoon
passes by.
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~~~~~~~~~~~~
Scene moves to the Herbert’s car.
Bert is driving. David is in the passenger seat.
Bert: Well, Congratulations, Mr.
Addison. I told Agnes not to lose
hope.
David (chuckles): Yeah, I guess
we’ve put her through a lot over the
years. But I think her worries are
soon to be over, Bert. We’ll clue
you in when festivities will take
place.
Bert: So, you don’t have any plans
yet?
David: Bert, this is her show. I just
turn the music.
Bert: Well, I think this calls for a
little celebration. A little pre-wedding bash for gentlemen in the
office. Some fine spirits. A little
eye candy . . .
David: Whoa! Whoa! Whoa! Bert,
nothing personal, but I got an eye
full the night before Maddie’s last
wedding. No eye candy. No bash.
This is going to be just a small little affair. Nothing fancy. Nothing
crazy. Do you hear me, Bert?
Bert: Yes, sir. But this is big news!
When the office gets wind of this,
there’s just no telling how out of
control it could get. I mean, it’s like
a coronation, a celebration, and a
momentous occasion...

David: It’s going to be a small
wedding, Bert. Small. In fact, I
don’t want you to say anything
about it at the office because . . .
Well, we want to keep it to a select
few. Let’s just leave it at that. Can
you do that for me, Bert?

the quiet sign, then goes into
Maddie’s office and picks up the
phone. There’s no answer at her
house. He looks at his watch. 4:30.
He goes back out past Agnes’ desk.

Bert: Oh, yes, sir, Mr. Addison.
My lips are sealed. You couldn’t
pry this out of me with a crowbar,
with dynamite, with . . .

He then looks back at Bert one last
time to remind him of his promise,
and heads out.

David: I get the idea, Bert. Just
keep quiet about it, okay?

David takes a cab to Maddie’s. As
he is paying the cab driver, he
notices a note on the front door.

Bert: Mum’s the word.

David: Later, kids.

~~~~~~~~~~~~~

~~~~~~~~~~~~~

David (to cab driver): Hold up a
sec for me, will you, partner?

Bert and David walk into Blue
Moon, and all the wobblies look
up.

David trots up to the door and pulls
down the note.

Bert (to David): I didn’t say anything.

David,

David just looks at him.

I’m at the Dr. Should be back by
6:00. He sure takes after his dad.

David (to Agnes): Is Maddie in?

Love, M.

Agnes: She left a little while ago.

(David) Let’s see, some-

David doesn’t know whether to be
alarmed or amused. The cab driver
waits. David only went with
Maddie to one of her doctor’s
appointments, so he’s not even sure
he remembers the way.

thing ritzy enough for

David (to cab driver): Looks like
you got another fare.

David turns to Bert and gives him

you, yet not so valuable
that I’ll be tempted to

~~~~~~~~~~~~~~~
David steps in the doctor’s office
and looks around the waiting room.
Maddie isn’t there.

David: Bert, before you start
singing The Star Spangled Banner,
I gotta tell you something.

pawn it if the well starts

David (to receptionist): Hi. I’m
looking for Madolyn Hayes.

Now this is important, so listen up.

to run dry.

Receptionist: And you are?

Bert: I’m all ears, sir.
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David: I’m David Addison. I’m
her . . . husband. Husband to be.
I’m her partner.
Receptionist: She’s in with the
doctor, but she should be out shortly, if you’d like to wait.

David: So what happened?
Maddie: Well, your child kept
stabbing me, so I thought I should
find out why.
David: My child again?

David: Thank you.

Maddie: Definitely.

He sits in the waiting room and
looks at his watch often. He picks
up a magazine, but can’t focus on
it. Finally, Maddie comes out.

David: So you’re okay?

Maddie: David! You didn’t have to
come down here.
David: Maddie, what’s wrong? I
mean, is it the bambino?
Maddie: Yes. But, evidently, not
for another couple weeks. BraxtonHicks contractions. Remember
your Lamaze training?
David: Yeah. Braxton-Hicks. I
remember him. So everything’s
still on schedule?
Maddie: On schedule.
Maddie (receptionist): So I guess
I’ll see you next week for my next
appointment.
Receptionist (smiling): We’ll see.
Bye, Ms. Hayes.
Maddie and David are driving back
to her place in the Beamer. David is
driving, of course.

Maddie: I’m fine. Listen, I have
something to tell you. I called my
friend, Frank, of Frank’s Café in
Beverly Hills. He can cater the
wedding at the house next
Saturday.
David (uneasy): Great.
Maddie: You don’t sound like you
think it’s great.
David: No, I do. Really. I’m just
worried about you. I mean, we’re
just cutting it a little close.
Maddie: It’ll be fine. The doctor
said two more weeks. And first
babies are usually late, anyway.
Don’t worry.
David: Okay. If you say so.
Maddie: I say so. And, my parents
might be able to make it. I asked
my mom to call me tonight to let
me know. It’s really going to happen. We’re really going to do it.

driving and smiles): We’re really
going to do it.
Maddie: Oh, and I called Terry.
She’s excited. So she and Walter
are coming, for sure. Don’t forget
to tell Richie. And tell him he can
bring a date. That just leaves Bert
and Agnes.
David: Yeah, about that . . . Now,
don’t be mad.
Maddie: What?
David: I told Bert.
Maddie: You told him? Do you
think that was a good idea? I mean,
I was going to tell Agnes first, and
then she could get him to promise
not to spread it around. He usually
listens to her.
David: I told him. And he better
listen to me.
Maddie: Well then, good. That’s
everybody.
David: I just hope you make it.
Maddie: And what does that
mean?
David: Oh, nothing.
Scene Ends.
This is the end of part one.

David (takes her hand while he’s
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Our exclusive
interview with
Emmy® award
winning
writer/producer
Charles ‘Chic’
Eglee.

By James
Tumminia
I landed at Mr. Charles "Chic" Eglee’s office as a favor to my good friend Diana Maiocco. My "regular" job is
as a producer/writer/actor, so I guess you could say I was a "moonlighting friend" (sorry, I couldn't resist).
I’ve known Diana for many years and I remember when she met Bruce Willis in 1985. I wasn’t there, but
she was clearly excited while telling me. The show and its star were about to hit it big, so it appeared as
if she had "discovered" what audiences would continue to do in bigger numbers very soon.
Chic’s office is located in a complex where I used to work at in Santa Monica for ten years. It was kind of
like going home. L.A. traffic delayed Chic in the early evening of October 29, 2002 so I sat in his office and
waited.
His office was very peaceful and organized. (I envied that.) He had an iMac on his desk, however, as I later
learned, he doesn’t use a computer to write.
As I waited, his assistant Shelly informed me that Chic was calling from his car. We introduced ourselves to
each other and I gave him a brief description on what I was doing in his office. We talked about the fanzine,
its founders and its purpose. I didn’t want to get into interviewing him too much on the phone. I wanted
to get everything on tape fresh for the first time when we sat down face to face. He arrived soon after and
I turned on the recorder.
Charles Eglee is very cool and laid back. For a person with his success, he’s very accessible and unassuming. He joined Moonlighting late in the second season, first as an executive story editor then as writer/producer — the proverbial train had left the station and was soaring to success. As you will read, he remembers the hard work and the challenges writing for a hit show while staying true to the show and not being
influenced by its "hit show status". He also remembers the pleasurable working relationship he enjoyed
with Glenn Gordon Caron. It was a little more than 13 years since Moonlighting went off the air, and it
must have been daunting to be asked to remember specifics on plot lines, characters, casting sessions, etc.
We talked for 90 minutes plus. What blew me away most (okay, "2nd or 3rd most") was that he is a huge
fan of hip hop music. (Shelly told me this.) But it all made sense.
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JAMES: When did you
join the writing staff of
Moonlighting?
CHARLES EGLEE: Oh, let’s
see. I started with Moonlighting on
. . . I think it was episode 16 of the
first full season. In other words,
they did the pilot and then they had
a short order for five episodes.
Then they got picked up for a full
season, and I came in at the end of
that season because I had done my
second year on St. Elsewhere and
our season ended. Of course,
Moonlighting, it just kept going.
So, I came in at the end of the season. It was for Funeral For A
Doornail. That script was just being
published when I started.
JT: And what was your
role on a daily basis, as
far as writing and working with Glenn on the
show?
CE: Well, it evolved over the
course of the show. When I came
in, I started as an Executive Story
Editor, and I had come from not an
especially nurturing writing experience on St. Elsewhere. So, when
I came over to Moonlighting, it was
a very freeform kind of thing.
Glenn is a guy that, you know, anything is possible. I mean, he really
taught me about writing in that
regard. These scripts would come
out, and you'd read how he’d
rewritten them. It was just extraordinary. He’s one of the singularly
best writers I’ve ever had the pleasure of working with. So, really,
that first season my energies were
put, primarily, into cracking the
story for All Creatures Great... And
Not So Great, and that was a story

Cont’d
that they were just having some
difficulty getting off the ground.
So, sitting with the other writers,
we figured it out, and then I went
off and wrote the script. I was
very nervous in so doing because
Glenn was a guy that all the material took a trip through his typewriter as long as he was with the
show. It was something of a report
card to see how much material you
actually were able to get into the
show. So, I had a great experience

Glenn is a guy
that, you know,
anything is possible. I mean, he
really taught me
about writing in
that regard.
on that script, and then my second
year on the show . . . That was the
Mark Harmon season. The second
year on the show, I was more active
in breaking stories with everybody,
with the other writers, and Glenn
made me a producer at that point.
It was just really coming up with
stories and making suggestions
about casting and stuff. I had a
great time working with Mark
Harmon on St. Elsewhere and, by
that time, he had left that show as
well. That was a kind of conduit
with getting him involved with the

show. Let’s see, then there was one
more season with Roger Director.
Glenn was doing Clean and Sober.
So, Roger was running the show
and I worked very closely with him
both in casting and, certainly, writing. Then, the final year of the
show. Glenn had left the show.
Roger had left the show. Jeff and
Ron had left the show. So, I ended
up running the show that fifth season.
JT: And on a day-day
basis, how was working
at such a fast pace, with
all those script revisions?
CE: To tell you the truth,
Moonlighting, because it had a
very different kind of production
schedule, the pace of writing was
actually a little more leisurely than
regular television drama. I mean,
on a regular show you’ve got
seven days of prep, and eight days
of shoot. On Moonlighting, I don’t
know what the record is, but I
know on one show we went something like 21 days. So,
Moonlighting didn't observe the
rules of gravity. So, it was really a
little less frantic than most of the
shows that I've worked on.
JT: Getting back to Mark
Harmon . . . How far in
advance did the Sam
episodes start being
developed, since this led
to Maddie and David
finally
consummating
their relationship?
CE: As I recall, there was that first
kiss when David left because he
was being accused of murder
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(Witness for the Execution), and
you can’t un-ring that bell. They
went into denial about it, but
America was just rooting for these
people. If they can only just say
how they felt . . . if they could only
overcome that vulnerability that
each of their characters had, to
really say what was on their minds
. . . You know, it really was a
screwball comedy – a Howard
Hawks screwball comedy. It was
just attenuated over many, many
episodes, instead of a two hour
movie. I just know that what we
wanted to do was get a game going,
some sort of triangular situation
that, just as David was about to
speak his mind . . . maybe there’s
another guy there.
JT: So, once you knew
that they were going to
consummate their relationship, did you start
planning what was going
to happen afterwards in
subsequent episodes?
CE: I don’t really recall. I mean,
any TV show is kind of done on
the fly. You know, it’s sort of
pulling stuff out of your ass as
you go. I don’t know that there
was any sort of "Master Plan." I
mean, it wasn't like there was a
bible or anything like that. I do
remember that we were kind of
dealt a hand by the realities of life.
It was the end of the third season
with Cybill being pregnant and
being on maternity leave, and
then Bruce was off doing Die
Hard. So that's what we had to
deal with, in terms of, "How do
you come up with storylines that
just focus on her, while we had

Cont’d
her, and Bruce is off
doing his movie?
Then, what do we do
with Bruce when
he’s back and she's
off having twins?"
JT: So, did the
reaction from
the viewers or
the fans ever
cause you to go
back to the
writing table,
and say "Listen,
we need to
rethink this?"

And you may now kiss the bride: This
was what the fans thought would be part of
their wedding photo album in the ironically
titled episode, Maddie Hayes Got Married.

CE: What happened at the very
end of the show, once we had them
both back again, was that we were
trying to get it back to the earlier
structure of the show, which was,
basically, the melodrama became a
lens for looking at some emotional
aspect of their relationship. The
plot, whatever the case was, was
always in the service of character,
the thing that drove the story, but it

allowed Maddie and David to
examine different aspects of the
relationship between men and
women, in general, and theirs, in
particular, became the lens for their
differing points of view.

Mark (Harmon) was very

CE: I know that we had started to
come up with a storyline about getting a triangle going, and maybe if
she had a boyfriend in the past that
showed up, and this becomes the
obstacle to David speaking his
mind. Mark had left St. Elsewhere,
and we were close friends at the
time. I remember being there for
an initial meeting between Mark
and Glenn, which apparently went
well because he got the part. He
was an astronaut or something like
that?

All-American, a jock hero,
and such a great foil for
Dave who was this, sort of,
slightly oily, down on his
heels . . . the guy who was
always getting sent to the
Principal’s office.

JT: Now, getting back to
Mark Harmon as a choice
for the role of Sam
Crawford. How did casting him in the role come
about?

JT: Yeah, an astronaut.
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CE: Mark was very All-American,
a jock hero, and such a great foil
for Dave who was this, sort of,
slightly oily, down on his heels . . .
the guy who was always getting
sent to the Principal’s office. Mark
Harmon clearly was the Varsity
quarterback.
JT: There was an air of
subtle aggression between
Sam and Dave. How much
of that invisible tug of war
was the writing, and how
much of it was improvised
between Mark and Bruce?

Cont’d
"do it," was the consummation always written
the way it was filmed, or
were there other scenarios considered?
CE: Doing it in a kind of an untidy
fashion rather than doing the big
romantic scene in her house . . .
You know, the scene with him
showing up in the rain, and he’s
going to say, "I love you," and all
of that . . . I mean, they never
would have made love like that
because life is messy.

JT: The episode, I Am
CE: Well, you know, Glenn
Curious...Maddie,
was
always was very, very good about
nominated for an Emmy®
making sure that it was on the page
for Outstanding Writing
before
it
in a Drama
went to the
S e r i e s
s t a g e . Any time you're talking ( 1 9 8 7 ) .
That's the
How did you
nature
of about losing a baby, and feel
when
television.
you got the
You've got we ruled out abortion, the nomination?
directors
showing up idea of a guardian angel CE: Obviously,
we were all quite
on a weekly
basis who coming and reclaiming pleased, and not a
little surprised,
are essentially gyp- this soul . . . it was a cre- given the competition. That script
sies. There
one week, ative way to accomplish a was a group effort
by very fine writgone
the
ers (Glenn Caron,
next.
So, dramatic necessity.
Jeff Reno, Ron
good televiOsborn, Karen
sion shows
Hall and Roger Director). I think
are always about the script, and
Steven Bochco won for L.A. Law that
Glenn drummed it into our heads
year. If you gotta get beat, that’s a
that it really needed to be on the
pretty classy guy to get beat by.
page. If it wasn’t, he’d put it there
himself.
JT: Whose idea was it to
JT: In the episode, I Am
Curious... Maddie, where
David and Maddie finally

cast Brooke Adams as a
single mother-to-be who
recruits David as her

Lamaze partner in Fetal
Attraction?
CE: I don’t remember where that
came from. She’s a good actress
and when her name popped up on a
list, everybody responded favorably.
JT: Was that story line
written to show a more
mature and sensitive
side to David?
CE: Well, I'm sure that the idea of
David really taking steps to be a
part of something so out of his selfabsorbed bachelor experience was
really interesting to us. Since all of
us were going through some version of settling down, having kids
and getting married, etc. She
became the surrogate for Maddie. I
think there was also the component
of threat — is he going to fall in
love with this girl? But, yes, it was
to demonstrate the dawning of his
inner emotional life.
JT: Now, did you expect
the reaction of disappointment when Maddie
lost the baby in A Womb
With A View?
CE: Well, certainly there was that
concern. Any time you're talking
about losing a baby, and we ruled
out abortion, the idea of a guardian
angel coming and reclaiming this
soul . . . it was a creative way to
accomplish a dramatic necessity. I
mean, we really didn't want to be in
the business of doing a kind of a
"Little Ricky" show, and I think that
that episode was very sweet. I had
a great time working on that with
Glenn. I had kind of a different
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take on it myself, initially. In retrospect, too conventional, and
Glenn came up with this lovely,
mystical way of doing it. The fact
that it ends in a dance routine going
up the stairs into the clouds . . . I
think it was a sweet and cool way
to do it.
JT: Now, how did the
dynamics of the show
change when Glenn left?

Cont’d
liked. The Cool Hand Dave shows
exemplify how we addressed actor
availability problems. The Chain
Gang number was fun. Roger and
I did that episode, and we got this
idea that we should do a wacky
Gilbert and Sullivan thing with a
bunch of convicts on a chain gang.
It was a hoot.
JT: Yeah. That was pretty funny. Now, in the
last season, what was
behind the change in
direction
away
from
Maddie and David’s relationship?

CE: Well, Glenn left in stages. I
mean, he was involved with the
show, but then he went off to do
Clean and Sober, the movie that he
did with Michael Keaton. It was a
terrific film, and Roger was runCE: I think Bruce and Cybill both
ning things at that point. That's
felt like they’d already played a lot
when we did the episode Cool
of the same emotional and dramatHand Dave Parts 1 and 2. Look,
ic beats. I think, for both of them,
this was Glenn's show, and it just
their heads were in other places,
sprang full-blown from Glenn's
beyond or outside of the show
brain. I think all of us were, to the
itself. Plus, Glenn wasn’t around
degree that we were successful at
He really was the keeper of the
all, we were doing an approximaflame for the show. So, it just
tion of this wonderful wacky sencaused us to have to go to other
sibility that Glenn has. He’s a
kinds of story telling, interesting
deeply romantic guy and, as I said,
ancillary characters. I remember
one of the very best writers I’ve
the crazy, demonic plastic surgeon
ever come across. So, there was
(Plastic Fantastic Lover). The
real surefootedness when
Glenn was there. But,
keep in mind that we were
also dealing with an awful
lot of external situations.
You know, Bruce being
gone for his film and
Cybill having her babies,
and stuff like that. We
ended up having to
address a lot of situational
things. So, we didn’t get He has such a baby face: Bruce may have
to go to the kind of roman- used this role as Baby Hayes in A Womb
tic comedy quiver as cosis- With A View as research for his voice-over
tently as we might have role in the movie, Look Who’s Talking.

Viola/Dipesto union (in Lunar
Eclipse) came about as a surrogate
for what had been the main attraction in the show.
JT: Right.
CE: And, this became the sort of
sweet, but comic, version of it. I
remember casting Timothy Leary
as the guy who was marrying them.
It seemed somehow appropriate.
JT: Now, did ABC have
any influence on the
story lines in general?
CE: That was back really before
the networks had reasserted the
bureaucratic control that they now
wield over story lines. I mean, keep
in mind, this was still the days of
the three network universe. Glenn
used to say in that first or second
season, when we were getting a 38
share, which was unheard of . . .
but he used to say that
Moonlighting was the cheapest
show per rating point on the schedule because we would get huge
numbers even on a rerun. So, even
though our budgets were in excess
of conventional television episodic
budgets, the numbers we were
doing made the network investment look reasonable. I mean, I’m
sure they weren’t happy with the
cost overages, but it was as successful as it was expensive for a
time. I wasn’t around in the beginning . . . I think he talks about it in
the DVD, that he had to go to bat
to get Bruce in there. The network
didn’t want Bruce initially. It was
before my time on the show, but I
recall they wanted some other
guy, who I believe is on the DVD.
They actually show the audition
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tape of the other guy that the network wanted. But as a Story Editor,
I wasn’t privy to communications
from the network, so I really don’t
know what Glenn was having to
deal with, and what wars he was
having to fight. Thankfully. I
know for my part toward the end of
the show, there wasn’t a lot of
interference. Their primary concern by then was the budget. I don’t
recall people saying, "No, you
can’t do that." I know that they
wanted to get Moonlighting back to
its original franchise that last year.
That was my mandate. So, we
worked hard at trying to do that as
best we could.
JT: You used the term
"Story Editor." For the
fans, can you just define
Story Editor vs. Writer?
CE: In television, the Executive
Producer is usually the creator of
the show, and that would be Glenn.
You’ve got different tiers of writers. You’ve got your freelance
writers that come in. They come
in, do a story and write a script; and
we had a few of those during the
course of things because we would
often take pitches. One of the guys,
interestingly enough, that came in
and pitched a story was Milton
Berle, which was pretty cool.
Uncle Miltie.
JT: (laughs)
CE: Then, what happens is, if you
do a good job, you get put on staff,
and you usually begin as a Story
Editor. I moved up to Executive
Story Editor, and then after that,
you become a Producer and
assume more managerial responsi-

Cont’d
bilities, i.e., editing, casting etc.
You might be called down to the
stage to work with the Director on
blocking, or deal with the actors
with line changes, things like that.
Next comes Supervising Producer,
Co-Executive Producer, up to
Executive Producer. Those are all
gradients of the producer function
based on what a writer negotiates,
their credentials coming into the
show, etc. On the other side of
things, you also have producers
that are post production folks. Like
Artie Mandelberg was Supervising
Producer, and came out of editorial
initially. He was also a very fine
director. Jay Daniel, I believe, was
either Co-Executive Producer or
Executive Producer in the last season. His background was primarily in production; the physical and
mechanical aspects of wrangling
this monster onto film. He also did
some lovely work as a director.
JT: Okay, now back to a
few of the episodes.
Virginia Madsen’s character, she was Annie,
Maddie's cousin. Was she
brought in as an attempt
to recreate the love triangle like in the Sam/Mark
Harmon episodes just
before the show was cancelled?
CE: Yes. We were actually trying
to do that with another actress, and
that didn’t work out, and Virginia
Madsen came in. By that point,
Bruce had quite a lot of clout, so he
brought Virginia Madsen in. You
remember that scene when they run
to the screening room, and see Cy,
who was Dennis Dugan?

JT: Uh hmm.
CE: We had an actor who ended
up getting terribly ill. I think he
had a really bad intestinal episode,
or something like that. So, Dennis
Dugan, who was directing the
episode, stepped in and did it, and,
I think, did a really funny, cool job.
At this point, what we had done was
deconstruct an already deconstructed
show. I mean Moonlighting very
much knew that it was a television
show, and so, it struck me that what
would happen if these characters
actually realized they were going
to cease to exist, and what could
they do to save themselves? So,
they go and see Cy, the Producer,
and he says, "You know, you kids
just don’t get it. Your heart went
out of it." That was a little bit of a
diagnostic for what happened to
the show. We ended up having to
construct a moment in flashback
during post production to allow the
series to end on an appropriate
graceful note.
JT: Now, which one of
your episodes did you
enjoy writing the most?
CE: Oh, I don’t have a specific
recollection. I mean, when Ron
(Osborn), Jeff (Reno), Roger
(Director) and Kerry Ehrin were
there . . . what was that, the second
season, third season? What was
especially fun was everybody
would take a scene, or two . . . people would take an Act, and we
could throw a script together once
we had the story line down really
quickly. That doesn’t often happen
in television, a staff of really good
writers with people who were very
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funny. Ron and Jeff especially
because their training and background was in half-hour. Roger
has this really droll, beautifully
subversive sense of humor. Kerry
had this strong perspective on the
show from a woman’s point of
view. She became very sure footed
and helped balance the show emotionally. That was one of her first
jobs, and she’s gone on to do quite
well. Karen Hall worked with us
for a season, and brought a ton of
experience from both one hour
drama, as well has half-hour. It was
great working as a team with those
folks. I was very proud of the work
we did. Cool Hand Dave was pretty funny. A Womb With A View,
working with Glenn, was a lot of
fun. It’s been so long . . . It’s one
of those things where you write
something, and afterwards you
really have no memory of ever having done it. I go back and I look at
Murder One, and I think to myself,
"Oh, gee, how did we figure all of
that out," you know?
JT: (laughs)
CE: I don’t have any specific
memory of writing any of that.
JT: Do you have a
favorite episode? Yours
or somebody else’s?
CE: I think those Sam and Dave
shows were really pretty good.
The early shows were really good.
There are some shows that were
done before I showed up that I
really loved. My agent at the time,
when I was leaving St. Elsewhere,
said to me, "Well, what you should
do is sit down and look at the
shows that are on the air and pick
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one you like," which was wonderful advice. I thought, "Really, you
get to do something you like?"
And I just remember seeing a couple of Moonlighting episodes and
thinking "Wow."
The Dream
Sequence Always Rings Twice was
really, really good. The one with
the DJ (The Next Murder You
Hear), I loved that episode. Twas
the Episode Before Christmas, I
thought that was pretty cool. In
God We Strongly Suspect, I liked
that. Knowing Her. That was a
lovely episode. I remember that.

JT: (laughs)

JT: And what are some
of your favorite memories of Glenn?

JT: Now, what do you
think of the idea of a
Moonlighting
Reunion
Motion Picture?

CE: You know, because he’d have
the Temptations and Ray Charles
and the Rayettes . . . He taught me
a lot. He would find these really
wonderful actors. He had a knack
for spotting talent. He spotted
Dana Delany. Did I mention Bruce
Willis? It takes a real knack to keep
people inspired and to keep people
from getting down on themselves
when they’re working for somebody who is just so good at what
they do.

CE: I have nothing but fond, very
CE: I just can’t imagine that hapfavorable memories. He’s one of
pening. That show now . . . It’s just
the class acts in this business. He’s
such an 80’s show. You go back
a great guy. He’s a lovely man.
and look at it . . . the colors, the
I’ve stayed in touch with him over
hairstyles, the cars, the wardrobe,
the years. I had lunch with him in
and the sensibility . . . You know,
New York last year. He also introLos Angeles at that time was a difduced me to a dear friend and colferent city, a really different city.
laborator, Rene Echevarria, who
did the show Now and Again
with him. Glenn is just incredibly funny, and is fearless The learning curve . . .
when it comes to story telling.
He would have no compunction there’s always a learning
that just because it was written
down on paper, to throw it out curve on a show. It’s gotten
and do something else. "We can
be better than that, we can do shorter and shorter. Some
better than that." I mean, that’s
really what he taught me. He of these shows are on for
was great with music. He was
great with stunting. Networks one or two episodes, and
now are scrambling to do that,
and it’s something that Glenn then pulled. It’s much more
knew how to do intuitively. We
used to call it "Glenn Caron's of a fear driven universe.
Cavalcade of Stars."
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not produce their own programming. That’s why you had studios
that produced programming for the
networks because they weren’t
allowed to be vertically integrated.
Well, that’s all changed now with
the advent of cable and it’s become
Balkanized–you know, a 500-channel universe. Broadcasters are producers and owners. So, of necessity, the network is much more
involved in the process. Back then,
it was still the Grant Tinker Era of
CE: Well, I haven’t truthfully been
Television. Glenn Caron came out
on a show that was much as a pheof MTM, along with Steven
nomenon as Moonlighting. It was
Bochco. At that point, Glenn’s
on the cover of Newsweek at one
motto was "First, make it good,
point. I haven’t enjoyed that sort of
then make it first," which resulted
sustained success, so getting it
in well written, quirky, character
right, catching lightening in a botdriven shows that had time to gestle is pretty hard. Now it’s even
tate so they could take hold, St.
more difficult because the economElsewhere being a great example of
ics of network television have
that. That was a show they were
changed since that time. You know,
going to cancel after the first year,
Moonlighting was owned by ABC
but Brandon Tartikoff realized,
during the Reagan Era. As a matter
"Wait a minute. Why am I cancelof fact, I don’t even know if that
ing a show that everybody in this
was technically legal at that point
room watched on TV last night?"
because there was a Consent
Nowadays, it doesn’t matter. I
Decree where the networks could
mean, they’re just up your ass. It’s
like, if the numbers
Photo courtesy of Debra Frank
start to wobble, they
get in there with some
sort of bureaucratic
meddling to try to fix
the problem.
The
learning curve . . .
there’s always a learning curve on a show.
It’s gotten shorter and
shorter. Some of these
shows are on for one or
The Magnificent Six: The Moonlighting two episodes, and then
writing staff hang around and take a rare pulled. It’s much more
break for a “class” photo. From left to right: of a fear driven uniJeff Reno, Charles Eglee, Ron Osborn, Roger verse. So, that’s cerJT:
You
co-created
Murder One and Dark
Angel, created Byrds of
Paradise, which was
Jennifer Love Hewitt’s
first job in television
with Seth Green and Tim
Busfield, and another
show
called
Total
Security with Steven
Bochco.
How has TV
changed since the ‘80’s?

Director, Debra Frank and Carl Sautter.

tainly changed. You know, at the
time, going out with a guy like
Bruce Willis . . . I mean again, I
wasn’t there and only Glenn could
speak for it, but that was an unusual choice in retrospect because he
was kind of a "dangerous" guy. He
was a new kind of TV hero and
people obviously responded to
him. But, it’s different now. It’s just
completely different and, I think,
now it’s a lot less fun.
JT: You have worked with
Glenn
Caron,
Steven
Bochco,
and
James
Cameron. What are the
differences and similarities working with them?
CE: They’re all great writers with
a very particular, very specific
vision. They’re very confident,
and they can sort of see the whole
thing. With Glenn, these edicts
would come flying out of his
office, "I need an 8-foot piece of
broccoli," and people would just be
sent off to find it and nobody
would know what it meant, but you
just knew it was going to be magical. All these guys have different
skill sets, but they’re each excellent
in their own way. Steven is an
incredibly good producer. He’s a
really good manager and he’s very
organizational. There’s always a
blue ribbon pedigree with anything
he touches. The other thing about
Steven is he’s just particularly
adept at assembling a really good
group of writers, which makes
everybody’s life a little easier. Jim
is a whole other type of genius. It
was actually during Moonlighting,
interestingly enough, when Jim
was doing The Abyss over on the
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Fox lot, that he and I first talked
about television. It was one of
those days where Jim was doing he
dub himself and painting a matte
painting over here, multi-tasking,
as Jim always does. He came over
to the Moonlighting offices and he
looked around and said "This is
really cool. This is like The Dick
Van Dyke Show. I mean, you got
all these funny guys in a room who
come up with ideas." The other
thing that was very appealing to
him, which he said after finishing
The Abyss,was "I know who these
characters are. I know everything
about them. I know how they talk,
and how they live, breathe, and
now it's over. The great thing about
series television is that it’s novelesque. You get to tell a story over
time." And he’s right. What always
happens on a TV show is that the
lives of the people on the show end
up showing up on screen. People
get married. People get divorced.
People have babies. People have
affairs. People lose parents. You
know, all of that stuff is included in
the whole process because it takes
place over time. It was that aspect
of network television that was very
appealing to Jim, and it’s one of the
reasons why we set out together to
do Dark Angel. I think, at the end
of the day, he’s probably less interested in TV now because there’s a
barrier between you and your audience, and that’s the network. Not
so in feature films. Particularly
with a guy like Jim, who’s an
Auteur, the studio is incredibly
pregnant with your film because it
costs so much, so they’ve got to go
with it. They put it out there, and
then the audience decides. The
network can kill you with a thou-
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sand cuts. They can change your
time period. They can pull promotion. They can decide that they’re
not invested in the show because
this particular executive wasn’t
responsible for it, and he’s got
another show that he wants to put his
stamp on. They can get in there and
start screwing around with the chemistry, and give a lot of annoying notes
on the script or dailies. It's become
largely fear driven, and that process is
not appealing to Jim, suffice it to say.
I don’t think its appealing to any of
these guys. But, that’s the world
we’re living in now.
JT: Now, what projects are
you currently working on?
CE: I am doing a script for Larry
Gordon and Revolution Studio
called The Owl. I'm just a writer
for hire, and I took that after Dark
Angel was cancelled, and I’m
working on a pilot for HBO.
JT: And a final question.
Is there something you
want to tell the fans that,
perhaps, I haven’t asked
you about, or you omitted in your answers?
CE: I was a young man back then.
I had a full head of blond hair and
now it’s all gone. I don’t know. I
mean, it’s nice that people were
excited about that show, and that
was a fun feeling. We’d go out
shooting around town on location,
and it was crazy with the fans.
Everybody was screaming and
yelling and stuff, and in a town like
L.A. that’s pretty jaded, it was fun.
It was exciting watching a new star
come into the worId. I mean, Bruce
. . . watching him take off. It was a

different time back then. When I
showed up at the Fox lot, the place
was really ramshackle. There wasn’t a lot going on there. The sound
stages were sitting there empty, for
the most part, and the various owners of Fox had been buying and
selling the company, basically
stripping it of its real estate assets.
But it was fun coming to work on
this weird, sort of, falling apart
empty lot. Then suddenly something was happening on Stage 20
that everybody was really, really
excited about. Now, the Fox lot is
utterly transformed. It’s very corporate and new looking and very
shiny. It was different back then. I
think Moonlighting was the last
show that I worked on where they
cut on film because now everything is finished on video. Then
editors were cranking reels of film
working on Movieolas and wearing
white gloves. It was really old
school. Computers were just coming in, and car phones were pretty
new. Nowadays, you couldn’t have
all those driving and talking scenes
with Maddie and David because
one of them would be back in the
office talking to the other on a cell
phone.
JT: Yeah, things have
changed in the last 15
years.
CE: Uh hmm.
JT: Great. Well, thank
you so much for your
time, and for sharing
your memories with the
fans.
CE: You're quite welcome.
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Movies/ TV Series
"Dark Angel" (2000) TV Series (creator) (story) (episode
Red – writer) (pilot and episodes Flushed, ...And Jesus
Brought a Casserolle)
... aka "James Cameron's Dark Angel" (2000) (USA)
Dark Angel (2000) (TV)
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Movies/ TV Series
"NYPD Blue" (1993) TV Series (writer)
"Civil Wars" (1991) TV Series (writer)
"L.A. Law" (1986) TV Series (writer)

"Moonlighting" (1985) TV Series

"Total Security" (1997) TV Series
"Murder One: Diary of a Serial Killer" (1997) (mini) TV
Series (also story)

Deadly Eyes (1982) ... aka Night Eyes (1982)
... aka Rats, The (1982)
"St. Elsewhere" (1982) TV Series (writer)

"Murder One" (1995) TV Series (writer)

"Piranha II: The Spawning"

"Byrds of Paradise, The" (1994) TV Series
(co-creator) (writer)

PRODUCER

R

G

Movies/ TV Series
"Dark Angel" (2000) TV Series (executive producer)
Episodes include: ...And Jesus Brought a Casserolle, Art
Attack, Bag 'Em, Blah Blah Woof Woof, Designate This,
Female Trouble, I and I Am a Camera, Meow, Out, Pollo Loco,
Red, Rising.
... aka "James Cameron's Dark Angel" (2000) (USA)

"Byrds of Paradise, The" (1994) TV Series
(executive producer)

Dark Angel (2000) (TV) (executive producer)

"Civil Wars" (1991) TV Series
(co-executive producer: 1992-1993)

"Total Security" (1997) TV Series (executive producer)
"Murder One: Diary of a Serial Killer" (1997) (mini) TV
Series (executive producer)

Movies/ TV Series
"Murder One" (1995) TV Series (executive producer)

"NYPD Blue" (1993) TV Series
(co-executive producer: 1995)

"Moonlighting" (1985) TV Series
(producer: 1987-1989)

A C TO R / A S S I TA N T D I R E C TO R
Movies/ TV Series
Celebrity Profile: Jennifer Love Hewitt (2000) (TV)

Character
Himself

Piranha (1978) (assistant director)
Source courtesy of: imdb.com and www.darkangeltheseries.com.

E M M Y

®

A W A R D S

1985-’86

Nominated for Outstanding Writing in
a Drama – St. Elsewhere (Haunted)

*1994-’95

Won Outstanding Drama Series
(NYPD Blue)

1986-’87

Nominated for Outstanding Writing
in a Drama – Moonlighting
(I Am Curious...Maddie)

1995-’96

Nominated for Outstanding Writing in
a Drama – Murder One (Chapter One)

(Side Note: Bruce Willis won Best Lead Actor in a
Drama based on the Sam and Dave episode.)
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It’s time for the devoted Moonlighting fans to
thank the writer/producer who helped Maddie and
David explore their relationship.
Dear Mr. Eglee,
I want to thank you for writing and
later producing some of the most
memorable
episodes
we
Moonlighting fans love to watch
repeatedly on our VCR’s. One of
the funniest episodes is Funeral
For A Doornail. Some of the best
scenes I love are:
• When David plays around with
Maddie when she first goes into his
office.
• David and Maddie going into an
adult bookstore.
• When David and Maddie return to
the office after being interrogated.
• David tiptoes behind Maddie and
asks the audience if "Mrs. Clemens
is out there?" and the camera
shakes from side-to-side as if the
audience answers "no."
• The chase scene where they parodied Star Wars, Jaws, and Psycho.
Another memorable episode is All
Creatures Great…And Not So
Great. It’s very rare for a television
show to delve into the area of religion vs. atheism. I thought it was
very thought provoking and very
well done. It also revealed a deeper
side to David. It showed the audience he did have morals and
believed in a higher authority. It’s
also interesting showing how
Maddie felt about religion. Both

arguments were compelling and I can
see both sides of their points of view.
Another great episode is Sam and
Dave. The subtext, the secret battle
between Dave and Sam was
absolutely superb. It defies the normal way many shows deal with
love triangles. Every action and
every reaction really meant something. We rarely see subtext done in
this manner in TV, even in movies
these days.
Some of the underrated episodes I
love are Eek! A Spouse! It really let
the audience know that even though
Maddie is "married", her relationship with David is not over. Maddie
Hayes Got Married, was reminiscent of the Maddie and David we
knew and loved in the first three
seasons. I also loved Bert’s rendition of "Lady Is A Tramp" while
taking his aggression out on a
drunken MacGillicuddy. Even
though some don’t like Tale In Two
Cities because of how David cheated on Maddie, I thought it was a
meaningful turning point because of
these two reasons. One, and the
most obvious, David is going to be
a father, and two, David realizes
after sleeping with that woman,
Maddie changed him to the point
where he can’t go back and enjoy
his old habits ever again.
I also want to acknowledge your
remarkable work before Moonlighting

(St. Elsewhere) and after Moonlighting
(LA Law, NYPD Blue, Murder One, and
Dark Angel). I know you will continue
to create groundbreaking television and
I wish you continued success. Thank
you again for being one of the writers
who helped bring Maddie and David to
my television screen.
Christie Taylor
~~~~~~~~~~~~~~~~~~~~~
Dear Charles Eglee,
Thank you for bringing us some of
the most hilarious moments of
Moonlighting! Just to mention one
episode, I would choose All
Creatures Great... And Not So
Great because it shows us a different and more spontaneous side of
Maddie. This is screwball comedy
at it's best, full of "double entendres" and a hint in how the relationship between Maddie and
David will evolve during the third
season. The TV spectator sees how
much fun Cybill Shepherd and
Bruce Willis had filming your
scenes. Maybe you can develop a
new story line explaining the last
14 years, which would interest the
actors as much and therefore lead
to the Moonlighting reunion.
Keep on entertaining us with your
interesting stories!
Monika
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Dear Mr. Eglee,
I want to thank you for your role in
making the best series of all time.
You've done a wonderful job and
Moonlighting is the best gift for all
the fans.
Karin Zeller
~~~~~~~~~~~~~~~~~~~~~
Dear Mr. Eglee,
When I received the call from your
office that you would consent to an
interview, I couldn’t believe that we
would have the opportunity to speak
to an accomplished talent such as
yourself. I was then told that you
were very proud of your work on
Moonlighting and you welcomed the
opportunity to talk about it. The
"Sam" episodes are some of the best
written collaborative efforts in the
whole series as well as the most
talked about. Each time I watch
these episodes, I become so
involved and experience all kinds of
emotions it’s as though I’m watching them for the first time, especially the episode Sam and Dave.
Seeing the insecure side of David
emerge and Maddie’s confusion
over her feelings for these two "different" men was great writing and
great television.
Thank you for taking the time in
telling the fans what it was like for
you to be working on a TV show
that became such a phenomenon
and for giving me the distinct
pleasure of taking a phone call
from "Chic" Eglee. It was a thrill
for me to be able to talk to you.
Diana Maiocco
~~~~~~~~~~~~~~~~~~~~~
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As a huge fan of Moonlighting I
would like to take this opportunity
to write you and thank you. Your
talent as a writer and producer of
the episodes we fans loved so very
much touched us through laughter,
tears, and yes even anger and disappointment (at some of your story
line choices :).
I can only hope and pray that you
develop a strong desire to continue
a show that left us all lost and
unfulfilled in its final episodes, and
perhaps even grace us with a
Moonlighting movie, DVD, special
TV reunion, anything would be
appreciated!! We miss your creativity, you always kept us sitting
on the edge of our seats waiting
with anticipation to see just what
you had in store for us. We want
more!!
Again, thank you for sharing your
talent with us. Thank you for giving an interview for this fanzine I
look forward to reading it soon.
See you at Blue Moon.
Kim Jackson
~~~~~~~~~~~~~~~~~~~~~
Dear Mr. Eglee,
Thank you for your interview for
the fanzine.
The writing on
Moonlighting was brilliant, and
some of your episodes are among
my favorites. I think all the best
episodes had a great mix of comedy, drama, and romance. I particularly love Funeral For A Doornail
which is one of the funniest
episodes. I also love Maddie
Hayes Got Married because it
showed the great tug of war
between them but was so romantic

at the end. I also love Sam and
Dave because it was a great
episode at an important point in the
Maddie and David's relationship
that showed David's vulnerability
particularly well. It was the writing
on Moonlighting that made the fans
truly love their romance. There has
never been anything like it on TV
before or since. Thanks again for
the interview, and for the great
writing that made Moonlighting the
best romantic comedy ever done.
Pam Hardin
Herndon, VA
~~~~~~~~~~~~~~~~~~~~~
When I look at some of the episodes
that Charles Eglee wrote, I realized
that they are some of my favorites
especially, Funeral For A Doornail
and All Creature Great...And Not So
Great. Sometimes I think these two
episodes are not given the respect they
deserve. They have everything that
Moonlighting was about--a mystery, a
fight, and making up. These are my
"easy viewing" episodes because no
one leaves the state at the end (well
they do in Funeral... but they're still
together) and there is no "To be continued" message. I love that!
Kelli
~~~~~~~~~~~~~~~~~~~~~
Sam and Dave was my favorite
episode written by Charles Eglee. I
particularly enjoyed the scene in
the restaurant where David confronts Sam for Maddie's affection.
He becomes intimidated by Sam's
accomplishments and gets himself
drunk. As a viewer I was saddened
because of having prior knowledge
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that David was about to openly
declare his love for Maddie. It is
due to the good writing of Charles
Eglee that I initially liked Sam. I
was torn because of my hope for
Maddie and David's union. Eglee
knows that love is painful and
brings us down that road together.
Lucy Degidon
~~~~~~~~~~~~~~~~~~~~~
I loved all the shows Charles Eglee
did back then. I hope the show
returns real soon. I miss it so
much!!! If you or anybody hears
anything, please let me know, ok?
Thank you so much!
Sincerely,
Myrna Tinoco
~~~~~~~~~~~~~~~~~~~~~
Dear Mr. Eglee,
I am a devoted fan of Moonlighting.
The episode Maddie Hayes Got
Married is one of my favorites. The
bachelor party for Walter Bishop is
simply hilarious. Every time Bert
Viola appears dressed in drag because
the stripper cancelled and sings "The
Lady Is a Tramp," I burst out laughing.
Followed by that crazy wedding, Terry
going into labor, and Maddie chasing
them all the way into the delivery
room. This is great writing.
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Thank you!
Honey Chodan
~~~~~~~~~~~~~~~~~~~~~
Charles Eglee:
Hello, Charles! Thanks for wonderful episodes! It was quite entertaining to watch these episodes
during the Moonlighting's series. I
hope the ML reunion movie happens that you would be able to participate in a storyline.
Best of luck!
Take care,
Arista
~~~~~~~~~~~~~~~~~~~~~
Your work on Moonlighting is so
brilliant! I love Funeral For A
Door Nail — it always gives me
chills no matter how many times I
watch it! Thank you so much for
the interview and for sharing your
talent.
Michelle Krueger
~~~~~~~~~~~~~~~~~~~~~
Dear Mr. Eglee,
Thank you for granting the fanzine
an interview. I love all the episodes
that you helped to write such as
Funeral For A Door Nail, All
Creatures Great... And Not So
Great, Sam And Dave, and Maddie

Hayes Got Married, all of which
are very different. In my opinion,
one of the funniest episodes is
Funeral For A Doornail. Just the
porn shop visit alone is hysterical. I
love the way religion is used so
cleverly with the controversial case
about a priest who thinks he's in
love in All Creatures... My very
favorite episode of all from this set
is Sam And Dave. In fact, my very
favorite episodes are in the Sam
Arc. Just the restaurant scene alone
with the three actors is a masterpiece. There is so much more goingon through the minds of these
characters than what is being said
to one another. I don't think David's
competition for Maddie's love
could have been more well thought
out and Mark Harmon as Sam was
great. Maddie Hayes Got Married
is one of the wackiest episodes but
it is really well done and a lot of
fun. I just watched it recently and
got a real kick out of the crazy ending with the wedding and hospital
and especially Bert's strip tease at
the bachelor party. I treasure these
episodes as well as many that you
helped to produce. Thanks again
for sharing some of your memories
and knowledge from your successful career.
Joy Chodan

Read Moonlighting Strangers.
We don’t dwell on the past.
We create in the present to make things happen in the future.
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All Creatures Great… and Not
So Great aired in the magical third
season of Moonlighting in which
nearly every episode explored
Maddie and David’s relationship
and slowly brought them closer
together. It is a perfect example of
what made Moonlighting great.
The episode seamlessly mixes
comedy and drama, from the opening scene in the office with David
ogling a woman through a telescope to the later scene in the
church where David chastises
Maddie for insisting that they lead
a priest to a woman he has been listening to in confession.
The stories of the many
Moonlighting script revisions have
become legendary. As Charles
Eglee discusses in his interview
with Moonlighting Strangers, this
episode began as a strikingly different story than the one that aired.
Originally titled, Our Father,
Who’s Not in Heaven, some of the
basic elements of the story were
there from the beginning. The
original story was about a priest
who believed he was falling in love
with a troubled woman who was
coming to him for confession.
However, from there, that early
story goes in a completely different
direction from the one that aired.
That script spends a great deal of
time having Maddie and David following the woman through a park
in a paddleboat, and then to a racetrack. As they follow her, they
realize she is involved with a man

connected to the underworld.
Because of her "connections," they
disagree about whether they should
tell the priest they found her.
Contrary to the way the episode
aired, David believes they should
tell the priest the truth because he
"can’t lie to a priest." On the other
hand, Maddie was initially looking
for a happy ending. After discovering the woman’s connection to
the underworld, Maddie decides
they should tell the priest they didn’t find her in an attempt to make
him forget her.
They do decide to tell him, but,
before long, the woman ends up
dead, and Maddie and David must
tell the priest. The police believe
that the man she was involved with
is a prime suspect in the murder
because of his history. But, in an
unusual plot twist, while wandering around a church, David ends up
in a confessional, and inadvertently
hears the priest confess that he is
the killer! In "confession," the
priest admits that he went to the
woman’s apartment to declare his
love, but was deeply hurt by her
rejection, and hit her in a moment
of passion. David decides to confront the priest with what he heard.
When the priest tries to escape, a
chase ensues up to the bell tower of
the church, and the priest falls to
his death. With the priest dead,
David then tells the police that the
priest was the murderer so that the
woman’s mobster boyfriend is not
falsely accused. The final version

of the story that aired changes the
names of all the characters and
omits the mob references. Most
importantly, it introduces the idea
that the woman’s husband and his
mistress conspired to make it look
as if the wife committed suicide,
leaving the priest completely
blameless.
As with many of the best
Moonlighting episodes, the case is
only a vehicle to explore the real
story going on between Maddie
and David. The opening scene is
one of the funniest opening scenes
of the show. It is completely
rewritten and much improved from
the opening scene in the original
version, in which David does a
stand up comedy routine for the
office. Maddie and David then
argue about appropriate joke material for the office and what is
"offensive." In the final version,
Maddie catches David "ogling" a
woman out the window through a
telescope. He agrees to give her
the telescope, but then immediately
switches to binoculars as soon as
she closes the office door. This
leads Maddie to demand that he
apologize to his "victim," only to
find out that the woman not only
enjoys the attention, but also flirts
back with David over the phone.
Watching David and the woman
flirt with one another irritates
Maddie to no end, and she angrily
snatches the phone from David’s
hand, yelling, "Tramp!" into it
before slamming it down. David,
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of course, is delighted to see her so
jealous, and sarcastically asks
Maddie, "What was that number
again?" This opening seems to fit
better with the rest of the episode
as aired because it indirectly deals
with David and Maddie’s relationship in a very subtle way.
As they start to argue, the priest
comes into the office to present the
case. From here, the story delves
into Maddie and David’s differing
views on religion and faith. The
episode In God We Strong Suspect
from the second season revealed
that, contrary to what viewers
might expect, David is the one who
has religious faith while Maddie
does not. All Creatures… explores
the topic further. Maddie and
David’s initial meeting with the
priest cleverly leads back to a very
funny discussion in the car about
"introspection" where we find out
that while David thinks confession
is "a great invention," Maddie has
seen a psychiatrist. David’s reaction to this news by looking right
into the camera is priceless, and,
again, another example of how
Moonlighting interwove comedy
with drama so well.
In the episode as aired, Maddie
and David go to the priest and
inform him that they found the
woman he is looking for, but that
she is married. Maddie and David
leave him trying to decide how to
handle this news. David is furious
that Maddie was so adamant about
telling the priest that they found the
woman. After they have an argument at the church and David
leaves, Maddie decides to try confession after all. Her heartfelt
speech to the priest in the confes-

sional gives us one of our brief
glimpses that Maddie, despite her
protests, really does care about
David. She tells the priest that David
is "weird, but there’s something
inside him. A gyroscope or something."In typical Moonlighting fashion, as she is pouring her heart out,
the priest falls asleep, just as Maddie
told David that her psychiatrist had
done in one of their sessions. This
scene is one of the best of the
episode, and was not in the early
version. It seems to have replaced
the earlier scene in the paddleboat
in which Maddie tries to talk to
David about knowing "where you
stand in a person’s life." On the
surface, the lines seem to be referring to the priest, but, of course,
they also apply to her and David.
What made the confessional scene
so much more effective than that
original one was that it seemed
much more in character for Maddie
to be so honest in private than
directly to David.
Interesting to note is that, despite
the many changes from the early
version of the story to the one that
aired, many of the same lines
remained in the script. However,
in several cases, lines were
changed from Maddie to David or
vice versa, particularly those about
whether they should tell the priest
that they have found the woman.
The early version of the script has
Maddie speaking many of the lines
David spoke when the episode
aired. Initially, she was the one
with reservations about telling the
priest that they found the woman
he was seeking. By the time the
episode aired, the roles were
reversed and David was the one

who argues that they may be "leading the priest into temptation."
This is consistent with how David
reacted in In God We Strongly
Suspect, when we find that he does
believe in God, and is very upset to
find out that Maddie does not. It’s
another indication that David may
not be just the wild party guy he
seems to be. Similarly, Maddie’s
last speech to David in the office
reveals that she might not be as
self-assured as she comes across
outwardly. When she admits that
she did go to confession and that
David is the closest person to her in
California, we see how much influence he does have over her, and
how much she does care about him.
Unfortunately, he never hears this
because, just like the priest and her
psychiatrist had done, David falls
asleep as Maddie is talking to him.
Lastly, what would a classic
Moonlighting episode be without a
chase scene? The chase scene in
this episode includes some of the
funniest lines by David, naturally
full of sexual innuendo, and complete with religious music to add to
the absurdity of it all. As they
chase the murderer, David falls on
top of Maddie several times with
classic lines such as "Right attitude, wrong position" and later
"We gotta get one of those illustrated manuals." Add in a sideline
story about Bert and Agnes’ growing romance, and this episode has
all the elements that made
Moonlighting so brilliant.
Beginning on the next page is a scene from Our
Father, Who’s Not in Heaven (All Creatures...)
that used I’m A Girl Watcher differently than
what made it to air.
Script excerpt courtesy of Pam Hardin.
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D A Y S
By Kelli

EPISODE 3
OPENING CREDITS

She politely shakes her head no.

I'm gonna tell it to the whole wide world
Ladies say I'm your girl, you're my man

...U got, u got it bad

Promise to love you the best I can...

When you're on the phone

Act I
Scene 1: Hotel banquet hall/David’s
office /David’s apartment

Hang up and you call right back
U got, u got it bad
If you miss a day without your friend

Cut to Maddie at an empty table. She
is looking at all the couples dancing,
especially her parents. Could that be
her and David one day?

Your whole life's off track

We pan around a party of mostly
people over 60 with the exception
of a few. U Got It Bad by Usher
begins to play. We finally see
Maddie. She is sitting at a table of
relatives, former neighbors, and
people she has never seen before. It
looks like she’s having a good
time, but we know better.
Oh, no, no, no, no, no...
When you feel it in your body
You found somebody who makes you
change your ways
Like hanging with your crew
Said you act like you're ready
But you don't really know
And everything in your past - you
wanna let it go...

Cut to David sitting on the sofa in
his office, daydreaming.
...I've been there, done it, looked
around

You know you got it bad when you're
stuck in the house

...See I've been there, done it, looked
around

You don't wanna have fun

After all that - this is what I found

It's all you think about

Everyone of y'all are just like me

U got it bad when you're out with
someone

It's too bad that you can't see

But you keep on thinkin' bout somebody else
U got it bad...

Cut to David walking into his
apartment. You can see from the
setting sun outside, he came right
home after work. There are no
happy hours until 5:00 on Friday.

That you got it bad...hey...

Cut to David sitting in his bed.
Monday night football is on. The
Eagles just scored again but he’s
really not paying attention.
...U got, u got it bad
When you're on the phone
Hang up and you call right back
U got, u got it bad

...When you say that you love 'em

If you miss a day without your friend

And you really know
Everything that used to matter, don't
matter no more
Like my money, all my cars

Your whole life's off track
You know you got it bad when you're
stuck in the house
You don't wanna have fun

(You can have it all back)

It's all you think about

Flowers, cards and candy

U got it bad when you're out with
someone

(I do it just cause I'm...)

After all that - this is what I found

Said I'm fortunate to have you girl

Nobody wants to be alone

I want you to know

But you keep on thinkin' bout somebody else

If you're touched by the words in this
song

I really adore you

U got it bad...

Then baby...

Look at your mate, help me sing my song

Cut to Maddie being asked to dance.

Tell her I'm your man, you're my girl

All my people who know what's going on

Cut to an older woman:
Woman: So, Maddie, anyone
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special in your life?

wait to call you.

Cut back to Maddie:

David: Really?

Maddie: (The thought of him
makes her smile.) Yeah.

Maddie: (Reluctantly) Yeah.

U got, u got it bad
When you're on the phone
Hang up and you call right back
U got, u got it bad
If you miss a day without your friend
Your whole life's off track
You know you got it bad when you're
stuck in the house
You don't wanna have fun
It's all you think about
U got it bad when you're out with
someone
But you keep on thinkin' bout somebody else
U got it bad

David: Well, if it makes you feel
better, I was going to call you when
I woke up but then I realized it was
4:00 am there.

Maddie: Ok, I love you.

Maddie: Well, my parents and I
thank you for thinking better of it.

David: I love you, too.

David: You’re welcome. So, what
are you doing today?

Scene 2: David’s office
David is reclining in his chair looking out the window. He is only
awakened out of his daydream by a
knock at the door.
David: Yo.
Miss Dipesto: Mr. Addison, it’s her.
David picks up the phone.

(They both hang up.)
~~~~~~~~~~~~~~~~~~~~~~~~
Scene 3: Outer Office

David: That sounds like fun but
don’t fall for any of those rich
stockbrokers. They’re nothing but
trouble.

They say we're young and we don't know

Maddie: (Playfully) Don’t they
say the same thing about Private
Detectives?

Well I don't know if all that's true

David laughs.

No, it wasn’t a joke. There really is
a party going on. Just in case the
kids were worried that what happened last time Maddie left for
Chicago would happen again,
David wanted to reassure them that
this time she was only going to be
gone for a week and everything
will be back to normal next week
(and as far from that as possible).
Everyone is taking a turn on the
Karaoke machine. Agnes and Bert
continue to sing I Got You Babe by
Sonny and Cher. The girls are giving each other manicures and
makeovers. David and the rest of
the guys are playing poker.

Maddie: Besides, I’ve already fallen.
David: I miss you.
Maddie: I miss you, too. It’s
almost Friday at 5:00.
David: 3 days, 4 hours, 25 minutes, and … 42 seconds.
Maddie: If only you could work
that hard on cases.

David: Hey, baby.

Herbert: Mr. Addison, the Karaoke
guy is here.

Maddie: (Drowsily.) Hey, yourself.

(David tries to cut him off.)

David: What’s wrong, you sound
like you just woke up?

Maddie: (Angrily.) What was that?

Maddie: (Guiltily) I did. I couldn’t

No matter how many times she has
said it, it’s never enough and is still
taken aback.

Maddie: My dad wants to bring me
to the country club to play tennis.

As the song ends, we fade into:
~~~~~~~~~~~~~~~~~~~~~~~~

Anselmo case. (Looking at camera)
We blame everything on that case.
(Back to Maddie) Well, I better go.
I’ll talk to you tomorrow.

David: Oh, nothing. Bert just came
in here to catch me up on the

Agnes:
We won't find out until we grow

Bert:
'Cause you got me, and baby I got you

Fade to later:
It’s the girls turn on the Karaoke
machine. They are trying to pick a song.
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Jamie: (Showing the girls the CD
in her hand.) How about this one,
girls?

Dance with me tonight

I don't think you

Read my lips carefully

Ready for this jelly

If you like what you see

I don't think you

Girls in unison: Yeah!!!

Move, groove, prove

Ready for this jelly

Jamie gives the CD to the Karaoke
operator. The song begins.

You can hang with me

I don't think you

By the looks I got you

Ready for this

Shook up and scared of me

'Cause my body too

Hook up your seatbelt,

Bootylicious for ya babe

Agnes: Ready?
Girls in unison (well, they tried):

It's time for takeoff

I don't think you

Kelly,

I don't think you

Ready for this jelly

Can you handle this?

Ready for this jelly

I don't think you

Michelle,

I don't think you

Ready for this jelly

Can you handle this?

Ready for this jelly

I don't think you

Beyoncé,

I don't think you

Ready for this

Can you handle this?

Ready for this

'Cause my body too

I don't think

'Cause my body too

Bootylicious for ya babe

They can handle this

Bootylicious for ya babe

Barely move,
We've arrived
Lookin' sexy,
Lookin' fly
Baddest chick,
Chick inside
DJ, jam tonight
Spotted me a tender thang
There you are,

Move your body

I don't think you

Up and down

Ready for this jelly

(Whoo)

I don't think you

Make your booty

Ready for this jelly

Touch the ground

I don't think you

(Whoo)

Ready for this

I can't help but

'Cause my body too

Wonder why

Bootylicious for ya babe

(Whoo)
Is my vibe too

Come on baby

Baby, can you handle this?

Don't you wanna

Baby, can you handle this?

Dance with me

Baby, can you handle this?

Can you handle,

I don't think you

I shake my jelly

Handle me

Can handle this

At every chance

You gotta do much better

Pan to the rest of the office.
Macgillicuddy and Herbert are arm
wrestling. The rest of the guys are
still playing poker. None of them
are really interested in this song
except, what does "jelly" mean?

If you gone
Dance with me tonight
You gotta work your jelly
If you gone

Vibealacious for you,
Babe

When I whip
With my hips you
Slip into a trance
I'm hoping you can
Handle all this jelly
That I have
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Now let's cut a rug

Hello, can I help you?

While we scat some jazz

Man: (More embarrassed.) Uh,
yes, I was looking into hiring a
detective?

The men’s interests are peeked with
the last part and all of them stop the
various games they are playing and
join the girls for the end of the song.
Everyone:

David: Well, you’ve come to the
right place. I’m David Addison.
Step into my office.

Ready for this jelly

David and the man walk into his
office. The "kids" just look at each
other and don’t know what to do.
They decide to lay low until the man
leaves.

I don't think you

~~~~~~~~~~~~~~~~~~~~~~~~

I don't think you
Ready for this jelly
I don't think you

Ready for this
‘Cause my body too bootylicious for
ya baby!!!!
Without anyone noticing, a man
walks through the front door.
I don't think you
Ready for this jelly
I don't think you
Ready for this jelly
I don't think you
Ready for this

Everyone but David sees him and
people drop out one by one until
David is the only one still singing.
David: ‘Cause my body too bootylicious for ya baby!!!!

Instead of everyone applauding, they
are looking at the man behind David.
David finally gets the hint and looks
behind him.
David: (Slightly embarrassed.)

Scene 4: David’s Office
David: So, how can I help you, Mr.?
Man: Frankham. Joseph. Well, this
is kind of corny. See, there was this
girl that I used to go out with. Well,
to make a long story short, we broke
up. We said we’d keep in touch but
we didn’t. This is one of two things
that I regret everyday. The other
thing is that I didn’t marry her when
I had the chance. She wanted to but
I wasn’t ready, but now I am. I’d
like you to find her.
David sees a little bit of Maddie in
him (at least he hopes she feels the
same way). He can’t say anything
but—
David: I’ll take the case.
Joseph: Great, oh, this is great.
Thank you, Mr. Addison. Here is
all the information you should

need—name, picture. (He gives
him a folder of papers.) Her name
is Janet Jones. I’ll keep in touch.
Thank you.
David smiles at him as Joseph
leaves the office. As the outer
office door shuts, we hear the party
slowly resume. David just leans
against his desk thinking.
David’s voice over: So, I investigate today, find her tomorrow, that
leaves Thursday for a chase, and
Friday is wide open for—
As David finishes what he is saying,
we hear Bert beginning to sing from
the outer office. The first three beats
are all anyone needs to identify the
classic R&B song.
Bert: I've been really tryin', baby
Tryin’ to hold back this feelin' for so long

Cut to Bert singing:
And if you feel like I feel, baby
Then come on, oh come on
Let's get it on, oh baby
Let's get it on
Let's love, baby
Let's get it on
Sugar, let's get it on
We're all sensitive people
With so much to give
Understand me, sugar
Since we got to being

69
Feb. / Mar. 2003 • Volume 1 - Issue 5

4 Days

Cont’d

Let's live

You don't have to worry that it's wrong

I love you

If the spirit moves ya

Let your love come down

Janet: Oh, I am so sorry. (Pointing
the gun towards the ground.
Continuing to talk through the window.) So someone is looking for
me? How exciting! Who is it?

Get it on, come on baby

David: Joseph Frankham.

Lovin' you, baby no no

Agnes and Bert kiss as we fade out.

And givin' yourself to me could never
be wrong

~~~~~~~~~~~~~~~~~~~~~~~~

Janet: (Her face lit up at the sound
of his name.) Joey? I haven’t seen
him in almost two years.

At this point Agnes joins him on
stage.
There's nothing wrong with me

If the love is true, oh baby
Don't you know how sweet and wonderful
Life can be

Let me groove ya... good

COMMERCIAL

David: He would like to see you
again.

Act II
Scene 1: Trailer park (Wednesday)

Stop beatin' 'round the bush

David drives up to one of the more
rusted trailers. He looks down to
make sure it is the right address.
Unfortunately, it is. He gets out of
the car and goes up to the door and
knocks. A woman opens up the
door. She is average looking—
bleach blonde highlights, sweat
suit, no makeup but still goodlooking. She opens up a small window and pokes her head out.

Let's get it on

Janet: Can I help you?

I'm asking you, baby
To get it on with me
I ain't gonna worry
I ain't gonna push
I won't push you baby
So come on, come on, come on, come
on, come on baby

Let's get it on
You know what I'm talkin' about
Come on baby, hey hey
Let your love come out

Let's get it on, baby

Please get it on
So come on, come on, come on, come
on, come on darlin'
Stop beatin' 'round the bush
Gonna get it on
I wanna get it on

Janet: And he still wants to see me?
David nods.
Janet: Well, I don’t have a reason
not to. When can I see him?
David: Well, I’ll tell him that I
found you and we’ll see from there.

David: I’m looking for Janet
Jones?
Janet: (Cheerful.) You’ve found
her. Do I know you?

David nods and begins to walk
towards the car.

David: No, I’m a private investigator. I was hired to find you. Can I
come in?

Janet: (Sincerely.) Thank you very
much.

This minute, oh yeah
Let's get it on

David: He told me.

Janet: Oh, this is great. He was the
first man I ever really loved. I can’t
wait to see him again.

If you believe in love
Let's get it on

Janet: Really? I never thought
he’d want to see me again. We didn’t leave on the best terms.

Janet: Oh, I am so sorry. I’m a little over protective of my (looking
for a better word but can’t find one)
house. I don’t let in anyone I don’t
know. You understand, right?
David: Oh, yes, of course. Can you
at least point your gun away from
my face?

David sees a lot of himself in Janet.
David: My pleasure.
~~~~~~~~~~~~~~~~~~~~~~~~
Scene 2: David’s Office (Thursday)
David is sitting in his office staring
at the window. He has the biggest
grin on his face. It’s been a busy
week— it all started at the airport
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when he and Maddie decided to
make another go at it, then he
reunited a couple so that they could
live happily ever after, and it is
only Thursday with no chance of a
chase scene in sight. This means all
he has to do is get through the next
28 hours and Maddie will be in his
arms. Speaking of…
(Miss Dipesto’s "special" phone
rings.)

(Buzz sound.)
David: Damn it. I got another call.
Maddie: That’s Ok, we’re leaving
for dinner now anyway, and I just
wanted to hear your voice.
David: Love you.
Maddie: Love you, too.

David:
David Addison…uh
huh…really…Ok, thank you.

Maddie: Hey, you.
David: Hey, yourself.

David hangs up the phone, gets out
of chair, and walks towards the
door as he puts his jacket on.

Maddie: I miss you.
David: I miss you, too.
Maddie: So what did you do this
week?

David: This couldn’t just be an
easy case to tide me over until
Friday.

David: Solved a case.

David shuts the door behind him.

Maddie: You did? You mean you
didn’t just have limbo parties all
week?

~~~~~~~~~~~~~~~~~~~~~~~~

David: (Mumbling.)
wouldn’t say that.

Well,

COMMERCIAL
Act III

I

Maddie: Huh?
David: So, how was your week?
Maddie: Tiring. I went to the
country club everyday. If I see one
more tennis ball…
David: Sounds like you need a
massage.

David: It’s Ok.
Joseph: Mr. Addison, I want to
hire you to find who did this. I
want them brought to justice.
Please?

David and Maddie: Bye.
David switches the call over.

David: Maddie Hayes Fan Club.

were so excited. Anyway, when I
got here, she was dead on the
couch. (Beginning to cry.) I can’t
believe this is happening.

Scene 1: Janet’s trailer park
There are cops, ambulances, and
the usual around Janet’s trailer.
David gets out of the car and spots
Joseph in a corner with his head in
his hands. He walks over to him.
Joseph sees him and tries to collect
himself.

Maddie: Oh, that’d be heaven.

Joseph: Mr. Addison. Thank you
for coming.

David: Can you wait 28 hours?

David: What happened?

Maddie: Is that all we have. Well,
if we waited 2 years the first
time…

Joseph: Well, I was coming to pick
her up for our date. We were going
to fly to Vegas and get married. We

David really doesn’t want to have
to worry about a case right now.
Maddie will be home tomorrow.
But, there is something in Joseph’s
eye, pleading with David.
David: Of course, Mr. Frankham.
Joseph: (Shaking David’s hand.)
Well, I guess I’ll leave you to
investigate.
Joseph walks away as David goes
over to one of the police officers.
David: How is it looking?
Officer: Pretty C&D. The intruder
knocked at the door, Miss Jones
invited he or she in. There was a little tussle, you can see marks on her
wrist. The gun went off, the
assailant took off.
David: Anything taken?
Officer: Nope. I think he or she was
scared off when they shot her. They
probably just wanted to scare her.
David: Could they have broken in?
Officer: Nah, no signs of forced
entry. The door is dead bolted from
the inside. She unlocked it herself.
Nothing was tampered with.
David: Interesting…
~~~~~~~~~~~~~~~~~~~~~~~~
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Scene 2: David’s Office (Friday,
12:15pm)
Today is the day. The one David
has been waiting for not just 5
days, but for a year and a half.
Unfortunately, he needs to solve
this pesky little murder before
5:00.
David: Ok, it’s 12:15. I have to
leave for the airport in 5 hours. Ok,
let’s think about this. She invited
the person in. She wouldn’t even
invite me in after I told her who I
was. So, this is probably someone
she knows.
The television is on in the background. It’s Jerry Springer.
Audience: Jerry! Jerry! Jerry!…
David: Don’t get distracted by the
television, it’s just on for company.
Cut to television:
Jerry: All right, our next guest has a
secret for her boyfriend of one year.
Audience "ooo"s.

Cut to David. That was all she had
to say for David to realize the name
was not the only thing in common.
At this, David looks up and glues
himself to the television.
Cut to television:
Jerry: So, tell us why you are here.
Janet: Well, Jerry, I’ve been going
out with my boyfriend Joey for
about a year. I love him a lot. He
actually proposed last week and I
accepted.

Audience "ooo"s.

Jerry: Congratulations. Everything
sounds great. So, what is the problem?

Joseph: What? You… are… a…
what? I can’t believe you. Tell me this
is a joke.

Janet: Well, I have a confession to
make to him. I was…um…ah…this
is hard…born a man.
Audience "ooo"s as we cut to a
stunned David and back to the television.

Jerry continues to ask questions in
the background as David begins
thinking out loud.

what

a

Cut to television:

David: So, Janet’s a man. Then
why would Joseph want to meet up
with her again? God, if Maddie
was a man…wow, what a
waste…but what a good job they
would have done.

Janet sits down and the audience
silences.

Cut back to television:

Jerry: Welcome to the show.

Jerry: Well, let’s bring him out,
here’s Joe.

Janet: Thank you.

Jerry: Well, obviously she brought
you here for a reason. So, Janet, go
ahead.

Cut back to television:

The audience claps as we see a
familiar women walks onto the
stage but David is still looking
down.

Huh,

Joseph: (Grabbing her hand and
looking into her eyes.) Yes, she’s
the love of my life.

Cut back to a confused David.

Audience applauds.

Jerry’s voice: Well, that’s interesting…

David: Janet?
coinkidink.

Jerry: Welcome to the show. This
is your fiancé?

Janet: (Looking at Joseph.) Joey,
you know I love you and I am really excited to marry you but I need
to confess something. I… am…
a… guy.

Jerry: Please welcome Janet.

Cut to David:

Joe comes out on stage. He seems
confident but a little worried.

Janet: No, I am so sorry.
Jerry: Joseph? Do you still want to
marry her?
Joseph: Do I still want to marry
her? I don’t even want to be in the
same state as her right now.
(Looking at Janet.) How could you
do this on national television? I am
so embarrassed.
Cut to David:
David: GOT IT!!!!
At that moment, David jumps out
of his chair, turns off the television
and runs out his office door.
Cut to outer office:
David runs through the outer office
and out the front door as he begins
mumbling about an hour-by-hour
schedule.
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David: (Looks at his watch.) Ok, at
Joseph’s by 1:30, chase scene at
1:45, caught by police by 2:00, out
of station at 3:00, pick up flowers
and on my way to the airport by
3:45, I’ll be early.
~~~~~~~~~~~~~~~~~~~~~~~~
COMMERCIAL
Act IV
Scene 1: Joseph’s apartment
(Friday, 2:00pm)
There is a knock at the door. Joseph
stops packing his suitcase to get the
door.
Joseph: Mr. Addison?!?!?!

Joseph: You may think that, but
you have no evidence to prove it.
David: Oh, but I do. When I went
to Janet’s trailer the first time, she
told me that she never opens the
door to anyone. I had to have a
conversation with her through a
window the size of a glory hole.
She only let people in that she
knew, like you.
Joseph: All right, fine. I killed her.
She embarrassed me. I haven’t had
a good relationship since. I’m so
suspicious of everyone. I thought
this might resolve everything…
David: I’m sorry, can you speed up
this confession. 5:00, remember?

the airport in two hours. So…
David runs out the door to catch up
to him.
~~~~~~~~~~~~~~~~~~~~~~~~
Scene 2: Streets of LA (Friday,
2:30pm)
Now comes the longest chase
scene in Moonlighting history. This
one lasts about two hours. Instead
of describing all of it, I’ll just bring
up the good part (yeah, I know you
want to see the reunion).
2:30: David is running out of the
building as a Ferrari is speeding
away.
David: Oh, this’ll be fun. I have to
chase one of the fastest cars in the
world.

David: Ok, we’re a little behind
schedule. Traffic was a little bit of
a bitch and I have a lot of things to
do before Maddie gets in at five so
I’ll just cut to the chase.

Joseph: Oh, sorry. I’ll speed it up.

David: Uh! That’s Janet’s gun.

Fade to:

Joseph: What are you talking
about?

Joseph: I had to take the evidence.
(Walking backwards into a bedroom still pointing the gun at
David.) And now I’m going to take
my luggage, and leave.

3:15: Arial view of a black Ferrari
being chased by a bronzit BMW.

David: Did you catch Springer
today?

At this, Joseph takes the gun out of
his back pocket.

Joseph: No.
David: It’s a shame, but for some
reason, I think you’ve seen this one
before. I’ll give you the Reader’s
Digest version. A woman, a man,
engaged, woman turns out to be a
man, man freaks out and breaks off
engagement and is totally embarrassed in front of national TV.
Joseph: Ok, so you got me, but I
just wanted to talk to her again,
maybe be friends. But I guess I
never got a chance. Someone took
that away from me.
David: Yeah, you.

David: Wait just a second. You
hired me to find the killer and I did.
Don’t I still get paid?
Joseph cocks the gun.
David: Well, they’ll be other cases.
Joseph: And now, I am going to go
and you are not going to chase me
or you will join her.
Joseph leaves as David stands in
the foyer.
David: (Looking at the camera.)
Now usually, I give murderers a 5minute head start but I need to be at

David speeds away.

Fade to:
4:00: New aerial view of the Ferrari
being chased by the BMW and 10
cop cars.
Cut to David in the car. He is just
finishing up a conversation on the
car phone.
David: Thank you so much, Agnes.
I owe you one.
Fade to:
4:45: David sees that he is in LAX.
David: Hmm, it is 4:45. The cops
have it under control.
He decides to duck out when
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Joseph passes the terminal.
David: Well, at least he had the
decency to drive by the terminal.
What a guy!
David parks in the terminal as a
couple of the cop cars pass by.
~~~~~~~~~~~~~~~~~~~~~~~~
Scene 3: LAX (Friday, 4:55pm)
David is running though the airport
to get to Maddie. Get Here by
Oleta Adams is playing in the background…
You can reach me by railway,
You can reach me by trailway.
You can reach me on an airplane,
You can reach me with your mind.
You can reach me by caravan,
Cross the desert like an Arab man.
I don't care how you get here,
Just - get here if you can.

David arrives at the terminal as
Maddie is walking in. She is looking around for him in the crowd of
people as he is doing the same for
her.
You can reach me by sail boat,
Climb a tree and swing rope to rope.
Take a sled and slide down the slope,
Into these arms of mine.
You can jump on a speedy colt,

Finally their eyes meet. They run to
each other.
There are hills and mountains
between us,
Always something to get over.
If I had my way, surely you would be
closer,
I need you closer.

They hug, for a long time. Yes, it’s
only been 4 days but it’s been so
much longer than that.
You can windsurf into my life,

David laughs.
Cut to outside of LAX. David is
putting the luggage into the trunk
as Maddie spots something across
the street.
Maddie: David, look.
David looks up and sees Joseph up
against the cop car getting cuffed.
He spots David.
Joseph: (Yelling across the street.)
Addison, when I get out of jail, I’m
going to hunt you down!!!! You
ruined my life!!!!

Take me up on a carpet ride.

David: (Yelling back.) Even more
than the transvestite!!!!

You can make it in a big balloon,
But you better make it soon.
You can reach me by caravan,

Maddie’s eyes widen as she looks
at David. David just smiles back.

Cross the desert like an Arab man.

David: You’re probably wondering…

I don't care how you get here,

Maddie: Mmm hmm.

Just - get here if you can.

David: Did I tell you I solved a case?

I don't care how you get here,
Just -- get here if - you can.

Maddie: Are you changing the
subject?

They finally mutually break the
embrace and begin walking to baggage claim.

David: Actually, the transvestite
and that guy were the case. Long
story, let’s go to dinner.

Maddie: Your heart is racing.

Maddie gets into the car as David
grabs the parking ticket off the
windshield, crumbles it up, puts it
into his pocket, and gets into the
car. They pull out of the space.

David wonders if he really wants to
tell her what he did today. Instead
of getting into it now, he decided to
just flatter her instead.

Maddie: So, where are we going
for dinner?

David: Yeah, for you.

Cross the border in a blaze of hope.

Maddie: You’re sweaty, too. What
have you been doing?

I don't care how you get here,

David: Oh, the usual.

David: It’s a surprise but first we
need to go back to my place. I forgot my wallet.

Just - get here if you can.

Maddie: There is no usual with you.

~~~~~~~~~~~~~~~~~~~~~~~~

74
Feb. / Mar. 2003 • Volume 1 - Issue 5

4 Days

Cont’d

Scene 4: David’s apartment
Maddie and David walk down the
hall and arrive at David’s door.
Maddie: David, we didn’t have to
come back just to get your wallet.
Maddie goes through the door first.

And I'm not there

Three - Girl it’s plain to see

Just think on thoughts of love

that you're the only one for me, and

And I'll appear

Four - repeat steps one to three

Before I dream

Five - make you fall in love with me

I lay and think of you every night

If ever I believe my work is done

Honest to God

then I start back at one... (yeah)

I'm telling you the truth

Maddie: I have money. I would
have paid…

I wish you could see

Cut to the picnic dinner spread out
on David’s floor.

You would love me so much

How much your presence means to me
More each day

It's so Incredible
the way things work themselves out
And all emotional
once you know that its all about hey
And undesirable

Maddie: Aww, David. This is so
wonderful.

I'll walk for you

for us to be apart

Through the desert heat

Never would of made it very far

David: Does it beat "The Carlisle"?

I'll climb the mountains highest peak

Maddie: Definitely.

I’ll swim forever in the deepest sea

‘Cause you know that you got the keys
to my heart

Just for you this song I sing

‘Cause...

For all the love and joy you bring

One - you're like a dream come true

For you I'll try

Two - just wanna be with you

To do the impossible things

Three - Girl its plain to see

Fade to after dinner. They are
enjoying a bottle of wine still talking and laughing and happy to be
with each other. A new song is
playing now. Back At One by Brian
McKnight.

that you're the only one for me, and

Maddie goes to sit down on the
blanket. David walks over to turn
the stereo on. Put That On
Everything by Brandy begins to
play. David joins Maddie on the
ground and they begin to converse
(nothing serious yet) and eat dinner
as the song continues.
If your looking to find
A love that will stand till the end of time
Baby relax you’re mind my love is here
I'll do anything I swear
I'd take the pain and the hurt
You won't know it's there
Your wants would be nothing
I put that on everything

It’s undeniable
that we should be together
It’s unbelievable
how I used to say that I'd fall never
The basis you need to know
if you don't know just how I feel

Yes I would

Then let me show you now that I'm for
real

To the edge of the earth

If all things in time

I'll go to see you

time will reveal

Yes it's true

Yeah...

If you go anywhere

One - you're like a dream come true

I will pull a star out of the sky for you

Four - repeat steps one to three
Five - make you fall in love with me
If ever I believe my work is done
then I start back at one...
Say farewell to the dark night
I see the coming of the sun
I feel like a little child
whose life has just begun
You came and breathed new life
Into this lonely heart of mine
You threw out the life line
just in the nick of time...
One - you're like a dream come true
Two - just wanna be with you
Three - Girl its plain to see
that you're the only one for me, and

Two - just wanna be with you
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Four - repeat steps one to three

I promise to never fall in love

Five - make you fall in love with me

With a stranger

If ever I believe my work is done

You're all I'm thinking of

then I start back at one...

I praise the Lord above

Fade to: a little later. They are sitting on the blanket together just
staring at each other.

Maddie: (Without hesitation, looking straight into his eyes.) Yes.
As David picks Maddie up, You've
Got A Way by Shania Twain begins
to play.

For sending me your love
I cherish every hug

You've got a way with me

I really love you

Somehow you got me to believe

David: Would you like to dance
with me?

All my life

In everything that I could be

I prayed for someone like you

I've gotta say–you really got a way

Maddie: Why do you even ask
anymore?

And I thank God, that I, that I finally
found you

They both get up. David leads her
to the middle of the room as the
next song begins.
Ohhhhh, baby, baby, baby, baby, baby,
baby, baby, baby, baby
Ummmmmmm, I'm so glad

All my life, I prayed for someone like you

Cut to David’s room. David walks
in carrying Maddie. He puts her
down and Maddie looks at the bed.

And I hope that you feel the same way too

Maddie: Those sheets look clean.
Planning on getting lucky?

Yes I pray that you do love me too
You're everything I ever know
When you smile my face always seems
to glow
You turned my life around,

David: Maybe.
They kiss as the song continues.

I will never find another lover

you picked me up when I was down

You've got a way it seems

sweeter than you, sweeter than you

And I hope that you feel the same way too

You gave me faith to find my dreams

And I will never find another lover

Yes, I pray that you do love me too

You'll never know just what that means

more precious than you, more precious
than you
Cause girl you are
Close to me you’re like my mother,
close to me you're like my father

Can't you see... you got a way with me

(Fade out)

It's in the way you want me

And all my life..........

It's in the way you hold me

Close to me you're like my sister, close
to me you're like my brother

Maddie: (Pulling away a little.)
I’m getting tired.

You are the only one, my everything

David: (Quietly) Ok.

And to you this song I sing
They continue to dance close, slowly,

David starts to let her go until she
begins to talk again.

All my life

The way you show me just what love's
made of
It's in the way we make love

They continue to unbutton, unzip,
and un-everything else on each
other.
You've got a way with words

Maddie: Can you do me a favor?

You get me smiling even when it hurts

And I thank God, that I, that I finally
found you

David: (Sincerely) Absolutely.

There's no way to measure what your
love is worth

All my life, I prayed for someone like you

Maddie: Can you carry me to bed?

I can't believe the way you get through
to me

I prayed for someone like you

And I hope that you feel the same way too
Yes I pray that you do love me to

David: Are you sure?

It's in the way you want me
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It's in the way you hold me
The way you show me just what love's
made of

Top 10 reasons how Moonlighting
has taken over my life

It's in the way we make love...

Now we can only show a head shot
of them in bed. They are both willing and have been waiting for a
long time for this reunion.

B y

K e l l i

10. My biggest goal in life is to be able to buy a brand-new
dragster (it’s a type of racecar) and paint the LA skyline on the
hood scoop with my car number in "Moonlighting font".

...Oh, how I adore you
Like no one before you
I love you just the way you are
It's in the way you want me
It's in the way you hold me
The way you show me just what love's
made of
It's in the way we make love
It's just the way you are

Freeze frame on the two of them
kissing.

9. Whenever I got to drive my brother’s Mercedes C280 with
the $2,700 stereo system, do I take advantage of it by listening to the bass booming of P. Diddy, Ja Rule, and Ashanti? Nah,
I pretend I’m Maddie (because it’s a car like she would have),
crank up Moonlighting by Al Jarreau and pretend Al’s right
there serenading me.
8. No matter how famous ANYONE who guest starred (or even
starred) in Moonlighting is or got, I will always say, "Hey,
he/she was on Moonlighting."
7. In order to not ruin my day, I have to keep reminding myself
that "Avalon" is where my wave runner is, not a song used in
When Girls Collide.

END OF EPISODE
6. If there is a rain delay at the racetrack, it’s not what should
I watch, it’s what episode of Moonlighting did I bring.
Song Credits not already mentioned:
Bootylicious by Destiny’s Child
Let’s Get It On by Marvin Gaye

5. I actually said, "I really am glad you got a new job, Mom. I
noticed that your new laptop has a Multi-regional DVD player
on it."
4. I can pick any song off the radio and find a way it is significant to Maddie and David.
3. When rating guys, I do it on how much they are like David.
2. Most of my ideas about life I learned from Moonlighting.
1. I have been thinking about MY ending for about a year
now, so without further ado, the continuation of my arc
called Let Me Be Your Hero. Ha ha ha, I got rid of Annie.
Let’s get Maddie and David back together!
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