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I was introduced to Moonlighting at the age of 14. I thought it was one of the most intentive
shows I had the privileged to watch. When I stumbled upon Moonlighting again in 2000 on
Bravo, I immediately recorded every episode. After watching the entire run for the first time
in eleven years, there was this unsettling feeling of a story that’s unfinished. As David would
say, the show left us hanging. I didn’t think at the time that there was anything that can be
done to change the situation and finish this great love story. I started to wonder what would
Maddie and David would be like today. I answered my question when I created my fan fic-
tion series, Moonlighting In The 21st Century. Ironically, this series was created months
before the reunion campaign that's trying to bring Maddie and David into movie theatres in
the 21st century.

I am a Graphic Artist who lives in Queens, New York. My experience in print design, pack-
age design, and web graphics has helped me tremendously each time I put together an issue.
I have recently shifted focus toward writing. I have written three spec sitcom scripts and my
novel on Hip Hop culture in the early eighties is near completion. You can contact me at my
email address: cee@moonlighting21.com.

I started the Moonlighting Reunion Campaign because I always wanted to see a reunion of
Maddie Hayes and David Addison. I became a fan from the very first airing of the pilot in
March of 1985 at the age of 7. Moonlighting has always been my favorite show and always
will be. I have always felt like so many fans have that the last episode (Lunar Eclipse) of
Moonlighting was a disappointment. At the end, it did not resolve anything with Maddie and
David's relationship and left the whole story of Blue Moon up in the air.  When I first read
in the paper that the networks were going to make a bunch of reunion specials, I knew this
was a golden opportunity to try to create enough momentum for the campaign.  Christie
Taylor was the first person who believed in the project. She called me one night and told me
about her idea for doing a Moonlighting fanzine. I had never even heard of a fanzine but the
project sounded really interesting and fun. Now we are on our 3rd issue which proudly fea-
tures an interview with the creator of Moonlighting, the one and only, Mr. Glenn Gordon
Caron. My involvement in the campaign and fanzine also helped me discover a talent I pos-
sessed that I did not know existed. I have decided to pursue a career in public relations. I
have already begun to get my feet wet with the work I have done with this campaign. I am
also a graphic artist and I am able to contribute to the fanzine’s artistic style and design. It is
challenging and rewarding. The reunion campaign and fanzine will continue to work as hard
as we can to make this reunion a reality, get more DVD's made for the show, and get the
show rerunning again in the US. If you would like to contact me, please email me at
jchodan@yahoo.com

Allow us to introduce ourselvesAllow us to introduce ourselves

Christie Taylor
Moonlighting Strangers
Co-Publisher

Joy Chodan
Moonlighting Strangers
Co-Publisher
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My background is in print and graphics and I am a certified Web designer/programmer.
However, for the last 7 years I have been studying and designing jewelry and accessories, as
well as making them.  I was taught by people who worked at Tiffany's, Cartier, Harry Winston,
Coach and Chanel.  I'm very lucky to have learned from the best.  I have also dabbled in act-
ing where I worked on Sex and the City, Howard Stern's Private Parts and Montel Williams. I
am happy to help out Joy and Christie because they are so passionate about the Reunion
Campaign and I think that's it's a great idea. Dedication and focus can really make things hap-
pen. In the meantime, I would gladly entertain any inquiries about my various skills and expe-
rience.  I would also encourage comments and suggestions about the fanzine or any other sub-
ject(s). You can contact me at 718 845-6735 or email me at  jumpring@hotmail.com.

I started working with the Moonlighting Reunion Campaign over six months ago now. I got
involved when I started corresponding with Joy Chodan.  She told me that she and Christie
Taylor had the idea of campaigning for a reunion, and I loved the idea.  I was a huge fan of
the show back in its original run on ABC, and had just recently found it again on Bravo.
Watching it again reminded me of why I loved it so much the first time around. It was won-
derful seeing the chemistry and banter between Maddie and David all over again. I started
taping all the episodes and surfing the Internet and I discovered the show still has a great fan-
base out there.  I also started reading some of the fan fiction.  Since I was a Speech
Communications major in college, I always liked to write so I decided to try rewriting some
scenes of the show the way I would have liked to have seen them.  After doing a few of those,
I decided to try to write a full length episode.  Joy was my first reader and she encouraged
me to keep writing.  When she and Christie came up with the fantastic idea of a Fanzine, they
suggested putting some of my stories in it.  I've had a lot of fun writing the stories and get-
ting to know some people who enjoy Moonlighting as much as I do.  Everyone involved with
the Fanzine and the Reunion Campaign has done such a great job, and I hope their efforts
will give us the reunion that so many fans would love to see.  I would also love to hear your
feedback on my fan fiction or communicate with other Moonlighting fans. You can email me
at pghardin@aol.com.

Allow us to introduce ourselvesAllow us to introduce ourselves

Salvatore Forte
Print Production and 
Advisor

Pam Hardin
Regular Contributor

I work very closely with Joy and Christie in promoting the Reunion Campaign and con-
tributing content to the fanzines.  When the show was originally on ABC, I collected any-
thing and everything about the show--pictures, articles, and  promotional pieces ABC would
mail out to television advertisers (my profession).  When I came aboard, I went through my
collection and I was surprised to see that I had a lot of "good stuff" that can be used for
upcoming issues of the fanzine. When I'm not working on the fanzine or the reunion cam-
paign, I volunteer at the Humane Society of NY where I help socialize animals so they can
be adopted. I am also training to take my black belt test in karate, which I’m planning to take
in early 2003.  I welcome any questions or comments about the Reunion Campaign or the
Fanzine. I can be contacted at 917-929-3883 or email me at karategirl2001@aol.com.Diana Maiocco

Media Consultant and 
Staff Member
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When Moonlighting first aired I was 14 years old and instantly smitten with the most won-
derful show I had ever seen.  I remained a devoted fan throughout the series.  Bruno's dance
scene in Big Man on Mulberry Street is still the coolest thing I've ever seen on television.  In
high school everyone had pictures of Bon Jovi and Kirk Cameron in their lockers - I had pic-
tures of Maddie and David.  It's true, I was thought to be a bit strange but I didn't care at all.
David and Maddie's story of love and passion was unlike anything I had seen.  I was so dev-
astated when it ended.  I never dreamed that years later I could fall in love with the show all
over again, thanks to the episodes airing on Bravo and a fabulous on-line community. In
2000, I began collecting every song I could find from Moonlighting because the Soundtrack,
as great as it is, was very much lacking.  By 2002 I had put together a CD called The Blue
Side of the Moon (thanks to Stephanie Manfredi for the title!).  I had created it for myself but
I soon found that many others wanted copies and I was more than happy to share.  Now I'm
very honored to be a part of Moonlighting Strangers and to contribute my knowledge of and
my thoughts on the music of Moonlighting.  After all this time, Moonlighting is still my
absolute favorite show and I am very hopeful that a reunion will happen - it would really be
a dream come true.  If you would like to write to me I'm at mjkrueger1@yahoo.com.

Allow us to introduce ourselvesAllow us to introduce ourselves

Michelle (Mickey) Krueger
Regular Contributor

I became involved with the fanzine through Joy Chodan.  Who knew that one last minute Cybill
message would lead to finding some wonderful friends and becoming involved in one of the
greatest Moonlighting related ideas ever conceived.  

I was only a year old when Moonlighting first aired.  Being so young, I wasn't fortunate, as
many people online were, to see the original episodes.  It was actually a theme song CD that
my aunt had bought and had me listening to, playing "guess that show" with the themes, that I
was introduced to Moonlighting.  One day, about a month or more later, I was flipping through
the channels on the TV, when I came across this show on Bravo.  At the time, I didn't know
what it was or even what station I was on, until the commercial.  When I heard "Moonlighting"
I immediately thought back to that CD and the theme song that I'd heard on it.  

The next day, at around same time as the previous day, I turned back to Bravo and was hooked.
It didn't take long for obsession to take over, and before I knew it, I was online, on a mailing
list, meeting people with the same interest in Moonlighting, and I even tried my hand at
Moonlighting fan fiction.  

I'm elated that I found Moonlighting when I did, and that I've met some fantastic people online,
as well as a few I'd have rather not introduced myself to.  I enjoy being a part of the
Moonlighting Reunion Campaign, and contributing to the fanzine when time and ideas allow.  

If you'd ever like to reach me, I'm at hacnb2002@aol.com or you might try me on AIM at
Xrayspecks84.  

Heather Clemens
Regular Contributor
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This year has certainly been filled with many twists I never expected. If someone said to me a year ago that I
would become a part of a reunion campaign, start a fanzine, and would shake hands with the creator of one of my
favorite shows of all time, I would have gently asked this individual, "What mental institution did you just escape
from?" This has been, and continues to be, a wild ride of unexpected peaks and valleys through an unorthodox
way of operating a campaign.

When Joy and I joined forces, we expected to lead the usual type of campaign – letter writing, calling and email-
ing broadcasting networks. After the first two months, we realized we needed another strategy to make this cam-
paign successful. Six months into the campaign, we experienced an unforeseen event that propelled us into get-
ting an interview with creator, Glenn Gordon Caron. Besides talking about a reunion and possibilities of seeing
Moonlighting DVD's in the stores, we asked questions many fans have wondered about since Moonlighting went
off the air 13 years ago.

As Joy and I redirected the focus of this fanzine, we have formed a core group of people we can trust without
hesitation. Diana Maiocco, who did a superb job in conducting Glenn's interview; Salvatore Forte, who offers his
expertise in the production of this publication; Honey Chodan, who worked tirelessly in transcribing all the inter-
views; Pam Hardin, Michelle Krueger and Heather Clemens who continue to contribute their unique talents to
make Moonlighting Strangers different and fun to read. I also want to thank Karin Zeller, who helped us promote
our reunion message onto several German websites.

We also expected to make this issue the first of our quarterly format. However, at this time, we decided we will
keep the bimonthly format. We have also added three new sections to make this fanzine more interesting and a
more well rounded publication. The "Allow Us To Introduce Ourselves," section gives us a chance to let every-
one know us better.  In the "Spreading The Good News" section, we will focus on the contributions and charita-
ble efforts the on-air and behind the scenes Moonlighting stars have lent their support to.  The "Spotlight On" sec-
tion highlights the special creations, thoughts and insights Moonlighting fans want to share. We are spotlighting
Kim Jackson. She has an interesting way of decorating her Moonlighting VHS tape collection. 

Joy and I expected we would be a force to be reckoned with.  We never expected we would do it as an alterna-
tive media source that promotes the cast and crew of Moonlighting their best interests.

Christie Taylor
CO-Publisher & Vice Chairman of the Moonlighting Reunion Campaign

FADE IN :

E X P E C T  T H E  U N E X P E C T E D
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I want to take this opportunity to publicly thank both Joy Chodan and Christie Taylor for asking me to join them
in their exciting venture of promoting the Moonlighting Reunion Campaign and for asking me to become a staff
member of their online fanzine, Moonlighting Strangers.

I was a huge fan of the show when it originally aired on ABC and like a lot of people, rediscovered it when the
Bravo Cable Network began airing it again.  I remember when I saw Bravo promoting their New Year's Day
Moonlighting Marathon, I thought, "Wow, I haven't seen this show in a while, I should watch some episodes."
Then I got hooked, taped all the episodes and started surfing the Internet for some more information on the show.
That's how I met Joy and Christie and the rest, as David Addison once said, "Is kismet."  

Putting together what is now our third issue and promoting the Reunion Campaign has proved to be very chal-
lenging but a lot of fun.  It has allowed me to exercise a set of "muscles" I don't normally use in my job as a tel-
evision advertiser, but my background has certainly helped.  The fact that we have a core group of people, each
with diverse skills and talent to offer, is one of the reasons why we have come as far as we have, as well as the
many Moonlighting fans who have supported the Reunion Campaign and forwarded original material and mes-
sages to post in the fanzine.

The first two issues of the fanzine have been getting rave reviews and I know this issue is going to be a hit too!
I still can't believe that I had the opportunity to meet Mr. Glenn Gordon Caron. What a gracious man and what a
great interview! Thank you Mr. Caron.

Before I sign off, I would like to put in my two cents about why a Moonlighting Reunion motion picture should
be made.  People want to see their favorite characters again and again--look at sequels.  If Harrison Ford can
reprise Indiana Jones after 14+ years and, it was just reported that Bruce Willis will be playing John McClane
again in Die Hard 4, why should it be so hard to picture where David Addison and Maddie Hayes would be today?
These two characters are undoubtedly two of the most popular and acclaimed roles these gifted actors have por-
trayed in their careers. It would be so interesting for fans to see them reprised and I think, challenging for the
actors as well.  The fan fiction we have published in the fanzines all had interesting scenarios so I'm sure that Mr.
Caron and the wonderful writers from Moonlighting can create funny, intelligent, emotional, thought-provoking
story that an audience would pay to see on the big screen.  And don't forget the silly chase scene.

Enjoy this issue and let us know what you think.

Diana Maiocco
Media Consultant and Staff Member, Moonlighting Strangers

A SPECIAL HOLIDAY MESSAGE FROM THE 
MOONLIGHTING REUNION CAMPAIGN CHAIRMAN
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For many who were lucky enough to
be raised in a loving environment,
there are many others who need to
know that it's a possibility. The
Children's Bureau has been reaching
out in an effort to make this possibil-
ity a reality for thousands of children
across the country.

The Children's Bureau is a federal
organization which is within the
umbrella of several federal agen-
cies—The United States Department
of Health and Human Services, The
Administration for Children and
Families and The Administration
on Children, Youth and Families.
Their main purpose is to help chil-
dren get out of abusive situations
that may be detrimental to their
mental and physical well-being.
The Children's Bureau assists state
and local-run foster care and adop-
tion services through grants and

training programs which offers
services that gives families a better
understanding on how to live
together as a unit.

When you visit their website, they
provide several reports they have
conducted, which you can down-
load. The reports provide vital
national statistics on Child Abuse
and Neglect, Laws and Policies,
Child welfare reviews and other
pertinent information.

The Children's Bureau is in part-
nership with the Adoption
Exchange Association and the
United States Department of
Health and Human Services, which
developed a website called
AdoptUsKids.org. It's a national
database where social workers can
use the information the website
provides and help children who are

currently in foster care find perma-
nent homes through adoption.
AdoptUsKids.org also features
success stories of children who
benefited from their services and
highlights children who are prime
candidates for adoption.

In order to shed light on these
resources, Bruce Willis has lent his
support by becoming the National
Spokesperson for The Children's
Bureau. A public service announce-
ment featuring Bruce and First
Lady Laura Bush has been pro-
duced to promote this initiative.

To find out more about this you can
log on to: www.adoptuskids.org and
www.acf.dhhs.gov/programs/cb/

Bruce Willis – The National Spokesperson for 

The Children's Bureau Has International Appeal.

S P R E A D I N G  T H E G O O D  N E W SS P R E A D I N G  T H E G O O D  N E W S

Verizon Chooses The Jazz Great Al Jarreau As 

Their National Literacy Champion.

Imagine what the
world would be
like if you couldn't
read a job applica-
tion, a warning
label or a stop sign.
Life would be
extremely confus-
ing and potentially
dangerous. Since
1999, telecommu-
nications giant,
Verizon, has com-

mitted itself to help mil-
lions of adults and chil-
dren to read. Verizon
Reads is their philan-
thropic venture against
illiteracy. The program
aims to spread awareness
nationwide and help
those to better their lives
through reading. The
program has already
given nearly $20 million
dollars to 1,000 literacy

programs in 31 states and the
District of Columbia. Verizon has
expanded their efforts to develop
the Verizon Literacy Network in
2001. It's an online resource which
uses a national database called
America's Literacy Directory. It
lists thousands of literacy organiza-
tions. There is a great need for
these efforts as the National Adult
Literacy Survey reports nearly
48% or 92 million of the nation'sAl urges people to “Jazz

things up with The
rhythm of reading.”

By Christie Taylor



Oct. / Nov. 2002 • Volume 1 - Issue 3

9

population have low literacy skills.

Another part of the Verizon Reads
initiative is their Verizon Literacy
Champion program. It's Verizon's
advertising arm and it uses posters,
newspaper inserts and community
awareness events to spread the
word about the importance toward
a better life through reading. The
Verizon Literacy Champion pro-
gram also spreads its message
through celebrities who can con-
nect the program to local commu-
nities. Some of these local celebri-
ties include Tiki Barber of the New
York Giants, Trot Nixon of the
Boston Red Sox, and Vanna White.
Verizon chose multi Grammy®

winner Al Jarreau as its first nation-
al spokesperson. As a person who
earned a Bachelor of Science degree
in Psychology, Al has been a long
time supporter in the fight for litera-
cy. Furthering his commitment, he
is donating a portion of the sales
from his latest album, All I Got, to
the Verzion literacy campaign.

Verizon customers can lend their
support by donating one dollar a
month by checking the appropriate
box on their bill. Another place peo-
ple can go to donate is www.super-
pages.com. For more information on
the Verizon Reads literacy projects,
go to either www.verizonreads.net
or Al Jarreau's official website
www.jarreau.com.

Speading The G o o d News Cont’d

As you can see, we have retained our

bi-monthly format. It gives more peo-

ple a chance to contribute. Speaking

of which, we are now seeking new

material for the next fanzine 

(Dec. ‘02 / Jan ‘03) 

So, If you have original stories, 

poetry, articles, artwork, trivia, word

games or anything else that is

Moonlighting related, email us at: 

ceetay@earthlink.net
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Unfortunately, these characters are
not mine. They belong to Glenn
Gordon Caron, ABC Circle Films,
yadda, yadda, yadda. Although the
audience may like this version bet-
ter than the paid writers' version,
I'm just doing this for fun. I'd like
to dedicate this to all my Blue
Mooners out there. You know who
you are-the List, the Reunion
Campaign, the Fanzine, and the
Fan Club. You are all the best. I
hope I have made you proud. 

Love, Kelli 

This is my version of what hap-
pened in the 5th Season. This is
going to be about a year of brain-
storming to decide what Maddie
and David really deserved. So I'm
going to take some liberties. This
begins after Maddie catches David
with Annie in the hotel room. Let's
pretend that there is still a commer-
cial. But when the break is over,
THIS is what happens . . .

The "real" ending of "When Girls
Collide."

Scene 1: The hotel room

Return from commercial

Maddie: OH MY . . . 

David: . . . now before you say
anything . . .

Maddie: I can't believe you!!!!

Simultaneously:

David: (Calmly) I know it's your
cousin . . .

Maddie: You are suppose to be on
a case . . .

David: (Not expecting that)
What?!?!?!

Maddie: You are suppose to be on
a case.

David: Burt is taking care of that.

Maddie: I didn't send Burt by him-
self. I sent you with him for a rea-
son. He needed your help.

David: Then why didn't you do it
instead of making me go?

Annie: Excuse me, do I have any
say in this?

Maddie: (Ignoring Annie--hearing
that voice is the most irritating and
painful noise she could hear right
now.) Because we are suppose to
be equal partners, give and take . . .

David: . . . but you are a little more
equal than I am ? . . .

Maddie: I thought I could trust
you when you are out on a case
without me.

David: (Looking her straight in the
eye) Are we still talking about the
business?

Maddie: What I meant was you
would do what you were told to do
and get the job done. Well, this is
the final time you treat this agency

like a joke. It's over!!!! (Walking
towards the door.)

David: (Walking after her) What
are you talking about? (More
angrily) And what do you mean by
"it's over"?

Maddie: You heard me. It's over.
Five years of you and me (catching
herself) in business together.

David: Maddie, wait. You're not
thinking reasonably. You don't
mean that. You're only saying that
because I am.

Maddie: (Walking to the door
again. This time, opening it. She's
staring him right in the eye as
painful and hard as it is.) . . . the
hell I am. You know what David?
GO TO HELL!!!!!!!!! (Slamming
the door behind her.)

David stands there, hurt, debating
on whether or not this really was
the end. 

~~~~~~~~~~~~~~~~~~~~~

Scene 2: Maddie's house

Maddie forcefully walks into her
house, slamming the door behind
her. She runs up the stairs and into
her room.

Maddie: (Turning the radio on.) I
need some "Man-Bashing" music.

As if the D.J. heard her, the perfect
song came on . . . 

LL ee tt   MM ee   BB ee   YY oo uu rr   HH ee rr oo
B y  K e l l y
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Maddie: There we go . . . 

Survivor by Destiny's Child 

Now that you are out of my life, I'm so
much better 
You thought that I'd be weak without ya, 
but I'm stronger 
You thought that I'd be broke without ya,  
but I'm richer 
You thought that I'd be sad without ya,  
I laugh harder 
You thought I wouldn't grow without ya,  
now I'm wiser 
You thought that I'd be helpless without ya, 
but I'm smarter 
You thought that I'd be stressed without ya,  
but I'm chillin' 
You thought I wouldn't sell without ya, 
sold 9 million                          

I'm a survivor  
I'm not gonna give up  
I'm not gon' stop
I'm gonna work harder  
I'm a survivor 
I'm gonna make it 
I'm a survivor 
keep on survivin'. . .

As the song is playing, Maddie is
grabbing everything that reminds
her of David and putting it into a
box--the silver bracelet she wore
the night they slept together for the
first time, the pearl necklace that he
bought her a couple months before. 

... Thought I couldn't breath without ya,  
I'm inhalin' 
You thought I couldn't see without ya,  
perfect vision 
You thought I couldn't last without ya, 
but I'm lastin' 
You thought that I would die without ya, 
but I'm livin' 
Thought that I would fail without ya,  
but I'm on top 
Thought that it would be over by now, 
but it won't stop 
Thought that I would self destruct, but

I'm still here 
Even in my years to come,  
I'm still gonna be here                           

I'm a survivor   
I'm not gonna give up
I'm not gon' stop   
I'm gonna work harder  
I'm a survivor 
I'm gonna make it 
I'm a survivor 
keep on survivin' . . .

There were a of couple pictures on
her nightstand--a picture of the
whole staff at Blue Moon; a picture
of her, David, and Richie; and
another of her, David, and Agnes.
She put them all in the box until
she got to a picture of her and
David in Paris. They looked so
happy to be together. She really
thought that was the beginning of
something. This one she threw
across the room and it shattered
upon hitting the wall. 

. . . I'm wishin' you the best, 
pray that you are blessed 
Much success, no stress, and lots of happi-
ness 
(I'm better than that) 
I'm not gonna blast you on the radio  
(I'm better than that) 
I'm not gonna lie on you or yo family, yo
(I'm better than that) 
I'm not gonna hate on you in the magazine
(I'm better than that) 
I'm not gonna compromise my christianity
(I'm better than that) 
You know I'm not gonna diss you on the
internet 
('Cause my mama taught me better than
that) 

I'm a survivor  
I'm not gonna give up

I'm not gon' stop  
I'm gonna work harder  

I'm a survivor 
I'm gonna make it 
I'm a survivor 
keep on survivin'                           

After all of the darkness and sadness,  
soon comes happiness 
If I surround myself with positive things,
I'll gain posterity                           

I'm a survivor 
I'm not gonna give up
I'm not gon' stop 
I'm gonna work harder
I'm a survivor 
I'm gonna make it 
I'm a survivor
keep on survivin' . . .

Maddie proceeds into the closet.
She notices a little red and white
ball in the corner of the closet. She
grabbed them and untangled them
to reveal David's heart boxers.

I'm a survivor 
I'm not gonna give up
I'm not gon' stop 
I'm gonna work harder
I'm a survivor 
I'm gonna make it 
I'm a survivor
keep on survivin'.

She realizes those boxers have
been there for two years and she
has not noticed them until now. At
that moment, the song ends and the
next song comes on . . . How Could
An Angel Break My Heart by Toni
Braxton.

I heard he sang a lullaby  
I heard he sang it from his heart  
When I found out thought I would die
Because that lullaby was mine
I heard he sealed it with a kiss  
He gently kissed her cherry lips
I found that so hard to believe  
Because his kiss belonged to me

Let Me Be Your Hero Cont’d
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How could an angel break my heart  
Why didn't he catch my falling star  
I wish I didn't wish so hard  
Maybe I wished our love apart
How could an angel break my heart . . .

The words to the song get to her
and before she realizes it, a tear
rolls down her cheek. She is at
home, by herself; she is safe from
everyone else in the world. This is
the only place she can let her real
feelings show. She lets everything
out and begins to cry even more,
growing into an all-out sob.  

. . . I heard her face was white as rain  
Soft as a rose that blooms in May  
He keeps her picture in a frame  
And when he sleeps he calls her name  
I wonder if she makes him smile  
The way he used to smile at me  
I hope she doesn't make him laugh
Because his laugh belongs to me . . . 

Maddie: (Responding to the song)
It does.

She then continues her crying. She
holds the boxers tight to her, a little
too close.

Maddie: (Looking at the boxers)
Eww.

She begins to chuckle but soon
return to her sobs.

. . . How could an angel break my heart
Why didn't he catch my falling star  
I wish I didn't wish so hard  
Maybe I wish our love apart  
How could an angel break my heart              

Oh my soul is dying, it's crying  
I'm trying to understand  
Please help me  
How could an angel break my heart  
Why didn't he catch my falling star  
I wish I didn't wish so hard  
Maybe I wished our love apart  

How could an angel break my heart . . .

After listening to the rest of the
song, she turns the radio off and
goes to bed.  

~~~~~~~~~~~~~~~~~~~~~~~~~~  

Scene 3: The BMW

Missing You by Case is on in the
background.

Annie: Well, there goes another
friendship. For both of us.

David: Oh, honey, you didn't take
her seriously, did you?

Annie: You didn't?

David: No way. She was just in
shock.

Annie: Because you were suppose
to be on a case?

David: You believed that was why
she was mad?

Annie: Yes, that's what she said.

David: I didn't believe it for a
minute. She was in shock because
she saw her ex in bed with her
cousin.

Annie: I don't know . . . so you
think you'll still have a job on
Monday?

David: Of course and to show you
how confident I am about my con-
tinuing cash flow, how about we go
out to a nice expensive dinner.

Annie: Sounds wonderful.

Not only was he trying to convince
Annie that Maddie wasn't mad, but
he was also trying to convince him-
self, too. With the lapse of conver-

sation, David could hear the stereo
and the words being sung . . .

Standing here looking out my window 
My nights are long and my days are cold
'Cause I don't have you 
How can I be so damn demanding? 
I know you said that it's over now 
But I can't let go                           

Every day I want to pick up the phone
And tell you that  
You're everything I need and more 
If only I could find you 

Like a cold summer afternoon 
Like the snow coming down in June 
Like a wedding without a groom 
I'm missing you 
I'm the desert without the sand 
I'm the one without a band 
I'm a ring without a hand 
I'm missing you 

Driving 'round, thought I saw you pass me
My rearview mirror's playing tricks on me
'Cause you fade away 
Maybe I'm just hallucinating 
'Cause my loneliness got the best of me
And my heart's so weak 

Every day I want to pick up the phone
And tell you that  
You're everything I need and more
If only I could find you 
Like a cold summer afternoon 
Like the snow coming down in June 
Like a wedding without a groom 
I'm missing you 
I'm the desert without the sand 
I'm the one without a band 
I'm a ring without a hand 
I'm missing you . . .

David is mesmerized by the words
and take them to heart. He is pay-
ing attention so much that he didn't
hear Annie.

Annie: David?

Let Me Be Your Hero Cont’d
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David: (Awaken from his trance.)
Huh? You call me?

Annie: Yes, I was wondering
where we were going for dinner.

David: Oh, anywhere you want.

Annie begins to rattle off names of
restaurants, but David falls back
into his trance and doesn't hear a
word she says.

. . . Yeah, yeah, yeah, yeah 
Yeah, yeah, yeah, yeah 

Yeah, yeah, yeah, yeah 
Yeah, yeah, yeah, yeah 
Said I'm, I'm missing you                            

Like a cold summer afternoon 
Like the snow coming down in June 
Like a wedding without a groom 
I'm missing you 
I'm the desert without the sand 
I'm the one without a band 
I'm a ring without a hand 
I'm missing you 

Like a cold summer afternoon 
Like the snow coming down in June 

Like a wedding without a groom 
I'm missing you 
I'm the desert without the sand 
I'm the one without a band 
I'm a ring without a hand 
I'm missing you  

Freeze frame on a heartbroken
David. 

END OF EPISODE 

Let Me Be Your Hero Cont’d

LATEST POLL FROM WOMEN.COM:
MOONLIGHTING IS THE MOST MISSED SHOW!
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I am a 37 year old mother
of two with a wonderful
husband. I first became a
fan of ML when it first
aired. However, because I
worked so much, I missed
many episodes.

Last May I was home and
bedridden due to the hys-
terectomy operation. I was
so bored with TV but one
day I channel surfed and
found Bravo playing
Moonlighting. It was
Symphony in Knocked Flat.
After that, the golden rule
around home was from 1-
2pm no one bothers mom, except
during commercials, and of course
emergencies.

I remember calling my hubby, who
also loved and loves Moonlighting,
and begging him to tell me what
would happen next. He started get-
ting into it, and I decided to start
taping the episodes for him to
watch with me. I would call him
and be so into the characters that I
would be emotionally involved.
Now I consider myself to be an
intelligent person, not a freak, or
unable to know TV from reality,
but Bruce and Cybill were so awe-
some it was hard not to. My hubby
and I even started bantering with
each other for fun, and signing our
"love notes" Dave and Maddie.
Plus I told him we are going to
have to dress up as David and
Maddie this year for Halloween.

What a hoot! 

What is so incredible about all this
is that seeing reruns of Bruce and
Cybill has made me love them as
actors all over again. I literally ran
out and bought and continue to col-
lect all of Bruce's movies on DVD
and watch Cybill reruns on Oxygen
faithfully. Man, I had forgotten
how sexy Bruce was and still is.
And how incredibly funny and tal-
ented they both are! Come Back,
we miss you two!!!

OK, OK back to the project...

Well when Lunar Eclipse ended,
and I had not seen it originally, I
was crushed! I decided to email
Bravo and ask if they were plan-
ning on rebroadcasting the reruns,
starting with the pilot. They were
so wonderful a gal emailed me and
gave me the run down on their

scheduling. I then decided to
find the dvd's but I was devas-
tated to find that only the pilot
was available. I emailed Joy,
and she emailed me back
explaining the difference
between vhs, and dvd and how
there were no additional
episodes available on dvd. By
the way, you were great
thanks. 

I then decided that I would
join the reunion campaign.
AH! finally other fans that I
could talk to who understood
my need to complain about
the ending, to desire a new

beginning, and who didn't think I
had lost my reality check (as my
kids teased me I had). 

Then I found other Moonlighting
websites. I loved these sites and
found myself wanting to have the
pictures and info at my disposal
while I watched the episodes.

I was looking at the ugly, boring
vhs boxes and thought how I could
create a "special" box for them
until the dvd's came out . . . so I
did.  I decided that I wanted to use
some construction paper to really
cover up the printing on the boxes.
I also chose different construction
paper colors for each season so I
would recognize them by color. I
just "wrapped" it like I would a
present, glued it (just regular
Elmer's) and viola!

S P O T L I G H T  O N :  K I M  J A C K S O N
This section is a way to help the fans get to know each other and show what we do to pay homage
to our favorite show and our favorite TV couple. It’s like a grown-up version of “Show-and-Tell.”
Relax David, it’s not THAT kind of “Show and Tell.” Let’s see what Kim has for us.

Homemade and ready to order: Kim
decided to make a decorative touch to her
VHS tape collection.
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All I did was print out all of the
favorite pictures I saw from won-
derful places like the fanzine and
websites. Then I cut them out and
glued them onto the empty vhs
boxes.

After a day to really dry, I would
then set it with mod podge. BUT
don't do what I did at first, don't use
too much, it bleeds the pictures. I
am going to later on, use a sealant
on them. 

I then felt that I needed a "special"
place to put them all in so I found a
big boot box, "wrapped" it in black
construction paper, used red bubble
wrap in the bottom for cushioning
and then glued the pictures, and
Mod Podge them. I also used card-
board inserts and glued/mod
podged any other pictures front and
back that I could not fit inside, and
around the box but still wanted to
see. 

I always did the pictures in the
scene order. This way I could have
on the outside showing what
episodes I had taped. 

As for the sides, I used the Episode
Guide at geocites.com,  changed
the fonts to a nine and then glued
and mod podged the titles that were
contained within the tape. It always
came out to six per tape, per title. I
thought of only taping less per
tape, but then I would have more
than the twelve vhs tapes of all 65
episodes and that would not have
fit in the box I made. 

The flip side I used to have more
pictures, but then changed it so I
would have it read:

Tape One          Season One

Episodes 1,2,3,4,5,& 6

Sometimes two seasons would be
on one tape so I just needed this
different information.

Tape Two         Season Two 

Episodes 21,22,23 And

Season Three 

Episodes 24, 25, & 26

Like that!

On some of the boxes I did not
have pictures of the particular
episode so I would do something
like have one side, pictures of them
in casual clothes, then the flip side
would be all leather clothes.  I just
would do it to show what was
inside, and especially if I had pic-
tures of behind the scenes to go
with the scene/season pictures. 

Really all this is a matter of taste
and preference. But definitely
brush up on
the episodes,
and watch
your favorite
scenes then
go get your
favorite pic-
tures, two
bottles of
Elmer's glue,
mod podge, a
big box, and
construction
paper.

Right now I
am currently
working on a
more effi-

cient episode guide. One that has
the show, its' basic TV descriptions
but with highlights from that
episode things that I loved, or what
was said--stuff like that. So at a
glance I can see the contents.

I just wanted to add that I am so
very grateful for the pictures, and
that my project and the use of the
pictures are in no way to copyright,
or infringe to anyone. I just wanted
to use them in my labor of love and
I am so thankful for everyone's
hard work that provided me this
opportunity.

P.S.  Bruce, if at anytime you read
this, I have secretly placed my
phone number within the pictures,
call me, my hubby will understand,
he knows your already on my
island :()

See You At Blue Moon 

KIM

A constructive way to decorate: Here’s a shot
of the back of her VHS covers. She used colorful
construction paper and lots and lots of pictures.

Spotlight on: K i m  J a c k s o n Cont’d



Oct. / Nov. 2002 • Volume 1 - Issue 3

16



Oct. / Nov. 2002 • Volume 1 - Issue 3

17



Progression of a kiss: One kiss can
lead to another. Follow how Maddie
and David take their imagination
from one extreme to another.
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Here’s one of the Moonlighting call sheets.
This call sheet is for the Witness For The
Execution episode.

On Top: Front page
Bottom Right: Back page

Call sheet courtesy of Diana Maiocco

MOONLIGHTING
CALL SHEET
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Here are some of Moonlighting’s
memorable moments.
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Here are some of Moonligthting’s funny moments.

This Sunday New York
Times article was published
on March 30, 1986.
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GLENN GORDON CARON
O u r  i n t e r v i e w  w i t h

B y  D i a n a  M a i o c c o

GLENN GORDON CARON
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Needless to say, meeting and interviewing
Mr. Glenn Gordon Caron was an exciting
experience for me.  Who would have
thought that my innocent post on a
Moonlighting message board six months
ago would lead me to his office to discuss
his memories creating and writing, in my
humble opinion, one of the best TV shows
of all time.

The interview took place on Monday,
August 19, 2002, at 12:30 PM. I found
Glenn to be warm, friendly and down-to-
earth, especially for a man of his accom-
plishments.  I was very impressed by his
demeanor because I have met many people
in the entertainment industry . . . and they
are not all nice people.

When I entered his office suite, his assis-
tant Diane immediately offered me water
and made me feel welcomed.  As I sat down
in the reception area, I caught a glimpse of
Glenn in his office, sitting behind his desk,
his face partially hidden by a computer
monitor.  As he rose to greet me, I thought,
"Wow, it's him!"  In an easygoing manner,
he said "Hi Diana" and we shook hands.  He

made me feel at ease.

Before we started the interview, I
explained to Glenn and Diane how I met
Christie and Joy, the creators of
Moonlighting Strangers fanzine, and how
I became involved as a staff member.  I
showed both of them the color, bound
copies of the premiere issue and the hot-
off-the-press second issue, which showed
Maddie and David kissing in a beautiful,
tropical paradise.  As I flashed the front and
back covers of that issue, Glenn smiled and
that made me happy.  Both he and Diane
seemed to be impressed as they flipped
through the issues.  That made me VERY
happy.

We chatted a bit more after that, but as
you will see, I started to become nervous
right before I began to interview him.  You
must understand that this was going to be
the first interview I have ever conducted
and it was going to be with Glenn Gordon
Caron!  As I pushed the record button on
the tape recorder, my hand began to trem-
ble and it did not escape Glenn . . .

GLENN: You have to calm down.
You're quaking.

DIANA: I'll calm down.

G: I'm just a guy who got lucky.
You really, honestly, you've got to
calm down. 

D: Okay.  I'll be calm.

G: All right.

D: Okay. So, what was it
about detective shows
that you were reluctant
to do at first when ABC
posed the idea to you?

G: I had worked on one briefly
called Remington Steele.

D: Uh hmm.

G: And they're very hard to do
well.  There are a lot of them, most
of them that I don't think are done
very well.  There are two kinds of
mysteries that are generally done
on television.  One is called an
"open mystery."  An open mystery,
which is the type you see most
often, is where the storytelling cuts
freely from the heroes to the vil-
lains.  You pretty much know from
the beginning who the bad guy is
and it's only a matter of time before
the hero catches up with him.  I
don't think it takes any particular
skill to write them, or perform
them.  An example of an open mys-
tery is, and I don't say this to deni-
grate them, but like Hart to Hart or
Mannix.  You always knew who the

bad guy was . . . by the end of Act
I, the bad guy was twirling his
mustache into a telephone and
telling somebody about the awful
thing he did and I had absolutely no
interest in doing that. 

I was much more interested in
doing the other form, which is
called a "closed mystery." It's usu-
ally the detective who is the pro-
tagonist.  That's like a Hitchcock
film in structure.  You stay with
that person through the entire story.
You find everything out as the
detective finds everything out. The
best example of that is probably
Columbo.  Now Columbo did a
twist on it. They would show you  
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the crime at the beginning so you'd
say, "Ah, Robert Culp, the special
guest star is the bad guy," but from
then on you stayed with Columbo
through the  whole show, waiting
to see how he would ultimately
undo Robert Culp's perfect crime.
That, to me, is the challenging way
to tell a detective story.  The prob-
lem is it's really, really, really, real-
ly hard.  You have to sit down and
really plan it out.  When you then
say, "Not only do I want to do that,
but I want it to look like anarchy."
I want it to feel like a Marx
Brothers movie because if you look
at a Marx Brothers movie, you go,
"Well, there's no plot in those
things.  Those are just anarchy."  In
truth, they're not anarchy.  They're
almost classic three act plays.
Many of them actually were done
as plays on the road.  Well, we
would do the same thing with
Moonlighting.

We would sit down and then, we
were always criticized. We didn't
do mysteries. If you actually look
at the shows, you'll discover it was
always a mystery.  It was usually
pretty craftily put together and then
we would sort of throw it away. We
would step on it, make fun of it, but
we always began with a mystery.
We dealt with it as a closed mys-
tery.  You stayed with Bruce and
Cybill through the show.  That
made it very, very hard to write.
Additionally, it made it very, very
hard to perform because they were
literally in virtually in every frame.
It's very taxing, very wearing, and
if you think about most of the
shows that are on television now,
almost none of them are done that
way.  They're all ensemble shows.

They all have seven people. They
go with this one, and then you're
off with that one. The reason they
do that is that it's much easier to
write, and much easier to perform.
Both actors were understandably,
extremely challenged by that. I had
done it once on Remington Steele.
I was on Remington Steele for the
first ten episodes of the series.  So,
I was there sort of at the start and I
thought that we should do closed
mysteries. I said that having
absolutely no idea how difficult
they were going to be to do every
week. Once I realized how difficult
they were to do, I thought, "I don't
want to do this." 

Additionally frankly, I was never a
fan of the genre.  I was never fond
of . . . I mean, I liked Remington
because I enjoyed working with
Pierce (Brosnan) and Stephanie
(Zimbalist), and I needed a job, and
that was the job. But I was never a
fan of the genre.  I never grew up
saying, "Boy, I want to do that."  I
got sort of... "trapped" is too strong
a word, but I was sort of coerced
into it by ABC.  I had an arrange-
ment with them to do pilots, and
the deal was for three pilots. I had
done two and the two that I had
done were unsuccessful insofar as
they were not made into television
shows.  So, ABC, having spent a
lot of money, felt that they had the
right on the third one to say, "Look,
you failed twice, we're going to tell
you what to do.  Do a show like
Hart to Hart. And I said, "Oh,
please don't make me. I hate
those." They said, "Well, that's
what you're going to do," and
Moonlighting was sort of my
defense of that.  It was like, "Oh, if

I'm going to do it, I'm going to do it
in a way that I find interesting,"
which is to say it reflects the fact
that I found the form completely
bogus, and tired, and uninteresting,
and the only thing that matters is . .
. the personal stuff. The things that
are going on between the two peo-
ple. That's what is of consequence,
and curiously to me, that was the
thing that was never dealt within
these other shows.  We started to do
it on Remington but again, because
I found it interesting. But the other
shows, I think because they were
afraid of the very thing that proba-
bly hurt Moonlighting ultimately,
which is if you get people person-
ally involved, something has to
happen, and if something happens,
maybe it's something the audience
will grow tired of.  But I don't
know . . . to me it was the only
thing that even seemed to be of any
real consequence was what hap-
pens between these two people.

D: Well, in terms of
style.

G: Uh hmm.

D: You mentioned the
Marx Brothers and in the
past, you've mentioned
that you never heard of
Howard Hawks when
you wrote the pilot.

G: Oh, I had heard of Howard
Hawks, I'd never heard the expres-
sion . . .

D: Oh, "Hawksian."

G: "Hawksian."  Cybill Shepherd
said to me when I first met her,
she'd read the pilot script.  She said 

Glenn Gordon Caron Interview Cont’d
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to me, "Oh, it's a Hawksian
Comedy," and I didn't know what
that was, and I didn't realize she
was referring to Howard Hawks,
until she explained herself, but I
certainly heard of Howard Hawks
(chuckles).

D: In terms of the char-
acters, was there a per-
son, or combination of
people in real life that
helped you create David
Addison? Whether based
on people you know, or
on someone you know?

G: I don't think so.  I just had a
sense that at the moment, and the
year...it was a very specific
moment, I think it
was 1984. There
weren't a tremen-
dous number of
what I thought to
be "men" on tele-
vision.  I mean,
there were a lot of
male characters,
but it was a
moment in televi-
sion that it was
very important
for everybody to
be very sensitive,
there just weren't
a lot of, to me,
men who more
accurately reflect-
ed what I thought
being a man was
about. Then I thought, there wasn't
a whole lot of interaction between
men and women on television that
I found particularly honest or
entertaining.  It really grew out of
that, but there was no person in

particular that I can recall thinking,
well he reminds me of this person,
or that person.  Not consciously,
no.

D: Okay, and so it was
well publicized that find-
ing the right actor to
play David proved to be a
daunting task, and a bit
of a struggle with ABC.
So, what was their reac-
tion?  What was ABC's
reaction when Bruce was
hailed a sex symbol
because they were total-
ly against him. 

G: Yeah, completely.  Oh, what
was their reaction? They were . . .

privately
they were
a little
e m b a r -
r a s s e d
b e c a u s e
they had
r e s i s t e d
him for
so long.
Publicly,
they were
t h r i l l e d
b e c a u s e
he was
their sex
symbo l .
I mean,
he was on
their net-
w o r k .

The truth is, if all the bad network
decisions were trotted out in public
for display . . .

D: Yes.

G: I mean, not that networks are

particularly stupid or anything, but
the truth is this thing that we do,
you know, making television
shows, and picking actors, and all
that stuff, it's highly subjective.
You're going to be right a lot of the
time, and you're going to be wrong
a lot of the time.  In this particular
case, we were right about Bruce.
Bruce turned out to not just be a
terrific David Addison, but obvi-
ously he's gone on to become a
huge international movie star. So, it
seems like it was much more of a
grievous error in hindsight, but the
truth was again, at that moment,
and that's the way you have to look
at it, there was no one like Bruce
on television. And that was ABC's
point.  They kept saying, "He just
doesn't look like any of our leading
men.  He doesn't act like any of our
leading men.  We don't... ergo we
don't think people will like him."
And my point was, I wasn't much
interested in most of their leading
men.  The truth was, I didn't watch
much television.  I was, and still
am to some extent, pretty much a
snob about stuff like that.  I like
what I like, and I don't like what I
don't like. I'm sort of unconcerned
by what's popular and what's not
popular.

When Bruce came in and did the
words, I immediately went,
"Wow."  You know, he's so clearly
a guy. So, for me, it was sort of
instant.  Additionally, he had this
tremendous talent, and not just tal-
ent.  He had tremendous craft and
people tend to not see that, but if
you go back, and look at the pilot, 

. . . the vast majority of
them failed not because
they didn't look right, and
not because they didn't
have as much machismo
as Bruce Willis, or some-
thing, but the vast major-
ity of them simply could-
n't handle the language.

Glenn Gordon Caron Interview Cont’d
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it's extraordinarily verbal.  Of all
those men, and we looked at I'm
told upwards of three thousand, I
didn't look at three thousand, per-
sonally.  I looked at about three
hundred, but the vast majority of
them failed not because they didn't
look right, and not because they
didn't have as much machismo as
Bruce Willis, or something, but the
vast majority of them simply
couldn't handle the language.  Now
Bruce is a really deft, and always
was a really deft actor. He came in
and absolutely was able to handle
the language and that was really the
hardest part of the whole gig.

D: I think his back-
ground as a stage actor
probably helped him a
lot with that.

G: Oh, tremendously, yeah.

D: Yeah, and then the
thing about Bruce that
struck me when I first
saw the show was just
the way he delivered the
lines. It was so different.
If you had ten actors
read the same lines,
they'd probably all read
them the same way.  He
just had a different take,
I felt, on the lines. Just
the delivery of them was
interesting, I thought.

G: He had . . . the character had a
lot of attitude and Bruce under-
stood that. He had an amazing
amount, the character had an amaz-
ing amount of self-confidence
when the situation would just seem
to suggest that there was no reason,
no basis for that self-confidence.

That's what I think made the com-
bination of Bruce and that charac-
ter so winning. We all love some-
one who seems "cocky."  We dis-
like someone who's "arrogant."
And the line is fairly thin.  Bruce
always sort of knew where the line
was and this is where casting
Cybill was so important.  Cybill
brought with her all these sort of
references of being an "Ice
Princess" and somewhat untouch-
able and unattainable.  The idea
that this sort of cocky little bantam
was completely unimpressed by
her beauty and her supposed sta-
tion . . . I think was something that
we all sort of were enchanted by,
and fascinated by. That's worked
for a long time.  I didn't invent that,
but I think that was a big part of
the appeal.

D: That sort of leads
into my next question.
How much of Cybill's
and Bruce's personali-
ties do you think were
incorporated into the
characters? 

G: (sighs)  I'd written half the
show, literally half the script
when I gave the first half to
Cybill, and she signed on. At a
certain point, I was really writ-
ing very much with Cybill in
mind, or who I perceived Cybill
to be.  I didn't know Cybill.
Bruce, obviously, I didn't know,
but what happens I think on any
television show . . . that's one of
the great things about a televi-
sion show is . . . it's not that the
actor becomes the role, but the
actor's interpretation of the role.
Because David Addison is not

Bruce Willis and Maddie Hayes is
not Cybill Shepherd. But their
interpretation of those characters
becomes clearer and clearer every
week.  Not just to the audience, but
to the people writing the show.  The
other thing that happens is, the
writer's interpretation of the char-
acters becomes clearer and clearer
to Cybill and Bruce every week.
So, you get to this sort of wonder-
ful . . . I used to describe it as being
in a really good rock band. You
know, you sort of anticipate each
other's riffs.  You start to under-
stand their strengths.  Once I
understood that Bruce could handle 
these sort of . . . I used to write
these monster comic monologues
about the most inane crap in the 

This ad promotes the L.A. Times tv
review which praised the show
after panning it two weeks before.
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world.  I remember once he was
trying to impress Cybill with some
idea that he had.  He was talking
about great ideas. He talked about
how one day a man is walking
along and wipes his nose on his
sleeve.  He gets the idea for
Kleenex. He's got this whole riff
ending with these two guys named
"Seven and Eleven" who open a
store.  It doesn't really work at first,
but then they switch billing, and
you know . . . voila!  But this thing
was like a page and a half long!

D: Uh hmm.

G: And it took a certain sort of
bravura to deliver.

D: Uh hmm.

G: And Bruce could do that.  Very
few people could do that.  Once
you realize that he can do that, you
start to write to it. Likewise, Cybill
knew exactly when to sort of don
this sort of haute (attitude) and also
to let you in with just a little crack
of vulnerability.  She was terrific at
that. So, you would begin to write
to that.  I would write to . . .  she did
a wonderful slow burn . . . and I
would write to that.  That's the
great part of television. That syn-
thesis starts to happen.  Rachel
Greene becomes Jennifer Aniston.
Jennifer Aniston becomes Rachel
Greene.  Now the truth is Jennifer
isn't Rachel Greene, but the things
that are so interesting about
Jennifer as an actress are being
incorporated in that part.  The same
thing happened with Bruce and
Cybill and Curtis and Allyce.

D: Well, let me ask you
about Agnes.

G: Sure.

D: What gave you the
idea of having her
answer the phone in
rhymes?

G: I have no idea.  I think...you're
sitting there, and you're writing.
Now it's time to have someone
answer the phone.  So, you invent
the receptionist.  The concept is
boring.  You've seen it a hundred
times before.

D: Yes.

G: The woman who answers the
phone, "Detective Agency," and
again, I was doing everything I
could to try and say "I won't make
one of those boring shows." So, I
wrote a rhyme instead.

D: Everybody got a kick
out of it.  The fun thing
was to see what she
would say this week.

G: It just amused the hell out of
me, and a great piece of serendipi-
ty is . . .  then Allyce comes in, and
auditions, and you go, "Oh my
God. That's the person."

D: Uh hmm.

G: And here's the greater piece of
serendipity, she went to my high
school and I had no idea. I mean, I
didn't know her or anything!  It's
just all serendipitous, but that's
frankly . . . most of the invention
comes out of me trying not to be
bored. "Oh, I'll have her talk in
rhyme."  I did that a lot.  In an
episode I had Bruce doing the
Hokey Pokey (The Next Murder
Your Hear). I had a guy, I remem-

ber a secret service guy who spoke
in "Dr. Seuss" (The Murder's in the
Mail).

D: Yeah, the mole . . .
"The man with a mole on
his nose."
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G: The man with a mole on his
nose.  I remember the network call-
ing about that and saying, "You
can't do that."

D: (Laughing) Why?  It
wasn't obscene.  What's
wrong with it?

G: No.  I mean, they had a whole
. . . you had to understand these
were very logical arguments.

D: Oh.

G: From their point, but they
began by saying, "What about the
suspension of disbelief?"

D: Oh, oh.

G: And I said, "But we've so left
that station so long ago."

Look at the number of detectives
on television. They're ubiquitous
and yet on my ride home from
work every night, I never pass a
detective agency! I've never seen
one!

D: No, I haven't either.

G: (laughs)  But based on the way
that television deals with them,
they're everywhere.  They're bigger
than family doctors.  They're big-
ger than accountants.  They're, my
God . . . it's the local detective! So,
you know, I was not concerned
with this . . . obviously with this
suspension.  We had the same con-
versation, actually, the classic one .
. . we were doing the pilot, and it's
funny you mention Allyce.  We
were doing the scene where it was
Cybill's entrance. Cybill comes in
and Allyce leads her into Bruce's
office.

D: Uh hmm.

G: Bruce is playing basketball.
He's got a wastebasket on the door.
So, when the door opens, the
wastebasket falls, and covers
Allyce's head.  Everyone plays the
scene as if the wastebasket isn't on
Allyce's head.  Bruce walks over
and says, "Hello, Miss Dipesto,
you're looking a little pale today."
She answers in a completely unin-
telligible, muffled voice because
there's a pail on her head,
'Wrrrrwrr, " and everyone contin-
ues, and when we rehearsed the
scene, Bob Butler, who's my hero,
and a dear, dear friend, and the
director, and Jay Daniel, who was
the producer, the line producer with
me, both turned and looked at me
like, "Are you kidding?"  I honest-
ly didn't understand what their
reservation was. I said, "What's the
problem?" They said, "Well, you
can't do that. You know, you'll
never get the audience back again.
You'll completely lose the audi-
ence." (Laughing) And I just said,
"No.  What we're doing is for the
audience. It's okay. I promise you,
it's okay!" Oh, and we would have
those conversations throughout the
pilot, and also, the other big one
was I would say, "Faster. You got to
go faster." Everybody really
thought we were at the edge of
intelligibility with the speed of the
dialogue, but you know, frankly,
part of it was I didn't care.  I was
doing it for me.  When the show
finally went on the air . . .  I've told
this story before, a wonderful man
at ABC named Gus Lucas called
me.  We had shown the six
episodes and he said, "Glenn," I
think the show at that point was

52nd in the ratings or something
like that.  He said "You know, the
show's like 52nd, and I don't think
it's ever going to get any higher, but
it's a really good show, and I want
you to know that."  I said, "Thanks,
I don't think it's going to go any
higher either, but I'm really proud
of it." I did the show I wanted to do
and honestly, that's what we all
thought.  It was only in that sum-
mer when it sort of came back and
people finally got it, or understood
what it was supposed to be.

D: Yeah. I guess people
weren't watching the
other reruns (on the
other networks), and
they tuned into the show
because I think they
started running it in
August again. 

G: Yeah.

D: That's when they
repeated it.

G: No.  It was earlier than that and
they'd made the decision to pick it
up, but it was . . . I remember
Howard Rosenberg wrote this . . .
Howard Rosenberg is a television
critic with the L.A. Times, extreme-
ly influential. He wrote this review
called, "Beauty and the Beast."
That was the title.  "Beauty and the
Beast."  You have to understand,
Bruce was such a departure from
what people at that time tuned in
and saw on TV, that it was very
comfortable referring to him as
"The Beast."  He just completely
trashed the show and then curious-
ly two weeks later, wrote another 
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review and said, "I'm sorry, I didn't
get it."  But it took people a while.
I remember my grandfather called
me and he must have been 80 at the
time. He said "I can't understand a
word they're saying." I was honest-
ly just doing it to please myself,
kind of keep myself awake. Also, I
was trying to do one of those
boy/girl detective shows that I
wouldn't be ashamed of because I
felt absolutely no connection with
the other ones and again, I mean,
no disrespect for people who made
them, but at the time I was twenty-
something and I just didn't relate to
them at all. I had no interest in
them.

D: Okay. Well, let me ask
you about some of the
episodes.

G: Sure.

D: Well, in general, what
made you decide that it
was worth the risk to do
episodes like Atomic
Shakespeare, Big Man on
Mulberry Street, The
Dream Sequence Always
Rings Twice?

G: I was really just trying to stay
awake.

D: Uh hmm.

G: I always felt like there are two
sides to television.  The great part
is it's like this long-term job in a
business where there are no long-
term jobs, if it's a success.  But the
bad part of it is, the reason that
people get into, or try to get into
show business is that they don't
want to do the same thing every
day, and yet if you're on a success-

ful television show to some extent,
you're sort of trapped into doing
the same thing every day.  So, I
thought if I get bored, then Bruce
and Cybill will get bored, and I
never wanted them to be bored. I
thought if they get bored, the view-
er will get bored.  So, I always
went into it thinking, "What can we
do that's new and different?" Bruce
used to call it "Film College."  He'd
say, "What are we doing this
week?"  And I'd say, "Let's do a
musical." And we'd sort of do a
musical.  It was really about that.  It
was about what interested me at
that moment.

D: Uh hmm.

G: I always
wanted to do a
musical.  So, we
did the musical.
You asked about
who inspired
David Addison,
and no one did,
but one of the
things that
inspired the
show was when
I was in college,
my wife was in
a production of
Taming of the
Shrew.  So, I
saw Taming of
the Shrew three
or four times
and became
extraordinarily
familiar with the text. After I grad-
uated I saw one of the great pro-
ductions of Taming of the Shrew
here in the Park (Central Park) with
Meryl Streep and Raul Julia. I just

always had that relationship
between a man and woman on my
mind.  So, it was a natural, very
early on we started to talk about
how do we do the Taming of the
Shrew within the context of
Moonlighting.  Ron Osborn and
Jeff Reno were the guys who really
broke the back of it.  They did a
wonderful job.  That was one of the
few scripts that I really didn't touch
very much at all.  I did a little work
on the fourth act, but most of it was
Jeff and Ron's.  

Black and White (Dream
Sequence...), I just always loved
black and white, and still do. Now
people do it a lot, but back then

there was
n e v e r
black and
white on
television
b e c a u s e
the net-
w o r k s
were still
so enam-
ored of the
fact that
there was
color. To
use the
black and
white as a
s t y l i s t i c
tool to help
tell the
story, I was
r e a l l y

interested in that.  In fact, what we
attempted to do, I don't know how
successful we were, was to use two
different styles of black and white.  

We literally couldn't get a
show finished, and I
walked up to her and I
said, "Would you like to
be on Moonlighting ?"
And she said, "What are
you talking about?"  And I
said, "Would you like to
be on Moonlighting. A
television show."
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dream, is that sort of glossy MGM
black and white, and the second
half of the show, which is Bruce's
dream, was that much grittier
Warner Brothers black and white.

D: Uh hmm.

G: And that's really where those
things came from. Sometimes the
shows would come from other
places, more personal things.  I
remember, as I started to have chil-
dren, you start to contemplate the
business of organized religion, and
faith, and all those sorts of things.
Those things would be on my
mind, and that's where. . . I remem-
ber we did a show about magic that
was just really my springboard for
a discussion about faith (In God We
Strongly Suspect). I always thought
it would be very interesting
because America sort of thought of
Cybill being the sort of the conven-
tional character, and Bruce as being
the rebel.

D: Uh hmm.

G: The more I thought about it, the
more I investigated it. The more I
thought, no, Bruce would actually
believe in God.  (All Creatures

Great And Not So Great) Probably
believe in it fairly passionately.
Cybill's character, because she is
fundamentally a cynic, would have
said no to God a long time ago.

And because Bruce is
a romantic, he would
fear for her soul. I
thought that was sort
of an interesting
dynamic for a show.
Things like that
would be the spring-
board for a show, but
a lot of times it was
just stylistic things,
or nutty things like...I
always wanted to do
a boxing show.
Bruce was a huge fan

of The Three Stooges, as was I.

D: Um hmm.

G: I love The Three Stooges,
Abbott and Costello, all those sort
of silly comedies, The Bowery
Boys, and they had all invariably
done boxing movies . . . you know,
silly boxing movies.  So, we were
looking for an excuse to build a
ring and do a silly boxing show.  I
mean, a lot of it came out of that.

D: Yeah, that was
Symphony in Knocked
Flat you were talking
about . . .

G: Yeah.

D: That was a very funny
episode, Glenn. 

G: The other strange one was, we
were having trouble getting shows
done in a timely way and I was
standing on a valet line with my
wife. They give these big dinners

in Los Angeles where they give
somebody an award.  I forget what
specific dinner it was. We were
standing on one of these lines wait-
ing for our car and about ten people
in front of us was Rona Barrett.
Rona Barrett was about 4 ft. 6. I
mean, you couldn't miss her.  She
was this little woman. At that time
she was sort of the premier-- I
guess you'd call her a gossip
columnist--but she'd brought it to a
different level.  She was on Good
Morning America every morning.
She was quite something.  I just
walked up to her and I said . . . we
didn't have a show that week. We
literally couldn't get a show fin-
ished, and I walked up to her and I
said, "Would you like to be on
Moonlighting? And she said,
"What are you talking about?"  And
I said, "Would you like to be on
Moonlighting? A television show."
I introduced myself and she said,
"Well, sure."  Then I said, "Could
you be at 20th Century Fox tomor-
row at Stage 10 at 8:00 o'clock?"
She said, "Okay."  She showed up.
We faked the show and used it as a
premise for a clip show (The
Straight Poop).

D: Right.  You had the
premise about the
tabloids.

G: Right.

D: And she was there to
straighten it out.

G: Which, of course, was very
much what was going on in real
The first half of the show, Cybill's
life.  We were really being grilled

Rona Barrett gets things “straight” between
Maddie and David in The Straight Poop.
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by the tabloids. There was a
tremendous amount of stuff in the
tabloids about stuff going on the
set, and stuff between . . . what
was thought to be going on
between Bruce and Cybill, and
this and that.  So, it was a very
funny, timely episode that made
use of footage that we already
had. It was also the first time on a
major television show where
somebody did out-takes. We just
ran six minutes of out-takes, I
thought very, very funny out-
takes.

D: Yeah.

G: But a lot of it just comes out
of that stuff. You're just desperate
(laughs).

D: Well, it's funny
because my next ques-
tion was going to be how
do you conceive your
story lines and the writ-
ing process.  So, I mean,
obviously, this is almost
like you see Rona
Barrett, and you get an
idea.

G: Yeah. Well, like I said, they
come out of things I'm thinking
about, or there are other writers as
well, and occasionally they'd come
in with something that would
intrigue me.  I'm trying to think of
an example.  It was a long time
ago.  Somebody would come in
with a germ of an idea and we'd
kick it around, and it would turn
into something else.

D: There was an article
actually in the New York
Times Magazine about

Every Daughter's Father Is
A Virgin.

G: Uh hmm.

D: Where they wrote
about how you had a
freelancer come in --
Bruce Singer, or some-
thing like that. Bruce
Franklin Singer?

G: Yeah, it's so long ago that I
don't remember.  I can tell you
where the title came from.  I can't
tell you what the pitch was that
would have gotten us to that story.
I loved Robert Webber who played
Cybill's dad and I loved him as an
actor. I was looking for any excuse
in the world to use him. I thought
one of the great pieces of casting in
American movies was Robert
Webber plays this gay pianist in. . .
it's either Ten or SOB--it was one of
the Blake Edwards' movies--and
what was great about it was Robert

Webber was such a virile guy. At
that moment in American Film to

make a gay character virile and
portrayed by such a virile guy
was such a bold sort of thing. I
was just determined to find
something to do with him. Then I
became intrigued with the idea . .
. it had always been kicking
around in my head. What would
be the impact on Cybill if she
found out her father wasn't true to
her mother, as an adult.  I mean,
here's a woman who was in her
late 20's or early 30's.  I don't
know, that idea just tickled me.
The title . . . here's an interesting
story apropos of nothing and no
one would care about.  A man
who means the world to me. . .
meant the world to me, he passed
away, was Steve Gordon.  He

was a wonderful writer who wrote
the movie, Arthur.  He and I
worked on a television show that
he created called Good Time
Harry.  Prior to that, he was a
motion picture copywriter.  He was
actually a great advertising copy-
writer, but among the things he did
was motion pictures.

D: Um hmm.

G: He wrote . . . it was a great clas-
sic campaign for Rosemary's Baby.
The original Rosemary's Baby --
Roman Polanski--and the poster . .
. Mia Farrow's face is sort of a
mountain, and on top of the moun-
tain is a baby carriage and above
that is just the words "Pray For"
then "Rosemary's Baby." But his
best campaign, I always thought,
was from a movie called Good-bye,
Columbus, and it's just a close-up 

I picked the music for
every show, and not just
the background music,
the pre-recorded music,
but I would sit, and work
with the composer on the
original underscoring for
every show, and I was
involved in everything.
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of Ali McGraw's face, and she's
holding a rose, and her bosom is
bare, but the poster is discrete.  It
cuts just above where you'd be
worried, and it's just this angelic
looking picture of Ali McGraw and
the line: "Every Father's Daughter
is a Virgin."

D: Hmm.

G: And I always thought, "Wow,
what a great line." So, when we
were doing the episode I remember
thinking, we should (use) . . . we
always put a lot of thought into the
title of the episodes . . . Every
Daughter's Father Is A Virgin.
There is this assumption, of course,
when you come from a nuclear
family, and this was a time, as it is
now in America, when the whole
notion of a nuclear family was
starting to really get shook up in a
big way.  There was this assump-
tion of fidelity.  I don't know.  It
just struck me as something inter-
esting, and as I say, to me what was
always interesting in the shows
was whether the characters have a
risk emotionally.

D: Uh hmm.

G: And here was David who is sort
of the "Cock of the Walk," sort of
portrayed himself as this great phi-
landerer, and who would she turn
to for comfort in that situation?  So,
it was just sort of rife with all kinds
of interesting stuff.

D: Now we're going to
switch over to music
because music is pretty
much well used through-
out Moonlighting. Being
that Miami Vice was at

the time using popular
music . . .

G: Uh hmm.

D: They (Miami Vice)
had a pop sound.
Moonlighting had an R &
B/Doo-wop sound. What
made you go in that
direction?

G: It's what I knew.  It's what I
like.

D: What you grew up
with?

G: What I grew up with.  It was
also Michael Mann had a relation-
ship because of his feature film
career with certain artists, particu-
larly Tangerine Dream.  When we
started Moonlighting, we didn't
have a relationship with anybody,
and we were not with a studio . . .
we were literally an independent
company. So all we could do was
get the rights to recordings that
already existed.

D: Uh hmm.

G: When I did the pilot, we were a
third of the way through shooting
it, and ABC said, "Do you have
enough footage to do a presenta-
tion,  we want to show advertisers
what we're developing for next sea-
son, can you cut together a little
presentation?" We didn't have quite
enough, so I came up with this
idea.  We made a short called Great
Romances.  It was sort of a history
of great couples, and they were
actually all tragic, you know like
Marie Antoinette, and it ended with
Bruce and Cybill, and the music,
the scene that we used from the

pilot was the scene where they
were dancing in a cafe, and the
music that I did it to was Al Jarreau
singing After All, and the more
time we spent with After All I
thought . . .  I think it was After All,
maybe that should be the theme for
the show.  So we went to Al
Jarreau's people, and said, "Can we
buy this?"  And they said,  "No.
Who are you?"  "Why would we
sell this to you."  "Go away."  And
then sort of like on the rebound, I
said: "Well, what if we wrote an
original song, would Al sing it?"
And that intrigued them. They said,
"Well, can Al help you write it?"
And I had no idea if Al Jarreau
could write a song, and we said,
"Sure" cause we would say yes to
anything at that point, and that's
really . . . once we sort of had Al
Jarreau, and again that was at the
time a very interesting idea.  You
know Al Jarreau wasn't really
mainstream yet.  He was sort of
more of a jazz performer at that
point.  He hadn't really had a main-
stream hit, but once we had Al
Jarreau, that sort of tonally set
things up, and then it was just me,
it's like "It's my party, it's in my
basement.  We're going to play my
records."

D: Yes.

G: And so it sort of whatever
worked for me if we could get the
rights to it, that's what we did, you
know?

D: Okay.  Now in terms
of background music,
would you say you were
involved in choosing the 
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music that would mirror
a scene say like Since I
fell for You? when David
. . .

G: It was always me. Yeah. You
have to understand, I wrote, or
rewrote almost every show.  I
worked very closely with the edi-
tors on every show.  I mixed every
show.  I picked the music for every
show, and not just the background
music, the pre-recorded music, but
I would sit, and work with the com-
poser on the original underscoring
for every show, and I was involved
in everything.  The color timing,
what the color looked like.  I
worked with production designers
on the sets, and on the costumes,
and frankly that's probably one of
the reasons why we didn't get as
many shows done as we should
have.  I was not very good at dele-
gating at the time.

D: But you had this
vision.

G: Yeah, that's a very nice way to
put it, and that's true.

D: Yes.

G: But the other part of the job is
you're supposed to be better at del-
egating.

D: Uh hmm.

G: I wasn't as good at it as I should
have been.  So you know, young
and stupid.

D: Yeah, but look at what
you turned out!

G: Oh, who knows, you know?

D: Oh well. Now in terms

of the double entendres .
. .

G: Uh hmm.

D: And the Network cen-
sors, how did you get
away with and not only
that, did you get any
complaints after it aired,
like from the Network,
did they come down on
you?

G: Very, rarely, very, very rarely.
It was . . . it was a weird sort of
schizophrenic relationship.  On the
one hand, the Network had a
responsibility to sort of wag its fin-
ger at us, and say, "You know what
you can and can't do, and we don't
want you to do what you can't do."
At the same time when we could
get away with something, and earn
the audiences' loyalty, we would.
They were the benefactor of that.
So the main way that we got
around it quite frankly was the
scripts were so late, and the shows
were delivered so late. Very often
the Network didn't see them until
they aired.  When there was some-
thing that the Network was just
absolutely, adamantly opposed to,
and they saw it in a script, the deal
I almost always cut with them was
let me shoot it two ways, and when
you see it in context, if it still both-
ers you, I will change it, and they
almost always let it go once they
saw it context.

D: Uh hmm.

G: The other trick that we would
do is . . . we would wait until . . .
the censors were in New York, we
were in L.A., and this . . . you got

to remember, this was before high-
speed . . . now you can send shows
over high-speed lines.

D: Uh huh.

G: And stuff like that, and satel-
lite.  I mean all that stuff.  Back
then that didn't exist.  So we would
literally have to take a cassette.  As
long as the cassette got to New
York on Friday, after the late group
left for the Long Island Railroad,
they would then have to send the
show to the Standards and
Practices people's homes on Long
Island; that's where they lived, and
we were always reasonably certain
that when they watched them at
home they would watch them with
their families cause their family
would say, "Is that the new
Moonlighting?"  And they would
be very excited.

D: Yeah.

G: Now suddenly everybody was
gathered around, and so whatever
the naughty thing was, it invariably
got a laugh, so they would let it go.

D: Okay.

G: That was one of the other tac-
tics that we used. Then the main,
big tactic was most of the time they
were so thrilled to get a new show
cause we had so few of them.

D: Uh hmm.

G: That they . . . they didn't quib-
ble.  The one time that we got into a
big, big, big ugly brawl was over the
word "frig". "Friggin". And it was
the scene with Bruce and Cybill
across a desk.  They're looking 
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at each other, and Cybill says,  "I
don't give a flyin' frig" about some-
thing, and the Network said, "You
cannot say 'frig.' "  And I said,
"Why?  What does frig mean?"
Knowing they wouldn't have the
courage to tell me what frig meant
(chuckles). But we went back and
forth and they finally said, "You
cannot do it".  And then I would go
to the President of the Network,
and say, "They're making me take
this out," and he'd say, "Tell 'em
you won't do it."  I mean it was
interesting.  The Network people
sometimes take a stand against the
censor.

D: Uh hmm.

G: He'd say, "Tell 'em you won't
do it cause if you tell 'em you won't
do it, they'll have to bleep it. And if
they bleep it, "frig" becomes "f--k."
‘Cause all America sees is the frig-
itive of the “F.” 

D: Yeah, yeah.

G: So I said, "I'm not taking it
out."  And they took out the “R.”

D: Yeah.

G: And so what's in the show now
is "fig." "I don't give a flying fig,”
or something.

D: About the crows feet
around my eyes, and the
altitude of my caboose
(laughing). Yeah.

G: Yeah, I got that.  The one we
got away with . . . the one we got
away with that I was stunned we
got away with was we did a
Christmas episode with Richard
Belzer, and at one point Bruce

makes an entrance through a chim-
ney, and he comes out, and he's . . .
you know he's covered with dust,
and he coughing, and Cybill says
something like, "You all right?  Are
you all right?"  And he says,
"That's the last time I squeeze
myself in a tight hole with clothes
on."  And . . . I thought, well they .
. .  no way.  You know they're going
to make us cut to something else,
and they said nothing, not a word,
and it was called, Twas the Episode
Before Christmas.

D: That was the title.

G: The whole episode was an alle-
gory. In fact at one point Bruce
says, "My God, we're trapped in an
allegory!" (laughs)  That was . . .
cause they go to an Inn, and there's
no room at the Inn, and there's you
know . . . (laughs)

D: Yeah, and Mary.

G: Yeah, Mary, and the whole
thing,  I haven't seen it probably in
10 years, but I was pretty tickled by
it at the time. No one talks about
that one anymore.  They talk about
Shakespeare, and talk about the
Black and White, but I remember
being pretty tickled,
and that's the other
one, too, where I think
they walked . . . I think
that was the first time
we literally had them
walk off the set.

D: Yeah.

G: And acknowledge,
and we turned around,
and we had the crew,
and everybody on the
crew brought in their

wives, their kids, and their signifi-
cant others, and we all sang a
Christmas song to the audience.

D: Noel it was.  Uh hmm.

G: Yeah.  You know much more
about this  stuff than I do!

D: That's because I've
seen them all! I have all
the episodes on tape!

G: (laughs) And I remember being
very . . . you think of these ideas,
that's a great idea . . . then you're in
the middle of it, and you go, "Wow,
I'm bawling my eyes out!"

D: Yeah, but that was
cool seeing it cause for
everyone . . . I mean, the
show always made, you
know, that it was a TV
Show.

G: Uh hmm.

D: And there you actual-
ly saw it because you're
coming out from the set,
and you see them in the
back of the lot . . . and all
the crew members.

Season’s Greetings: Maddie and David
share a kiss before they walk off the set
for the first time.
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G: We were all, and maybe it's not
so special now, but I remember at
the time, we were all very young.  I
mean, I was, or we felt very young.
You know I mean,  I think when we
went on the air (sighs) I was just . .
. I'd just turned 30, and it's.. we
were all very young!

D: Uh hmm.

G: And the idea that we were sort
of like putting this thing out, and
there you saw it, and you saw all
these young people with, you
know, like little kids, and you
know,  I don't know it was very . . .
I just found it very moving.  The
other thing
that was really
moving was
the Orson
Welles thing.
It was getting
Orson Welles
to do that
opening (The
D r e a m
S e q u e n c e
Always Rings
Twice) and
then he passed
away, I mean,
literally days
later. But hav-
ing him there
was extraordi-
narily mov-
ing, extraordi-
narily moving, you know.  People
were like . . . it was so thrilling.

D: Well Cybill was pretty
good friends with him
right?

G: Yeah, apparently.  Although she
was not there when we did it.

D: Oh, okay.

G: There was no contact there, or
anything, but I think . . . I believe
he actually lived in Peter
Bogdonovich's house for a long
time during the period when she
lived in Bogdonovich's house.

D: Well in the
Moonlighting DVD . . .

G: Uh hmm.

D: You mentioned that
you wanted to explore
different aspects of
David's and Maddie's
relationship, but didn't

get to do
them.  So
w h a t
w e r e
those dif-
f e r e n t
aspects .
. .

G: Oh, gosh.

D: You
k n o w
that we
never got
to see?

G: I don't
know that I
have any-
thing neatly
wrapped up

in a bow that I can sort of recite for
you.

D: Uh hmm.

G: I think there is this feeling, and
this suggests that it's a worthless
kind of thought.  I'm not sure that it
is, but I think there is this sense that

because Dave and Maddie made
love, that the series somehow
diminished, and then died, and
what I meant was I have trouble
with that premise. I believe their
relationship changed, and it would
have been really interesting to see
how the relationship would change,
and what affect that would have.
Unfortunately, a whole series of
events happened that  I had no con-
trol over, and shortly thereafter I
was no longer involved week in
and week out with the show. So in
that sense, I sort of mourn the
assumption that having made that
decision for the two of them to get
together destroyed the show. Now
there is that sense that nobody ever
gets together on a show anymore
because you'll kill it like they killed
Moonlighting.  A lot of things
killed Moonlighting,  but I don't
think that was it.

D: Uh hmm.

G: I think that was an inevitable
thing given the . . . the ardor that
those two characters had for each
other, and the heat.  I just felt you
couldn't tease the country, and I'd
never seen it done, and I don't
know what the stories are that
would have followed, but we
became so consumed.  In the sea-
son that followed Cybill . . . Cybill
got pregnant.  So we had to deal
with that, both from a production
complication standpoint as she
couldn't be there all the time, and
from the story standpoint. You can't
. . . on these sitcoms they shoot
people above the waist, but you
can't do that on our kind of show,
see? So we needed to make the  

The ones really from 45

(45th episode) on I had

much, much, less to do

with, and certainly the

5th Season, with the

exception of Womb with a

View, I'd virtually nothing

to do with. 
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character pregnant, and we needed
to deal with that.

D: Uh hmm.

G: I think some of those were
interesting.  She had a whole Sam
and Dave Trilogy I thought was
really, really good, but then we got
into some murky waters. I did
make some mistakes.  I mean clear-
ly no one wanted to see her married
to Dennis Dugan, and we got off on
some rocky footing there. I went
off, and did a movie.  So I wasn't
available for a while, and then I
was off the show. But I would have
been fascinated with sort of explor-
ing some other stuff.  What would
it be specifically, I don't know. But
I know there's more there.  They're
human beings, so they're interest-
ing. They're inherently interesting
because they're human.

D: Uh hmm.

G: And that's my feeling, you
know?

D: So talking about
Maddie getting preg-
nant, did you decide
from the very begin-
ning that she would
lose the baby once she
became pregnant in
real life, or was that
something that you
struggled with when
you were writing?

G: Wow!  I don't recall.  I'm
pretty sure it probably got to
the moment where I
thought,"What  will we do with
this child in a responsible way
on a television show where
these two people are supposed

to run around?"  And I thought,
"Wow, it just doesn't make sense."
I also thought again, you haven't
seen it in this way, and I remember
also really being sort of fascinated
about this.  I hope I'm right about
this cause you never want to be
wrong about this stuff.  I believe I
wrote Womb with a View and I
remember thinking, that was inter-
esting. I hadn't seen that before.
You know, this whole idea of sort
of the womb's point of view . . .
you know the unborn, and it was
also a fascinating way to say to the
audience it's David's baby cause it
looks like Bruce Willis. It's Bruce
Willis that's playing the baby,
right?

D: Yeah, but in the show,
Maddie was never sure,
it seemed.

G: No, I don't think Maddie was.

D: Yeah.

G: But the point was the viewers

now knew.  I thought it was impor-
tant the viewers know that it was
Bruce's child, but I'm fairly sure
that we all thought, how can we
responsibly have her bring up a
baby and do  this other job she has
to do?

D: Uh hmm.

G: And you know what?  People
do lose babies.  It happens all the
time.

D: You would a gotten
hell if she had an abor-
tion, that's for sure, back
then on television.

G: I'm sure I thought about it.

D: Yeah, yeah.

G: Just given my personality, but
you know again, that was a situa-
tion that was  sort of thrust on us
all.  You know, Cybill was pregnant
and we had to deal with it. So
Maddie became pregnant, and I
thought we did pretty well with it
for awhile.  I mean again I think the
whole Mark Harmon thing.

D: Yeah.

G: Was pretty great television.
Bruce won an Emmy for that
episode (Sam and Dave).

D: And deservedly so.
Okay. Now let's talk
about the 5th Season.

G: The 5th Season?

D: The 5th Season, it
was after Womb With A
View,  you left the show
after that.

I think I can say this
d e f i n i t i v e l y .   I  g e t
almost no feedback.
(laughs) .  .  .  You're
it babe. (laughs) . . .
I  d o n ' t  h e a r  f r o m
a n y b o d y  a b o u t
Moonlighting.
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G: I really didn't have much to do
with it.  I left prior to that. I mean I
can't give you a date.  I went off
and made Clean and Sober. Then
there was a rift, more than a rift,
there was a thing with me and the
Network and Cybill, and basically I
left the show. But it was before the
5th Season.  I came back and wrote
Womb with a View. I think it was
Womb with a View.  There was a
show that I wrote because Bruce
called me, and it was the first show
of that season.

D: Uh hmm.

G: And he said, "Could ya, would
ya?"  And Jay Daniel called, and
said you know, "Could ya, would
ya?" And I said, "Sure", and I wrote
that show, but I had nothing really
to do with the show.

D: Uh hmm.

G: In fact, I haven't watched a lot
of the episodes.

D: Okay.

G: So now I'll do my best to
answer all the questions that I can.

D: Well what I was going
to say, and it maybe mir-
rors what  I already
asked you earlier about
directions you would
have taken the show.

G: I didn't know we went 5 years,
but . . . (laughs)

D: These are all the
episodes that I got off
the web (I pull out a list-
ing of all the episodes by
season and show it to
Glenn).

G: Okay.

D: These are the 5th
Season episodes.

G: Let me see.

D: Okay.

G: And I'll tell you where . . . I
could be wrong, but I think most of
the 4th Season, I was pretty much
missing in action, and all of the 5th
Season.

D: So in terms of what
direction you would have
taken it . . . maybe you
answered that earlier.

G: Yeah.  Now I say that to you . .
. I mean, I had something to do
with the 4th season, but I was not
as . . . I remember thinking at one
time sitting down, and saying,"I
really had a huge hand in the first
44 episodes." And it's interesting
cause the 45th episode is Cool
Hand Dave.

D: Uh hmm.

G: Which I know I didn't have
much to do with.  I'm not even sure
that I've seen the whole thing.
Actually, I'm pretty sure I've seen
it,  and I know that I was consulted
on some of these things. But I did-
n't . . . wasn't . . . these other shows
really went through my typewriter .
. . I mean, I literally was there for
their conception.  I wrote them,
rewrote them, cast them, edited
them, mixed them, all of that.  The
ones really from 45 on I had much,
much, less to do with, and certain-
ly the 5th Season, with the excep-
tion of Womb With A View,  I'd vir-
tually nothing to do with. So I can't

really take any credit or any blame.

D: Okay.

G: It was very painful not to be
there.  I mean Bruce and I are still
extremely close friends. So you
know it's hard not to be there, but . . .

D: It's television, that's
the business.

G: Yeah, it's television, that's the
business.

D: What do you think are
the best Bruce and Cybill
moments in the series?

G: Oh?

D: Which ones really
stand out?

G: Moments?  I'm not sure I can
think of moments.  I have episodes
that I love.

D: Uh hmm.

G: But again, I haven't watched in
so long, and a lot of them are the
obvious ones.  I mean I love the
Black and White show, you know
The Dream Sequence Always Rings
Twice, Shakespeare, Atomic
Shakespeare.  I have a lot of affec-
tion for . . . there's one we did early
on with a disc jockey.

D: Yeah, The Next
Murder You Hear.

G: The Next Murder you Hear.

D: I like that one a lot.

G: I have a lot of affection for that.

D: That was the one
with the "boinking"
scene.
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G: Yeah, the "boinking" scene.
Now all of a sudden they're doing
boinking on Good Morning, Miami
(a new tv series to debut on NBC
this fall) or whatever I see on these
promos 15years later.  I loved Big
Man on Mulberry Street.  It meant
the world to me to have Stanley
Donen come in, and do that musi-
cal number, and you know Billy
Joel. It was really huge. 

D: Was that song writ-
ten for Moonlighting, or
was that a song you
liked?

G: No, no, no.  That was a song...
I want to get all the names right.
So give me a second here.  I got a
telephone call from... (laughs) I'm
blanking on his name.  He's a
fabulous record producer.  Phil...

D: Phil Ramone.

G: Phil Ramone called me, and
he said, "Billy's written a song
sort of inspired by the show and
he'd love you to hear it, and see
if there's something you can do
with it."  So he sent me a copy of
this song, and I loved it . . . Big
Man On Mulberry Street.  And I
literally sort of wrote the episode
with the intention of this big
dance number, and then
serendipitously, I had done a
favor for Stanley Donen. So I
called him, and said,"Will you
please do this for me?"  And he said
no for a while, and then he finally
said yes. He got Sandahl Bergman
to come in.  You know, it's really a
tribute to Bruce's . . . I don't even
know what word to call it, but I
mean he would come in, and I'd say
"Okay, we're going to do

Shakespeare.  Learn all this iambic
pentameter, and also by the way,
could you learn to fence, and ride a
horse and all this stuff, and he
would go "Sure."  And . . . I don't
mean to suggest that Cybill didn't,
but Bruce always took on . . . . if
you look at Big Man On Mulberry
Street it's his dance number, and it's
. . . I think it's nine  minutes long.
He'd never danced before profes-
sionally.  He's dancing with
Sandahl Bergman, and there are. . .
I think there are 18 Bruce's in the
dance number.  Because we did
that special effects technique.  He
just was fearless that way, you
know?  "Go learn to box.  We have
a guy here, go learn to box."
"Okay."  You know, he was amaz-

ing that way.  "Watch these movies
cause you're going to be aping this
actor in this scene." "Okay." Bruce
was . . .

D: He was game for any-
thing.

G: Yeah, game is a great word.

D: Uh Hmm.

G: And that's exactly what he was.
But anyway . . . so Phil Ramone
called me.  Here's . . . a song, and
came up with this idea, which was
very much inspired  stylistically by
the Gotta Dance number in Singing
in the Rain, which has always been
a favorite of mine, and I was so
shocked when Stanley said yes,
and we were actually able to pull it
off. I don't think Billy Joel liked it
very much.  I don't think it's what
he had hoped.  I think he was hop-
ing for something extremely "mod-
ern." When I said "modern", 1986,
or 1987, whatever,"modern" was,
as opposed to this thing was actual-
ly sort of "classical,“ you know.  So
we never actually communicated,
and I was sort of hurt you know
because I loved the song, and
being from Long Island, I'm a
huge Billy Joel fan, but it began a
life-long friendship with Phil
Ramone, who's name I couldn't
recall (chuckle), but he's stayed a
friend and we still talk and stuff,
and he actually ended up produc-
ing the Moonlighting Album,
which is the only . . .

D: Right, right.

G: Interestingly, actually the only
piece of merchandising we ever
did on Moonlighting.

D: Uh hmm. You didn't go
for mugs and the T-shirts
and the sunglasses?

G: No.  Michael Mann said,"What
are you doing man?" Because he
was out there with Miami Vice.
You could buy a Miami Vice any-
thing.

It was also a fascinating

way to say to the audience

it's David's baby  cause it

looks like Bruce Willis. It's

Bruce Willis that's playing

the baby, right?
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D: Yeah.

G: And I had this theory that it
diluted the integrity of the show.  I
look back and think what an idiot I
was!

D: (laughs)

G: But that's how I felt at the time,
you know, ABC really wanted to
do that stuff though.

D: Oh, I'm sure and sell
it in their Company
Store, too.

G: Yeah.

D: Now, you're aware
that Bravo's been airing
the show, and . . .

G: Yeah.

D: For the last two and a
half years, and in the
U.K., the Paramount
Comedy Channel.  What
kind of feedback have
you been getting now?
Did you get like a lot of
new fans, or do you get
feedback from the
Industry, or. . . ?

G: I think I can say this definitive-
ly.  I get almost no feedback.
(laughs)

D: Really?

G: You're it babe. (laughs)

D: (laughs)  I don't
believe it!

G: It's true.

D: You got to . . .

G: No, no, no.  I don't
hear from anybody about
Moonlighting.

D: I mean, they
talk about it. I
mean,  I've been
at the ABC presen-
tations, and they
always bring up
what a show
Moonlighting was
for them, and you
know this past

May (at a presentation
for the advertising com-
munity), Susan Lyne
(President of ABC
Entertainment) was up .
. .

G: Uh hmm. 

D: Up on the podium
talking about
Moonlighting, and
other shows from the
1980's that were big
for them.  She always
m e n t i o n i n g
Moonlighting.

G: Well,  I think it means a
lot I'm sure . . . I mean, I
haven't spoken to Cybill in a

long time, but I'm sure it means a
lot to her, and I know it means a lot
to Bruce, and certainly it means a
lot to me that people regard it very
fondly,  but I'm not aware that
there's any continuing dialogue
about it as a result of the screenings
on Bravo or any of that.

D: There are a lot of
websites . . . just look in
the Fanzine.  We have a
listing . . .

G: Uh hmm.

D: Of all of the websites
that are dedicated to
your show.

G: Uh hmm. 

D: Now do you find it
intriguing to reunite
Maddie and David,
and/or would you enjoy
working with them?

G: About every year I get a call
from . . . it's usually from some-
body in the Disney Organization,
or actually a dear friend, Jordan
Kerner, who's a movie producer,

It disappeared like magic: The “r”
was mysteriously removed when “Flying
Frig...” became “Flying Fig” in In God We
Strongly Suspect.

I wouldn't want to . . . I'm

not interested in having

anybody do that. So I

wouldn't want to do it

without Bruce and Cybill.

It would seem  wrong.
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who up until recently had a deal
with Disney, and also, coinciden-
tally, was one of the big executives
at ABC when we actually did the
show, Moonlighting, and coinci-
dentally, was sort of a contempo-
rary, maybe a year, or 2 older than
I am, and he, and Jon Avnet were
partners, and movie producers, and
he would say to me about once a
year, "Let's do the Moonlighting
Movie," and I would say to him,"I
don't know how to do it."  In the
sense that the way these things are
done now . . .  like they're doing . .
.  I Spy is coming out I guess next
month, or .
. . no, in
November,
right? It's
E d d i e
M u r p h y
and Owen
W i l s o n .
You do The
B r a d y
B u n c h
Movie, and
you get a
bunch of
actors, and they sort of suggest The
Brady Bunch.  You do The Addams
Family, but you do it with Raul
Julia. And I loved those movies,
but to me Moonlighting is so much
Bruce and and Cybill that it's hard
for me to imagine doing the movie
any other way, and frankly, its hard
for me to imagine anyone being
interested in that.

D: A TV Movie?  What
about a TV Movie?

G: Well, I don't know that Bruce
could be . . . I'm not sure that I'd be
interested in a TV Movie. I'm fair-

ly certain Bruce wouldn't be inter-
ested in a TV Movie.  I can't speak
for Cybill.

D: According to her
interview, she is.

G: Yes.

D: And Curtis would do it
too, he said. It's all there
in the fanzine.

G: I just I don't know how to do
it, and satisfy myself, and as I said,
I could be wrong, but I don't think
Bruce would be interested in a TV

Movie particular-
ly.

D: Then like
you said, a
movie.  There
wouldn't be
any interest?
You don't
think people
would want
to see a
movie, a the-
a t r i c a l
release? 

G: You know, I just notice that
what's happening now is if you
want to do Charlie's Angels, you
go get three new Angels, and I
think rightly so. But I have no
interest in, and that doesn't say, it's
the wrong thing to do.

D: Uh hmm.

G: I mean, maybe there'd be a
wonderful Moonlighting Movie
with, you know, Vin Diesel and
Angelina Jolie.

D: (Laughing)

G: You know, you laugh, but I
mean, if I'd said to you three years
ago,"We're going to see Drew
Barrymore and Cameron Diaz and
Lucy Liu," you would have said,
"Why?" But it was an enormously
successful motion picture and now
they're doing a sequel.  For me, it
would seem like the thing to do in
that sort of movie would be to try
to ape the attitudes and the repartee
and I guess I hold it in a sort of a
different place.  I wouldn't want to
. . . I'm not interested in having
anybody do that.  So I wouldn't
want to do it without Bruce and
Cybill.  It would seem wrong.

D: Well, that's the way
we want it, with them.

G: So you know . . . having said
that, I'll probably sell out in a year
and a half.

D: (laughs)

G: No, but I don't see it happening,
but you know anything can happen.

D: Okay, and now in
regards to the DVD's,
there was one released
for the Pilot, are you
aware of, what is the
likelyhood of additional
DVD's being released?

G: They keep lying to me, telling
me there are more coming.

D: Really? Is it Buena
Vista?

G: It's Anchor Bay,  the name of
the company.

D: Okay.

You know one of the

reasons, one of the

best parts of being a

storyteller is you can

tell any kind of story.
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G: And every six months they go.
. . yeah in six months, and then
nothing happens.  I truthfully
haven't spoken with them, it's
almost a year now.  So I should
give them a call and find out.  My
suspicion is, and I have nothing to
back this up.  I don't know how
well the pilot sold. But I have to
believe if that pilot went flying off
the shelves . . .

D: Uh huh

G: We'd be seeing those episodes,
but since there's been nobody beat-
ing down the door to get the
episodes. I was the one who came
up with the screen test, and all.
You know, got Bruce to sit down,
and do the commentary track with
me.  Nobody's called me for any
more new material to put on these
DVD's. I think . . . partly because
Bravo started airing them almost
with the day they announced they
were putting the pilot on DVD.

D: They cut a lot out of
the episodes.

G: Oh, do they?

D: They cut even more . . .

G: I haven't watched them.  So I
don't know.

D: For commercial time,
obviously to sell more
commercial time.

G: So, I'd love to see them come
out on DVD cause I'd love to see
them. I love the quality of the
preservation you know.  I thought
they did a wonderful job with the
pilot.  It looks and sounds really
good.  So we'll see.

D: Okay. Now you've
directed films in the
past. Have you and
Bruce ever discussed
maybe working together
on a movie?

G: Oh yeah, we've discussed it a
number of times, and we just
haven't found anything we both
wanted to do at the same moment.

D: Okay. So you are look-
ing to work with each
other . . .

G: Oh yeah . . .

D: If you can find the
right script?

G: Sure, sure. 

D: Okay. Now  it was
reported in Variety that
you are writing a pilot
for ABC?

G: Uh hmm.

D: It's called Meant to
Be, that the working
title.

G: Yeah.

D: Can you tell us a little
more about it?

G: No.

D: No, nothing? Yeah,
you don't want anyone
stealing your ideas. Now
what other kinds of proj-
ects would you like to do
in the future?

G: Sync sound.  I'm intrigued by
that.  That was a joke.  I don't
know.  I like to do everything.  I

mean, if you look at what I've
done, I think it's sort of all over the
place. There's Moonlighting, which
is a detective show, and then there's
you know, Clean and Sober, which
is this gritty sort of thing about
redemption, and then there's Wilder
Napalm, which is, I suppose, the
most out there thing, and then
Love Affair, which is romance. 

D: Uh hmm.

G: It was sort of like Moonlighting,
and Picture Perfect, which is  a
romance. Then there's Now and Again,
which was I guess science fiction.

D: Uh hmm.

G: Although I didn't think of it as
science fiction at the time. We did
this thing for Fox last year that
never made air called Fling, proba-
bly closer to Moonlighting I guess
in tone.  I don't know. I like to do
all kinds of things.  I just finished
writing a movie called Deal, which
is a drug story. You know, one of
the reasons, one of the best parts of
being a storyteller is you can tell
any kind of story.  

D: You don't feel you
have to work in a genre.  

G: No.

D: Uh hmm.

G: Not at all.

D: Okay. Well, thank you
very much, Mr. Caron.

G: Oh, thank you.  Thank you.

Glenn Gordon Caron Interview Cont’d
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Movie / TV Series

"Taxi" (1978) TV Series 
Episode 31: "The Great Race" 
Aired - Nov. 6, 1979

"Good Time Harry" (TV Series)

Breaking Away

Condorman (1981) for Disney

"Remington Steele" (1982) TV Series 
episode "Hearts of Steele" - as Glenn Caron;
episode "Signed, Steeled & Delivered" - as
Glenn Caron; episode "To Stop a Steele" - as
Glenn Caron.

"Concrete Beat" (TV Pilot) 

"Long Time Gone" (TV Pilot)

Moonlighting (1985) (TV Pilot)

"Moonlighting" (1985) TV Series 

Making of Me, The (1989) 

Picture Perfect (1997)

"Now and Again" (1999) TV Series

Movie / TV Series

Clean and Sober (1988)

Making of Me, The (1989)

Wilder Napalm (1993)

Love Affair (1994)

M O V I E S  A N D  T V  S E R I E S

WRITER

DIRECTOR

Picture Perfect (1997)

"Now and Again" (1999) TV Series

Movie / TV Series

Breaking Away

"Remington Steele" (1982) TV Series 
Supervising Producer
Episodes: "Hearts of Steele," "In the Steele of
the Night," "License to Steele," "Signed, Steeled
& Delivered," "Steele Belted, " "Steele Flying
High," "Steele Trap," "Steele Waters Run Deep,"
"Steeling the Show," "Thou Shalt Not Steele,"
"Your Steele the One for Me"

"Concrete Beat" (TV Pilot) 
Executive Producer 

"Long Time Gone" (TV Pilot)  
Executive Producer 

Moonlighting (1985) (TV Pilot)
Executive Producer

"Moonlighting" (1985) TV Series
Executive Producer

"Now and Again" (1999) TV Series 
Executive Producer 

Sources courtesy of: IMDB.com;
http://sundance.hispeed.com/ (Now and Again website);
Hollywood.com; foxmovies.com.

DIRECTOR (Cont’d)

PRODUCER
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OUR  MEET ING  WITH  GLENN GORDON CARON

By Christie Taylor and Joy Chodan

When Diana was conducting
the interview with Glenn Gordon
Caron, Joy and I waited near the
building where Glenn's office was
located. Diana gave me her cell
phone to tell us if Glenn would
meet us after the interview. About
an hour and a half later, Diana
called. She told me she was done
and immediately told me what
floor Glenn's office was located.

Once Joy and I entered the
building, we took the elevator. I
was trying  to stay calm, while Joy
became nervous. When we
reached our destination, we
walked through the hallway and
stopped in front of the door, then
Joy pressed the buzzer. A few sec-
onds later, Glenn answered the
door. He looked the same as we've
seen him when he appeared on
Bruce's Roast two years ago and,
most recently, the Inside The
Actors Studio program with Bruce
being the guest. He's also tall,
casually dressed, and warmly
greeted us when we shook his
hand.

Diana introduced us as the cre-
ators of the fanzine and the people
responsible for the Moonlighting
Reunion Campaign. He jokingly
said that now he knew who he had
to sue. 

His office is surprisingly sim-
ple, yet inviting.  Glenn wanted to
make us feel as comfortable as
possible. As a Mac user, I was
impressed by the Mac Cube (com-
puter) and 21-inch flat screen

Macintosh monitor he had on his
desk.

Glenn began by saying how
flattered he was by our fanzine
and our efforts for a Moonlighting
reunion. He continued to say he
will give the first and second
issues of the fanzine to Bruce and
will see if Bruce will give us an
interview.

On the subject of the reunion,
he started to say he didn't know
how it would work or how he
would go about doing it. He didn't
know if there would be any inter-
est seeing Maddie and David in
their 40's. He wondered how to
bring them together because they
will be different compared to how
they were in their 30's. He also
wondered if they had been mar-
ried to other people, had kids and
how these things would change
these characters.  He didn't want
the reunion to be a train wreck and
spoil the magic Moonlighting had
in its original run. Joy engaged
Glenn to discuss the subject fur-
ther by saying most of the fans
have faith that he would come up
with something wonderful. He
replied if he was going to do it, it
would have to be different and
incorporate new ideas. He contin-
ued to say if he came up with a
great idea, he would call Bruce
and say, "Hey, I have this great
idea. You got to do this. You can't
say no." While he said this, his
expression and his enthusiasm
was the most animated throughout
our entire meeting.

Glenn felt a reunion wasn't
imminent. He wasn't sure if Bruce
would do it, but he added he
couldn't speak for Bruce. Joy
brought up the fact that Bruce has
been commenting about
Moonlighting a lot in his recent
interviews. When she told Glenn
about Bruce calling himself, "Mr.
Moonlighting" on David
Letterman a few months ago,
Glenn said he wasn't aware of
Bruce saying that. 

Judging from our meeting with
Glenn Gordon Caron, he was
wary of a Moonlighting reunion,
yet he was intrigued by it at the
same time. When Joy asked if he
had ever thought of anything at all
about doing a reunion, he replied
that he did come up with some
ideas throughout the years.
However, for him to do it, he had
to come up with a great idea. Joy
and I were captivated and honored
to listen to him share his experi-
ences about Moonlighting and his
thoughts about a reunion. He was
diplomatic in some cases and very
candid about other subjects. He
was also funny. During our meet-
ing, the doorbell rang and he said,
"Who could that be? Could it be
Bruce?" He opens the door and
says, "It's Bruce!" and his assis-
tant walked through the door. Our
15 to 20 minute visit to
Picturemaker Productions can be
described as being picture perfect
(no pun intended). It was exciting
and a privilege for us to meet Mr.
Glenn Gordon Caron.
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FANS SPEAK TO . . . GLENN GORDON CARON

It’s time for the fans to show the man behind Blue
Moon Investigations how much we love Moonlighting
and appreciate him for creating one of the best
Romantic Comedies of all time.

Glenn, there is a dearth of quality
shows for us to watch these days.  I
long for shows like  Moonlighting
that were not only entertaining but
intelligent and innovative.  There is
no denying that this show was
YOUR BABY.  So, why would you
want this legacy to go down in his-
tory with such a crappy ending?
We all know that this was not your
fault.  So, why not right that
wrong?  Give this wonderful story
the conclusion that it was meant to
have.  Only you can do this the way
it's supposed to be done.  You owe
it to yourself. . . . This was a Glenn
Gordon Caron signature series . . .
but your signature is not at the bot-
tom.  You need to "sign off" on this
once and for all!  

-Vicki Briasco :0)

~~~~~~~~~~~~~~~~~~~~~~

The whole concept of
Moonlighting worked so well, the
writing was brilliant and the dia-
logue was always so sharp. You
had to really listen to make sure
you heard every bit, the characters
fit so easily together and made you
get so involved with the storylines.
I have not seen any TV production
that could make you become so

involved and anxiously waiting for
the next episode. For a show that
first aired all those years ago it is
not dated at all and is still just as
much fun to watch. I think there are
just as many new fans as old ones.
The timing is just right to be look-
ing at a reunion and I am sure there
is a lot of support for one.

Yours,
Allison Smith
England

~~~~~~~~~~~~~~~~~~~~~~

I believe that Moonlighting is one
of best shows that have ever been
on TV.  It is still my favorite to this
day. The characters of Maddie
Hayes and David Addison were
just wonderful.  I love how they
seemed so different from each
other on the surface, but were still
so attracted to each other.  That
dynamic between them was what
made the show so much fun to
watch. The writing was irreverent,
creative, and funny, with just the
right touch of sexual innuendo.
And, of course, the casting of
Bruce Willis and Cybill Shepherd
in the roles was pure genius.  I can't
imagine any other actors in those
roles. Their ability to perform such

incredible material at such a rapid
fire pace, particularly the overlap-
ping dialogue, was amazing.  They
were funny, romantic, and wonder-
fully sexy together.  I believe they
are the best couple that has ever
been on the screen in either TV or
movies.  The combination of all
these elements made Moonlighting
truly unique.  Thank you, Mr.
Caron, for creating such wonderful
characters and such a brilliant
show. 

Pam Hardin

~~~~~~~~~~~~~~~~~~~~~

Glenn-

I just wanted to say what a huge fan
I am of the show, and I have been
since the very beginning. The rea-
son I love Moonlighting so much is
how absolutely intelligent every-
thing about the show was done. I
was always amazed how week
after week you and the writers were
able to come up with excellent
material. That is also why I was
never too upset about all the
reruns- it was never tough to watch
episodes dozens of Times. Thank
you for making my teenage life a
little better, and one more thing -
please do everything in your power 
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to bring all the kids back for a
reunion . . . it would most likely be
the highest rated show, or a top-
grossing movie.

Thanks again Glenn!

Bill Kenney

~~~~~~~~~~~~~~~~~~~~~

Glenn, What I especially loved
about Moonlighting was that it was
intelligently written.  It was written
for adults. Thanks for realizing that
every TV show doesn't have to be
written down to the intelligence
level of the average 12-year-old
viewer.  Also, I loved that the
Maddie, Dave, DiPesto and Viola
characters were lush and well
rounded and fully realized. These
are personalities that I have missed
for years. I miss Moonlighting
because it was full of fun and good
surprises. It was not hackneyed or
predictable. I remember when
Moonlighting was on the air and
calling friends as the theme song
came on just to compare notes
because we were all so excited
because the show was innova-
tive and there'd never been any-
thing like it. Since
Moonlighting, I haven't been
able to get attached to any other
television shows because I have
already seen the best of the best
and gotten spoiled. Have a heart,
Glenn, and satisfy Moonlighting
fans. They stuck an awful ending
on the best show ever made and
it doesn't sit well. Thanks for
reading this email. You have tons
of fans out there and if you
cruise the net you can see how
many Moonlighting sites there
are. I love your work and hope

Moonlighting can begin again.
There's a ready market for it, lots of
money to be made and I wait anx-
iously. Hope life has treated you
well. 

Teresa Lane

~~~~~~~~~~~~~~~~~~~~~

I love Moonlighting for all the rea-
sons you created it.  I know that the
main ingredient for the success of
the show was because I can see
hints of Moonlighting-ish things in
the first season episodes of
Remington Steele that you wrote.  I
can't think of anyone else playing
Maddie and David.  It is the only
show that I never get tired of
watching.  The characters have so
much depth that I could analyze
them all day long and still not be
done.  I could also go on all day
saying what I love about the show
but it would just be redundant
because I feel the way all the

Moonlighting fans feel.

Kelli 

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Glenn Caron,

I would like to thank you for sitting
down with the members of the
reunion campaign and allowing for
an interview to be posted in the
fanzine.  It is wonderful to hear the
views and opinions of the show's
creator!  

Moonlighting is a show you can't
help but love. The writing was
absolutely fabulous, very witty and
funny. I enjoyed the wise cracks
and banter between David and
Maddie, along with the creativity
and fresh ideas used in the scripts. 

For example, The Dream Sequence
Always Rings Twice. This episode
is one of my all-time favorites.
What I think makes it so great is

the fact that the mystery is never
solved.  We see both David and
Maddie's sides and thoughts dur-
ing their dreams, but we never
find out if the culprit was
Maddie's alter ego Rita, or
David's alter ego Zach.  

Another episode that ranks way
up there, with not only myself,
but many of the Moonlighting
fans, is Atomic Shakespeare.  I
have been an avid Moonlighting
fan for a few years now and the
day my English teacher popped
Atomic Shakespeare in the VCR,
I was excited. It's a fabulous
episode.  I enjoy the references to
today, such as the horse wearing
Ray-bans and a BMW logo,

Fans Speak To . . . Glenn Gordon Caron Cont’d

The man who started a TV 
phenomenon: Fans say “Thank you”
to the creator of a trailblazing series
that mixed slapstick comedy,
romance, drama, double entendras. . .
and solved mysteries, too.
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David as Petruchio dancing around
singing Good Lovin', and when the
band at Bianca and Lucentio's wed-
ding are playing Close To You by
the Carpenters which has Petruchio
turning around, looking at the cam-
era saying "I loveth a band that
playeth the oldies."  I could go on
and on. . . . I just love this ep!

So, Glenn, I would like to thank
you for creating such a fantastic
show that has proven to stand the
test of time.  I hope to see more of
your work in the future.                  

Sincerely,                            

Heather Clemens 

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. GGC,

I would personally like to thank
you for such a wonderful series,
Moonlighting! It is the type of
show that I love to watch over and
over (I do on Bravo, the channel)
and still long for more.

Your brilliant creativity never ceas-
es to amaze me. You truly were
ahead of your time with ML. You
can see now how many shows try
to emulate your ideas.

You made us fall in love with the
characters. You made us laugh, cry,
get angry, and even question "who
done it." 

I literally could go through each
and every show, and point out so
many ideas, lines, plots, guests,
music, talent, every actor, of every
episode that I just truly loved, and
beg for more. Just to name a few:
Mulberry Street, Honeymooners
spoof, Dream Sequences, breaking

the third or is it
fourth wall, David
mocking Maddie, the
love scene, the kisses
in Witness, the
rhyming the banter-
ing, the passion each
portrayed the incred-
ible diversified act-
ing they all did
a c c o m p l i s h !
Brilliant, Brilliant,
Brilliant!!!

I only wish, that the
ending would not
have left us viewers
as it did...unfulfilled!!!!

At the very least couldn't we please
have all of the seasons on DVD???
As it is now, I have succumbed to
having to make and create my own
VHS boxes that will be in the
OCT/NOV fanzine, BUT I would
love nothing more than to add to
my collection DVD's, and the
movie of David and Maddie return
to Blue Moon :)

Bruce and Cybill are electric and if
you can get back that passion, and
bring us back a reunion, I know
that it will be well worth your time
and effort, since ML fans are ready,
willing and able to rush out and
devour all that you put on the mar-
ket for us, DVD's, A motion pic-
ture, movie of the week/ TV, or hey
how about just having a weekly
show :)

It's funny, I have found myself
wanting to watch more and more of
Bruce. He is such an awesome
actor, (and so sexy!!) now that I
have fallen in love with ML all
over again, I have become a fan of

them both, which I really was not
before ML reruns. I have now start-
ed to rent, and own all of Bruce's
DVD's and watching Cybill on
Oxygen again. See now, it would
be lucrative for Bruce and Cybill
movies, DVD's, vhs sales to come
back :) Just an extra plug :) 

Thanks for listening, you are a bril-
liant creator, and I just wanted to
let you know how I felt. ML is a
class act, and great shows like this
is hard to find, we want more!!

See you at Blue Moon

Kim

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Caron, Thank you so
much for creating the most innova-
tive and wonderful show on TV.
The writing, music, story lines and
cast talent remain far superior to
other shows before and since then.
As the '80s pop culture returns to
the mainstream, I hope others will 

Fans Speak To . . . Glenn Gordon Caron Cont’d
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Fans Speak To . . . Glenn Gordon Caron Cont’d

discover Moonlighting and take
pleasure in it as I did from ages 11-
14.  As far as a reunion

goes, I hope it happens only if
YOU are involved - I feel it would
be a disaster without your creative
input.  Thank you again for your
contribution to my childhood
memories - some wonderful friend-
ships in my life were created as a
result of this show. Best Wishes to
you and your family.

Wimberly Brackett

Jacksonville, FL

~~~~~~~~~~~~~~~~~~~~~

Hi Mr. Caron,

Thank you so much for creating
and producing Moonlighting - the
best  show of all time ever made. It
means a lot to us fans all over the
world that you've been so nice and
granted the interview. From the
first moment I saw Moonlighting it
was magical to me. All the fans
really more than hope there would
be a reunion-movie with Cybill
Shepherd, Bruce Willis and Allyce
Beasley so that the show could get
a better ending and we could see
them together again. This would be
the greatest gift to all fans because
it's our favorite show, we listen to
the music and watch the episodes
regularly and we will always and
forever love it! We all would like to
have a little hope that our applica-
tion could become a reality! So I'm
thrilled you would maybe support
the campaign and we can believe to
reach the goal! I'm not sure what to
say about the story because I'm no
writer but I think that you would
create an absolutely fantastic

script. We all will hope and pray
that Moonlighting could become a
continuation it so much deserves.
My deepest adoration and thanks to
all members of Moonlighting,
especially to you, Cybill Shepherd,
Bruce Willis, Allyce Beasley &
Curtis Armstrong who made the
most unique show I've ever seen. I
wish our dream could become a
reality and Moonlighting a new
chance to be immortal forever.
Thank you very much for listening
to us  fans. 

yours sincerely,

Karin

~~~~~~~~~~~~~~~~~~~~~

Dear Glenn Gordon Caron, 

I just would like to tell you how
much I love Moonlighting! It's
such a wonderful show !! There are
so many great episodes!! I think
that Moonlighting is the best series
ever created !! It's difficult to find
words to tell you why I adore the
Blue Moon Detective Agency !!
Amazing characters, great and
funny scenes, an amazing chem-
istry, wonderful acting, fantastic
stories, and a wonderful and amaz-
ing romance!! Moonlighting is just
magic!! Thank you so much, you,
Bruce, Cybill and everybody for
having created such an original and
wonderful show!!! It's just too bad
it's impossible to find all the
episodes on DVD. . . . As I'm
French, it's really difficult for me to
watch Moonlighting. French chan-
nels don't often air it indeed! That's
why it would be so wonderful if
Moonlighting could be released on
DVD. . . and that's why I really,

really, really would like to see a
reunion....

Thank you so much for every-
thing!! It's such wonderful to be
able to write you this message! 

Thank you again, 
Virginie Brettnacher, 
A young French fan
devoted to Moonlighting....

~~~~~~~~~~~~~~~~~~~~~

"Sophisticated and witty romantic
comedy."

That's a promotional phrase tried
by several TV shows in the last
several years. All failed. It's no sur-
prise: Moonlighting set the stan-
dard.  It's the only show worthy to
continue the tradition of the classic
pairings of wit (Grant/Hepburn,
Tracy/Hepburn, etc.). I miss it ter-
ribly.

Glenn, you are a genius for creat-
ing the magic that was
Moonlighting. Thank you so much
for the fabulous moments. I was in
college when Moonlighting origi-
nally aired. I remember having
those special viewing parties every
Tuesday night. It didn't matter if
finals were the next day. Watching
the reruns (bring it back, Bravo or
somebody!) and watching the
episodes I have on tape (originals &
the syndicated ones) have kept me
going over the years. But I'm one of
those hard-core fans who wants a
resolution. (Sorry. I can't help but
sound the "reunion now" wish
here.)Thank you for your part in
making the eighties bearable and for 



Oct. / Nov. 2002 • Volume 1 - Issue 3

49

Fans Speak To . . . Glenn Gordon Caron Cont’d

making me pine with/for this "couple."

Jane T. Massey

Nashville, TN

~~~~~~~~~~~~~~~~~~~~~

To Glenn Gordon Caron:

Since Moonlighting is truly my
favorite television show, I'd like to
say that in my opinion you created
the best in creative episodic televi-
sion.   It is so enjoyable to watch
because it's like watching an hour-
long movie, a classic movie.  The
references to Hitchcock, MGM
musicals, Shakespeare, and screw-
ball comedies are why I believe
that Moonlighting will continue to
entertain for many years.  This is
why I would absolutely love to see
a Moonlighting Reunion Movie.
Come on . . . only you can do it!

Many sincere thanks,

Suzanne Robbert

~~~~~~~~~~~~~~~~~~~~~

Dearest Glenn,

How could we even begin to thank
you for the amazing gift you have
given to us in Moonlighting.  You
must be an astounding man to have
created something so wonderful.
It's just very sad that your gift was
ripped away from us.  We deserve
better, you deserve better, and
Maddie & David deserve better!  A
reunion that includes Cybill, Bruce
and yourself is the only way to
make things right. You are truly
brilliant, Glenn.  Thank you for all
the joy you have given to us
through Moonlighting!

Michelle Krueger

~~~~~~~~~~~~~~~~~~~~~

Hey, Glenn!

Thank you for the wonderful show
of yours!  If it had not been for
your extraordinary vision of
Moonlighting, the television land-
scape would have been much dif-
ferent -- that I can't imagine right
now.  I really enjoyed watching all
of the episodes, but The Dream

Sequence Always Rings
Twice and a couple of other
episodes are still my
favorites.  How did you
come up with these quirky
episode titles??

Hopefully, you can arrive at
a solution to come up with a
new vision to have Maddie
and David reconcile their
relationship starting from the
Lunar Eclipse episode.  Best
of luck and hope to catch a
Moonlighting movie either
on TV or on the silver
screen.

Take care,

Arista

~~~~~~~~~~~~~~~~~~~~~

Moonlighting is not just another
TV show, it's a masterpiece of
entertainment. Perfection shines
through in every little moment. It's
the work of people who are striving
for the very best in every respect.
But it would never have been what
it is without the imagination and
commitment of Glenn Gordon
Caron. I'd like to thank him for cre-
ating Moonlighting, for taking only
the best ingredients to mix such a
delicious cocktail of fun, romance,
deep emotions and intelligent sto-
rytelling - with a dash of magic -
always wonderful to look at and
once you tasted it, you were addict-
ed.  Just the very last swallow felt
kind of bitter. Not that I complain,
but if I could, I'd order a new one -
same ingredients but sweet taste in
the  end.

Nadine Muth,

Berlin, Germany

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Caron,

In advance sorry for my English. It
is not my mother-tongue. I hope
the meaning is understandable.

First I want to tell you that I am
still fascinated about Moonlighting
till this day. Even after all this time
it has not lost the magic and the
special atmosphere.  Since it's last
episode it has been copied from 
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different soaps, sitcoms and even
movies. The "war" between girls
and boys was presented in a very
amusing way. It is comparable with
the good old stuff with Cary Grant
in His Girl Friday or Spencer
Tracy and Katherine Hepburn. It is
timeless. Thank you very much for
that. I love it.

Sure, I would like to see more stuff
from David and Maddie. But
because it was copied so much time
in our days (Will & Grace parallel
talking, flirting, Drew Carey and
the Gang: With crazy stories,..."  a
reunion must me crazier than the
original stuff.

I have some suggestions for plots:

The Search for Baby Hayes (mysti-
cal, what happens with Baby Hayes
in the new body, does it remember
the earlier life, rebirth?) The
Moonlighting Interrogation (crime,
where are Dave and Maddie and
the crew? Interviews with the crew,
milkman and audience etc.) New
ML: Next Generation (romantic,
kids are playing David and
Maddie, David and Maddie help
them) Moonlighting: The files
(crime, romance, mystical, new
company in the old offices of ML
found the files of the cases and
want to do it in the same way) 

I would be very happy to see a
reunion in any way. And I think a
lot of the fans here in Europe (have
you ever seen the German version?
It's still great!) are also impatient to
see it happen.

I wish you good luck and all the
best.
Regards,

Tek BERHE
St. Gallen / Switzerland

~~~~~~~~~~~~~~~~~~~~~

Do Bees Bee Or Do Not Bees Bee? 

by William "Budd" Shakespeare 

Transcribed from Shakespeare's
Blueth Mooneth Folio by

Generic Viewer 

**********************

Hamlet: To be or not to be? 

Moonlighting: Do bees bee or do
not bees bee? 

To boink or not to boink? 

Romeo and Juliet: But soft, what
light through yonder window
breaks? 

Moonlighting: But loud, what door
across yonder office slams? 

As You Like It: All the world's a
stage, and all the men and women
merely players. 

Moonlighting: All the world's an
Anselmo case, and we are the
detectives trying to solve it. 

All's Well That Ends Well: All's
well that ends well. 

Moonlighting: All's well that ends
in a chase scene. 

Romeo and Juliet: Oh Romeo,
Romeo, wherefore art thou
Romeo? 

Moonlighting: Oh David, David,
wherefore art thou David? Thou art
late again! 

Hamlet: Neither a borrower nor a

lender be. 

Moonlighting: Neither a client
without cash nor credit be. 

The Comedy of Errors: Neither
rhyme nor reason. 

Moonlighting: Neither Agnes'
rhymes nor Bruce's deductive rea-
soning. 

Hamlet: The lady doth protest too
much methinks. 

Moonlighting: Agnes doth rhyme
too much methinks. 

Macbeth: Knock, knock. Who's
there? 

Moonlighting: A client. Nyuk,
nyuk, nyuk! 

King Richard III: A horse! A horse!
My kingdom for a horse! 

Moonlighting: A client! A client!
My paycheck needs a client! 

The Comedy Of Errors: There's
many a man hath more hair than
wit. 

Moonlighting: There's only one
Bruce hath more wit than hair. 

Julius Caesar: Beware the Ides of
March.

Moonlighting: Beware the
episodes of season 5. 

A Midsummer's Night Dream: The
course of true love never did run
smooth. 

Moonlighting: Right! Right! Fine!
Fine! 

Macbeth: Beware Macduff! 



Moonlighting: Beware
MacGillicuddy! 

Hamlet: Brevity is the soul of wit. 

Moonlighting: Bravo reran the sole
witty TV series. 

Henry The fifth: Once more unto
the breach. 

Moonlighting: Once more unto the
Bravo rerun cycle. 

Macbeth: Something wicked this
way comes.

Moonlighting: Season 5 this way
comes. 

The Tempest: Such stuff as dreams
are made of. 

Moonlighting: Such stuff as dream
sequences always ring twice on. 

Henry the sixth: Let's kill all the
lawyers. 

Moonlighting: Let's kill all the net-
work executives who cancel great
shows. 

Measure For measure: His face is
the worst thing about him. 

Moonlighting: His lack of hair is
the worst thing about him. 

Hamlet: I am too much in the sun. 

Moonlighting: I am too much in
this scene. 

Julius Caesar: Friends, Romans,
Countrymen. 

Moonlighting: Friends, Raymond,
Carey . . . I'd rather watch
Moonlighting  reruns!!!

~~~~~~~~~~~~~~~~~~~~~

Dear Sir,

I totally loved Moonlighting when
it aired!  I was living in Orange
County, CA at the time attending
Catholic School, and really under-
stood all the subtle school and L.A.
jokes.  I was a major fan (still am),
and would really to like to see a
reunion, and the eps put on DVD.
My eps on tape are falling apart,
and DVD would preserve them
better.

I was very upset with the way it
ended.  Once M&D slept together
in a very angry, violent way I felt
that the show took a turn for the
worst.  Their destructive relation-
ship was borderline abusive any-
way, but still had a light, stimulat-
ing style for the longest time.  By
the time they finally had sex they
were fighting so bad, it was truly
disgusting to watch. I stopped
watching after the jail episode, and
waited for Lunar Eclipse.  But the
show was such a fun event to look
forward to up until Mark Harmon
showed up. Although, Blonde on
Blonde is still one of my fave
episodes, as it was the climax to the
show!

Thanks for all the stimulation...

Patti Frobe

Columbia, SC

~~~~~~~~~~~~~~~~~~~~~

Dear Mr. Caron,

I just wanted to thank you for mak-
ing one of the best television shows
ever. Moonlighting is one of, if not
the top, my favorite shows of all
time. It was so brilliant, the char-

acters, the plot lines, the breaking-
the-fouth-wall. Thank you for
making characters and stories that
will live in our hearts forever.  

In Moonlighting Fandom always,

Adina

All ads in this section were
courtesy of Michelle Krueger.
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Author's Note: In this story, the
fourth and fifth seasons never took
place. The story begins about 6
months after the end of the third
season. I hope you enjoy!

David danced through the front
door of the Blue Moon Detective
Agency donning his Ray-Bans and
belting out a chorus of My Girl.

"Morning, Miss Dipesto. The
Blonde Beast in yet?"

"Yep."

David then nonchalantly strutted in
the direction of Maddie's office. He
tapped lightly on one of the two
double doors. There was no
response. No, "Go Away!" No,
"Come in!" David opened the door
and poked his head inside. Instead
of seeing Maddie seated behind her
mahogany desk, he sees her empty
mauve chair pushed back ever so
slightly from the desk. David saun-
tered into the spacious office and
that's when he heard the distinct
sound of running water behind the
closed door of the bathroom. David
decided to make himself at home,
waiting for Maddie to come out.

~~~~~~~~~~~~~~~~~~~~~~~

Maddie emerged from the bath-
room to find David standing in
front of the large windows admir-
ing the city. He didn't hear her exit
from the bathroom and when she
called his name, he just stood there.
Apparently he had something else

on his mind other than the city or
he was ignoring her, one of the
two.

Maddie quietly tiptoed up behind
David and wrapped her arms
around his waist, laying her head
on his shoulder. 

"Penny for your thoughts?"
Maddie whispered in David's ear,
startling him from his reverie. 

"Hey, I didn't hear you come out."
David spoke as he turned on his
heels and captured her lips in a lin-
gering kiss. 

The kiss became kisses and each
kiss grew hotter until David had
Maddie pinned up against the wall.
He was unbuttoning the top button
of her cream colored blouse, when
she stopped him.

"Here David? We can't do this
here! What if someone walks in?"
Maddie asked with a flustered pink
tint to her cheeks.

"That lock works, right?" David
asked, pointing to the double
doors.

"Yeah, but here? In the office? I
can't." 

"Spontaneity Maddie. Try it some-
time, you might like it." David had
succeeded in locking the double
doors and now stood in front of her.
First his lips captured hers then
slowly traveled down her long

slender neck. When his lips lightly
brushed that spot on her neck, it
was all she could do not to cry out
in pleasure. As David's fingers
fumbled to unfasten the rest of the
buttons on her blouse, his lips were
hungrily capturing hers. When the
shirt was discarded in a heap on the
floor, he continued to kiss down
her body. Tasting, kissing, caress-
ing.

"Oh, David!" Maddie softly spoke
as his lips made contact with the
warm flesh of her abdomen. He
loved it when she spoke his name.
It drove him wild.

Then, all of a sudden, his lips were
back on hers. His kisses were now
hard and breathtaking. Maddie was
already driven into oblivion and
didn't notice when David swiped
his arm across her desk throwing
everything onto the floor. David
then lifted Maddie up and laid her
onto the desk, their lips never part-
ing during the process.

~~~~~~~~~~~~~~~~~~~~~~~

David lay on the mauve sofa in
Maddie's office. Maddie was snug-
gled up against him, her golden
blonde curls splaying across his
chest. A throw blanket covered her
half-naked body. The only article
of clothing she had on was David's
button down shirt. David had put
his pants back on at Maddie's
request, but his shirt was occupied.

The Story Of UsThe Story Of Us
By Heather Clemens
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Maddie had never felt more alive in
her life, or more exhausted. Her
eyes started to droop closed when
David broke the silence.

"I've gotta go away for a few days."
David spoke into her blonde hair.

"Why? Where?" Maddie asked,
suddenly very alert.

"I got a call today. My bro Ritchie's
in need of an investor for this new
restaurant he's starting. He wants to
be happy and he said this restaurant
would make him happy. I want him
to be as deliriously happy as I am.
I have everything right here that
makes me happy." David looked
deep into her eyes. "And I figured
'What the hell,' if the restaurant will
make him happy, why not give it to
him?"

"That's sweet David. Can I come?"
Maddie looked up at him with a
pleading look in her eyes.

"Not this time, kiddo." David
kissed her head. "I wanna do this
on my own. Maybe next time."

Just then there was a knock on the
door. 

"Ms. Hayes, Mr. Addison. There's a
client here to see you." Agnes
spoke through the closed door.
Maddie jumped up from her com-
fortable position next to David and
immediately tried to find her cloth-
ing.

"Show them to Mr. Addison's
office and we will be with them
momentarily." Maddie replied
searching for her skirt.

"David, where’s my skirt? I can’t
find it. Help me find it." Maddie

ordered hurrying around the room.
David was just standing there
laughing at her. "What’s so funny?"
Maddie asked as she located her
shoe. 

"Eureka!" David exclaimed,
pulling the skirt out from behind
the sofa. Maddie snatched it from
David's grasp and headed toward
the door, pulling the skirt on. She
stumbled and almost fell flat on her
face. Once the skirt was over her
hips she looked in David's direc-
tion.

"Aren't you coming?" Maddie
asked, with her hand on the door-
knob. Her hair was still a tousled
mess and she was still wearing
David's shirt.

"Well, I can't go out there looking
like this." David said rubbing his
hands down his bare chest. "It
would help if you gave me back my
shirt."

~~~~~~~~~~~~~~~~~~~~~~~

Cut to Maddie's bedroom. 

"David, I don't want you to go."
Maddie stated as David pulled
three of his gray suits from the
walk in closet and tossed them into
the open suitcase that laid on
Maddie's king size bed.

"I gotta go, Maddie. Richie is
counting on me." David said as he
walked toward the bathroom.

"Why can't I go with you then?"

"Because this is something I feel I
have to do myself. Haven't we
already been through this? Besides,
who will run the business while
we're gone? Last time we left the

kids alone we came back to whips,
strip poker, limbo, 976 numbers
with the mega phone bill to go with
them. How much was that phone
bill anyway? Fifteen Hundred dol-
lars?" David came stumbling out of
the bathroom with a brown leather-
shaving bag in his hands.

"He fakes left, then right. It's up
and it's good!" David cheered as
the bag landed in the open suitcase.

"Leave it to you to take a serious
conversation and turn it into a
game." Maddie commented with a
disgusted look on her face, as she
turned and walked out of the bed-
room. Just after Maddie's exit, the
phone rang. 

"Harem Scarem Escorts! Dave at
your service!"

"Hey Bro," Richie said. "I wanted
to call and tell you not to bother
coming out here. Dad decided to
help me out, but I appreciate the
gesture."

"You sure you want Dad to be a
silent partner in your restaurant?
He won't stay silent for long, you
know?"

"Yeah, well I guess I'll deal with it.
Besides you need that money to
buy that ring you were looking at
for Maddie. Thanks anyway."

"Yeah, no problem. I gotta go. Bye
Rich."

"Later Bro."

~~~~~~~~~~~~~~~~~~~~~~~
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David made his way downstairs.
Maddie was in the kitchen pouring
orange juice into a glass. David
walked up behind her and put his
arms around her waist. She hadn't
heard him walk up behind her and
jumped at his touch. The orange
juice fell out of her hand and went
all over the counter and floor.
Maddie grabbed for a towel and
immediately went to clean up the
mess.

"Here, let me help." David grabbed
a second towel and started wiping
off the counter while Maddie start-
ed on the floor. She was on her
hands and knees. David stopped
when he noticed her position. 

"Hey. Goldilocks. You have no idea
what you're doing to me." Maddie
looked up with amusement in her
eyes.

"Tell me David. What am I doing
to you?" She pulled herself up and
stood in front of him, wrapping her
arms around his neck. David bent
his head down and captured her
lips in a mind-boggling kiss. Then
he lifted her into his arms.

"Whoa! David! Put me down!
Where are you taking me?" David
was walking out of the kitchen
towards the stairs. 

"Upstairs." He had mischief in his
eyes when she gazed up at him.

"What about the mess in the
kitchen?"

"Leave it!" He said and carried her
the rest of the way up the winding
staircase to their bedroom.

"What about your plane?"

"I'm not going. Richie suckered
Dad into the restaurant."

"You upset about that?" David
brought his lips to hers again.

"What does that tell ya?" David
asked as he laid her gently on the
bed.

~~~~~~~~~~~~~~~~~~~~~~~

Maddie lay in bed with her head
resting on David's chest. She could
feel the rise and fall of his chest
with every breath he took.

"Maddie, you asleep?" David
asked sleepily.

"No." Maddie lifted up and rested
her chin on his chest. "Did you
sleep well?"

"Like a babe." David reached out
and tucked a stray strand of golden
blonde hair behind Maddie's ear. 

"I have an idea for today. Instead of
spending this lazy Saturday hang-
ing out under the sheets, how 'bout
we have a picnic in the park?"

"David Addison's suggesting
something new besides indoor
sports? I'm shocked." Maddie
teased as she leaned forward and
kissed him tenderly on the lips.

"Yeah, I thought it'd be great. You,
me, and the great outdoors. A great
way to spend a Saturday."

~~~~~~~~~~~~~~~~~~~~~~~

David sat on the plaid blanket that
lay flat on the ground. Maddie's
head lay in his lap as he fed her a
strawberry. She began reading a
book as David stroked her hair.

"What are you reading?" David
asked with curiosity.

"Nothing."

"What is it, Maddie? Let me see."
David grabbed for the book, but
wasn't successful in capturing it.

"I told you, it's nothing, David."
David grabbed for the book and
managed to obtain it from her
clutches.

"Give that back, David." Maddie
was trying to snatch the book from
David as she pulled herself to her
feet.

"Ooh! Romance novels. Brushing
up for the romantic scenes? I'll tell
ya, from personal experience, you
don't need no brushing up."

Maddie grabbed for the book.
However, David dodged her and
took off running. Maddie started
after him. She caught him a few
feet later and tackling him to the
ground. She pinned him to the
ground and snatched the book from
David's grasp.

"I told you to give that back."
Maddie had a playful grin upon her
face. David flipped her over, pin-
ning her underneath him. A smirk
was adorning his face and he had
amusement in his eyes. He bent
down and brought his lips to hers.
As the kiss grew they become less
aware of their surroundings. Then
all of a sudden David pulled back
and stood to his feet. 

"Keep that in mind." David said as
he made his way back to the blan-
ket. Maddie was right behind him. 
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Her face was flustered with a pink
glow.

"David, what'd you say about tak-
ing a walk by the lake before we
go. Maybe feed some ducks. What
do you think?" David glanced back
at her. 

"Sure, why not. I ain't fed ducks
since my infantile days."

"So you were here yesterday?"
Maddie teased as she helped David
clean up their picnic.

~~~~~~~~~~~~~~~~~~~~~~~

David and Maddie stood on the
bridge over looking the lake. David
had his arms folded around her
tightly as she leaned into his chest.
After standing there a few minutes
they continued their path around
the lake. Maddie laced her fingers
with David's and hung on his right
arm as they walked. When Maddie
noticed they were walking past the
playground, she stopped.

"Hey, what are you stopping for?"
David asked, confusion spreading
across his face.

"Do you want kids, David?"
Maddie asked as she watched a two
year old little girl slide down the
huge slide.

"What kind of question is that" Of
course I do." David guided her over
to the wooden bench and pulled her
to him. 

"I'd like a daughter one with your
eyes, mouth, ears, nose, and beauti-
ful blonde locks. One that looks
beautiful just like her mother."
David said tucking Maddie's hair
behind her ear so he could see the

expression on her face.

"That's sweet, David. You cease to
amaze me sometimes." Maddie
snuggled closer to him.

"What about you? You want kids?"
David knew that was a stupid ques-
tion to ask. The way Maddie was
eyeballing the kids playing on the
playground answered that question
for him.

"A couple of years ago, I would
have said no, but now I would love
to have a baby. I'd like a son. One
that looks as handsome as his
father." Maddie looked up just as
David dipped his head down and
kissed her tenderly on the lips.

"Come on. Let's go home." David
stood and extended his hand to her.
She took his hand and they walked
back to their car, fingers laced and
love shining brightly in their eyes.

~~~~~~~~~~~~~~~~~~~~~~~

"Maddie, where are you going? It's
only ten in the morning. Lunch isn't
for another hour." David asked
emerging from his office. He was
on his way to her office to talk
about a new case when he noticed
her walking out the front door.

"I thought I told you last night that
my scheduled check up was today
at ten thirty. Were you not listen-
ing?" Maddie asked hastily. Her
stomach felt queasy. She was nau-
seous and if he didn't let her leave
right then, she was going to be late.

"Ok, I forgot. Have fun."

"Yeah, right." Maddie said sarcasti-
cally. David kissed her on the cheek
and walked her to the elevator.

About two hours later Maddie
came strolling back through the
doors of Blue Moon Investigations.
She was suppose to have lunch
with David and was late getting
back.

"Miss Dipesto. Is Mr. Addison in
his office?"

"Nope, he had a lead on the new
case. Said to tell you he'd take a
rain check on lunch."

"Ok, I'll be in my office." Maddie
slowly walked into her office and
lightly shut the door. 

An hour later David tapped on the
door lightly and entered, not wait-
ing for a response. Maddie was sit-
ting behind her desk starring off
into space. She hadn't heard him
knock or enter her office. 

David sat on the corner of her desk
and waved his hand in front of her
face.

"Yo, Maddie. You in there?"
David's voice brought her back to
reality.

"I'm sorry, I must have been day-
dreaming." She smiled and started
busying herself with straightening
her desk.

"Is there something I can do for
you? You had to have a reason for
coming in here."

"Yeah, I got a reason." He lifted her
chin and brought his lips down to
hers. "I wanted to see your beauti-
ful face."
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"That's sweet. I think I'm gonna go
home early. You don't mind, do
ya?" Maddie's stomach was play-
ing tricks on her again. One minute
she was fine, the next she would be
running for the nearest toilet. Her
head wasn't too hot either. Her
vision blurred and she became very
lightheaded lately, once she almost
fell flat on her face walking down
the hallway in route to the office.

"Why, is something wrong? Did
something go wrong at the doctor
today?" David asked, worry rele-
vant in his eyes.

"No, nothing's wrong. I just don't
feel like being here. I'm tired,
thanks to last night's indoor sport-
ing event, and I want to go home,
relax in a hot bath, and go to bed."

"Ok, I'll see ya later when I get
home." David opened her office
door to allow her to pass. Upon her
exit, one last tender kiss was
shared.

~~~~~~~~~~~~~~~~~~~~~~~

Maddie was soaking in the bathtub
when she heard David enter
through the front door. A few sec-
onds later he was there in the bed-
room. David had expected to find
Maddie asleep, but the bed was
empty. 

"Maddie, you in there?" David
asked through the closed bathroom
door.

"Yeah, I'll be right out." Maddie
emerged from the tub and wrapped
herself in a fluffy pink towel. She
exited the bathroom a couple of
minutes later still dressed in noth-
ing but that towel. David was seat-

ed on the edge of the bed and when
he noticed her attire, he walked up
to her, wrapped his arms around
her and started nuzzling her neck.
It wasn't long before that towel
decorated the floor, along with
David's suit.

~~~~~~~~~~~~~~~~~~~~~~~

An hour later Maddie could be seen
snuggled up against David's side as
he gently stroked her arm. 

"David, you asleep?" Maddie
asked, looking up and noticing his
eyes were fixed on her.

"Nope."

"We need to talk."

"About?"

"Us, you and me, and . . ."

"And what? Who? What's the mat-
ter? Don't you dare say pact."

"I wasn't going to say pact, I don't
think I could if I wanted to. I was
going to say that . . ." Maddie hes-
itated.

"That what? Just tell me. If it's bad,
so what. We'll get through it. If it's
good we'll enjoy it."

"I'm pregnant!"

"My hearing aid's on the fritz.
Could you repeat that?" David had
a smirk on his face.

"I'm pregnant!" Maddie was look-
ing up at him with a smile as wide
as the Grand Canyon.

"Say something, David."

"I'm gonna be a father? We're hav-
ing a baby?" David was still in

shock. His questions were almost
inaudible. 

"Yeah, are you happy about this?"
David not getting up and doing
something stupid eluded Maddie.
She was now worried that he didn't
like the idea as much as she did.

"I'm thrilled, elated, excited. A lit-
tle shocked, but I'm happy." He
reached down and brought her
hand to his lips before he bent
down and captured hers. He pulled
her closer to him and when Maddie
thought the moment was heating
up, David placed his hand on her
still flat stomach.

"Wow. A you and me combina-
tion." 

"I love you, David. I've loved you
since the moment I met you and
you're the only one I'd want to be
the father of my child." Maddie
looked into David's eyes, pouring
her soul into that statement. She
leaned forward and ever so tender-
ly kissed David, before snuggling
up against the warm heat of his
body. David fell asleep with his
hand still resting on Maddie's
stomach, his heart filled with love
and joy. They were having a baby.

~~~~~~~~~~~~~~~~~~~~~~~

"Come on, David. We're going to
be late." Maddie said grabbing her
purse. David came walking out of
the kitchen with a slice of left over
pizza in his hand.”

"Late for what?" David asked
shoving the pizza into his mouth.
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"Our first sonogram." Maddie said
and involuntarily placed her hand
protectively on her stomach.

"That's today?"

"Yes, David. I believe I told you
twice last week and three times
yesterday." Maddie was getting
annoyed by David's lack of respon-
sibility. 

"Let me change this shirt and then
we can go." David said trying to
wipe a glob of pizza sauce from his
shirt. 

~~~~~~~~~~~~~~~~~~~~~~~

Maddie lay on the examination
table looking at the monitor to her
left. Appearing on the screen was
their baby. 

"Look David, that's our baby."
Maddie's eyes were fixed on the
black and white screen. David held
her hand as he watched the baby
change positions.

"Do you want to know the sex?"
The young female doctor asked.

"Yeah." David said instantaneous-
ly.

"No." Maddie said in unison.

"Why not?" David looked at her,
confusion in his eyes.

"Because. I think it would be a
wonderful surprise to find out
when the baby's born."

"Come on, Maddie. I wanna
know." David pleaded

Well, I don't and since it's my body,
we aren't finding out."

"Are we just gonna go around for

another four months and call the
baby 'it'?"

"No, we'll call the baby "the baby"
and we aren't finding out. End of
discussion." David looked back
over to the monitor. He was defeat-
ed and he knew it.

~~~~~~~~~~~~~~~~~~~~~~~~

Maddie lay in bed leaning her back
against the headboard while read-
ing a "be prepared for baby" book.
Four months had flown by quickly.
The baby started to kick, and
Maddie placed her hand on the
mound she called a stomach. 

"Whoa there little one. Calm down
would ya?" Maddie said in the
direction of her stomach as the
baby kicked extremely hard. David
walked into the room as the baby
planted another huge kick into her
side.

"Come here, David. Feel this."
Maddie said as she grabbed his
hand and lay it flat on her stomach.

"Wow. He's definitely going to play
soccer when he gets older." David
acknowledged. 

"What if he's a she, David?"

"Then she'll play soccer too."
David lay down next to Maddie
and turned out the light on his side
of the bed. Maddie then book-
marked her book and did the
same."

"Don't you think we should pick
out a name? The baby's due in two
weeks." Maddie asked as David
created a spoon and laid his hand
on her stomach.

"Yeah, I guess we should. What'd
ya have in mind?"

"I don't know. I like Alexis Dakota
for a girl. What do you think?"
Maddie asked turning to look at
David's face. 

"I like that." He kissed her hand.
"But what if it's a boy?"

"Well, what about Andrew? Andy
for short."

"Yuuuuck! I hate that name."

"Then what do you suggest,
David?"

"I've always been partial to Joseph.
Joey for short."

"I like that. Joseph David it is."

"Whoa, hold it. Who said anything
about naming him David? Don't
you think there's enough David's in
this world?"

"I figured he could be named after
his father. Would that be so bad?
Having your son named after you."

"I don't know. I guess I'll have to
call my dad and find out. If you
want to name him David, I guess
I'll live with that." David gave in.
Maybe it wouldn't be so bad having
his son named after him.

"If you don't want to, then we can
pick out a different name."

"No, I said David is fine."

"You're not happy about it,
though."

"Yes, I am. See I'm thrilled, happy,
excited, elated." David jumped off 
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the bed and was acting silly.

"Ok Mr. Happy, come back to
bed." David crawled back into bed.
Now that they had the baby's name
picked out all they had to do was
await his or her arrival.

~~~~~~~~~~~~~~~~~~~~~~~

"Ok Maddie, push!" David was by
her side coaching her through the
painful delivery. 

"I hate you, David Addison!!!"
Maddie screamed as the push
ended.

"I know. We've been through that
already." David said wiping
Maddie's forehead with a wet
washcloth. 

"One more push and this baby will
be out." The doctor replied.

"You hear that, Maddie? One more

push and we will have our baby."

"I can't. I can't. David, I don't
wanna do this anymore." Maddie
had him by the collar of his hospi-
tal garment.

"Just one more, Maddie. You can
do it. I know you can. Come on,
just one more time. I promise."
David reassured her.

"One more. That's it. After this one,
I quit." Maddie grabbed David's
hand and squeezed it until it almost
turned purple.

"Man, you're one stubborn broad.
Ow, Ow, Ow. Maddie that hurts."
Maddie let go of his hand as the
push ended. She fell back against
the pillows in exhaustion and could
hear the cries of her child coming
from the other side of the room.

"We have a boy, Maddie!" David

exclaimed as he watched the nurse
wrap him in a blanket.

"I wanna see my baby. Hand me
my baby." Maddie said and the
nurse brought him over to meet his
parents.

"Look David, he looks just like
you."

"Except he has your eyes. Beautiful
ones I might add." David stroked
the baby's head. Maddie bent down
and lightly brushed her lips across
Joey's head.

The lights start to dim and the cred-
its start to role. Then the screen
goes black; leaving the picture per-
fect image of Maddie, David, and
Joey becoming an arguing and ban-
ter filled family.
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Moonlighting's first season treats
us to some great songs - and quite a
bit of singing from David Addison,
which is so much a part of his per-
sonality. David breaking into song
quickly became a staple of the
show and part of Moonlighting's
irresistible charm.

In The Next Murder You Hear,
David and Maddie engage in some
banter that is provoked by dis-
cussing Paul McCain's reputation
of being a womanizer, which
Maddie does not approve of. This
leads to David accusing Maddie of
being "repressed, or obsessed, or
one of those 'ess' words" because
she seems uptight whenever a con-
versation involves the topic of sex.
David's comments cause Maddie to
be offended and irritated (or, as
David puts it, "stiff and tense").
Maddie's frustration increases
when David goes as far as to say

that he is the only person in
her life. Even though this is a
true statement, Maddie strong-
ly denies it. The argument
heats up when David realizes
just how annoyed Maddie gets
over his use of the word
"boink." David continues to
push Maddie's buttons by say-
ing "boink" over and over,
even singing it to the familiar
tune of Powerhouse B.

Powerhouse was written and
recorded in 1936 by accom-
plished composer and musi-

cian Raymond Scott. There are two
distinct melodies to the song, Part
A and Part B. Both parts have been
used countless times in many car-
toons since 1943, which is when
Warner Brothers bought the rights
to Powerhouse. It would be easy to
assume that David watches a lot of
cartoons, which is part of his
endearing child-like spirit.
However, Maddie appears as if she
doesn't find anything endearing
about David. This is evident when
she throws him out of her moving
BMW during his rendition of
Powerhouse B. You always hurt the
ones you love.

After making up, David teaches
Maddie how to overcome the
obstacle of a locked door while
investigating a case. This begins
with the help of "Mr. Stickpin":

Yes, friends, it’s the amazing Ronco's

Mr. Stickpin, 
You can stick with,
You can prick with,
You can leave it on your teacher's chair
and play a dirty trick with,
It's guaranteed not to rust bust, break,
bend
And will cut a cow in half.

David then incorporates The Hokey
Pokey into the lesson. That song,
and the dance that goes along with
it, were created by Larry LePrise,
Charles Macak and Tafit Baker.
The three musicians, also known as
The Ram Trio, recorded the song in
1950. Bandleader Ray Anthony
bought the rights to The Hokey
Pokey and recorded it in 1953,
making it the B-side to The Bunny
Hop. Of course, both became very
popular.

David's version is both entertaining
and practical:

Early Bird Gets the Worm: In this
case, early Maddie gets to see David
hanging on her door.

You put your right hand in

You put your right hand out

You put your right hand in

And you shake it all about

You do The Hokey Pokey

And you turn yourself around

That’s what it's all about.

The Hokey Pokey
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You stick the stickpin in
You pull the stickpin out
You stick the stickpin in
And you shake it all about
You do The Hokey Pokey
And you turn yourself around
That's what it's all about

Maddie scoffs at David's method of
using "Mr. Stickpin," however she
successfully uses it herself later on.
She might not admit it, but she's
learning a lot from David.

After finding out more about Paul
McCain, Maddie not only has a
change of heart about him, but also
seems to be enamored with him.
Oddly enough, the knowledge that
he's supposedly dead doesn't matter
to her. This causes David to be jeal-
ous, and rightly so. Maddie and
David have been spending a lot of
time together at this point and they've
been flirting like crazy. And yet

Maddie expresses feelings for anoth-
er man, one she never even met.
David deals with this the only way he
knows how - by going to a bar getting
completely drunk. In his inebriated
state, he loudly sings along to
Respect. This R&B classic was writ-
ten and recorded in 1965 by Otis
Redding. However, immense popu-
larity only followed when Aretha
Franklin recorded it in 1967. 

Even though David seems to be hav-
ing a good time while singing this
song, his feelings have been hurt by
Maddie. Maddie isn't giving him the
respect he deserves and it has wound-
ed him. David would do everything
he could to make her happy, but
Maddie chooses to carry a torch for a
dead man instead of finding love with
the person right by her side.
Fortunately, when Maddie finds out
that Paul McCain is actually alive and
passionately in love with someone
else she extinguishes her torch, which
seems to relieve David - for the
moment.

The Next Murder You Hear has
some wonderful similarities to a clas-
sic movie that was released in 1944
called Laura. This movie tells the
story of a police detective who falls in
love with a woman he's never met
while investigating her murder. The
music heard throughout The Next
Murder You Hear is also reminiscent
of the music heard in Laura - a
romantic and haunting melody com-
posed by David Raksin. The Next
Murder You Hear is a fabulous com-
pliment to Laura and I highly recom-
mend watching both in succession!

(oo)
What you want (oo)
Baby, I got (oo)
What you need (oo)
You know Igot it (oo)
All I'm askin' (oo)

Is for a little respect when you come
home (just a little bit)
Hey baby (just a little bit)
When you get home (just a little bit)
Mister (just a little bit)

I ain't gonna do you wrong
While you're gone
Ain't gonna do you wrong (oo)
'Cause I don't wanna (oo)
All I'm askin' (oo)
Is for a little respect when you come
home 

(just a little bit)
Baby (just a little bit)
When you get home (just a little bit)
Yeah (just a little bit)

I'm about to give you
All of my money
And all I'm askin'
In return, honey
Is to give me
My profits when you get home

(just a, just a, just a, just a)
Yeah baby (just a, just a, just a, just a)
When you get home (just a little bit)
Yeah (just a little bit)

Ooo, your kisses (oo)
Sweeter than honey (oo)
And guess what (oo)
So is my money (oo)
All I want you to do for me (oo)

Is give it to me when you get home
(re, re, re ,re)
Yeah baby (re, re, re ,re)
Whip it to me (respect, just a little
bit)
When you get home, now (just a little
bit)

(Continued on next page)

R e s p e c t

Does this episode look
familiar?: The Next Murder
You Hear has many similari-
ties to the 1944 movie, Laura.

The Blue Side of the Moon: The Next Murder You Hear Cont’d
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In Next Stop Murder, Agnes DiPesto
finds love on a train. However, her
new boyfriend, Rodney, not only
turns out to be a murderer, but also
attempts to frame Agnes for the
crime. Agnes goes to Maddie for
advice on the matter, since the two of
them are becoming great friends -
maybe even great-great friends.
Agnes isn't sure if she should date
other men while Rodney is incarcer-
ated for 30 years (22 with good
behavior). After Maddie assures her
that dating other men is the right
thing to do, Agnes leaves her office
and begins to sing Chain Gang,
which seems to amuse Maddie.

Chain Gang was written by Sam
Cooke in 1958 while he was on tour.
While traveling through Georgia he
witnessed prisoners working on the
roadside. When he recorded the song
in 1960, he created a sound that mim-
icked the rhythm of swinging ham-

mers and clanking chains.

Poor Miss DiPesto - true love is still
out of her reach. But her luck in that
department will soon change, just as
it will for David and Maddie.

In The Murder's in the Mail,
Maddie and David attempt to clev-
erly escape from a potentially dan-
gerous man in the parking garage.
While Maddie gets to the car, David
distracts the man by playing his har-
monica and singing My Girl. This
fabulous song was written by
Smokey Robinson and Ronald
White and was recorded by The
Temptations in 1965.

It's interesting that this is the first
song David thinks of at a moment's
notice. He's really beginning to act
like a man in love! Even though
Maddie isn't really his girl yet, he
can tell that something is happening
between them - and she knows it,
too. The song, like Maddie and
David's relationship at this point, is
simple and sweet.

As the first season comes to an end,
there's a feeling of a new relation-
ship that's full of promise. David
and Maddie have established their
roles as partners and as friends -
with the hope of something more to
come.

Michelle will be back in the next
issue talking about the music of
Season 2. Leading the way will be:
Brother Can You Spare A Blonde?

I hear somethin' sayin' 
(hooh! aah!) (hooh! aah!) 
(hooh! aah!) (hooh! aah!) 

(Well, don't you know)
That's the sound of the men working on
the chain ga-a-ang. 
That's the sound of the men working on
the chain gang.
All day long they're sayin' 

(hooh! aah!) (hooh! aah!) 
(hooh! aah!) (hooh! aah!) 

(Well, don't you know)
That's the sound of the men working on
the chain ga-a-ang. 
That's the sound of the men working on
the chain gang. 

All day long they work so hard 'til the
sun is goin' down. 
Working on the highways and byways
and wearing, wearing a frown.
You hear them moanin' their lives away. 
Then you hear somebody sa-ay.

That's the sound of the men working on
the chain ga-a-ang. 
That's the sound of the men working on
the chain gang. 
Can't ya hear them sayin'

I'm goin' home one of these days. 
I'm goin' home see my woman 
Whom I love so dear 
But meanwhile I got to work right he-ere.

That's the sound of the men working on
the chain ga-a-ang. 
That's the sound of the men working on
the chain gang. 

All day long they're sayin'
My work is so hard 
Give me water
I'm thirsty 
My work is so hard
Whoa-oh-oh
My work is so hard

R-E-S-P-E-C-T
Find out what it means to me
R-E-S-P-E-C-T
Take care, TCB
Oh (sock it to me, sock it to me)
A little respect (sock it to me, sock it
to me)

Whoa, babe (just a little bit)
A little respect (just a little bit)
I get tired (just a little bit)
Keep on tryin' (just a little bit)
You're runnin' out of foolin' (just a
little bit)
And I ain't lyin' (just a little bit)
Respect (re, re, re, re)
When you come home (re, re, re ,re)
Or you might walk in and find out I'm
gone (just a little bit)
I got to have (just a little bit)
A little respect (just a little bit)

C h a i n  G a n g

The Blue Side of the Moon: Next Stop Murder & The Murder’s In The Mail Cont’d
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I've got sunshine
On a cloudy day
When it's cold outside
I've got the month of May

Well, I guess you'll say
What can make me feel this way
My girl (my girl, my girl)
Talking 'bout my girl (my girl)

I've got so much honey
The bees envy me
I've got a sweeter song
Than the birds in the trees

Well, I guess you'll say
What can make me feel this way
My girl (my girl, my girl)
Talking 'bout my girl (my girl)

Ooooh, Hoooo
Hey, hey, hey
Hey, hey, hey

I don't need no money
Fortune or fame
I've got all the riches, baby
One man can claim

Well, I guess you'll say
What can make me feel this way
My girl (my girl, my girl)
Talking 'bout my girl (my girl)
Talkin' bout my girl
I've got sunshine on cloudy day
With my girl

M y  G i r l

“She Can’t Keep Her Hands Off Me.”: Who can
argue with David after seeing these photos from
Next Stop Murder.

The Blue Side of the Moon: The Murder’s In The Mail Cont’d
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Part 2

"Okay, David, I'm back. It turns out
the nurse needed to update our
health insurance info, you know,
like getting the number for our new
office and . . . David? . . . David?

"Huh?"

"David, haven't you been listening
to anything I have been saying?"

"Uhh . . . yeah. You had to fetch
some new number for a new insur-
ance office, or somethin'."

"What's wrong? . . . You're not
thinking about . . . that . . . are
you?"

"What else is there to think about,
unless you want to skip it?"

"We can't. We promised the readers
we would tell the rest of the story."

"Maddie . . ."

"Look, if you want me to start this
time, then I'll start."

"Are you sure you're up to the chal-
lenge?"

"David, you have to stop doing
this."

"Maddie, if I didn't . . . okay, let the
readers be the judge. But they're
gonna agree with me . . . it was my
fault."

It's not your . . . anyway, a week
went by and I still didn't get the
estimate on how much the new

office and renovations would cost.
Ironically, I wasn't thinking much
about it. We were extremely pro-
ductive. David and I just solved our
second case in two weeks. We
spent the majority of the morning
choosing which case to pick up
next until David suggested for us to
take a break for lunch. While
David went out for lunch, I decided
to stay in my office. I was seconds
away from tearing into my tuna
sandwich until I heard a beeping
sound . . .

~~~~~~~~~~~~~~~~~~~~

"What is David's beeper doing
here?" I wondered. He usually dou-
ble checks, triple checks before he
leaves without that thing. I slowly
went over to the sofa to see who
interrupted my lunch hour. I
checked the number. "What do
these people want?" I said out loud.
I went back to my desk, picked up
the phone, dialed the number and
said, "Hello? Did somebody call
for David Addison? . . You did?
Why didn't you tell me about the
estimate? . . . What do you mean,
"What estimate?" The estimate you
have yet to send this office for
about two months now. . . You
what? . . . You what? . . . He what!!
I dropped the phone, picked up my
purse and sprinted, as much as a
five and a half months pregnant
woman can sprint, to David's
office.

I tore into each one of his desk

drawers until I saw it. A yellow
paper with three of the most shock-
ing words written in red: PAID IN
FULL.

Okay, I may have overreacted,
slightly. My calm, rational side was
over taken by my enraged, irra-
tional side. I mean, what would
you have done if the office you
thought you didn't own had been
bought without your prior knowl-
edge? As I stepped out of the ele-
vator from the 30th floor, my anger
grew more intense with each step
through the hallway. I stormed into
the office that had been purchased
behind my back. My Katherine
Hepburn-like entrance would have
had the perfect dramatic effect if I
hadn't stumbled to the floor. I was
anticipating that the door would be
locked. I was shocked when the
door flew open with ease and in
turn, I flew right down to the car-
pet. Not to worry I was fine and the
carpet smelled nice too. My atten-
tion quickly switched to what I
came there for. I raised myself off
the floor and shouted, "A hardhat
for a hardhead."

"Honey, what are you doing here?"
David asked with a surprised look
on his face. He raced over to me
and helped to keep my body from
taking another visit to the carpet.

"What am I doing here? What are
you doing here! And why do you
have that stupid hardhat on your
head!"
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"The plaster and steel miss the top
of my cranium when I have this on."

"Too bad. The plaster and steel
would have knocked some sense of
what you have left in your head!"

"Miss Hayes. Is there a problem?"

"You bet there's a problem!" I
screamed to the contractor. "Where
the hell do you get off buying this
place after I specifically told you
not to!" 

"Wait a minute, you're not a moth-
er, yet," David countered.

"What is that suppose to mean?" I
argued back.

"It means the only one you have
jurisdiction to give orders to is our
munchkin inside your belly."

"I wouldn't have to give orders if
you would just listen to me, instead
of doing what ever you feel like
doing!"

"I thought this is what you wanted!
I bought it before you played your
little three card Monte routine!" He
yelled back.

"And what is that suppose to
mean!"

"It means you switch your emo-
tions and when you stop shuffling,
I keep picking the wrong emotion
to respond to! Sometimes I wonder
if this is still worth it!"

"This? What's this!"?

"This is this relationship!"

After David bellowed his last barb,
I realized our argument was the
only thing making noise. The ham-

mering and sawing was silenced by
our spirited conversations. I guess
the workers felt the constant noise
of their hammers would throw
David and I off in the middle of
hurling our latest insult. I needed to
turn myself around and leave
before he would shout the two
most terrifying words that I would
never want to hear come out of his
mouth: IT'S OVER.

"You see that," He shouted. "You
see that, guys! You're witnessing
how Madolyn Hayes solves her
problems!"

I turned around sharply and shout-
ed," At least I inform you when I
need to solve my problems before
I solve them, particularly with my
checkbook!"

"Is that so!"

"Yes! That's so!"

"I guess you forget how you sleep-
walked your way into an airplane,
tripped into a window seat and flew
to Chicago in the middle of the
night!"

"How many times do I have to say
'I'm sorr' . . . and then it happened. I
felt this excruciating pain. My eyes
were filled with fear . . . the same
fear, the same pain, I experienced
the last time I was pregnant. David
knew what that look in my eyes
meant and raced me out of the office
without saying a word and rushed
me to the nearest hospital. . . .

~~~~~~~~~~~~~~~~~~~~~~

"Okay, I'm ready now."

"You don't have to if you don't
want to, David."

"No, I want to tell them this part of
the story."

"Only if you can handle it. "

"Maddie, I can handle it. Okay?"

"Okay."

"After I rushed Maddie to the hos-
pital, she had to be checked in
immediately. It turned out that she
was having false labor. The doctor
said it was brought on mainly
through stress. I blocked out the
rest of what she said. Because I
thought it was a result of my impul-
sive behavior to surprise my love.
And as a result she wouldn't have
suffered through a close call. You
know what? I have an idea. I'm
gonna set up a poll. I'm gonna ask
all of you out there if the false labor
Maddie went through was actually
my fault."

"David, for the last time . . ."

"I know, I know . . . but I want to
know what they think about all
this."

"If these people have enough sense,
they'll see you had nothing to do
with it. And since when do you
care what others think about you?"

"I don't know. I still feel . . . I'm
gonna get back to the story. After I
waited four and a half hours in the
hospital lobby, I was allowed to
visit Maddie in her hospital room .
. ."

~~~~~~~~~~~~~~~~~~~~~~

"Heeey, baby. How are you feel-
ing?" I gently rubbed her right arm
and gave her a kiss on the cheek.

Miss Hayes and Mr. Addison Build Their Dream Office Cont’d
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"Kind of tired, but I'll get over it."
She gave me one of those angelic
smiles that reminds me how much I
really want to be with this woman.

"The Doctor said the baby's fine."

"Thank God," I said feeling the
boulder roll off my shoulder.

"David."

"Hmm?"

"I've been thinking about what you
did . . . buying the new office and
everything."

"It was a big mistake. I should have
told you from the get go. I'll tell the
contractor to forget about it."

"No, David. It's fine. You were
only trying to surprise me. If I had-
n't overreacted, I would have
appreciated it."

"Honest?"

"Honest."

"But I should have told you first," I
insisted.

"David, it's okay."

"No, it's not. You landed in the hos-
pital because of what you now say
is okay."

"Sweetie, can you do me a favor?"

"Sure."

"Can I be left alone for a while?"

That threw me for a loop.

"Uhh, okay. When do you want me
to come back?"

"Tomorrow."

That threw me for three loops.

"Tomorrow? Was it something I
said?"

"No, honey, it's just that I'm so tired
and the medication is beginning to
kick in and . . ."

"No, I understand," I said with a
straight face.

"Are you sure?"

"Yeah, honey, I'm sure."

I kissed her on the cheek to con-
vince her I was okay with her deci-
sion, although I still felt as though
she was shutting me out.

"I'll see you tomorrow, okay?"

"Okay," I replied. I held her hand,
kissed it and started to leave the
room. When I reached the door, I
turned around and gave Maddie my
good-bye wave, then went back to
something I once felt was so
important. It had become the last
thing I wanted to be involved in.
But now, I'm happy I did it. Going
back and supervising the renova-
tion of our new office was a wel-
come distraction.

When I came home, I flipped off

my shoes and went straight to bed.
"Why the hell did I do that?" I
mumbled. I kept wondering why I
always have this knack for screw-
ing things up in my life. I felt that
my only talent in life has expanded
to wrecking not only Maddie's life,
but also the life of our bambino . . .
or bambina. Needless to say, I had
trouble sleeping. I was staring at
the ceiling for three hours before I
felt things were getting unbearable.
Why you ask? All right, I'll tell
you. I would have finished a six-
pack right around the two-hour
mark. You have to understand,
those were the kind of moments
when feeling beer suds on my
upper lip insulated my compulsion
for driving my fist through my bed-
room wall. All I heard running
through my brain was, "I was so
close to witnessing the third mis-
carriage of my baby making career
. . . and this time, it would have
been because of me." I heard those
words over and over. It got to the
point where my body got up from
bed, led me to the kitchen, saw my
hand pull the fridge door open, and
grabbed the neck of a beer bottle. 

Despite my annoying feeling of
guilt, I scrambled around my dark-
ened kitchen to find a bottle open-
er. I finally had my hands on the
prized utensil and ripped the beer
top open. Now normally when I did
this, my arm used to tell my wrist,
"Yo, it's time to give Dave what he
wants." And usually my wrist
responded by bringing the beer
bottle to my mouth. My taste buds
would benefit by getting a nice tin-
gle as the cold liquid slipped down
toward my liver. However, that 

I leaned in to kiss her

irresistible unmade-up

lips, which I consider

sexier than any shade

of lipstick she slides on.

Miss Hayes and Mr. Addison Build Their Dream Office Cont’d
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night, my arm felt like cement. It
wouldn't budge. It was as if my arm
replied, "I'm on strike and I'm not
letting this happen." I knew exactly
why it happened. I couldn't do it. I
gave my word to the woman I love
and to our unborn child . . . my
unborn child. "Damn it!" I shouted
as I threw the damn bottle across
the room. The shattering of the
beer bottle mirrored the shattered
hopes and dreams I knew was com-
ing in a mere ten hours the second
I would step into Maddie's hospital
room.

"I really messed things up this
time," I mumbled. I rang my hands
through my unruly hair in frustra-
tion. If anybody
ever wanted a
description of
what "Hell on
Earth" felt like,
well, I just
described it for
you. 

It was miraculous
enough to inter-
rupt my pity
party for three
and a half hours
of sleep; it was even more miracu-
lous for me to have enough guts to
show my smiling face to Maddie a
few hours later. It was probably the
best acting I've ever done.

"Hey, Blondie. How are you
doing?" I said staring at her sweet
face.

"Give me a kiss and find out."

I leaned in to kiss her irresistible
unmade-up lips, which I consider
sexier than any shade of lipstick
she slides on.

"I feel much better," she said.

"Uh-oh, spoke to soon," I joked.
"Yes, I see it . . . it's coming closer
. . . uh-oh, it can't be, uh-no it's . . .
it's . . . it's your breakfast!
Ahhhhh!" I said playfully shielding
my eyes as the nurse placed
Maddie's breakfast on her table.

Hearing Maddie giggle was the
only thing that saved me from
going completely bonkers. Then
she grabbed my hand and placed it
on her tummy. It relaxed me a bit

until I felt
our little one
kick inside
of her. The
guilt forged
past my
comfort.

"Uhhh . . . I
gotta go. I
gotta go back
to construc-
tion central
and see all

the mishaps waiting to happen
today."

"You're leaving now? You just
came. I assumed you wanted to see
my ‘let-me-make-believe-I-don't-
hate-this-glop’ face as I'm eating
my hospital-mandated scrambled
eggs."

"You've said a mouthful."

"Make it worth my while," she
said. "At least make it taste decent
enough to make me eat another
mouthful."

"I wish I could . . . but I can't. I'll be
back as soon as I can." 

I didn't wait for Maddie's response.
I got out of the chair, turned around
and slipped out of sight. I just . . .
couldn't face what I almost did. . .

~~~~~~~~~~~~~~~~~~~~~~~

"I didn't know you took it that hard,
David."

"It was all I could think about."

"Me too. I couldn't believe I almost
put myself in the same situation
again."

"Maddie, it wasn't . . ."

"Yes, it was me, David. It was."

"Maddie."

"What time is it?"

"Huh? . . . Oh, uhh, three patients
after you asked the last time."

"Let me rephrase that . . . David,
where is the little hand and the big
hand located on your watch?"

"Well, if you put it that way, it's
three forty-eight."

"In the afternoon, I presume."

"The sun is still up, right?"

He didn't want you
to suffer anymore,
Miss Hayes. He did-
n't want you to settle
for less.

Miss Hayes and Mr. Addison Build Their Dream Office Cont’d

Read Moonlighting Strangers. We don’t dwell on the past. 
We create in the present to make things happen for the future.
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"Incredibly, so am I. David, I wish
I could have these pre-natal visits
in my bedroom. That way, I can
finally get some sleep."

"Don't fret, Maddie. We have about
two hours to go into a room we
should have been in three hours ago."

"It doesn't explain why it has to
take so long, David."

"I thought you knew. We are in
D.S.T."

"D.S.T.?"

"Doctor's Standard Time."

"I think this is the right time for me
to continue with the story."

"While I was waiting for you to
come back, I was hoping to melt my
worries with the transvestite hooker
who took drugs, but because he . . .
or she was on a nationally syndicat-
ed talk show, tried to mend his or her
ways and check into a drug treat-
ment center -"

" 'Geraldo.' "

"Huh?"

"You were watching 'Geraldo',
right?"

"No, 'Oprah.' "

"Nah, it can't be, Maddie. This
doesn't sound like an 'Oprah' kinda
show. It has 'Geraldo' written all
over it."

"No, no. It was 'A Current Affair.'
That's what it was. 'A Current
Affair.' "

"Are you sure?"

"Yes, I'm sure, David."

"Are you aware that 'A Current
Affair' is not a talk show?"

"Talk show, tabloid show, what dif-
ference does it make?"

"Maddie, by the angry expression
you have on your face, I can guess
you don't want to hear my reply."

"You guessed it. As I was saying, I
was hoping that show would drown
out my unwanted thoughts of
knowing what a fool I've been. My
couch potato situation was five
minutes of what I considered to be
a success until . . ."

~~~~~~~~~~~~~~~~~~~~~~

"Miss Hayes?" 

I turned my head to the right and
saw Agnes standing next to my bed
holding a huge bouquet of red, yel-
low, and white roses.

"Agnes, you shouldn't have."

"I didn't." 

That took me by surprise. 

"I didn't do it alone. It was from all
of us at the office," she clarified for
me while placing the large bouquet
on the table.

"How are you doing, Miss Hayes?"

"I'm all right . . . I suppose."

"I'm betting you won't want to hear
this right now, but Mr. Addison
bought that office to put you at
ease."

"Put me at ease?"

"Uh-huh," Agnes said. "I'd heard
him on the phone . . . hours after
you left . . . he told the contractor to

make it the best office ever. He
knew how much you suffered
squeezing through one room to the
next. He didn't want you to suffer
anymore, Miss Hayes. He didn't
want you to settle for less."

"You'd lose, Agnes."

"I'd lose what, Miss Hayes?"

"You'd lose that bet. I appreciate
you telling me this. The weird
thing about it is. . . when I stormed
into that office yesterday, ranting
like a lunatic, the person who I was
really yelling at was me."

"Really?"

"I realized I couldn't jump off."

"Jump off?" Agnes asked with a
puzzled look on her face.

"The freight train that has become
my life."

"I'm sorry,  Miss Hayes, I don't  fol-
low."

"It all stems from . . . I can't believe
I am about to say this out loud.
Before this false alarm, I would not
have . . . but now . . . Agnes, what
I going to say here, stays here,
understand?"

"You have my word."

"Can you close the door, please?"

Agnes closed the door and came
over to the edge of my bed and sat
attentively.

"I can see you're confused. I'm con-
fused as well by all of this . . .
crazy behavior I've exhibited not
only within the last day or so, but
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for the last six, seven years. I
always knew that David was 'the
one.' "

"You did?" Agnes responded with
an astonished look on her face. 

"Yes, Agnes, I did."

"Ever since you first walked into
Mr. Addison's office?"

"Well, no. Not that early, but it was
early enough. It scared the hell out
of me. I was secure in pushing men
away, conveniently dating them
from time-to-time on my terms.
David was the first guy who tried
to be a part of my life for quite
sometime and I liked it. I liked it so
much, I convinced myself not to
like it."

"But why, Miss Hayes?" Agnes
said in confusion. "Why would you
go to such lengths to do such
things."

"I had three long lasting relation-
ships that ended in heartbreak."

"You really don't have to go into
this now, Miss Hayes."

"Oh no, Agnes. I want to. I have to
hear it come out of my mouth,
finally, for the first time." 

Despite Agnes's uneasy body lan-
guage, she nodded her head in sup-
port.

"One of my relationships . . . well,
you already met him."

"Sam?"

"Yup," I said in a far away look.
"Sam. I've known him ever since
grade school. I remember on our
first grade field trip to the beach. A

six-year-old Sam said, 'We're bud-
dies and we'll become boyfriend
and girlfriend and then we'll
become man and wife.' He said this
as we continued to jump over wave
after wave that crashed against our
ankles. I believed what Sam told
me. By 19, I was crushed when
Sam chose NASA over me."

"I take it Sam was your first love."
I nodded in agreement to Agnes'
statement.

"I concentrated more on my fledg-
ling modeling career and dating a
jock or two. In my junior year in
college was long term relationship
number two. Eric. He was my
assigned tutor in Calculus. The
focus on my studies fell behind as
my modeling career took off. It
didn't take long for us to study
more than quadratic equations. It
got to the point where I was con-
templating trading in my modeling
career to hear 'Will you marry me?'
Instead it was replaced with 'I'm
transferring to Harvard Law.' "

"He didn't?"

"He also promised me our relation-
ship would not change."

"But it did . . . didn't it?"

"Yes it did. I'm sure he has his own
practice near the Boston area, a
wife and kids. . . . anyway, I was
devastated. There was another guy
I had to push out of my mind. I did
it by putting myself into modeling
full time. I got blasted a few times
and spent a few more nights pulsat-
ing my pelvic thrusts under a
revolving silver ball, but I never
got into the drug scene. And from
what I've been through, 'free love'
was too rich for my sanity. But
still, I had fun. Within a few years,
I was well established. I made the
cover of Glamour, Vogue - twice -
and Harper's Bazaar - three times.
It was during my first Japanese
cover shoot when I met long-term
relationship number three. Adam.
He was a world famous photogra-
pher. I thought I hit the big time!
We were considered the power
couple of the fashion world. I
thought nothing could stop our trip
to the altar until I found out he did-
n't need to - he was already mar-
ried."

"How did he take it when you
dumped him?"

"That's the thing, Agnes . . . I did-
n't."

"You didn't."

"I didn't. Stupid, I know. When I
found out the truth a year too late. I
was already in love with him."

"A year?"

"He knew how to hide it well, too.
He'd tell me he had a last minute
assignment. I didn't know it
involved a wife and a kid."

David was the first
guy who tried to be
apart of my life for
quite sometime and
I liked it.
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"Why did you stay?"

"You hear it all the time, he said he
was going to divorce her. Well,
technically, it was true. He was
separated when he met me and he
was going through divorce pro-
ceedings."

"So what happened?"

"The four year relationship came to
a halt when his wife invited herself
onto one of my photo shoots. She
informed me, after throwing both
my suitcases across the room, call-
ing me everything a wife would
call a mistress, that he stopped the
divorce. They were getting back
together and he wanted me out of
his apartment by midnight." 

"How awful!" Agnes said with
fright in her voice.

"After living through that last go-
round, I decided love is something
you only find in the movies or
greeting cards. I was completely
prepared to live without love . . .
romantic love, that is. I was doing
pretty well once I came to that
decision. Six months later, I
become the Blue Moon Shampoo
girl. My dreams landing a lucrative
contract had come true. I still
remember how good it felt when I
walked into my new house for the
first time. I hope you don't mind
me rambling on, Agnes."

"It's fine, Miss Hayes," she said in
her most sentimental voice.

"The most ironic thing about it is, it
took another man to up root my life
to find the man who'd plant me
firmly on solid ground. It scared
me so much, Agnes. I kept thinking

about excuses to dismiss David,
but he kept creeping back into my
thoughts."

"Hasn't Mr. Addison proved he
truly loves you and only you?"

"No, I already knew that. It's not
what I'm afraid of now. I'm afraid I
closed my heart so long, that now
it's too late to invite David in com-
pletely, whole heartedly."

"Miss Hayes, was your purpose to
bail out of purchasing the new
office your way of protecting Mr.
Addison for some reason?"

"Exactly," I said. "I was afraid I
couldn't give him the unconditional
love he deserves."

"Two years ago . . . maybe even a
year ago, I
would have
agreed with you.
However, today,
in this hospital
room, it sounds
like you're get-
ting ready to go
to the point of no
return."

"You think so?"
I asked with less
skepticism.

"Uh-huh."

"Why didn't I come to you sooner,
Agnes. I would have saved a lot in
psychiatrist bills. This is the most
I've ever said to anyone . . . even
my conversations with my mother
have not been this cathartic."

"But Miss Hayes, you already
knew."

"How so?"

"Why would you risk telling me
this if you already realized that you
had invited Mr. Addison into your
heart . . . unconditionally?"

"The fear of losing this baby
helped me see how much of a fool
I've been. I just thought of it."

"Thought of what?"

"He would have been two years
old."

"You mean, your first . . ."

"Yeah . . . my first . . ." I sighed
hard to prevent from crying. "Last
night I kept thinking, what if this
was another baby I lost? How
would I have handled it? And
David? It would have been his third

child he'd
lost. Would it
have been the
end for us?"

There was
a w k w a r d
silence for a
few seconds.
All I could
come up with
was "Thank

God, we'll never know the answer.
I love him so much, Agnes. Now if
only I could get it through my thick
head to stop fighting it."

"Mr. Addison would've loved to
hear you say that."

~~~~~~~~~~~~~~~~~~~~~~~

"Yes, I would have, Maddie."

"Well, you know now."

No, I mean, you don't
know how it feels to
almost lose three
babies.
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"I also know that you're crazy if
you think I would even think about
leaving you if -"

"Let's not talk about it, David. I
don't want to entertain the
thought."

"You're right. The last thing I want
to do is jinx the bambina."

"Or bambino."

"Well, while you were spilling your
guts to Agnes, I had no choice but
to share my agony with her other
half. . ."

~~~~~~~~~~~~~~~~~~~~~~

My attention for detail diminished
to the point where the hard hats
would come up to me. They asked
if I wanted to test the faucets know-
ing they fixed them two weeks ear-
lier. However,
my careful atten-
tion to detail
took an anal
retentive turn
when Bert vol-
unteered to take
over as the Head
Cheese.

"Now see this
screwdriver I'm
holding here?"
Bert asked the
contractor who was obviously not
interested. "This is a six inch screw
driver. What you need is a seven
inch screw driver and it's a Black
and Decker instead of this name-
less cheap excuse for a tool."

"Mm hmm" the contractor
responded in a lackadaisical nod.

"We can’t for under any circum-

stances use any of these cheap tools
to construct this future oasis we
will call Blue Moon. You have to
use the proper tools for the right
circumstances. I should know, I
spent a lot of time with my dad in
our garage making shelves for our
library. I watched attentively with
my Fisher Price tool belt, him with
his Sears Roebuck handy man tool
chest. I learned a great deal as I
studied his every move in between
the accidental cuts, bruises, and
trips to the emergency room. I was
inspired by his amazing display of
skill and control therefore I am
here to contribute my expertise."

"Mm hmm."

The contractor gave me a look with
his eyes pleading to me "Come
over here and get this annoying

twerp out of
my sight."
However, I
was in no
mood for
Bert's male
bonding ritu-
al.

"Okay Bertie,
take five."

He didn't
quite get the

drift. He continued droning on
about his experiences with power
tools. I re-emphasized my point by
grabbing his right arm and pulled
him away from the infuriated con-
tractor. I pulled Bert away just in
time to avoid an "accidental"
roundhouse to the head.

"But sir, I was about to explain the
proper use of a band saw!"

"Can you shut your yap for a
minute?"

"But Mr. Addison"

"Bert, take Nike's advice, just shut it!"

"Isn't it, 'Just do it'?"

"Yeah, that too."

The worried look on my face gave
Bert the green light to spout his
"You can lean on me" speech.

"Now, sir . . . I'm not going to drone
on and on for an tremendous
amount of time while you wait for
me to get to the main point."

"Bert?"

"Yes?"

"Get to the main point."

"Ahh, yes . . . Mr. Addison please
don't think you had anything to do
with what Miss Hayes is going
through."

"I appreciate your sentiments, but
the fact remains I wish I knew how
to think before I act."

"But . . . "

"Bertie, please. No pep talks, in
fact, no talk, period. I don't deserve
to feel better. It's my duty to beat
myself up to a pulp."

"Sir . . . I understand . . . I mean, I
don’t really . . . understand, but . .
. anyway, I can't imagine how hor-
rible it must feel to think,  'I lost my
second baby.' "

"You're right. You don't know."

"I know."

He didn't take his
eyes off the floor as
he forced himself to
sit in front of me next
to my bed.
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"No. You don't," I insisted.

"I know, I don't." Bert said. "I don't
even have a baby."

No, I mean, you don't know how it
feels to almost lose three babies."

"Three?" Bert's eyes widened in
shock.

"It wasn't a streak I wanted to
keep."

"Oh my God . . . Mr. Addison . . . I
didn't . . ."

"Yes, I know you didn't know, but
now you know, so can we get off the
subject?" I replied in exasperation.

"Sure."

Man, I hate it when I'm in this posi-
tion. I hate hearing Bert ramble, but
most of all I hate when he has noth-
ing to say.

"Look, Bertie . . . it's nothing
against you . . . it's just . . . "

"I know, sir. I know."

With a sympathetic pat on the back,
I left him to resume his duty to
annoy the hell out of everyone
around him . . .

~~~~~~~~~~~~~~~~~~~~~~

"David, I hate it when you go
through this."

"What was I supposed to think,
Maddie. We almost lost our baby .
. . again."

"You don't have to remind me."

"I did it again, haven't I?. . . I'm
sorry."

"David, it's okay. How many times

do I have to say it?"

"I should have brought us a sleep-
ing bag. Matter of fact, I could
have went home, got the sleeping
bag, came back, and still had time
to wait for the nurse to say . . ."

"Miss Hayes?"

"Yes."

"You gave me the wrong number."

"Excuse me?"

"The phone number you gave me
was for your new office."

"I'll go over to the desk and tell her,
Maddie. I don't want you to over
exert yourself for seven digits."

It's hard to notice, but David isn't as
worried about this as he was when
this happened a few months ago. I
think the memories are bringing
back the helpless feelings he sur-
rendered to me when he came back
to my hospital room the next morn-
ing. It made me see a side to him
I've seldom seen . . .  a scared, vul-
nerable side that made me feel
comfortable enough to show him
mine.

~~~~~~~~~~~~~~~~~~~~~~~

"Hey sweetie. You awake?" 

I get a slight adrenaline rush each
time I hear his voice, it literally
starts my day. I noticed how much
I missed it when I woke up that
morning and didn't hear my sliver
tongued alarm clock.

"I'm feeling much better," I replied.

I don't like it when David's like
this. He didn't take his eyes off the

floor as he forced himself to sit in
front of me next to my bed. He
couldn't look at me.

"David."

"You don't have to say it."

"Say it? Say what?"

"Say that all of this wasn't my doing.
However, the fact remains . . ."

"I want you to move in with me."

I could tell by David's shocked
look that I was taking a gigantic
leap. I couldn't get that statement
out any other way.

"Umm, I don't think I heard cor-
rectly. Maybe it's me, but it sound-
ed like you said . . ."

"I want you to move in with me," I
repeated.

"Why?" He asked in bewilderment.
"Did the Doc increase your med-
ication while you were asleep?"

"Why? You don't think it's a good
idea?"

"No. I think it's a good, no, great
idea. It's a wonderful idea. I'm just
wondering how you got that idea."

"What do you mean how I got that
idea?"

"I mean what I mean."

"You mean, you think I'm inca-
pable of coming up with that idea?"

"That's exactly what I think."

"You know what I think?"

"Not anymore."

Miss Hayes and Mr. Addison Build Their Dream Office Cont’d



Oct. / Nov. 2002 • Volume 1 - Issue 3

73

"I think I need to explain how I
came up with that idea."

"Okay . . . I'm listening."

He stared at me like I had three
heads.

"I had an interesting conversation
yesterday and I realized what I was
running from."

"Me?"

"No . . . yes . . . no, not exactly . . .
but yes."

"Which is it?"

"I was afraid if I let myself love
you . . . I mean, really, love you . .
. unconditionally . . . you'd find a
way to leave me."

"What?" David whispered in aston-
ishment.

"Well, you know Sam."

"How can I forget?"

David's dry tone was the scar he
carried from the battle he fought
like hell to win . . . and then lost . .
. thanks to me.

"While he was telling you about his
proposal, he left out the fact that he
chose being an astronaut over hav-
ing a family."

"Are you saying . . ."

"Sam was trying to fix his mistake.
If I hadn't met you, I would have
been the one who made the mis-
take."

"Maddie -"

"Then there was Eric . . ."

"Baby, you don't have to do this."

"He took a page out of Sam's book
and loved the law a hell of a lot
more than me."

"Sweetie"

"And then came Adam."

"Maddie -"

"He left me for a whole different
reason . . ."

"You don't have to explain . . ."

"This one left because he already
had a wife and kid."

"What?"

"I know, I know. Stupid, wasn't it?
However, you can't find a bigger
fool than a woman in love."

"No, these bozos were the fools,
Maddie."

"No, I had a bad judge of charac-
ter."

"So when you met me -"

"So when I met you, I gave up on
the notion that love actually exists .
. . for me anyway. When you first
told me you loved me I went into
panic mode. I said to myself, he's
going to leave me. I decided to beat
you to the punch and leave first.
But there was a problem."

"You were pregnant."

"I was pregnant. I thought, 'This
will do it for sure. He's definite-
ly going to leave me' . . . but
when you sent me those baby
books. I realized I couldn't fight
it anymore. I had to come
home."

"With a husband."

"With a husband and a baby I said
wasn't yours. And to be honest, I
really didn't know but -"

"It was another way to push me out
of your life."

"You kept coming back, anyway.
Who knew you were that stub-
born?"

"Lucky me."

"And me," I said touching the left
side of his face. "We finally split
after you had a thing with you-
know-who and our business went
out of business. It was the worst
time of my life."

"Now we're back together."

"Yes, we're back together and my
unresolved feelings came back as
well."

"So, your sudden change of heart
about getting the new office was
terrifying you . . . a new commit-
ment you weren't sure you could
sustain."

"Now do you understand why it's
not your fault?"

"I still should have told you first,
Maddie."

I started to believe
that even without
painkillers, I was
finally beginning to
heal.
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How can the fans send messages directly to their favorite
Moonlighting stars? By putting messages in 

Moonlighting Strangers.

"David," I was determined to make
this clear to him. "All I could think
about right before I had that false
alarm was my deepest fear. I was
so worried that you were going to
tell me our relationship was over. I
caused the false labor because of
my stupid fears. Baby . . . I don't
want to be afraid anymore. I want
you to move in with me."

David shrugged his shoulders and
said, "Okay."

"Just okay?"

He leaned in and gave me the most
mesmerizing kiss anyone can expe-
rience while lying in a hospital bed.

"Just okay." He said in his low,
sexy voice. His smile lit up my
spirits . . . don't worry, I'm not
going to say he lights up my life.
My life is not a Debbie Boone
record. 

"The doctor told us I would be dis-
charged in a few hours."

"What do you want me to do?"

"I want you to start putting some of
your belongings into our house."

"Consider it done."

"The little belongings you have,
that shouldn't take long," I chuck-
led.

"I love you, Madolyn Hayes."

"I love you, David Addison." 

We would have continued kissing
had it not been for the interruption
by the nurse to give me my medi-
cine. However, I started to believe
that even without painkillers, I was
finally beginning to heal.

After two months of hammering,
sawing and David's snoring, it was
time to check the fruits of our labor
. . . no not that labor.

We walked in the room full of
anticipation. David had me blind-
folded as he took the blindfold off,
my eyes were greeted to a pristine,
immaculate office that was three
times the size of our old office.

"David, it looks so beautiful."

I hugged him as tight as my stom-
ach could bare . . . no, the pun was-
n't intended.

"Yup," David said with pride. "It's
all ours."

"And you're all mine." I gave him a
huge kiss . . .”

~~~~~~~~~~~~~~~~~~~~~~~

"Miss Hayes?"

"Did you say 'Miss Hayes,'
David?"

"No. The nurse did."

"She did?"

"She did, Maddie. She did it three
times."

"Miss Hayes?"

"Four times."

"Yes, yes. I'm here."

"The doctor will see you now."

"Oh . . . uhh, thank you . . . help me
up, David."

"Thank God. If we waited another
fifteen minutes, we would have
landed in the Guinness Book of
World Records for the most wasted
afternoon in a Doctor's office."

"We didn't waste the afternoon
David. We were able to tell our
story. I hope everyone out there
enjoyed it."

"If they're still reading, they
enjoyed it. How are your legs? Can
you stand up? Are you feeling
okay?"

"I'm fine, David. Let's go."

"You all heard the lady. We gotta
go. Hey, we'll meet again. I swear.
We'll return just in time for you to
read the next chapter of our lives, .
. . See ya later."

"Bye-bye!"

"Maddie?"

"What?"

"I love you, baby."

"Love you, too."

If you didn’t remember, the first
part of this story appeared in the
premiere issue (June/July 2002).
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ACT I

The scene begins in Maddie's
office. The morning light peeks
around the window blinds.
Maddie's eyes flicker. She glances
at the clock. It is 5:25 AM, just a
few short hours since the last time
she and David made love. He is
still asleep beside her in the sofa
bed where they spent the night
together, the first time since
Maddie came back from the
Chicago. Just over five months had
passed since the last time they were
together, very possibly the time she
got pregnant. Maddie looks over at
David, thinking about the night
before. As much as she had missed
him, last night was even more pas-
sionate than she remembered. They
hadn't planned to spend the whole
night in the office. But after they
made love the first time, they just
laid in bed together as the time
slipped away. After awhile, they
got up and ordered some take out
food for dinner, but were soon back
in bed for Round two before falling
asleep together about midnight.
Somehow they both found them-
selves awake again just after 2 AM,
and the passion resumed for a third
time. Maddie's mind snaps back.
She looks at the clock again. 5:35
AM.

Maddie (gently nudging David):
David, we've got to get up. You
know how early Ms. Dipesto gets
in. We've got to get dressed.

David (eyes still closed): Ugh, I
don't want to go to work today. 

Maddie: You could call in sick, but
I'm not sure your boss would buy
it.

David (slowly wakes up and
smiles at Maddie beside him):
What do you mean boss? I don't
mind working late, but these all
nighters can really take it out of
you. 

Maddie: Maybe you can put in for
the overtime. (She glances at the
clock again) Hey, it's getting late! 

David (putting his arms around her
and kissing her as they linger in
bed): It's not that late. Don't you
want to go another round? It's been
a few of hours . . . 

Maddie (smiles): David. We don't
have time. Up!

David: Believe me, I am up. We've
got plenty of time. How about it? 

Maddie: Didn't you get enough
last night and this morning? 

David (smiling): It was fun, wasn't
it? Come on. Just one more quick
one . . .

Against her better judgement, they
stay in bed kissing. Maddie runs
her hands down over his body. Her
eyes meet his, letting him know
that she wants it again as much as
he does. They make love again
with the same exhilaration as each
time before. Afterwards, they lay
together breathlessly until, finally,
they drag themselves out of bed,
retrieving the clothes they left
around the room the night before.

The clock reads 6:05. Maddie,
wrapped in a sheet, checks the little
closet inside the bathroom in her
office. 

David (pulls on boxer shorts and
peeks in): It looks like
Bloomingdale's in there. 

Maddie (non-chalantly): I just
keep some extras here at the office
for "emergencies." You never know
what might come up. She grabs a
dress out of the closet, along with a
handful of other items, and closes
the bathroom door behind her.

David (calls to Maddie through the
bathroom door): And this was an
emergency! A four alarm! Several
four alarms, as a matter of fact.
Hey, I could use a cup of Joe, how
about you?

Maddie (calls back): Sounds great.
But get dressed quick, and get that
bed, uh, couch, put back together.
We'll get the sheets later. 

David: Get rid of the evidence.
Right. 

He closes the bed, replaces the
cushions, and drags the coffee table
back in place. 

David (looking over the room,
pleased): No one will be the wiser. 

Yawning, he unlocks Maddie's
office door and begins making cof-
fee when he hears the phone at
Agnes' desk. 

David (answering the phone): Blue
Moon. David Addison speaking. 

PP AA RR EE NN TT AA LL   CC OO NN SS EE NN TT
B y  P a m  H a r d i n
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Yes. Hello, Mrs. Hayes. How are
you? Maddie? Uh, yes. She is here,
but she's . . . not able to come to the
phone. Yes, we got in early today to
. . . confer on some business. Can
she call you back? Right. I'll tell
her. Good-bye, Mrs. Hayes.

David heads back in the office.
Maddie opens the bathroom door.
She is nearly dressed, putting on
pantyhose in front of the doorway.

David (putting on yesterday's
pants): Your mom just called. 

Maddie: Here? This early? And
you talked to her? 

David: Well,
yeah. Bad
habit I picked
up. When I
hear a phone
ring, I usually
answer it. I
guess when
she couldn't
get you at
home, she
figured she'd
try here. 

M a d d i e
(brushing her
hair, sound-
ing uneasy):
And how's that gonna look? I
mean, you answering the phone
this early. 

David: Maddie, I work here. Your
mom knows we're partners. And
besides, I'm pretty sure she knows
that you don't spend all your nights
alone, given your current condi-
tion. 

Maddie (putting on earrings and

shoes): But she doesn't know I
spend my nights with you. I hate
sneaking around. 

David: Look who's talking. But it
sure didn't take us long to get back
into the groove.

Maddie (at her desk, looking at
herself in a compact mirror, and
putting on her makeup): You're the
one who couldn't wait until we got
home last night. 

David: Just making up for lost
time. It has been five months, you
know. But I think three times our
first night out is pretty damn good.
Not to mention that little bonus

round this morn-
ing! If I had
known what I was
missing, we'd have
gotten you preg-
nant a long time
ago. 

Maddie: I think
that's how it hap-
pened in the first
place. 

David just smirks
as he walks out of
her office holding
yesterday's shirt
under his arm. He

pours himself a cup of coffee and
walks to his office. Maddie fol-
lows. He grabs a clean shirt and a
tie out of his desk drawer. 

Maddie: We can at least be dis-
creet. (Then watching him put on
the wrinkled shirt from his drawer)
Ever heard of an iron?

David: Hey, I could put yesterday's
back on. But that would be a dead

give away, wouldn't it? Hope
nobody notices the suit. 

Before Maddie can't answer, they
hear Agnes come in the office,
singing. At first, she doesn't realize
Maddie and David are there. 

Maddie (whispers, agitated): I told
you to hurry. Put your shoes and
socks on!

David: Why, Agnes has seen bare
feet.

Agnes (calling): Hello! Who's
there?

She peeks in David's office.

Agnes: Mr. Addison! Ms. Hayes!
You're still here. I mean, you're
both here. I started to make the cof-
fee, but then I noticed . . . well,
you're here! 

Maddie (embarrassed): Yes. Well,
we have this client this morning. 

Agnes: Gee, I don't remember see-
ing anything on your calendar.

David: What Ms. Hayes means is
that we came in to confer . . .

Maddie: about a client . . .

David: to be ready . . .

Maddie (nervously): in case the
client comes in.

David: Exactly.

Maddie: Well, I think we've con-
ferred enough this morning. I'll be
in my office. (As she walks by
David, she whispers) Put your
shoes on!

~~~~~~~~~~~~~~~~~~~

Like that bowling
ball under your
dress. Shouldn’t be
any problem. It sure
wasn’t a problem
last night . . . or this
morning.
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Scene switches back to Maddie's
Office. She is seated at her desk on
the phone.

Maddie: Hi, Mom! Yes. I'm fine.
Yes . . . We came in early today. We
had a meeting . . . A business meet-
ing . . . about a client . . . We were
conferring . . . (Wanting to change
the subject) So, Mom, how are
you? . . . Oh, that would be great! I
can't wait to see you and Dad.
Right. Tomorrow, 4:00 (writing the
information down). Are you sure I
can't pick you up? Well, okay, then
. . . . We'll see you . . . I mean, I'll
see you here at the office then.
Have a good trip. Bye-bye, Mom.

Maddie places the phone down.
She hears a knock at the door.

Maddie: Come in.

Agnes: Here are some messages
from yesterday, Ms. Hayes. 

Maddie (looking guilty):
Yesterday?

Agnes: You know, when you were
. . . behind closed doors.

Maddie: Thank you, Ms. Dipesto.

Agnes (looking abound the room):
Something looks different in here.

Maddie (alarmed): No. It doesn't.

Agnes: Yes. It's something . . . Oh,
I know what it is. Your blinds are
still closed. I guess you and Mr.
Addison must have been meeting
in his office.

Maddie: What?

Agnes (opening up the blinds):
Well, it's too dark to work in here.
Do you need anything else, Ms.

Hayes? A cup of coffee? 

Maddie: That'd be great. Thanks,
Agnes. 

Agnes comes back in with a cup of
coffee and then leaves again.
Maddie's mind wanders back to her
parents visit. Her trance is broken
when David comes in the open
door, still barefoot, tie hanging
loose around his neck. He looked
pretty much the same as any other
morning, but to Maddie, it looked
more conspicuous today. She
motions for him to close the door.

Maddie: Are you going to go
home and get dressed? 

David: I am dressed. I just came in
to get my shoes.

Maddie: I mean in different
clothes before anyone notices. Oh,
and while I'm thinking about it,
make sure you open the blinds in
your office as soon as you get back
in there, for Agnes. 

David (putting on his socks and
shoes): Maddie, is this the pregnan-
cy talking again? I mean, I know
you didn't get much sleep last
night, but you're not making any
sense. Hey, did you talk to your
mom?

Maddie: Yeah. They're coming for
a visit. They'll be here tomorrow
afternoon. Just a quick trip to check
on me, I guess. Their plane gets in
at 4. They're going to get a cab and
meet me here at the office. Maybe
we'll go to an early dinner. 

David: Does that mean I'm invited?

Maddie: I suppose so. 

David: Sounds good. I'll make sure
to bring good clothes, ironed and
everything. Of course, if we do
another all nighter tonight, I might
have to dash home on my lunch
hour.

Maddie: Forget it. We cut it too
close this morning. From now on,
we work at work, and sleep at
home and . . .

David (grinning): And what if
we're not working or sleeping,
where should we go, back to the
car? (Then looking her up and
down) You're right, that could be a
tight fit now. 

Maddie (ignoring him): So are you
going home to change?

David: (Smelling himself) Nah.
Sometimes I go three or four days.
Saves on laundry. But, if you want
to join me the next time I go to the
laundromat . . . (He demonstrates a
dancing motion.)

Maddie just rolls her eyes. 

Maddie: Look, David, we need to
talk before my parents get here
about . . . what we're going to say
to them. 

David: What we're going to say
about what?

Maddie: Well, a lot has changed
since their last visit.

David: Like that bowling ball
under your dress. Shouldn't be any
problem. It sure wasn't a problem
last night . . . or this morning.
(Then turning more serious since
she isn't amused) Maddie, they just
saw you in Chicago less than a
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month ago. They shouldn't be too
shocked.

Maddie: But they didn't see you,
and that's what I'm worried about.
They haven't seen you since last
time my parents came to LA. 

David: Well, don't forget the time
your dad . . . (He stops as he
remembers Maddie doesn't know
about his encounter with Mr. Hayes
in Father Knows Last.) Look,
Maddie, I just think you might be
surprised by your parents' reaction
to "us." Maybe you don't give them
enough credit. It's just possible that
they figured it out already. 

Before Maddie can question him
further, there is a knock at the door.
Agnes peeks in. 

Agnes: There's a client here to see
you. 

David and Maddie: Now? This
early? 

Agnes: Yes. Aren't you expecting
him? Isn't that what you were
meeting about this morning?

David (tying his tie): Right.

Maddie: Send him in, please.

Agnes: Oh, Mr. Addison, I opened
your blinds for you, in case you
want to do any more conferring in
your office. I mean, with the client.
(looking down at his feet) Oh,
good. You found your shoes. 

David (smiles): Thank you, Ms.
Dipesto. (Then turning towards the
camera): So much for sneaking
around.

Agnes escorts the client in and

closes the door behind her. The
client is a distinguished looking
man, dressed casually, probably in
late fifties or early sixties. He
approaches David and Maddie with
a friendly smile, and relaxed manner. 

Client: Good Morning. My name
is Stuart Mecklin. Thank you for
seeing me so early. I wasn't even
sure your agency would even be
open yet.

David: Yeah, well, we got an early
start today.

Maddie: Hello, Mr. Mecklin. I'm
Madolyn Hayes, and this is my
partner David Addison.

David: Hello.

Maddie (pointing towards the
chair in front of her desk): Please
have a seat.

D a v i d
(smiles at
M a d d i e ) :
Unless you
think we'd
be more
c o m f o r t -
able on the
couch. 

M a d d i e
ignores the
remark as
the client sits in the chair in front of
Maddie. 

Stuart: No, this is fine. (Looking
around) You have beautiful office. 

David (taking the other chair in
front of Maddie's desk): We like it.
Very functional . . . We use it as
kind of a multi-purpose room. 

Maddie (looking uncomfortably at
David): Thank you, Mr. Mecklin.
Now, what can we do for you? 

Stuart: I would like you to bring
my daughter home. (Pulling out a
picture and handing it to Maddie)

Maddie: She's very pretty, Mr.
Mecklin. 

The picture showed a young
woman, probably in her mid-twen-
ties, with nice smile, reminding
Maddie of Mr. Mecklin's.

Stuart: Thank you. 

Maddie: You don't know where
she is? 

Stuart: No. We haven't heard from
her in several months. There's just
myself, my wife, and Laurie. We
were always a close family. She

lived with us until a
few months ago.
Then, all of the sud-
den, she moved out.
We just lost contact
with her. 

David: Mr. Mecklin,
it's not unusual for
adult children to
want to be on their
own. The real prob-
lem comes when they
move back in. . . .

Maddie gives David piercing look.

Maddie: Do you know of any rea-
son that your daughter wouldn't
stay in contact with you? 

Stuart: No, I don't. Honestly, my
wife and I don't talk about it very
much anymore. But, I know she's 

Why else wouldn't
you tell them any-
thing during the
whole 4 1/2 months
you were there?
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just heartbroken that Laurie is no
longer part of our lives. 

David: What else can you tell us,
Mr. Mecklin? 

Stuart: Laurie grew up . . . privi-
leged. She's our only daughter, and
we were able to give her a rather
affluent life. We've always tried to
take care of her. Maybe we tried to
do too much for her. Is that a bad
thing? I don't think so. All we've
ever wanted is for her to be happy.
But she wanted to be independent.
It was against every instinct I had,
but my wife convinced me that we
should let her go. At first, she
called, kept in touch. Then, gradu-
ally, the phone calls became less
frequent until they stopped com-
pletely. The last time I spoke to her
was over three months ago. Her
phone number has been discon-
nected. I can tell you that she was a
graduate student over at the univer-
sity, so that might be a place to
start. She lived in an apartment
near the campus for several
months. I can give you the address,
but she doesn't live there anymore. 

David: Have you gone to the
police?

Stuart: She's an adult, Mr.
Addison. There's no law requiring
adult children to stay in contact
with their parents.

Maddie: This is a tall order, Mr.

Mecklin, particularly with so little
to go on.

Stuart: Ms. Hayes, I just want my
daughter back. And I'm prepared to
double your fee if you can find her
before tomorrow. 

Maddie: Tomorrow?

Stuart: Yes. I realize that doesn't
give you much time. That's actual-
ly why I came to see you so early
this morning. You see, tomorrow is
my wife's birthday, and it would
mean everything to us if Laurie
could be her present. 

David: We'll take the case.

Maddie just looks at David as the
Scene Ends.

~~~~~~~~~~~~~~~~~~~~

COMMERCIAL BREAK

~~~~~~~~~~~~~~~~~~~~

ACT II

Maddie and David sit in her office
just after the client leaves. 

David: Maddie, this could be the
easiest money we ever made.
Double sixes for one day's work.
We got a name. We got a picture.
Hell, we even got an address. I
wish all missing persons cases
were this easy. We'd be sitting pret-
ty. Although, you sit pretty well
already. And, if we wrap this case

up quick enough, we might even
have time to pull out the bed again
before your parents get here. 

Maddie: I told you, we're not
pulling anything out.

David just looks at her, but lets that
remark go. 

Maddie: David, it's very sentimen-
tal that Mr. Mecklin wants to
arrange this for his wife's birthday.
But this is more than a missing per-
son. It sounds like this girl wants to
stay missing, at least as far as her
parents are concerned. And what
makes you think we're going to get
them together by tomorrow?
There's got to be more to this story. 

David: Maddie, this is just the kind
of case we need right now. It has
"happy ending" written all over it.
If we make the deadline, we pock-
et a little extra dough. And, it'll
give you something else to focus
on so you don't worry yourself to
death about your parents.

Maddie (sighs): I think you're
dreaming. But, we could use the
money, so I guess it wouldn’t hurt
to make some calls and see if any-
thing pans out.

David: Right-a-roo. I'll keep the
motor running.

~~~~~~~~~~~~~~~~~
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Scene moves to the Beamer. David
is driving. The traffic is heavy.

David (to other drivers): Come on,
you bozos, we're working under a
deadline here.

Maddie: Well, if you hadn't insist-
ed that we stop at your place, we
would have been there by now.

David: At least we both got a
shower. Although, I still say we
could've saved some time by show-
ering together. 

Maddie just looks at him and rolls
her eyes.

David: Okay, I admit that we could
have gotten side tracked from the
task at hand. Although, I have to
say, I am impressed, Ms. Hayes.

Maddie: Impressed with what?
With who?

David (smiling): With you. You
should get a merit badge for always
being prepared. I mean, a secret
wardrobe stashed at the office,
Maddie? Makes me wonder how
many other emergencies like this
you've had . . .

Maddie (getting agitated): Focus! I
still think it was a little unethical to
pose as a relative just to get
Laurie's current address and phone
number.

David: Drastic times, Maddie. And a
big payday is pretty drastic, in my
book. Anyway, it worked, didn't it?
Who would begrudge a dying uncle's
last wish to bestow a large inheri-
tance on his long lost niece? And
since she did agree to see us, so how
bad could it be? I told you, this is a
happy ending waiting to happen.

Silence.

David (glancing toward her): Hey.
You're quiet all of the sudden.
What's going on in that blonde
brain of yours? 

Maddie: Nothing. I mean I'm fine.
(shrugs) I don't know.

David: I just thought you'd be hap-
pier, with your folks coming and
all.

Maddie: I guess I'm just not sure
I'm ready for them. And what about
my father? What did I miss?

David: Well, most of eight
episodes, if I remember correctly.
But Maddie, this isn't a test. They
just want to see you. And as I
remember, they had a nice visit the
last time they were in LA. Even
with that little situation with your
Dad, things turned out okay. 

Maddie: Things were different
between us then. 

David (smirking): Us?

Maddie: Us. You and me.

David: You mean you could just
pass me off as your underling then.
It's a little more complicated now. 

Maddie: A lot of things of hap-
pened since I saw them last month. 

David: Well, I admit you need a
program to keep up with the sched-
ule of events lately. Just where did
you leave off with them in
Chicago? The Spaceman? Your
impromptu nuptials and their
speedy dissolution thereafter? 

Maddie: They don't need to know
any of that. I was confused when I

was in Chicago . . .

David: Okay, so let's fast forward.
You are going to give them the
news about the bambino's lineage,
aren't you? (Laughs) Your Dad was
already calling me Padre last time
they were here. This gives it a
whole new spin, doesn't it? 

Maddie just stares out the window. 

David: And then there's last night,
and this morning, and again this
morning. Now, I know that's news
since you were in Chicago . . .

Maddie: What about last night and
this morning?

David (to the camera): If she men-
tions the word "pact" . . . (Then to
Maddie) Maddie, you're not going
to tell me last night didn't happen,
are you?

Maddie: No. I just need to think
about what I am going to say to
them. I don't know how they are
going to react.

David: React to what?

Maddie: To us.

David: You mean the fact that you
got involved with an underling.
Not the blue blood they envisioned
for their little darling. . . . And now
they are going to have a grandchild
that is half underling. 

Maddie: You're being ridiculous,
David.

David: Am I? Why else wouldn't
you tell them anything during the
whole 41/2 months you were
there? Even when you found out 
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about the bambino and do you
know why  you didn't tell them?

Maddie: I told you, I was con-
fused. 

David: No because you didn't have
to and now, you're afraid of their
reaction when they see the two of
us together face to face.

Maddie (sighs): No, I'm not.
Besides, I told my mother that
there was the possibility that you
are the baby's father.

David: And she didn't disown you? 

Maddie: My mother has always
been great about things. But if you
could have seen the look on my
dad's face when he found out I'm
pregnant. He'd never say so, but I
just can't help feeling that he's dis-
appointed in me. 

David (hesitates but decides not to
say anymore): Maddie . . .

Maddie: (sighs) Look, can we just
focus on the case?

David (disappointed): Okay. Just
make sure I get the script so I can
learn my lines before they get here. 

Maddie: Fine.

David: Fine.

Maddie: Good.

David: Good. 

David pulls up in front of an apart-
ment building. 

Maddie: It's pretty run down isn't
it? Not the home you'd expect for a
girl who grew up "affluent." 

David: Spoken by one who did.

What's the apartment number?

Maddie: 301. Third Floor. Great. 

David: An elevator in this place
would cost more than the building.
You up to doing three flights, or
you want to wait this one out and
let me go? 

Maddie: Let's go.

David: Whew! I never saw such
stamina! 

Maddie: You're one to talk. 

Up three flights, Maddie and David
find the apartment and knock on
the door. After a few seconds, final-
ly, the young woman in the picture
answers the door. 

Maddie: Miss Mecklin. I'm
Maddie Hayes and (pointing to
David) this is David Addison.
We're the private investigators that
phoned.

Laurie: Yes, please come on in.
(Looking at Maddie) I'm sorry you
had to climb all those stairs. When
we talked on the phone, I didn't
realize you were . . .

Maddie (slightly offended by
another reference to her pregnan-
cy): Not at all. Ms. Mecklin, I hope
we won't take up too much of your
time. As I said on the phone, your
father came to our office this
morning. He and your mother
would like to see you.

Laurie: How'd you find me?

David: It actually wasn't too hard.
But, let me give you a tip, if you're
going to hide, go the unlisted
route. And don't give out a for-

warding address. 

Maddie: It was so easy that it
makes me wonder why your father
hired a detective. 

Laurie (sigh): My father is not the
confrontational type. But, I'm not
hiding, Mr. Addison.

Maddie: He'd like to see you. In
fact, he's asked us to try to arrange
a visit by tomorrow. 

Laurie (with a slight smile): My
mother's birthday. That's just like
him. I don't know, Ms. Hayes. It's
just that it might be . . . awkward.
There are some things about me
that my parents don't know.

Maddie: I can't believe anything
could be so bad that they wouldn't
want to see you. 

Laurie: Well, how about I'm preg-
nant? Yeah, about three months
along now I'm sure that's not what
they're expecting to hear.

Maddie (trying not to seem sur-
prised): Laurie, they're your par-
ents. They love you. I think I'm a
pretty good judge of people, and
your father seems like a very sweet
man. Couldn't you just talk to
them?

We hid our relationship

for several months. But

it was difficult, sneaking

around.
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Laurie: I don't know, Ms. Hayes.
I'm just don't know how they
would react. It may be better for all
of us if we just leave things the way
they are.

David: Miss
Mecklin, we
don't want to
interfere. But
I think it
would mean
a lot to your
father if we
could just let
them know
you're okay,
so at least they could have some
peace of mind. 

Maddie: There's nothing wrong
with wanting to be on your own.
But, why did you stop communi-
cating with your parents? Did
something happen? 

Laurie: Yes. A lot happened. You
see, I was living at home when
Jamie and I met. We met in the uni-
versity cafeteria where he works.
We fell in love almost immediately.
Jamie was different than any other
man I'd ever met. He's so much like
my dad. Sweet. Kind. But I just
knew that my parents, my mother
in particular, wouldn't approve. She
expected me to meet some college
man, or some country club son.
And I did meet a lot of them. Just
nobody I was interested in. 

Maddie and David just listen atten-
tively. 

Laurie continues: We hid our rela-
tionship for several months. But it
was difficult, sneaking around. I
decided I wanted to move out on

my own. My parents didn't want
me to leave. They were hurt. We
had a very heated argument over it.
I guess my father didn't tell you
that.

Maddie and David
both shake their
heads.

Laurie: And so I
left. I felt guilty for
wanting to live my
own life and
maybe just a little
guilty that they'd
be disappointed in

me. So I just never told them about
us. I know it looks like I'm
ashamed of Jamie. But, I'm really
not. It's just that my parents would
not accept it. 

David: They didn't expect you to
stay a kid for the rest of your life,
did they?

Laurie: Don't get me wrong, my
parents have always taken care of
me. But they always kept me shel-
tered. I was never allowed to make
my own decisions. They never
wanted me to live on my own.
Never wanted me to continue my
education. My mother just wanted
me to get married, and settle into a
life as a society matron. 

Maddie: So when you moved out
on your own . . .

Laurie: That's the ironic part, Ms.
Hayes. I moved out so that we
could be married. We've been mar-
ried for six months now. 

~~~~~~~~~~~~~~~~~~

Scene moves back to the Blue

Moon Office. Bert is standing at
Agnes' desk.

Bert: So, are we on for tonight? A
little moonlight, a little food, and
some music just you and me. 

Agnes (little squeal): Oh, Herbert,
my Romeo, you're so romantic!

Bert (full of himself): Only the
best for my Juliet. And the best part
is that the cemetery should be com-
pletely quiet. We can have all to
ourselves in case we want to. . . .

Agnes (expression changes dra-
matically): Cemetery? 

Bert (surprised she's surprised):
Well, yeah. Mr. Addison put me on
surveillance tonight. Something
about a rogue undertaker. . . . So, I
thought we could kill two birds
with one stone. It's a good chance
to "involve" you in my work, and
catch a little "quality" time to boot.
I don't mind telling you that sur-
veillance can get pretty tedious
when you're out in the field alone .
. . in the cold . . . and the dark . . . 

Agnes: And the dead. What are
you, afraid of ghosts? So you want
to drag me along, to warm your
cold, eat chicken out of a bucket,
and keep your "tedious" company
all night? All with the car radio
waking up the dead? How roman-
tic! Thanks, Bert, but I think I'll
keep my own, live self warm and
dry in my own bed tonight.

Bert: Okay, I'll just have to endure
the hardships, the loneliness, the
danger of undercover work without
anyone there to support me, com-
fort me . . .

Don’t you want to

see a reunion? A

happy ending?
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He walks away dejected as Maddie
and David come into the office.
They whiz by, talking at the same
time, almost knocking Bert down.

Maddie: It's a complicated situa-
tion. We have to handle it carefully,
David. You can't just force people
together even for a happy ending.
We did what we could. Now we
have to wait for her to call. What?
What did you say?

David: What are we family coun-
selors now? We don't have much
time here or we can kiss our fee
good-bye, so I say let's up turn up
the heat a little. Help it along.
What's wrong with that? What?
What did you say?

Without a word to Bert and Agnes,
they go into Maddie's office, slam-
ming the door. Agnes and Bert just
look at each other. 

Maddie: David, it's up to her now.
That's it. 

David: Okay, Maddie, but Mr.
Mecklin is our client. Our paying
client. I just think we owe it to him
to at least tell him that we saw her. 

Maddie: I don't know exactly
what's going on with that family,
but I don't want to get his hopes up.
And I'm not going to make this any
harder for her, David. 

David: Who’s doing that? All I'm
saying is that we have an obligation
to our client. And we might be able
to help it along. Don't you want to
see a reunion? A happy ending? A
payday?

Maddie: David, can't you see this
girl has been hurt, wounded, reject-
ed by her family? Obviously, that's
why she's so hesitant to see them.
You know, it's not easy knowing
that you haven't lived up to expec-
tations.

David: Expectations? Rejected by
her family? Where did you get all

that?

Maddie: It was obvious.

David: Obvious? Well, then, I
must have missed something. All I
see is a father who wants to see his
daughter.

Maddie doesn't respond.

David: Come on, Maddie. 

Maddie (emphatically): David, we
are not going to force her. That's
final.

David (quietly): Okay, boss. We'll
do it your way. 

~~~~~~~~~~~~~~~~~~~~

COMMERCIAL BREAK

~~~~~~~~~~~~~~~~~~~~

Part two of this story will be in the
next fanzine.
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